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Abstract

This project examines the extent to which the Eurovision Song Contest can effectively

perpetuate discourses of national identity and belonging for diasporic commdititges done
through a detailed performance @atensigythke s of f
contest along with indepth interviews with diasporic people from the former Yugoslavia in

Malmo, SwedenThe analysis of nationalymbolism in the performances shows hmational
representations can be useful for the promotionetthtan a reputational sensehile

engaging a shoterm sense of national prided nationalisnfior the audiencedviore

importantly, the interviewwith theformer Yugoslawdiasporaa f f i rm Eur ovi si onés
the longterm promotionof h e &6 i ¢ andidfirop&an diversities as an assetpite of

the history of conflict within the Yugoslav communities. This makes the cagpstially

relevant in d&ime ofrising right-wing ideologies based on nationalism, xenophobiaracidm.

Key words diaspora, former Yugoslavia, Eurovision Song Contest, music, nationalism, Sweden,

transnationalism
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Chapter One:

Introduction

Research RationalndObijectives

Every year, over 100 million people across Europe watch the biggespodimng
televised event in the worl d, t heconkestr ovi si on
(commonly referred to @surovisionor the ESQ, organised by the European Broadcasting
Union (EBU) since 1956, is often not taken seriouslytbympressively large audiendee to a
perceived lack of music quality and over the top visual performances (Bake).2006@ever,
what it seems to manage rather frequently is stir up nationa& aciess Europe as well as point
out political, historical and cultural ties (and breaks) within Europe. For example, countries such
as Azerbaijan and Armenia are notorious for their antagonistic stance towards each other since
their conflicts in the 199Qsvhichhas extendetb their Eurovision participationsThey have
not exchanged a single point amongst themselves given the way that Eurovision voting is
arranged. Each countrydés juries and audiences
them with points (12 points for the best song, 10 for the second best, 8 for third, 7 fourth, down
to the enthbest song getting 1 point), making the country whose song gets the most points the
winner of the contestUnlike Armenia and Azerbaijan, Cyprusch@reece have an near
impeccable trackecord of exchanging the highég® point®between the two states due to their

cultural, historical and political ties.

! The Azeri police questioned 43 people in 2009, after they had voted for the Armenian representatives at
Eurovision. They were accused of being unpatriotic and a potential security threat for the/Atatbaifan (BBC

2009). Subsequently, when Azerbaijan hosted the 2012 Contest, Armenia withdrew from the contest due to safety
concerns for their representatives and their fans (BBC 2012a).
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However, acurious scenaoi has recently ensued in thentest: from year to year certain
courtries receive high points from countries they do not share any relevant historical or cultural
ties with. This is evident especially willurkey andhe countries of the former Yugoslavia
receiving high points from Scandinavian and Gensp@aking countreefrom year to year.

What is the explanation for these seemingly anomalous occurrences? Do they tell us more about
nationalism and diasporic transnational connections than one would assume from an event such

as a song contest?

Fundamentally, this is guestion of the way® whichtransnational and national
identities are performed through the medium of international media eVéet&urovision Song
Contestin turn,represents one tifie best possible case studisssidering its scope and
popularityacross Europe. The explosion in diasporic and transnational studies in the 1990s has
produced an impressive amount of academic literature, but much of the work focuses on the
effects of globalisation on the natistate, as well as its effects on diasp@emmunities around
the world (Young, Zuelow and Sturm 2007). The role of cultural medid especially
technologyin transnationalism and diaspora studies has been noted and researched by scholars
(Alonso and Oiarzabal 2010). However, surprisinglyelifittention has been given to such a

largescale cultural event as Eurovision.

In geography, there has been no research or publications on the contest despite the
intrinsically geographical nature of the event. Ot@mnpetitiveinternational events, shas the
FIFA World Cup or the Olympic Games, have had a much more prominent role in academi
research. This ipotentially due to their globakachand popularity of sportsvhile the ESC is
culturally specific to Europand a norsporting eventNonethéess, both Eurovision and other

international competitive events can be placed in the same larger public arena ebas¢ion
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competitive eventthat, for a time, focus the attention of significant numbers of people
Unsurprisingly, the limited researcbmke on Eurovision has focuskdgelyon the natiorstates
themselves, rarely considering the diasporic communities as subjects of study. Research has
looked at both spectrums of the continuiufnom how countries perform their national identity

via ESC pegormancegBaker 2008 and 2008pto the potentiabf the contesto actas a pan
European cultural event (Fricker and Gluhovic 2013a). Predominantly, Eurovision research has
taken the geographies of the natgiate as their frame of reference fwadrarely deviated from

it, in effect excluding diasporic communities from the studies of the contest and larger studies of
internationaimediaevents. By looking at the way that diasporas experience, perform, and
respond to nationalism and national idendigpictions via Eurovision, | will help bridge this

evident gap in scholarship, and bring Eurovision within the scope of cultural and political

geography for the first time.

Research Statement and Context

Through a critical look at the Eurovision Song Contest, this prejarnineghe ways in
which Eurovisioninfluences diasporic identities through both complicating and simplifying
conceptualisations of nati onal htodiaspariasocial.l By
mobilisation, | examine to what extent the contest can effectively perpetuate discourses of
national identity and belonging fdiasporic communities and migranksough its range of
representational practices. Essentially, Sokgf2d)6) argues that diaspc communities, or put
simply, ethnic communities of people living away from home, do not exist by proxy but that
those communities need to be mobilised into existence. Just because there arfeqoeaple
country living abroadloes not mean that they automatically constitute a community and have a

sense of identity related to their displacement from home.
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In order to study the ways in which the ESC can facilitate a sense of national identity and
belonging for diasporic commures in lieu of supporting the processes of diasporic social
mobilisation, | have decided 8tudyone of the largest European diasporic communities. My
research focus is on the diasporic peoples from the S&ndmtian speaking areas of the former
Yugoslava: Bosnia & Herzegovina, Croatia, Montenegro, and Serbia. It is crucial to
immediately address the complexity and diversity of this large group of people, especially in
terms of ethnicity and religion. | have opted to focus on a lingegsiitiral concefualisation of
what the communities | work with are. While we have fo#jor ethnic groupBosniaks,

Croats, Montenegrins and Sertisre are three majoeligiousgroups Muslims (mainly

Bosniaks), Catholic Christians (mainly Croats) and Orthodox @dmiss (mainly Serbs and

Montenegrins). Instead of makitigese dividing factors of ethnicity and religiory focal points

in researctiraming | have decided to focus on the unifying aspect of a shared linguistic and

cultural sphere especially in light of over 70 years of the existencéhefformerYugoslavia,

which brought these peoples together under the same statd. regidual, | refer to them dise

SerbeCr oati an speaker s moreofterhsof os mepl Hagdy d6s & o

Yugosl av peopl ebd.

2 Arguably, there are differences between the ethnic groups thaviatent in the dialectics of language. For

example, Bosnian, Croatian, Montenegrin, and Serbian are all official languages of their respective countries, not
SerboeCroatian. However, SerbBroatian was the official name of the language identified duhiegxistence of

socialist Yugoslavia, and it facilitated the creation and perpetuation of a linguisbeakyg common culture in the

former state. The origins of the unified language came from the 1850 Vienna Literary Agreement between Croatian,
Serbianand Slovene writers trying to create a unified literary language for the south Slavic peoples. The political rift
in the former Yugoslavia and its successor states has led to the distancing (at least in the academic sense) of the
languages, whilst the geral public often usesthetetma(§é our sé) to describe all four
the linguistic similarities. This is especially the case in rethinic areas, or in instances of iné&hnic

communication. The four languages are almost cetafyl mutually intelligible, creating a unified cultural linguistic
geography in the former Yugoslavia, encompassing Boshia & Herzegovina, Croatia, Montenegro, and Serbia. In the
other two former Yugoslav republics, Macedonia and Slovenia, the populgtieak Macedonian and Slovene,
respectively, which despite being relatively similar to SeEboatian are not as easily understandable and are to a

large extent outside of the SerBBooatian cultural sphere.
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As the result of the conflicts in the former Yugoslavia in the 1990s, over a million people
fled the area and moved as far as Canada and Australia, but also closer to home, to places such as
Austria and Sweden. | hagérategically chosen to study the diasporic communities of former

Yugoslavs in southern Sweden, specifically in the Malmd metropolitan area.

The first reason for the choice of the Malm6 metropolitan area or MBé-Malmg, in
Swedish) was the sizeable peace of former Yugoslav peopiet onlyin the area, but also
Sweden at large. While the Yugoslav conflicts in the 1990s dramatically increased the numbers
of Yugoslav people in Sweden, the fissteablecommunities originated from agreementade
in the1970sbetween Yugoslavia and Sweden on the temporary migration of (un)skilled labour
from Yugoslavia (DingeKyrklund 2007, 1). By 2013, the MMA had over 140,000 foreagmn
residents, representing 21.9% of the population, on top of another 100,000 geceration
people (14.9%) (Statistics Sweden 2014). Malma itself has over 15,000 residents from the
former Yugoslavia alonavhich is approximatelf5% of the forgn-born population in the city

(Malmo stad 2011).

The second reason for the choice of MMdA and Sweden is the popularity of
Eurovision in Sweden and the cultural clout the contest carries. Eurovision is unprecedentedly
popular in Sweden both as an entertainment and cultural phenomenon, commanding 84% of the
viewing market in 2012 (ESC Daily022). The contest has been hugely popular ever since the
first Swedish victory in 1974. The winners of the contest, a relatively new band called ABBA,
werepropelled tanternational stardom and chadminance thanks to their participation.
Eurovisionsongs even make a strong impact on the Swedish iTunes,chidint 22 songs from
the 2012 ontest charting (EuroVisionary 2012). Additidigabecause they won the 2012

contest, Sweden hostdtk 2013 editionn Malmd, which provided a perfect context fay
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research. | assumed that local participation and interest in Eurovision would be heightened,
furthering my chances of getting informants, as well as having the opportunity of experiencing

the contest myself and gielg a more embodied experienaiethe contest itself.

Methodological FraminandPositionality

| have utilised aaumberof research methods in order to fulfil my research aims and
understand the connections between diasporic communities and (trans)national identities via
cultural events. Asiglfrom the extensive review of literature on diasporic and transnational
communities, nationalism, and Eurovision, demtrepiecef my researcls a series obne-on
one semsstructured interviews with individuals from th@mer Yugoslav republickving in the
MMA. | have conducted twelve interwies with a varied groupf people ranging from people
living there for less than five yeais second generatigreoplewho have nevelived in the
former Yugoslav republickiemselves. The interviews focused on three large topics, loosely tied
together in order tallow informants to alter the course of the interview if they wished to. The
three topics were their migratory experiences and histories, the experiences aloinmg
as part of the diasporic communities, and lastly, their experiences with and opinions of the ESC.
| have also conducted an interview with the Head of Press of the Montenegrin Eurovision
del egation at the 2013 &iogbehind donductihtheinteB/eevo r i | a
was to see how the national broadcasters organising thescantepreparing their natisn
performances see their participation: the thinking behind the performances themselves, but also

the roleand impacof the diapora in the contest.
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The project also includesn analysis of the performances of select former Yugoslav
countries since 1989The performance analysis was based on analysingnlythe discursie
elements of the performancasch as lyrical contenbut also compositional/musical contemtd
the visual performances themselveaimedto highlight national symbolisnm the way the
songs representing thoseuntries sounded and what the performances lookedaliicewhether

they perpetuate national belonging and nationalism via their representational powers.

It is important to discuss my own positional@grly on especiallywith regardto
conducting primary qualitat i ecevepostisredrethiec h. The
creation of new knowledge is critical for a properly reflexive project, especially one that aims to
distance itself from empiricist thinking. Through their research methods, analyses and
interpretationsscholars create and shape knewledge that we disseminate, and we need to
recognise that power and influence. In that regard, | need to realise that my own subjectivity can

be a constrainings well asabeneficial factor for my research.

As a passionate Eurovision fan of over years, | am well acquainted with tbentest
itself, whichbringsbothopportunities and challenges my project. On the positive side, | am
well-connected withiboththe scholarly Eurovision communigndthe fan community. This
allows me to sympathiseith my informants and understand them a bit better than someone who
has limited exposure to the ways in which fans experience and feel for the contest. Surely, this
emotional link is also a limitation of my research where | could end up putting a pepitiven
things due to mpwn fandom. This was checked through multipleadissions and editing
processes collaboration with my academic supervisor, which enabled me to position

Eurovision in the right context.

% The countries are: Bosnia & Herzegovina, Gimaviontenegro, Serbia, Serbia & Montenegro (26D4nd the
former Yugoslavia itself (19892).
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As a member of a global former Yugoslkiasporathis projectenables me to understand
thedaily diasporic and transnational conditiarfany informants. My own immersion in the
diasporic community allows insights a Rdiasporic person might not have. Language is also an
important aspect of theesearch and my choice of communities to work with. As a native Serbo
Croatian speaker, | was able to easily communicate with my informants inmaties language,
which facilitatedstrong and constructive rapport between my informants and myself.
Interestingly, thergveretwo instancesvhere parts of the interviews were conducted in English
due to the inability of informants to discuss highly conceptual ideas of identity in-Serbo
Craatian. In bothinstancestheinformants were highly educatedthin a Swedish educational
systemputdid not possess the necessary vocabulary in Sérbatian for these concepts.

Facing my positionality in research and writing processes, from init@girconceptualisation
to final write-up, provides for a more rounded and critical understandittgeadiasporic

conditionas it is complicatedybthe Eurovision Song Contest.

Relevance of the Project

This research projedtuminates the place afiasmpric communities in the strengthening
or weakening of ethnic nationalispas facilitated through a major transnational cultural event. It
alsodemonstratekow diasporic communitiegspondo visual, musical and lyrical portrayals of
the homeland and wtteer those portrayals facilitate diasporic engagement and a stronger sen
of belonging to the diaspormmmunity. These insights gparticularly vitalin the context of a
risingtide of nationalisnwithin the European Union. Righting politics and policies,
supplemented by a rhetoric of xenophobia, racism and nationalismde the perfect stage for
inquiries into the ways that ethhmational minorities and migrants react to, contesadapto

this thetoric and policies.
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In current scholarshighe focus of diasporic studies has largely been on transnational
connectivities vilconomic factorssuch as remittances, travel, or property ownership.
Conversely, diasporic communities have been largelgmalisedin discussions of national
identities in relation to their contentious transnational posibnresearch examines how
diasporas react to and work with nationalism from the homélasgecially one that has been
severely affected by the socrarmalising of nationalisnThis research alsaddsto an ever
growing literature challenging the view of diasporas as emotiosafigrate from their host
states byecognisinghetransnationalaspects of the connections that these people have with
boththeir homelands and states of residency. The results of this research contribute not only to
cultural, political and populatiogeography, but also transnational studies, ethnic studies and

studies of nationalism in history, geography and sociology.

Strudure of the Paper

The papers divided into seven chapters. The present farstl chapter has introduced the
research issues and contextualised both the Eurovision Song Contest and the former Yugoslav
diasporic communities in the MMA. It has briefly touched upon the methods used for the
research project, as well as the positigpalf the researcher in the larger process of research
and writeup. It highlighted the relevance of the research in both the larger sphere of academic

knowledge and the everyday experiences of transnational identities.

The second chapter provides anm@wv of the migratory history of former Yugoslavs to
Sweden, as well as a general overview of the changes in Swedish immigration attitudes and

policies since the Second World War. It also provides a discussion atddemiditerature on
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diasporic andransnational migrations and identitiesnd introduceghe former Yugoslav

communities in the Malmo region.

The third chaptebriefly discusses thielea of thenation andhe phenomenon of
nationalism, providing for a theoretical framing for the discussfanusic and nationalism.
This, in turn, introduces the Eurovision Song Contestadfgils a detailed review of the
scholarlyliterature published on the contéistisfar. It concludes with a discussion that brings
the variougheories together, presergithe theoretical framing for the analysis in the following

chapters.

The fourth chapter discusses in detail the methods used for the research project. It
explains the sampling methadtroduceghetwelve informants, and provides a detailed

breakdown othe way the performance analysis has been conceptualised and conducted.

Having elaborated upon the methodological aspects of the project in the previous chapter,
thefifth chapteris the first analytical chaptelt analyseshe space for the mobilisation of the
former Yugoslav diasporas via external and internal factors. Discursive master frames facilitating
national diasporic identities are discussed and nationalism in the diasporic communities is

analysed via the intervieswith my informants.

Linking to thescholarly literature on the conte#ite sixth and final chaptéeginswith
the analysis oEurovision performances, providing a context forftllowing discussion. The
rest of the chapter focuses on the ways informants understand theoE&@yin terms of its
successes and failures, but also the ways it influences their identities and the ways it may be a

relevant or irrelevant cultural event.
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Chapter Two:

The Theory and Practice of Transnationalism and Diaspora

1. Swedeni from Multiculturalism to Integration

All human experiences are set in specific historical moments without which they cannot
divorce themselves and cannot be properly understoodyr@soy as a discipline is intimately
connected with history and the need for historical inquiry to enlighten geographical research has
long been recognised by geographers. In this chapter | will therefore introduce the history of
Swedish immigration sincé/orld War Il and the experiences of the communities that | am
studying since they started coming to Sweden. | will explore and map the ways in which people
from the former Yugoslavia developed multiple experiences and communities in southern
Sweden,inther ocess creating an O6anatomy6 of these
discussion of academic debates on the understanding of diasporic and transnational communities,
and how the former Yugoslav communities in Skane fit or do not fit these cenpaptiding a

theoretical backbon my project

While some scholars have recognised Western and Northern Europe to have had two
major migration waves since World War 11, they tend to be too broadabgractical useThe
first wave identified ighe oneof labour migrants from 1945 to 1973, and the sdde the
permanent settlemégaecondary immigration wave from 1973 onward (Messina 2007). Along
with the issues with the broadness of categorisation, there is a need to redefine these categories
specifcally for the context of former Yugoslav communities for the purposes of my project.
Foll owing the differ en)t iaantd oPnosv rnzoatneodyinbly FS|yakvrma

their studies oBosnian and Croatian communities in Sweden, slightly diffdrstorical
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categories are more relevant. The collapse of the socialist systems across Eastern Europe in 1989
and the subsequent opening up of borders represents a completely different stage to the
migratory processes in Europe in comparison to the ColdevéaOn top of that, the wars in the

former Yugoslavia in the 1990s have also altered the ways we have to approach the resulting

formerYugoslavimmigrant communities across Europe.

Therefore, identify three migratory waves of former Yugoslav peopfeEurope: a)
postwar refugee(World War Il) and labour migrations (194®73); b) Family reunification and
permanent settlement (191389); and finally c) refugee migrations and European integration
(1989 present). This histazal framing is relevant nanly to former Yugoslamigrants but can
also be applied to other immigrant communities coming to Sweden in the 1990s, as will be

shown below.

World War Il and LabouMigrations

Until World War 1l and its aftermath, Sweden was considered a coungémyigfation,
especially in the 1®century. Swedish immigration policies in the earl{f 2@ntury were rather
restrictive, and only loosened up in 1941 to admit refugees from occupied Denmark and Norway.
In only four years, Sweden admitted over 150,000g&es from its neighbouring states,
characteristic of the larggcale migratory movements across Europe throughout the war period
(Borevi 2012, 33). Having remained nominally neutral within the conflict in Europe, the Swedish
economy remained untoucheddamas to be mobilised for the reconstruction of the continent
postwar. The need for Swedish products across Europe also meant a need for an increase in

labour to fuel Swedish economic growth gimdduction Since many of the vital jobs to these
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efforts wee undesirable to Swedes, migrant workers were seen as a willing and cheap

alternative.

Unempl oyed migrants from southern Europe ¢
underempl oyment o and at the same tifimetmet a n
i mproving their economic sub ) Bytl#®n theSwediss e a't
government had signed worker exchange treaties with Austria, Hungary and Italy, and by 1967
with Yugoslavia (Bade 2003, 228; Goeke 2011, 745). Thisekier, was not solely a Swedish
phenomenon. It wasspecially prevalent in West Germany, Austria and Switzerland (see Table 1
on page 14, which took in immigrant labour from not only Yugoslavia but also Turkey and

other southern European countries. has surprising, then, that the word for thégeest

migrant® or O g u evgas actuadybcoined ie Gesm@rGastarbeiter

As thegastarbeitemumbers increased in Sweden, its Social Democratic government
sought a way to control the influx. Origiha a work permit would have automatically meant a
permanent residency permit, and these could be very easily obtained. As a matter of fact, it was
so easy that throughout the 1950s tourists could get a work permit if they happened to stumble
across a gabemployment opportunity while on vacation in Sweden (Borevi 2018).3&/ith
an increase in permanent residents, however, not all of them had achieved the necessary standard
of living that the average Swede was seen as entitled to in those prospeestidriinrder to
eqgualise the standard of living, the government passed an Immigratiam B368which

afforded equal rights and welfare for both immigrants and native Swedes. From regulating only

“ According to Labour Force Surveys (LFS) conducted by Statistics Sweden, the unemployment rate in Sweden has

been consistently under 5% until 1992. In 198&ached 5.2%. In 1993, however, the methodology of the

Survey was changed, and the unemployment rate has been in the range of 4 to 8% in the pe2id@8L9Pata

found in Table 3A: Unemployment, general level, of the International Labour Ordamisaté s L ABORSTA dat a
for Sweden (International Labour Organisation 2014)).
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work-r el ated aspects of iliseththeggneea tolso@ssistthe es, t he s
gastarbeiterin lieu of housing, education and social care provisions (Borevi 2012, 38hdt i
surprise then that by 197Bere wergust over 40,000 Yugoslav citizenssiding in Sweden,

according to th&wedishcensugStatistics Sweden 2014; Sundhaussen 2011,S&&Table 1).

Tablel: Yugoslav labour migrants in major European destination countries circa7B71

Destination Yugoslav Census Estimate A) Estimate B)
Country 1971 1973 1973

West Germany 411,503 68.9%| 700,000 65.1%| 469,000 58.4%
Austria 82,957 13.9%| 197,000] 18.3%| 197,000 24.5%
France 36,982 6.2% 75,000 7.0% 54,000 6.7%
Switzerland 21,201 3.6% 28,000 2.6% 28,000 3.5%
Sweden 16,359 2.7% 40,000 3.7% 25,000 3.1%
Other European 27,867 4.7% 35,000 3.3% 30,000 3.8%
countries

Total in Europe 596,869 100%| 1,075,000 100%/| 803,000 100%

SourcesGoeke 2011; Statistics Sweden 2014; Sundhaussen 2011.

Transitioning Towards Family Reunification

Throughout this period, theast majority of immigrants to Sweden were laboyrers
mainly channelled to Sweden thanks to labour exchange treaties with south European countries.
However, with the 1978il Price Shock shaking up Wdsuropean economies, the generous
arrangementbetweenndustrialised and industrialising European states ended quite abruptly
(Bade 2003, 228). Even before the Oil Price Shock, the Swedish Trade Union Confederation and
the National Labour Market Board were becoming increasingly conservative throughotg the la

1960s and early 1970s, which helped further thelabtur immigration stance. In 1972, the two

® Estimates for 1973 were both by Yugoslavschblaro Baul i |, but were a compliatio
foreign sources. Theshow the extreme differences in data thas available in the 1970s, and the wide gap

between the official Yugoslav numbers and the actual (estimated) numbers of people abroad. The numbers for

Sweden in Estimate A are actually from the Swedish census, available from Statistics Sweden (2014) and

correspond to Yugoslav citizens within Sweden. The number kept steady until 1979 when it dropped to just under
40,000, and stayed the same until the outbreak of the conflicts in the former Yugoslavia.
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bodies successfully lobbied the Swedish governmentfiocies its interest on economically
underused segments of the Swedish ethnic population, instgesd taking in more

gastarbeiter Those were the youth, womand disablegheople who were still not fully

integrated into the Swedish economy but now got preferential treatment over labour migrants

(Borevi 2012, 30).

With the abrupt endf intensive I@our immigratiorthe Swedish government recognised
that large numbers ofastarbeitewould remain in Sweden, due to the immediate acquisition of
permanent residency via work permits. In 1975 a new law was passed, with its main premise
being a multicultureSweden. The law featured the idea @aatnershipbetween immigrants
and minority groups, and the majority host population (Borevi 2012, 41). Not only were the
i mmi grants entitled to equal treatmewft in eve
equal access to Swedish culture and services, but they were also encouraged to maintain ties to

their homeland and develop their own cultural activitietiwiSweden (Borevi 2012, 4D).

Scholarshave noted that despite this positive attitude towardigrants in Sweden, the
government did not foresee the continued growth of immigrant communities in Sweden much
beyond existing guest workeidowever, as a signatory dfé¢ European Social Charteweden
obligated itself (by Article 19, Section®p fi fcilitate as far as possible the reunion of the
family of a foreign worker permitted to estab
2013). What this meant was that the families of allghstarbeiterwho came to Sweden were
now entitled to resde in Sweden as well. In that regard, there was a clear shift from labour

immigration to permanent settlement immigration via family reunification, which represented the

® All 47 Member States of the Council of Europe havera point or another, become signatories of the European
Social Charter. The majority have adopted the updated 1996 version of the Charter, while Switzerland and
Lichtenstein have refused to do so, keeping the 1961 original. Sweden was one of thesigigghaties in 1961,

and has signed the revised Charter in 1996, which was ratified by the government in 1998. (Council of Europe 2013)
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majority of immigration throughout Europe even after the accession of the new Elesemb

from Eastern EuropéBade 2003, 232; Pascouau 2013, 11).

Post1989 Migrations and Hardened Attitudes

The collapse of the Berlin Wall and the subsequent collapse of socialist authoritarian
regimes across Eastern Europe not only affected politiczl$mupopulation movement across
the continent. The idea of a borderless Europe, especially during the period building up to the
Maastricht Treaty in 1992was quickly replaced with a reinforced need to better monitor and
restrict borders. This was espaty the case in Sweden, which suddenly had a surge of refugees
seekingasylum mainly due to the countryds exception
acceptance and humanitarian foreign policy. As a result of its reputation, by the fall of 1989, as
many as 6,000 asylum seekers entered Sweden each intbietAnnual quota for its neighbours

Norway and Denmark (Nordin 2005, 43).

Swedenodés | iberal reputation was fitrst est a
granted residency to all death camp survivors across Europe (Nordin 2005, 23). The reputation
was further advanced in 1956 with the acceptance of over 15,000 Hungarian asylum seekers after
the uprising against the Soviet Union. Sweden continued to aecespdf thousands of asylum
seekers over the decade®5,000 Chileans, 11,000 Eritreans, 30,000 Kurds and Assyrians,

35,000 Persians, 12,000 Poles, amongst others (Nordin 2005, 26). It is no surprise, then, that

"According to the Eur op e abUmbhiity (PasgouaC 20a3), the éxercispaithee r on | nt
freedom ofmovement within the EU has not been fully utilised by nationals from member states within the EU. As
Pascouau notes (ibid., 11), Ait hasgthtre&uwopehe scr i bed as
Co mmi s aroundrB.4% df Etborn workers work in amember state other than that of their birth. In comparison,

the proportion of nofiEU workers in the ELR7 workforce in 2008 was twice as high (over 6.6%jhat of foreign

EU national sé6. 0

8 Signed in 1992, but entered into force in 1993.
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Sweden became a major destination for Eadkeiropean asylum seekers after the opening up of

European borders.

The Swedish government did toughen up its generous refugee policy for a brief two years
(198991) to curb the large amounts of refugees entering the country, but with the lack of
interndional attention to Swedish internal issues, this went largely unnoticed by both
international media and potential asylum seekers/refugees (Nordin 2005, 43, 58). Large numbers
of refugees kept on coming to Sweden, peaking in -B#as the war continued tage in the
former Yugoslavia. By June 1992, as many as 2,500 people from the former Yugoslavia arrived
to Sweden weekly (Nordin 2005, 58). The government curbed this in 1993 by installing
obligatory visa acquisition for refugees while they were stilbabtr(instead of allowing them to
come to Swedewithout preapprovaland apply for asylum and refugee status, as was the case
up until then with citizens of Yugoslavia). At the same time as they imposed restrictions, in a
sweeping move in June 1993, thegmment granted permanent residency to around 42,000
Bosnian refugees who had already found®). refuge
By the end of the conflict iBosnia & Herzegovina late 1995, there were some 58,700
Bosnian citizens who wergranted residency in Sweden, 96f4vhichremained in Sweden

(Valenta and Ramet 2011, 4).

At the same time as the influx of tens of thousands of refugees from the former
Yugoslavia and other crises epicentres, such as Iran and Iraq, the newly creapsdiEWwnion
was courting Sweden and its population to join the political union through the heavy promotion

of asense of European identity andtared history and culte among all European peoples
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(fisharing f r omvasacbnanomtagtilp(PrédRa0@ 89%. It was an identity
struggle for many Swedé&show to reconcile a sense of Swedishness with a sense of
Europeanness, while accepting tens of thousands of foreigners frorerathewvorld into their
country On top of that, this coincideditir the first severe economic crisis in Sweden in twenty

years as it restructured from an industigea postindustrial society.

All these events contributed to the sudden rise in xenophobia and racism across Sweden,
leading twethirds of Swedes to belre that the number of accepted refugees should be limited
(Eastmond 2011, 278). These changes were especially exacerbated in Malmo, since the city
receivedone ofthe heaviest inflowof migrants as @ll as being severely hit lgconomic
restructuring. Whee Malmo was a large industrial port centre up until the 1980s, the city lost its
strong economic footing in Sweddne tothe restructuring to a servite®sed industryand
experienced socieconomic difficulties and ethnic tensions for the first tima lang period
( S1 avni [-6).5Bniladprocegséssacross the country led to a shift from the usuairneft

liberal political climate to a more righting conservative onevithin a few years.

The Political Shift to the Right

As Swedish scholar Mette Andersson (2010, 4) has noted, the study of racism as a topic
for research and political debate in has been ratlaeginal inEurope, with a few exceptions.
One of those notabl e exceptEveoinSedensRagsens, gr apher
Racialized Spaces, and the Popular Geographical Imagin&#000). The fascinating (and

fascinatingly poetically written) book works on debunking the disconnect between the realities of

° The Government stated its aim to join the European Community (as it was being formed into the European Union)
in 1990, and the official negotiations started in 1993. A referendum to join the Union was held in November 1994,
and with the support of 52.3% the electorate, Sweden was to join the Union. The Swedish Parliament, the

Riksdag, ratified the decision in December, and on January 1, 1995 Sweden joined the European Union
(Government Offices of Sweden 2014).
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Swedi sh i mmigrantsod ex preeivesSweden ®© bedlitedh what t he
immigrant utopia of sorts. Others have done work on studies of these disconnects in other places,
with a special focus on the rise of xenophobia and racisms across Western Europe. Nordin
(2005) and Pred (2000) both remindtiiat these events are not Swedeecific, with Pred

providing a set of examples for his claims: French immigrants facing political and everyday
resistance against their opposition to become more Francophone; police racism failing to provide
safety for peple of colour in the UK; the rise of nédazism in Germany since reunification;

and the experiences of the Roma across Europe (Pred 2800A\ixd while Swedish racism has

longer roots than most (even Swedes) know a@BoBtveden has been touted as thédadof
multiculturalism, as was engrained in the 1975 Immigration Law. Along with Canada and the
Netherlands, Sweden represented a multicultural triad (if not its apex), where anyone and

everyone could find a home and a good life, based on a generousstita.

The 1990s turned out to dispel this refugeeepting welfar@itopia image of Sweden, at
least when it came to how the government dealt with the issues of immigration. The rise of right
wing political parties to prominence in Sweden, sucNyBemokrati(New Democracy),
indicated an increasing conservativism within the Swedish popul&renisely because of the
shifting political mood theelectedSocial Democratigovernment unsurprisingtpok a more
conservative approach than they hachim 1970s when they initiatékde multiculturalism policy.
In 1996, a new policy on immigration was installed, which focused on refugee repatriation and
assistance to immigrants who wanted to return to their countries of origin, as soon as it was safe
for them to go back. Family reunification rights were alsdeéned as being solely amongst the

nuclear family, curbing larg&amily movements to Sweden (Borevi 2012, 63). In cooperation

%1n 1931, the Swedish Parliament (Riksjlpgssed a ban on people of colour visiting and settling in Sweden
(Nordin 2005, 17). AntiSemitism was also prevalent, as demonstrated by the rejection of the vast majority of
Jewish asylum applicants from Germany in November 1938, after the Kristalénasetis in Munich (ibid., 17).
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with the Swedish International Development Cooperation Agency (SIDAeibin 1995),

refugees would get funding assistance to rebuild their homes or start businesses in their countries

of origin. However, this was not quite as sucadssit least with the Bosnianaround 95%

decided to stay in Sweden (Valenta and Ramet 20Mith over 85% naturalising and

becoming Swedish citizens (Bevelander and Pen
of funding shifted to reducing poverty across the globe instead of assisting the government in its

policy (SIDA 2013).

A clear official shift from a multiculturalist to an integrationist approach happened in
1997, with the nevintegration Policyof the Swedish government. A discursive shift from
immigrant rights to immigrant obligations was enshrined in this new policgreunore
responsibility was put on the individual immigrant instead of a perceived immigrant community.
The new policy was cloaked under the guise of trying not to create all immigrants as a special
interest group, since they had a large variety of expeggand backgrounds. In a way, it was
seen as ending the essentialising of refugees, asylum seekers, economic immigrants, and other
kinds of immigrants within a singular grouping by focusing on the individual immigrant instead
(Li-Bibbori i aBjodkmdheold, 473 Howevepracticallyit was an integrationist
approach trying to make immigrants conform to Swedish cultural norms, in stark contrast to the

1975 Immigration Policy.

The multicultural Sweden of the 1975 Social Democrats was deemed grrdséltural
integration was the word of the day. In the decade following the policy, it has been strengthened
by the 2010ntroduction Policy which provided for introductory programmes of immigrants and
refugees (Borevi 2012, 85). Individuals were mpdesonally responsible for participating in the

programmeds activities, such as | anguage cour
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not participate were deemed ineligible for various benefits that came with participation. This
way, the governent directly dictated the level of involvement of new migrants with Swedish
cultural norms and the state itself, unlike before, where immigrants had the freedom to choose

their own pace at which they would interact and integrate, if at all.

Disconnects oSwedish Reputation and Realities

Theinternationakeputation of Sweden as an immigrant haven has been maintained quite
successfully, despite the developments in the last two decades. However, academics have started
debunking the O6Swredliissim,my trho toifnge xEwediioh i ncor
to Awhat Sweden was projecting about herself
homedo (Nordin 2005, x). These inconsistencies
racially,andve r e furt hered by | arger fAneoliberal dis:
reaffirmation and the erosion of a comprehens
immigrants (Schierup and Alund 2011, 56). Allan Pred (2000;2P8) ingeniously showthe
way that Swedes have embraced this exceptionalism myth themselves and have selectively
chosen what to remember and what to forget, in process creating popular geographical
imaginations within Sweden. In other words, Swedes h@eenalisedheir liberal humanitarian
reputation to such an extent that when faced with the realities of racism and xenophobia within
Sweden, they selectively vilify places where racist events take places, labelling those places and
peopl e as Or aci st &scapagobdating effact agdingt othet glaces (towns,e at e s
cities, regions) in order to |l et themselves o
i mmi grant sent i-rmaecnitsst,d apnlda ctehse téhneoyn | i ved i nodo (
an internabthering that provides for other geographies as the problematic ones, but our own

geographies as humanitarian, refufrgendly, international, and accepting.
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The realitiesas Pred (2000), Nordin (200&)d Schierup and Alund (2011) note, are
inconsistent wh Swedish perceptions of themselves and their country. It is not only the
structur al i ssues such as Athe extended proce
| abour mar ket discriminationo (rBatichimhéisrup and |
dramatically titled chapten Br ut e Facts: Nightmares in the Ba
Pred (2000, 2241) delves into the daily experiences of immigrants of colour presenting a face
of Sweden that many have never heard of. From strimaiks onhe altblonde buseto outright
racist slurs on the streets and more severe verbal confrontations, the everyday for immigrants
does not correspond to the mythologised immigfaendly Sweden. Certainly, these are
individual experiences and are not neaesrepresentative of the overall experiences of
i mmi grants, but that does not distract from P

exceptionalism IS a myth.

Other scholars have noted a cultural hierarchy within Sweden that also dictates the socia
and economic experiences of immigrants. The concepiltfre has increasingly become
elusivein Sweden, since the ethnically Swedish population is seeoraslor normative and
as sich, their culture is invisibléor it is allencompassing. Borev2012, 27) claims that this has
roots in the 1930s when Swedes had embracedctiiisirally-liberatedidea of themselves
where they prided themselves Anot [by] cul tur
furthers this idea by noting hogultureis increasingly identified with foreignness and
immigrants, further normalising Swedishness asstatis qupthe normal state of being. Hence,
cultural hierarchisation is based on geographical and cultural proximity to Swedish popular
imaginations of tamselves anything remote from Europe is further down the hierarchy. That

way, Bosnians are hierarchically in a better position than Palestiiamsnsor Nigerians in
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Sweden. Culture, in this case, is also racialisde lighter the skin, the betteff you are.
While Bosnians may be high on the hierarchy, they are still below Finns, Danes and other Nordic

peoples who are on the top of the cultural hierarchy.

The process aftheringtranscends idwity issues and social conduatd affects socio
economic issues and mobility for migrants as well. In her research of Bosnian Muslim refugees
in Sweden, Eastmond (1998) notes the difficulties of some of her informants to break into the
Swedish labour market. Shenotedh at ent er i ng treasngly degeradsian beng r k e t
Swedish, not only in the cultairbut also in the ethnic serggid., 174) This connects with the
idea of cultural differentiation between Swedesl noaRSwedesand how cultural
di stinctiveness c ancrebssmglyaestiictvie Boat docietynandgaarg feedn an
into discourses of difference and discriminat
circumvent the difficulties of entering the labour market by creatimyeo@rsbusiness and
being seHemployed, rsearch has found that theresigl a large nativeo-immigrant income gap
in Sweden (Andersson Joona 2011, 136), indicating that these problematic structures penetrate

the everyday lives of immigrants even when they try to circumvent them.

Housingsegregation has also beo®i@n issue and has been studisgecially in the
infamous Rinkeby (in Stockholm) and Ragérd (in Malmo) neighbourhoods. Some of my
informantsnoted this segregatiomhen discussing Malmapecifically pointing ouRosengard
Therefore, as Prestgues i mmi grantsdé | ives are i mpacted by
otheringand discrimination, both socially and economically. Sweden, after all, is no longer the
state that promotes a partnership between itsgresving immigrant population and native
Swedes, but rather one that tries to conform the immigrants to Swedish cultural norms via

integration.
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2. The Anatomy of former Yugoslav Communities in Malmo:

Transnationalism, Diasporas and the Everyday

Havingdiscussedhesocichi st or i c al context of Sweden, I
or a social map of the former Yugoslav communities at my research site. The discussion in this
part of the chapter is predominantly derived from existing academic literature and some of my
observations during field work in the Malmo metropolitan aasayell asnformed by the
previouslypresentegocichistorical context within Sweden. However, in order to theoretically
ground my observations and create a viable direction for my reséaidHjrst present my
theoretical understandings regarding transnational and diasporic communities, which are directly

related to the former Yugoslav communities | worked with.

It is important to do so because transnational and diasporic commuretiestdhe same
as Oregulard communities of people whioashave b
rare as these communities may be. As a matter of fact, the very knowledge of the rarity of such
communities in this day and aggequite telling é the importance of transnationalism and
diaspora studies. The study of these communities goes to the very core adrstcialktural
g e o g r dupdargedtal questionwhat is society? We cannot maintain the same ideas about
society when societies may transnationally conceived dave multiple connectiorsross
the globe. As Peggy Levitt and Nina GIlick Sch
increasing numbers of individuals can no longer be understood by looking only at what goes on
withinna i on al boundaries. o0 They go further in pr
since fimigrants ar 4ayeeed ndtsitedaransnatobriblesdcialifields,mu | t i

encompassing those who move and those who st a
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An extensve body of literature has been dedicated to the conceptual and practical
differentiation ofdiasporicandtransnationalcommunities, mainly due to many obvious
similarities between the two. Transnationalism is a relatively new perspective, coming to
prominence in the early 1990s and gaining much momentum within academia. Unlike the older
concept of diaspora, which was originally used to denote the ancient Greek anddignasi
communities, transnationalism created a confusion within both the academic and lay
understandings of communities that lived far from their original homelands. Arguably, since the
rise to prominence of transnat iobtedelm,isfact t her e
denoting any and every migrant experience, whether warranted or not (Castles and Miller 2003,
30). Due to this heightened use of the term, there has been a lot of overlap between the
understandings of diasporas and transnational mig/mmunities, leading to difficulties with
distinguishing the two concepts in clear terms (Samers 2010, 288). My goal in the following
sections is t@ddresshese debates and present my framework for the understanding of former

Yugoslavs as both diaspo and transnational communities.

TransnationaPerspectives

The rewer of the two perspectives onigrant communities warrants close consideration
first. Exactly because it is the newer one, it has led to restmmasions of the understanding
what diaporas are and whether there truly is a difference between the two conceptualisations
between diasporas and transnational communAiesording to me of the most notable
figureheads in transnationalism studies, Steven Vert(h829) there have been sprominent
approaches to transnationalism: transmatiism as a social morphologytype of
consciousness, a mode of cultural reproduction, an avenue for capital, a site for political

engagement, and a (re)construction of place or locality. The pleitheasied approaches has
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not made it easy to come up with a selbtaining concept, especially in relation to diaspora.
And even that is a contested viewhile some enjoy the flexibilities and varieties of post
modern theorisations, others call for fentheoretical categories and limits to the usage of the

concepts.

Many scholars have noted that transnationalism is not a novel phenomenon, but solely a
novel perspective that scholars have adopted (Portes 2003, 875). Whilst there is more or less
consenss on that, the issue of the actual extent of transnationalism and membership in
transnational activities, events, processes and identities, has been a heavily contested field.
Some, like Portes (2003) and Castles and Miller (2003) argue that not allramtsigre
automatically transnational. Probably due to their staunch criticism of the inflationary use of
transnational terminology and perspective toward all migrants, Castles and Miller (2003, 3)
provide a rather limiting perspective of who can be cared a transnational migrant, or
transmigrant:

Temporary labour migrants who sojourn abroad for a few years,
send back remittances, communicate with their family at home and
visit them occasionally are not transmigrants. Nor are permanent
migrants who leas forever, and simply retain loose contact with

their homeland. The key defining feature is that transnational

activities are a centr al part of a pers
a group of people, one can speak of a transnational community.

Instead obeing inclusionary, their categorisation is excludimsed They have taken the two

most opposite types of migrants and convoluted them into one (outsider) category, without

providing a credible explanatidar doing so Having transnational activitiesa a fAcent r al p
a persono6s | i fgastarbaitesarealbabautcTady haye intehsive ties with their

homeland via remittances and familieéng there but also maintain a strong relationship with
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their host state through the provisioihwork and daily engagement with their local

communities. Permanent migrants can also have the same connections.

Alejandro Portes (1999), who shares the idea that not all migrants are transnational,
provides a useful definition of transnatiomat t i vi ti es. According to hir
take place on a recurrent basis across national borders and that require a regular and significant
commi t ment of t iFonteernore gy are rtoti salely pinaitadttosecoaomic
initiatvess A but i1 nclude political, cultural and re
we | ook at Castles and Millerds passage above
reasoning suddenly seems unsurprisingly faulty. This comparisorsali®to see Castles and
Mi |l |l erds mi s gui-dneatl conaeptualisatians ofritramshatiooghisennwhile at the
same time accepting more limited types without justification, giving rather contradictory

interpretations as an emdsult.

On the othespectrum are the less bound concepts of transnationalism, such as the
transnational social fields approaghroposed by sociologists Peggy Levitt and Nina Glick
Schiller (2004). According to them, contemporary reality is interconnected in such complex
wayst hat we need to adopt an approach that dAdis
transnational soci al net works and the conscio
This approach takes into consi derbatihostand t he tr
origin countries and differentiates between conscious and unconscious embeddedness in these
fields. They see social fields as sets of #Amu
through which ideas, practices, and resourcesregqually exchanged, organized, and

transformedo (ibid., 1009) . Levitt points out

incorporate social and cultural values and expectations, as well as patterns of human interaction
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that are shaped by thefselds. While these social fields can be contiguous with national borders,
most often they are not. Recognising the transnational nature of these social fields allows us to
see actors within the fields as themselves transnational, both socially antionstiityvia the
multiplicities of (inter)national laws and institutions they engage with in their everyday lives

(Levitt and Glick Schiller 2004, 1010).

This perspective differentiates betweeays of beingindways of belongingvithin
social fields Whatways of beingefers to are the actual social relations, activities and practices
in which individuals engage in. However, they are limiteplisb activities and processasddo
not reflect onto the identity of people. One can be a part of a soaikldimbedded in it, but not
identify with any of the identity politics associated with that social fietd.example, one can
listen to music from the forméfugoslavia or eat ethnic food but reject the identity signifiers
that come with itWays of belongg, on the other hand, have that idenbgsed component,
through practices Athat signal or enact an id
a particular groupo (ibid., 1010). Ultimately
awarenessfo i dentity that action signifieso (ibid..
and Glick Schiller claim that individuals can choose to enter the social field, even if they do not
have extensive social relations with individuals or groupstramsmaa | | y. Vi a A me mor
nostalgia or i magi nat i ofdenifywithahd assedther| s can ef
participation in a transnational way of belonging within a social field (ibid., 1011). Similarly,
Maja Povrzanovil Fr yakkmatnh e(s2e0 1slo,c i2adl 3 )f ineol tdess, tohr
Sspaces, 0 ar e iest asdkslofipadicfe. teansdatiopalissn) ralated ®d by
cultural politics and representation, political attitudes and engagements, economic, social and

emotionallinkand exchanges. O
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The social fields perspective is clearly a less boundedhan the previous theorisations.

It extends the variety of people who can be understood as experiencing such ways of being and
belonging within social fields. While we had Castles and Miller (2003) rejecting specific kinds
of experiences as not transnatd) the social fields approach allows us to widen the scope of
what we can study and embrace a variety of experiences. For example, in her initial writings on
social fields, Levitt (2001, 198) notes how migration should not even be a prerequisite for
engayement in transnational activities. In one of her more recent workapgésthat (Levitt
2009, 1227):

While the numbers who regularly engage in transnational practices

may be fairly small, those who engage in occasional informal

transnational activitiesi in response to elections, economic

downturns, lifecycle events, and climatic disastdérsare much
greater.

By allowing a more fluid and open conceptualisation of transnational identities and membership

in transnational groups, which recognises and even acceptaigomts, the social fields

approach opens up the field to multiple experiences and understaridingsly does this allow

us to look at fluctuations in transnational engagement due to elections or cultural events like
Eurovision, but it also allows for the inclusion of second generation migrants into our

theorisations and empirical work. Throughstperspective, the experiences of second generation

mi grants are included into our fold of wunders

thosepeoplet echni cally already are 6éat home. 6

Andersson (2010, 3) has criticised the usual ways in whichlssmence has studied
second generation migrants because of its hea

in national | abour markets and education syst
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experiences. Pr ecl ud vithand Glick Sehitles (2004 7)) had i t i ci s m

addressed this when acknowledging the need fo

Conceptualizing generation as a lineal process, involving clear

boundaries between one experience and the other, does not

accurately capture the experience of living in a transnational field

because it i mplies a separation i n mi ¢
socialization and social networks that may not exist.

Clearly, instead of taking an exclusionary approach, these scha@isspra more inclusive and
experiential approach. An approach that would require taking up a diversity of people and
experiences that are interconnected, but not the same. The point is not to create a gradation or
hi erarchy of 6 h o wordeareuncategarisatiomsaad définitioimseto study,

understand and share peoplebs experiences.

Another relevant aspect of transnationalism is the individualism connected sqoier A
Levitt (2001), goerson can be a transnational migrant, or agpensthin a transnational social
field, without even moving. If one moves alone, for example, one can still experience being in a
transnational social field connections back in their homeland, people they interact with daily in
their host destination, @t. I't is clearly an imaghedranshatienhl e x per
communityo out there that a person can ident.i
belonging) is arguably another thing altogether (Sokefeld 2006, 267). Then, accordingeto s

scholars, we havediaspora.

Diasporic Perspectives

Similar to transnationalism approaches, diasporas have generally been either understood
on either bound or unbound terms. Geographer Elizabeth Mavroudi (2007) has written about this

binarisation of he understanding of diasporas. She discusses the more traditional definitions as
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depending on fAeasily classified and definedo
identity, community and the natient at e as boundedOodefapproadnes, 470) .
have been intrinsically tied to a homelacehtred perspective that is heavy on categorisations

and boundaries/criteria for diasporic membershepg. Cohen 1999; Dwyer 1999). On the

flipside of boun@dperspectives, she notes the unbaderspectives that are inspired by

post modernist thought. They |l ook at how ident
resistant and elusived due to the ways bounda
ambi val ent 0 @MNatheygenerally revov@ @rpund ideas of fluidity and

nomadism of identities and experiences, and understandings of space as malleable-and open

ended €.g.Clifford 1997; Gilroy 1993).

There has been a number of diaspora theorists that have takedarptandings from the
transnational perspectives aneenaaluated the ways diasporas have been conceptualised. The
biggest challenge was to think beyond the dichotomies that Mavroudi noted. This is important
for multiple reasons. In her research on thestruction of spatial identity by Turkish minorities
in Germany, geographer Patricia Ehrkamp (2005) directly addresses this need to go beyond the
dichotomy. She notes how this binarisation cr
trans!| @aonal tthiaes@oi ng beyond it would allow sc

who are able to forge their belonging and mul

and Glick Schiller (2004, 1012)ptaulrseo ntiaglrla nftosrd
simultaneous engagement in and orientation to
theoretical and methodol ogical footing to Ehr

Whether based on bound or unbound perspectives, studies of diaspora have generally

takente f i xity and 6natural é existence of diaspo
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conceptualisation of identity, community, andthenailohat e have become rat h
essentialised and fixed for political, so@oc onomi ¢ and cul t ilR00Z KU74r eason
Many scholars have criticised thassentialisingand an alternative understanding of diasporas

has been proposéddiaspora as processis MavroudicallsiMaj a Povr zanovil Fry
(2001h 20) terms it theliasporic conditionpecauseii hi nt s at t he processes
[ mMi grantsdéd] identity formati on aaidedrangesokps t he
experiences of OB Womge raswdBy ufborakmrhdmR@ed 05) emph
at the existence of diasporas not asirs, but as @rocess of practicandperformanceFor

him, diaspora should be seen fias a category o
membership in a diasporic community via identity performance, is what creates and sustains the

diagporic community itself.

These procesBased understandings of diasporas pit themselves against essentialising
and recognise dsporas as imagined communities st ead of a o6natural 6 re
According to German scholar Martin Sokefeld (2006,)280 t he fidevel opment of
identity is not simply a natural and inevitable result of migration but a historical contingency that
frequently develops out of mobilization in response to specific critical events. Diaspora is thus
firmly hi shiswview acgioapefdnigtantdaypnbecoma diaspora, only if they
manage to develop a fAnew i mameanngthatthenexistehce c o mmu
of diasporas is not a given, just as Brubaker argued. In his own research, Sokefeld claims that
is the social mobilisation of migrants abroad which creates this newly imagined community, or
diaspora. He looks at how diasporas are socially mobilised via political opportunities, mobilising
structures, and practices and framing, using the Al@gpric communities in Germany as his

case study. His conceptualisation aligns nicely with the social fields approach, allowing us to

32|Page



recognise the presence of diasporic transnational social fields that help facilitate these forms of
social mobilisation, whig in turn create a sense of diasporic belonging and identity. Without an
active, political mobilisation of coationals abroad, a diasppcommunity would not jugbe

There needs to be a reason for their congregation, and such mobilisation providesramiby

for community creation and identity formation.

Towards A Theoretical Middi&round

Arguably, a theoretical middiground can be found in the compilation of a number of
perspectives. In my understanding of both transnationalism and diagpoesss a crucial
concept and a fundamental starting point. As Ehrkamp (2005), Mavroudi (2007), Levitt and
Glick Schiller D 04) , Povr z an oV),iadd Sékefejdl20G6have all@rgukd) there
needs to be an understanding of the developmerdrgnational and diasporic communities,
and the revisiting, questioning and negotiation of diasporic identities. This is done through
looking at diasporic and transnational identities as constantly evolving, constantly political and
constantly spanning nitiple complex geographies. Clearly, it represents a shift from a focus on
definitions and categories, to a more fluid, performanoé procesbased understanding of

diasporic and transnational identities.

I n I'ine with that strand of thinking, | de
perceptions and seiflentifications, rather than on categorisations. This way, as Levitt and Glick
Schiller (2004) argue, | can include a variety of experiences, @ves that are not usually
|l abell ed as 6émigrantd ones but are transnatio

transnational social fields perspective canonlybe applied to diasporic and transnational
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communities and how they are (re)createdstamtly, but also be used for agenceptualisation

of the Eurovision Song Contest as a transnationahkbeid in itself.

Through the use of the transnational social fields approach, diasporic communities can be
understood as constantly renegotiatedsets of social, cultural and economic networks and
actors, both individual and systematic. Furthermore, diasporic communities arelisicorsive
social field, where hegemonic notions of belonging influence the politics and identities of
diasporic andransnational peoples. By looking at discourse through a Foucauldiawéens,
recognisehe power that discourse hiasshaping identities and larger conceptualisations of the
world. The very understanding of what constitutes a diasporic community caemas a
product of discourse. As Lees (2004,402 poi nts out, discourses <cCTr ¢
truth. o Discourse becomes part of the very cr
embedded within identity politics itself, making idenstiguid and susceptible to constant
negotiation. The same can be applied to transnational diasporic communities: whether one is
simply 6beingd within the social field, or fe
(or communities), the hegemorpower of discourse inevitably pulls them towards one another

and enforces an overarching, oggmplified concept of diasporic belonging.

Keeping the hegemonic power of discourse in minded to bevery flexible and
accepting of different understandsof identity by my informants. Some hateughtabout
thisdix ur si ve powe r andHaveadivelg rejeciechideptipbels adbnnected to
diasporas. This hegemonic power of diasporasalssnoted by Sokefeld (200628), when
hewritest hat it i s the fAinsistence on i maginati on:
di stinguishes diaspora communities from other

However, since my research is not preoccupied by categorisations and differenbatiween

34|Page



diasporic and transnational communities, | took a degree of flexibility allowing my research not
to specifically focus on the questioning of the défins of diasporalnstead, | focusedn the
exploration of the experiences associated wigvéry conceptsf transnationalism and

diaspora

For me what truly matters ishe recognition that oneanclaim membership in the larger
diasporic community (or transnational social figfdhey wanted to. This is facilitated by
possessing the necasg sociecultural and historical knowledge just as sdéntified members
of the diaspora do, along with actually d&ébein
Sometimes, however, individuals take an issue with the hegemonic framing diyitieattthe
diasporic community projects, which has beenctse with some of my informants. This can
leadto their rejection of the identification with the diasporic identity and community at large.
Such instances facilitatee questioning of our concegalisations of diasporas and the

overarching identity politics that such hegemoniaides radiate and perpetuate.

Addressing the politics of dprangepamceptof i dent
social mobilisation via political opportunisemobilising strueires and practices, and framing
provides numerous insights for diasporic group identity formation. This is especially poignant
within the context of Sweden, where political opportunities were extremely favourable for the
creation of diaporic communities thanks to the liberal immigration laws of 1975. These political
opportunities do not just include institutional/legal/state frameworks and opportunities, but also
others such as media and means of communication, transportation, antstaree of
accessibility for minorities (ibid., 269). The mobilising structures that facilitate the organising of
diasporic identities (as social movements), are often realised in the form of diasporic

organisations, which end up being significant aciotiese movements/identities. This aspect
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of soci al mobilisati on, however , does

Anet works of people that are bound to

movement is @rucial component for mobilisation, as Sokefeldd,, 269 70) argues:

Frames are specific ideas that fashion a shared understanding for a
social movement by rendering events and conditions meaningful
and enable a common framework of interpretation and
representation. They are ideas that transform certain conditions
into an issue, that help to define grievances aridhsla

Specifically focusing on the experience of the diasporic condition, he goes further to claim that:

In the first place, frames inolle all the ideas from which an
imagination of community is composed, the ideas that define
migrants as members of a transnational community or relationships

not

t

as relations of bel ongi ng. Thus,

distant place that a migrant (or hos her parents) has left and
perhaps visits occasionally, becomes home. (ibid., 270)

Clearly, framingisacrucialself dent i fi cat i on @upmathbutitdoes

require the participatory and contextual aspects of political oppogsimitid mobilising

structures/practices to be fully effective in mobilising a sense of diasporic identity. However, we

have to keep in mind the diversity of experiences, identities and levels of participation in

he

by

n

diasporic communities. While on paper thisynsaem a strong basis for the development of a

community, it will ultimately dependontheidi vi dual t r a exparenteiofdhein |

situation and identity, whether they

diasporic commuity.

These political and socieconomic opportunities and circumstances that Sokefeld points

Wi

out have manifested themselves in many migrant communities in Sweden, but have been

extremely relevarfior communities from the former Yugoslaviehe Yugoslavconficts have

created a specific context for these communities dobdaging political allegiances, identities

and beliefs. War traumas also provide for a specific context for many of the refugees who have
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fled or were forciblyexpelledfrom their homesfurther complicatinghe overall situation. Those
people often need not be reminded of their belonging and ethnic identity via any official or
unofficial channels, since they live with the oft violent and visceral experiences of expulsion and
uprooting fromtheir homes. In the final sedection of this chapter, I look in more detail at the
conditions that have led to the creation of diasporic ideatitgngformer Yugoslav

communities in Mal m® and Sweden at | ariegse, and

Former Yugoslav communities in the Malmé metropolitan area (MMA)

Map 1 The Malmé Metropolitan Area.
Municipalities are numbered as follows

#1 Malmo, #2 Vellinge, #3 Trelleborg, #4
Skurup, #5 Svedala, #6 Lund, #7
Staffanstorp, #8 Burlév, #9omma, #10
Kavlinge, #11Eslov, #12 HOOr.

(Wikimedia Commons 2014Metropolitan
Malmad. Lastaccessed SeptembiEs, 2014.
https://commons.wikimedia.org/wiki/File:Me
tropolitan_Malm%C3%B6_ver.1.PNG)

Malmé has had an extensive post

World War llimmigration hstory, becoming

one of the three major immigration hubs in

the country, along with Stockholm and

Gothenburg. By the mid 1980s, upwards of 80% of all new refugees in Sweden flocked to these

three urban centres (Andersson and Solid 2003,).78his was irpart due to the strong

industrial basis the city has had because daftregegic importance forSwedans t he count r
southernmost large port. Despite the struggle to transform into a servicelsesatocity in the

past two de20H R658), nigtiiona te the city has not slowed. As a matter of fact,
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the city has increased its proportiohforeign-born population from 24.8% in 2003 to 31.1% in
2013 (Statistics Sweden 2014). This corresponds to 97,320 people out of a total population of
just ove 312,000. As noted in Chapter Qriee MMA itself has around 21.9% of foreigporn

residents or around 140,000 individuals, whichmigchlowert han t he ci tyds shar

A significant s e g-4b@ampbpulatibn hdsadmmfroinghe formere i g n
Yugoslavia, either during tlgastarbeitemperiod or as refugees during the wars in the 1990s. It
is estimated that over 15,000 people from the former Yugoslavia live in the city (Malm¢é stad
2011), representing over 16% of the total fordigmn populationn the city and approximately a
tenth of all former Yugoslav people Sweden (Statistics Sweden 2D18o0me came as refugees
during the Bosnian Watirectly, while a large portiowameto the city from other areas of
Swedenrafter theBosnianconflict endel and theycouldfreely move and settle across Sweden.
The Swedish government had an immigration policy in place from 1985 to 1994, allbizdted
refugees directly to municipalitiesheretheyc oul d settl e. Wi th the Opl &
first arived to refugee camps, and were later placed in one of the 277 participating
municipalities across the countfyDuring the waitingfor-placement period, refugees had no
contact with any municipal officials and did not know where they would be sent {&tive
Frediksson and Alsun 2004, 136). After a few years, oncelthegstablished themselves and
were not dependent on social welfare, they were able to move wherever in Sweden they wanted,

and many chose Malmd as their new home.

The longevity of Yugdswv migrations to Sweden presents yet another difficulty when
talking about these communities because there is a temporal differentiation in arrival that needs

to be accounted for. Not only are they ethnically, religiously and geographically heterogeneous,

" The number of participating municipalities was 60 at the very beginning in 1985, but quickly went up to 277, out
of a total of 284 municipalities in Sweden.
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but they have also come through different immigration waves and represent cultural norms from
different periods. Both scholars who have studied former Yugoslav communities in Malmo6

(Sl avinli flamdd Fr y k man )Fhave acknawiedged this inBe) shruggle over
having such varied groups lumped together on an ethnic basis after the collapse of Yugoslavia.
However, ethnic as well as stdiased associations (i.e. associations with the state of origin)

have become a dominant (if rare) glue fordherse communities. What may once have been
considered a O(¥atdeasstb areldively largesextempwnarepresents a
multiplicity of ethnicallybased diasporic communities. Yet, these communities are still

connected in many ways duethe linguistic, cultural and historical ties between them.

Aside from their numerical presence, former Yugoslavs have made their presence visible
physically in Malmo, although not as vocally as some other immigrant groups. Unlike the
Turkish or manyArabic diasporasor exampleg(Ehrkamp 2005)there are no Yugoslav (or
ethnically separate Bosnian/Croatian/Montenegrin/Serbian) neighbourhoods or communities that
are physically visible in the landscape anymore. The two Orthodox Christian churchesity the
(Macedonian and Serbipare as far as this physical aspect extends. The Bosniak Islamic
Community Centre in Malmd does not have its own mogguiding, and BosniaMuslimsuse
the multiethnic Malmd Mosque, uniting Muslims from across the worldird@resting aspect
that Ehrkamp (2005, 347) noted about the Turkish diaspora in Germany, and which can be seen
with the former Yugoslav communities in Malmag, is the presence of satellite dishes on buildings
where immigrants | i ve.252PmwteshsvaoneolHerdinfoffmanisk man (2
Akeeps up the habit o#fYulgiovsilnagr hneerd idaa islpya cleiof eby
exclusively watching TV channels from the former Yugoslavia, which she asserts as a common

occurrenceAppropriately enoughmy accommodation during fieldwork in Sweden was with a
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Bosnian family, which was the only family that had a satellite dish on their balcding
apartment buildingThey also spent their time exclusly watching programmes from former
Yugoslav countriegscon f i r mi ng Povrzanovili Frykmands obser

spaces.

The recent reconnection and mixing of the media spattesiformer Yugoslav republics
has not been liited to televisiorbut has actually been much more prominent within the music
industry (Baker 2006). While the proliferation of cable television in the former republics has
enabled easier transnational viewing patterns (and for diasporic communities across Europe, in
lieu of satellite television (Ehrkamp 2005)), the collaboratiorh@music scene has been
unprecedented. Famous artists from the for mer
Hari Mata Hari Bosnia & Herzegovina , Nina Badril (Croatia), Ser.:
and Toge Proeski ( Ma ers, Havensigreed dealsamitiomulgjpdetiabelsa ny o't
from both Croatia and SerBfaopening up those markets for their albums and garnering fans

across national borders.

Anotherimportantmarker of former Yugoslav presence in the everyday landscape of
Malmé is food Much more so than the two churches and the diasporic organisations whose
offices blend in with the rest of the landscape, the inclusion of food from the former Yugoslavia
has been a marker of visibility and presence of those communities in the ciglitfotral
Balkan dish calledl e v arp & v a 5 bvierprésent in maprestaurants, fagood stallsand
pubs. Places suftlevapildBowrekBdomsska &°ketod fe

from the former Yugoslavia. These places have diversified the geography of foods available not

250me of the biggest record labels, Croatia Records (CroatiB)Rétords (Croatia), and CITY Records (Serbia),
have deals with numerous artists that are not from their country of origin. For a detailed list of artists, see the links in
the bibliography: CITY Records (2014), Croatia Records (2014) and HIT Recordg.(201
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only to the diasporas, but alsoSwedesDuring my fieldwork in Malmo, | often noticed that
small food sths (kiosks) featuring Turkish or Arablebabor Greekgyro, would almost always
havel e v aspvell. Large and small ethnicalbyased grocery stores are present for immigrant
consumption, but now many Swedish grocery store chains also offer a vairapootfed

products frontheformer Yugoslav republics, along with other immigrant destinations, for both

i mmi grant and 6édomesticd Swedi sh consumpti on.

Other markers that are not as physically prominent as food can facilitate a strong (if not
stronger) sensef diasporic mobilising via political opportunities, and mobilising structures and
frames, as Sokefeld names them. While they are not necessarily physically visible in the
landscape, they are relevant in a number of ways, primarily when it comes ttyittgntation
and the politics of diasporic belonging. As notedhe beginning of the chaptepmlitical
opportunities for diasporic mobilisation have been plentiful, especially since the liberal laws of
1975. Even today, there is significant supportdi@sporic organisations from the Swedish
government, and political opportunities conti
Despite the deterioration of Swedendés i mmigra
be awell-established tidition of diasporic mobising structures which maintain a sense of

diasporic identityn Sweden.

According to the literaturehe major diasporic mobilising structures for former
Yugoslavs in Malm6, and Sweden at large, have been diasporic organisati@ssaciations.
As S°kefeld (2006, 269) explains, mobilising
same issueo0 who fnestablish associations that
regard, diasporic organisations are primengxias of a strong mobilising structure. Looking at

organisations for former Yugoslavs of Bosnian, Croatian, Montenegrin or Serbian descent in
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2013, there were 172 registered diasporic organisations in Sweden, out of which 12 are located

in Malmo71 a numbessurprisingly low considering the number of former Yugoslavs in the city.

The organisations are part of a larger system of associations, based on ethnic belonging. The

three associations overseeing the work of the organisations are the Association arf-Bosni
Herzegovinian Organisations in Swedégvez bosanskohercegoNal ki h
Association of Croatian Organisations in Swedgra(v ez hr vat s ki h),addthegt av a

Association of SerbsinSwedédévez Srbh u Gvedsko,j

While the B@nianHerzegovinian Association is formally open to all citizen8o$nia
& Herzegovinain practice it is almost exclusively frequented by Bosniaks (Eastmond 1998,
164; Valenta and Ramet 2011, 14). The other two organisations are also strictly frequented by
Serbs and Croats, respectively, following divisions that werghasiseds a resulof the
Yugoslav conflict{ Kosti | 20133ar 8, .Pdwnr hanmo vieidrmked y k ma n
the indifference of Croats toward other former Yugoslav diasporic communities in Malmo,
especially the Serbian ¢ o mmuOnoatian dasorasinWwhen it
Sweden, a picture could be presented of parallel existence with no formal, and certainly no
public communication. o This also applied to c
organi sations, whi ch wehree qcuaetsetg oornios ebdy aCsr obaetii na
(ibid.). It is not surprising then, that the vast majority of diasporic organisations have become

fiercely moneethnic since the early 1990s.

Overwhel mingly, the associati onesdvationossi on
| anguages, cultures, traditional values and c
for new generations. As Kostil (2013, 37) put

preserving homeland identity in a broader Swedishcee xt of a host country.
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associations have over 30,000 members across Sweden. However, the level of engagement and
activity varies greatly, frorsporadic to weekly participant®egardless athe level of
engagement, the organisations remeaii mpor t ant oO6of ficial 6 channel
identificationforda s por a me mb e r s; NdtetOp s practical ®rtnd, he 3 7
associations have their own newspapers (often political in nature), as well as numerous activities
for theirmemberstraditional folklore dances and singing, sports gatherings and competitions,

but also religious events celebrations and language instruction for children. The associations also
organise cultural awareness weeks, which feature dancing, singatjc¢al performances, but

also other kinds of promotional events.

However, these organisations and associations would not be able to function and have the
impact they have without deepe e d e d 6 ma s previously notedthese famesfare
ideastaat Afashion a shared understanding for a
conditions meaningful and enable a common frameworktefpretation and representation
(Sokefeld 2006, 270) he imagined community that is discursively invoked via these master
frames is whaénables mobilising structures such as diasporic organisations and associations to
exist in the first place. In order to have a meaningful diasporic organisation, ydafiesto
have a formed belief in the existence of the diasporic community. An aoggnationof the
community is necessary. These frames endorse a sense of belonging to a larger diasporic
community and are the crux of diasporic identity.

Master framesor diasporas are created and conditioned by both internal and external
factors. Internal factors would be a sense of belonging to and identification with this imagined
community. This is especially prominent with the recent refugee migrants who hatteefted

countries because of the horrors of war, not solely because they were searching for better
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economic or political conditions. Diasporic organisasiemphasise this group identégnd
attempt to create a cohesive sense of what it means to be a noéthiag¢diasporic community
I apracticethat also alienates many who see their identities as more fluid and reject the overt

politicisation of their identity.

External factors reinforce the internal ones, and are related to both the host country and
thecountry of origin. For example, accordingtoAll i 6s research (2002), p
stayed in the former Yugoslav countrtesd toothertheir canationals living abroad,
reinforcing a sense of differentiation between the two graDfigeringis also pevalent from the
Swedish side in a variety of ways, which Pred (2000) has discussed in much detail. One of the
major ways in which former Yugoslavs have beéreredand their sense of differentiation
strengthened, is through the lack of educational r&tiog of Yugoslav degrees in Sweden
(Povrzanovil Frykman 2012). Just |like with an
group together and help each other, reinforcing a sense of shared experience and, often, identity

(Povrzanovili SFaykhkimhn2a01p;

We cannot ignore the relevance of the maintenance of a sense of diasporic identity via the
relationship and orientation toward the perceived homeland. This can be seeayasf deing
within the social field, as it looks at activities gmbcesses individuals and groups engage in.
However, they are alsoveay of belongingsince organisations reproduce a discursively
hegemonic idea of national and/or diasporic belonging via their goals, foci, and membership.
More often than not, these orgsations are oriented toward the homeland and the maintenance
of the diaspordnomeland relationship, which is furthered by titleeringfrom the host nation,
amongst other factors. Aside from diasporic organisations, there are other activities and

processs t hat can be seen as o0diasporic. 6
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The widely researched and analysed remittances are a relevant and intarest@gr
of homeland orientation also. According to World Bank data (2013), some of the former
Yugoslav republics tend to have a significanare of remittances represented in their GDP. For
example, 7.4% of Serbiabs GDP oonomemefr oisr amd
10.8% of Bosnia8Her zegovi nadés GDP comes from remittan
takes into accouribfficialdtransactionsn lieu of bank transfersut it is still indicative of the
transnationaleach and relevance of diaspobash socially and economically. According to
Kostil 6s ( 20 1 8urveyBa8edstudywfahe politital ¢conuneic, social and cultural
aspects of Bosnian transnationalism in Sweden, around 78% of respondents sent remittances at
least once a yeafhesemay not always be financial and can aisie the form of gifts during

visits to theformer Yugoslavia (Eastmond 2006, 154).

A seemingly o6lighterd form of diasporic co
through more cultural and social channels such as music, instead of financial ones. Diasporic
organisations often have folklore dancing and singing troops as thealativities. Aside
from the organisations, amliie to the large numbers of refugees across Europe, music stars from
thef or mer Yugoslavia have started going on exte
biggest stars from the region, suchasLepaeBna, Svetl ana Ceca Ragnato
and Geljko Joksimovil, amongst a sea of | ess

and 2013, attracting thousands of fans.

These cultural aspects of diasporic engagement seem to be largely pbpulgin,some
scholars have argued that relations with homelands have been deteriarafiiig ofthem.
According to survey datiom 19850n Yugoslav migrants in Swedesround 43% of

i mmi g chaldren snder 16 years were actually living in Yugoslavith their relatives,
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instead of with their parents in Sweden. These ties seem to have been severely cut due to the

wars, since by 2001 only 3% of the same demographic now lived in the former Yugdslavia

(Goeke 2011, 746Also, due to the war and its afteath, many refugees agdstarbeitewere

unable to return for an extended period, whic
connections with their homelamahdtheir (un)willingness to go livethere Rebeka Mesar i |
Gabl il (200 6 }he @raatiar comrhunities in Swiedemwhere younger Croats were

seen as not actiygarticipants in the lives afiasporic communities.

However, culturabspects of diasporic engagements such as concerts deserve more
attention from scholars, since they represent
Moreover, | believe people may give importance to music from their homeland especially when
they are not living there,nal as banal a thing as mubecomes a much more meaningful
el ement to oneds | i f e.dudtanadtivita(iresvgyroebsisyeasditt he | i
carries a symbolic significance that indicatesease of belongg within a group of people
sharing the same musical, and consequently, cultural traditions and identities. In this way, it
creates a transnational social field where music is one of the cultural identifiers and glues with
the rest of the community, andspace where music carries more representational clout than
usual. Keeping that in mind, in the next chapter | introduce the Eurovision Song Contest as a

pri me example of musi c 0 sandpexeptionseacraseEuope. nat i on

3 However, the levels of Greek and Turkish children of the same demographic have also severely declined in the
past twenty years, so this may be a larger diasporic trend. The war, however, has certainly contributed to a decline in
people sending theahildren to the former Yugoslav republics.
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Chapter Three:

The Nation and the Eurovision Song Contest

1. The Nationand Nationalismin the Everyday

Before introducing the Eurovision Song Contest as a-Jpolpural channel for diasporic
connections and a means of preserving national identities, it is importadressny
conceptualisationf the nation and nationalism. The field of nationalismistg a mult
disciplinary one, with anthropologists, sociologists, political scientists and geographers all
providing diverse ontological and epistemological approaches and interpretations. One of the
most basic and common ways of understanding andclassi ng nati onal i sm i s
dichotomybwhich divides nationalism into two kindsthnic or civic (Coakley 2012, 206).
Ethnic nationalism is connected to allegiances to an ethnic group based on kin, genealogical
relations and common ancestrpdas perceived as emotional and wrational. Civic
nationalism, on the other hand, is connected to allegiances to the state and is seen as rational and
chosen (Ignatieff 1993). However, this simplistic understanding of nationalism provides limited
recogrition of the diversities of nationalism in the real world. Scholars have criticised this
dichotomous idea of nationalisms (Coakley 2012; Smith 2010), and have acknowledged the

range of meanings, understamgs and shapes of nationalism.

Aside the Kohn dichtomy, there are three major paradigms of the nation and
nationalismyprimordialism,modernism, and ethrgymbolism.Primordialism is the oldest
conceptualisation of the nation and it relies on the belief that the nation is something organic,
innate and arient.While scholars have distanced themselves from the approach, it is still very

popular in the public sphere, as Anthony Sroltiservedvhile claiming that the majority of
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peopleii f e e | a n the friemdrdiakitywoeouethmiesand nation$ their naturalness,

| ongevity and power 0 ( Smi Mdbderdisindime asfi responSene h a s i
primordialism and represented a fundamental shifoiw we understand thetion Modernism
seemationalism as a calculated at®n and propagation by ethnic elites, with the aim of

consolidating power and fulfilling their own goals, which are masked as goals of the Hasion.
guintessentially a tedown systemThe ethnesymbolistapproactwas created as a middle

ground betwen the previous two, taking the strongest aspects of both approaches.

Fundamentally, while recognising the modern qualities of nationalism and national identity,
ethnecssymbol i st s al so r ec o g-modseretimesaAccoaingtdthemo ot e d n e
modern nations did have predecessors in ethnic communities, which form a primordial kind of

basis for the modern conceptualisation of the nation (Smith 2005).

Performing the Nation in the Everyday

While the vast majority of scholarship on nationalism hasded on the collective sense
of nationhood and belonging, literature on individsedle everyday nationalisms has gained
prominence recently. In their insightful theorisations on everyday nationalism, Fox and Miller
Idriss (2008) look at four major ways which the nation is produced and reproduced by both
collective and individual actors, while rejecting modernistdogn approaches. They argue that
nationhood is reproducexh an individualscale ver y day through 6tal king
(di scourssae)y, thhehoa@ati ond (nati onal uni ver se as

(consumeri sm), and most i mportantly, 6perform

The performative aspect of belonging and representingpaéscipation in a larger

collectivity has been a prominesspect of many recent theorisations on nationalism. In the case
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of Fox and Millerldriss (2008, 545), thelyeginby introducing the performance of ritualised

Avi sual and audible realization[s]o of symbol
holiday commemorations. While they are critical of the effects of holidays and national
commemorations, they acknowledge the places where the true impact oftesspayts events.

They note the ability of sports manifestations, such asih& World Cup,the Olympic Games

and other international competitions, to spark national passions for large swaths of the population
in many countries. They go as far as <c¢l aiming
embodi ment of t he n altaineitywfdhe ¢portsvatching, ch&ntng,flag The s
waving, and other activities in support of the nation, connects to the drama, suspense and
unpredictability of the live event. This, they claim, brings fans closer to one another, both

physically (if they argpresent at the event) and dyotically through their ritual performance of

nationhood (ibid., 54-B).

This basic idea of performativity has been developed and popularised through the work
of feminist scholar Judith Butler (1999 For Butler, genderismo an essence but it
acts that produce thedffecto f a coherent substance and conceal
foundationo (Feldman 2005, 221 .crudahhprasinsei s i n o
she sees gender as representing a Arepetition
naturalization in t he c orhetefore,tgnderdoesriqpbssedsy 6 ( Bu't
any essence to itself butdsc r e at e d 6 t drepeated dcts that @raduce theanmage of

something stable, durable, and fundamentally uncharging.

14 Original published in 1990. The updated and revised 1999 edition was used for this project.

5 This concept of performativity has been appropriated by geographers from varying foci and for varying aims. In a
similar vein to Butler, Bell et al. (1994) have used it in geographical studies of sexuality, while Marston (2002) used
it to study the contestations of diasporic identities throughrmmative actors. Some geographers and social
scientists have appligtie theory in investigations of geographical and historical questions beyond gender and
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If applied to theconceptof naton But | er 6s critique of gender
core of primordialist theorisations, which perceive the najimt,as Butler claims gender is
perceived, as stable, durable, and unchan@otierexpandon Robert Stoll er 6s
6gendered cored, which she claims is (re)prod
gender. Ultimately, this repetitiasf performance, while effective, only produces a
Ahall ucinatory effect of natwuralized gestures

seem inevitable (ibid., xv).

Just as Butler manages to dismantle the idea of the naturalness of geruier,alg®
dismantle the idea of the naturalness of the nation, all while looking at the everydayness of
nationalism and its performance. The nation is not something intrinsically natural somewhere
deep inside us, but it is a set of routine, everyday pagnces of the nation, on both individual
and larger scales, such as the local/national/global.adidillig (1995) questions this taken

for-grantedness of the nation and the national world order atdadjelaims thada fiwh ol e way

of thinking aboutthevor | d i s i mplicatedodo in nationalism (
world is based on the natient at e system, where our world is ¢
coll ection of separate states. As ihi,49dnot es, i

which is part of the strength of nationalism. It is all around us, and it has successfully managed to
Aimake people forget that their wo.Pladicallyyas been

this fortifies t hetofdoxtarmddiglerl ndgr itshsed ntaatki eo nodbn atshpee

Billig (1995, 44) notes another common thread in scholarship, media, and popular
understandings of nationalism, which portray nationalism as being apparent only in times of

Asocial disruptiforcard whmi ekxtarene soci al move

sexuality, such as theorisations on the performativity of space (Gregson and Rose 2000) and questions of state
sovereignty (Feldman 2005).
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a 6foreigndé phenomenon t ha t® withhtheir stanyteditons efd ¢ o u
state, do not entertain. O60Ourd (Westlyrn) coun
necessity, o while nationalism, being foreign,
the nation (ibid., 56). The ordinary life in the normative (again, Western) state is assumed to be
Aunexciting pmdtitorali yyti@gmuhiirsloeu nndaetrisotncadd as
politically charged and emotionally driveno (
term, and disaggregates nationalism into two major typsstindbanal,allowing for an analysis

of We st er oftencdsregartdedatienali€ns. This banalkind of nationalism is reflected

in daily indicat i oondnthefivesioffitéctigegsi ngs o of the na

The emphasis on routine is in line with performative conceptualisations of the nation,
which form thebasis for my own understanding of nationalism. Just like Billig, | see nationalism
as permeating all spheres of everyday life in a multiplicity of ways, which is furthered by
everyday routine performances of the nation. Some choose to call it patriotidenpthiers call
it nationalism. Either way, it aligns with Fox and Idfids | | er 6s (2008) four <ca
everyday reproduction of the natiortalking, choosing, consuming and performing the nation.
Before elaborating on the connections betweéninm nal i smés perfor mance a
transnational) identities, | will briefly discuss the role of music in nationalism and introduce my

case study: the Eurovision Song Contest.

2. Geography, Music and the Nabn: the Eurovision Song Contest

Therela i onshi p between music and the nati on,

with nationalism, has been recognised as substantial by many scholars. Scholarship on these

® His case studies are theiUt ed Ki ngdom and the United States, and the
Owestern democracies, 6 such as the EU, Australia and N
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topics has been extensive, and has been researched through a variety of foci irfélae pas

years. Some scholars have focused on nationalism in music, while having different foci and

research agendas. For example, some have looked at nationalism as exemplified through musical
education (Herbert and Kert&elzel 2012), some have writtengne ci f i ¢ 6 nati onal (
composers (Curtis 2008), while others have looked at geographically and nationally diverse case
studies: Russian music (FroleVdalker 2007), Jewish music across the world (Moricz 2008),

and Ecuadorian music (Wong 2012), to namegugw.

Another section of the literature has looked at music and diasporic experiences, with the
vast majority focusing on the numerous African diasporas across the Caribbé¢he and
Americas. Recently, a diversification of the field has happenedmuiic of the Roma
(Silverman 2012), Chinese in the U.S. (Zheng 2010) and Irish in North America (Cooper 2009)
being written about, amongst others. As | have noted in the previous chapter, it seems as if
national music can play a relevant role in the liokthe diasporic communitiésor at least for
some individuals within those communities. Th
even see your favourite pop star come to Sweden, normalises the everydayness of the diasporic
condition. The disloation becomes less severe. Music, both physically and emotively, allows

people to transcehgeographic boundaries andiralle comections with different places.

Therefae, the Eurovision Song Contest a contest afationsis the perfect stage for
suchemotive and geographical representations and connections to take place. But before
presenting Eurovision, it is importantaddress thisonnection of nationalism and music. The
work of American ethnomusicologist Philip V. Bohlman (2011) on the develdpoh@ational

and nationalist music in Europe provides a good starting point.
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Choruses, Anthems, and National(ist) Music in Europe

The development of nationalist music in Europe was at its peak at the same time as the
rise of nationalist ideologies acrabe continent in the fBcentury. According to Bohiman
(2011), natioalist music stems from thiserabutdt e vel oped out of Onati ona
di fferenti ates between the two kinds, cl aimin
natonsothat hose | iving in the nation recognize t he
59; 6G1). National music provides for a collectivesease dent i t y basued drmga co
i focusing on the people and its land. It is based more on inclusioexbksion. What
differentiates nationalist and national music is the very existence of the-sttterworld order

and national competition enshrined in it, which is reflected in nationalist music.

Nationalist music, by contrast to national music, featsr ad @wrd appr oach, ¢
on the(nation)state as the true epitome of the nation. It enforces cultural boundaries, which have
political goals and purposes to themselves, usually in the service of thestat®(ibid., 867).

In the simplest oferms, it iscompetitionthat differentiates national and nationalist music.
National music is selfustainable without the necessity to compare itself in relation to other
nationsi something that nationalist musiateres prominently. In his woiBohlman (bid., 71)
analyses choral music as a perfect stage for nationalist music, mainly because of its performative
and staging qualities:

The chorus connects to the audience, symbolizing for the audience

its own selfness, as if to put the audience alsderstage. [...] The

potential to transform the choral performance into a moment of

high nationalism is very great indeed. It is a moment that

composers of national opera or the organizers of choral revival
movements rarely fail to miss.

Choral music provides an excellent stage for a collective performance of the nation musically.

The case of the Estonians and their diaspora
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chorusdé for m, which fprovi ddodnsofmagionalf t he most
uni sonance, o6 in order to maintain t"aele2d# sense
century (ibid., 42). Interestinglyhis collectivemusical performanckecame once again crucial
in the national independence movementthefthree Baltic states in the late 1980s and early

1990s.

In the former Yugoslavia, accordingly, different national groups had varied histories and
expressions of national and nationalist music, but it is late twentieth century music that has
spurred lhe most attention in scholarship. This was due to the penetration of nationalism into
music and the creation of new musical forsisjultaneously witlthe development of the
conflicts in the former Yugoslavia. So much so, adoag to Catherine Baker (20),.3hatmusic
came to be used as a weapon for ethnopolitical conflict and violence. This was achieved in three
ways: music being an accompaniment to violence in concentration camps or during military
campaigns; as moralaising for troops anthewider pulic; and as &ource of conceptual
(cultural/historical/politicakéthnic) separation (ibid., 425). It is not surprising, therefore, that the
vast majority of scholarship has focused on the studying dfigfiy popularnewly created

nationalist musicalorm in the former Yugoslaviaurbo-folk.

Turbo-folk has been defined in a number of ways, none very flattering. Some call it a
Afusion of western r ocseydahflove sickness bnd Jearmifig,i sh r hy

unrequited |l oved (Hudson 2003, 173), while ot

" Sevdalor sevdalinkas a musical form stemming from Bosnia & Herzegovina, which prominently features
Turkish influences and is in most cases a ballad. It is predominantly associated with Bosnian Muslim music, but is
widely popular in the SerbGroatian speaking countries.
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This music combined a militaristic Serbian nationalism with a

kitsch pop aesthetic that is characterized by provocatively dressed

female perfomers pumped full of silicon who sing about death,

|l ove, passi on, emotions, bl ood, and
(Vol |l i1l and Erjavec 2010, 1083)

The new genre cameto beingin the 1980s, with the proliferation of the mixing of Western
electronic pop soundstvih Ser bi an nati onal motives and for
always present iturbo-folk songs comes from Turkish and Middle Eastern traditions, but is

combined with sounds that are often synthetic or electronic in nature, and reminiscestarhWe

pop music (Baker 2006, 286; Hudson 2003, 166).

Unlike truly explicit nationalist sond$, the association between nationalism amto-
folk developedo alarge degree due to its performative aspdaisbo-folk gained notoriety
because oits lowerclass (often rural migrant) audiences, its often vulgar performances and the
striking stylistic choices of the performers
(Hudson 2003, 173). Arguably, the Serbian government activelytudesfolk music for its
propagandist purposes, further linking it with the nationalist cause in Serbia (ibid.). Some
performers had openly nationalistic songs theyexperforming within the genteo, furthering
this nationalist perception. The genre of nausihile proving itself popular and managing to
morph into a more pefriendly sound in the aftermath of the conflicts, is still highly divisive and

does not go unchallenged in the music industry when it comes to popularity.

In regards to the collectivps r it of nati onal music, oOounoff
important to pay attention to. Bohlman (2011, 111) argues that they function in the same way as
national music does, in contrast to nationalist music: their relevance is derived in aljottom

fashi on. Unl i ke official state ant hems, whi ch

18 See Hudson (2003) for an excellent overview and analysis of major Serbian natsumajist
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officially sanctioned (but can often entice emotion within the populatiorethelegs these

unof fici al ant hemso6 st at umsexamgle, idthagU.Srwedhavé r om t h
America, the Beautifuin SerbiaTamo dalekdFar Away), and in Slovakia we hawej, Slovaci

(Hey Slovak} These songs are not official anthems but often contain the same emotional
strengthi and sometimes everlargeronei that can entice feelings of national belonging.

These songs, along with official anthems and other national Spatisw for an embodied

experience of nationalism, both on emotional and physical terms. As Hudson (2008) 174

notes, even songs thatfeano overt nationalist undertones, depending on the context in which

they are performed and to wlatuse, can become nationalisggardless of the intentions of the
songwriter or singer. In the same vein, | argue that certain songs performed abthsi@&ur

Song Contest produce similar effects for some groups of people, which has been studied in much

detail by a small yet dedicated community of scholars.

Cold War Geopolitics and Eurovision

The Eurovision Song Contdsas been entertaining, frustratimgspiring, and puzzling
European audiences for almost six decades. The annual contest is the flagship programme of the
European Broadcasting Union (EBU), which desc
public service me dona vatiohdtdBoddcasters way establighed ind 9560,
with 23 broadcasters at the time, while it now touts an impressive 72 active members in 56

countries, and over 30 associated members (ibid.).

YSeeBo hl| man anrDj ofredtjkeowviiidatiqn@ €picin the Bélkams; Hudson (2003) as noted above.
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The idea to have a pdturopean song contest came from$iaremo Music Festival
in Italy (established in 1951), which aimed at preserving the spirit of Italian music from the
popularisation of musical genres and styles from the Americas (Fabbri 2013, x). However, unlike
Sanremo, the intent behind ESC was tate a vehicle to connect European broadcasters via
technol ogical cooperation and joint TV progra
2013). With time, however, the contest gathered political and cultural clout, becoming
increasingly relevantfar he pr omoti on of both the AEuropean

and Gluhovic 2013b, 9).

As the worl doés fspartiagewvestithe E®C haswhecsne @ topicoon
interest for academic inquiry, just like the Olympic GamesHRA& World Cup or other large
scale televised events. While the competition has been around for almost sixty years (first
competition was held in 1956), the scholarship on it has been relatively recent. Due to often
being seen as a festival of kitsch, silly tunes anknown artists, the contest has been dismissed
for decades. To this day, it has continuously faced fierce criticism across Europe, while its very
existence and its owthe-top visual qualities confuse the rest of the world. However, some
scholars haveecognised the political and cultural power that the contest can wield, despite of

being able to wield it only for a week every year.

The contest has become increasingly relevant inJ@89 Europe due to the socio
political changes that have followedifnro t he col | apse of the I ron Cul
of Europe. Musically, it was seen as a compet
1950s and 1960s, and it was a very serious affair: audiences dressed in gowns and suits, sitting

and slently listening to the performances, while the artists were lone singers performing to a live

2 Official name isFestival della canzone italiana di Sanreiftians. San Remo Festival of Italian Song).
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orchestra. Political scandals and intricacies were no stranger to Eurovision, such as the
accommodation of the Spanish and Portuguese authoritarian statesontdst, as well as the
connection of the 1974 Portuguese Eurovision entry with the start of theuéimbiritarian

Carnation Revolution (Pinto Teixeria and Stokes 2013). However, these political intricacies were
only a minor distraction in the Contegt.the postL989 geopolitical situation in Europe,

however, Eurovision has become a political player of sorts, with more political and cultural clout

than ever before where the politics are not just a distraction anymore.

The changes in Eurovision pes®89were both logistical and political. On the logistical
side, there was a major expansion of Eurovision. The contest expanded drastically after the
opening up of the Iron Curtain, and the 1993 merger of the EBU and its Cold War equivalent
from the Eastern Bc?, the International Radio and Television Organisation (OIRT). That year,
ten new countries were eligible to participate in the contest, but only three passed the preliminary
round,with the other sevedebutingin 1994 gee Appendix A). The logisticdso drew politics
intothe fold: inpreL 989 Europe, the geopolitical situat:i
onl yd c o mp e t-OIRT nenger alldwedcEadteBrEuropean countries to join the fold
of the O6Eurovi si on dnsahavelprgverdmost imtdresting whierrlooke@ r t i c i
from a political lens. It is important, however, to note a glaring exception to theownlgst
participats in the prel989 Eurovision: the forméfugoslavia. The socialist country leftet

OIRT in 1950, joinedhe EBU and started participating in Eurovision in 1961.

2l use the Btlorcd @Ba styaroasandacsandits member siages: the USSR, Poland, East

Germany, Czechoslovakia, Hungary, Romania, and Bulgaria. | also include Albania in my understanding of the
OEastern Blocd, despite them WioO6Bdr dwiwey effromnt her War o
and 6East 6, I appr opr iiatEast, lanclude all the aountrigs ofitha former VhrsamPacta t i o n
but also the countries of the former Yugoslavia and Turkey. Arguably, Greece and fiybthemselves on a

crossroads of sorts between the two, but due to the historical association of West with the Hellenic civilisation, |

have chosen to put Greece and Cyprus under the categor|
dichotamies or insights into the topic, which is beyond the scope of my research, but to clarify my usage of the

terms.

58|Page



As Vul e tobskrvegtie@fmeryugosl avi a was a symbolic
Eurovision stage. While the political relevance of its-Yrest stance due to its participation was
hard to missyugoslavia kept on féng to impress European juriesid ending up with poor
results intheESC. Its fortunes changed with the embracing of a mordrply sound in the
1980s, especially one musically and thematically tied to the Adriatic Sea asuhtheer party
life associated with it. Its best resdiltourth places in 1983 and 1987, and victory in 1889
were all emblematic of that modern pspund. All these songs came from Croatia, where this
pop genre was dominant, while in Serbia 8odnia &Herzegovindolk andturbo-folk music

was gaining in popularity

Whenit hosted the 1990 contest in Zagreb (as per EBU rules, the winner of the contest
has the honour and obligation of hosting the contest next year), Yugoslavia proved itself to be a
competent organiser of a largeale international event, after it had done the same with the 1984
Wi nter Olympic Games in Sarajevo (Vuletil 200
Yugoslavia, a socialist country, hosting the first contest after the celtdjgbe Berlin Wall
could not be missed. With hindsight, however, neither could the irony. Just thirteen months after
the Italian Toto Cutugno won the Eurovision trophy with his song celebrating Europed?, unity
Yugosl avi ads i nt ercrp@blempreached aitigpand poiat,rstarting thefinsb mi

international conflict on European soil since World WgRamet 2006, chapters-1@).

Performance and Identity Politics in Eurovision

Scholars have argued that the wocobtmlyabeut , desp

music, nor ighemusicitself the focus of scholarly interest. As noted above, the EBU started the

2 |nsieme: 1992Together: 1992) was the title of the song, referring to the then anticipated Maastricht Treaty and
the creation of the Europa Union and the collapse of the E¥&gst division of Europe in the Cold War.
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contest to showcase technological development and to facddgefeeration amongst TV

broadcasters in Europe. The quality of the songs and their chart impact have always been only
secondary. This is reflected in the oHeamented poor song quality, and even poorer chart

results of most entries, with a few exceptibns k e t he wi nners from 1974,
AEuphor i a2013 47 Walthea2012, 167; Warner Music Group 2012). Even in the

rules for the 2013 cont e s tof-thearhworldel&sEtelevssions t i | |
productonandensi sts chiefly of successive |live tele
(Eurovision 2014a). When consulting the literature on Eurovision, ittitheanusic that it

focuses omor the apects of technical cooperatibat the multiplicities of caural and identity

politics that the contests enables and radiates.

The politics of Eurovision are aincompassing to such an extent that it is almost
impossible to distance the contest from them. In an attempt to classifigtdismensions (or
categores,ways of understanding) of Eurovision, Wolther (2012) effectively presents ways of
looking at Eurovision as a political phenomenon. Even his attempts at somewhat distancing ESC
from politics exude the inner politics of the contest. For example, hethatebie competitive
dimension (which is theoretically apolitical) has itself largely contributed to the politicisation of
the contest, since it diminished the importance of music in favour of the relevance of presenting

the nation and national culture an international stage (ibid., 170).

This also relates to the (again, theoretically apolitical) media and mesimabmic
dimensions. Even if a Eurovision entry fails to achieve high sales, a high placement in the
contest itself is seen as satisfactempugh. The high placement means that the nation has been
honoured accordingly, effectively relieving the artist and song of the consequences of

commercial failure. The nation, therefore, trumps economics and profit. Brian Singleton (2013)
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notes this mosexplicitly when discussing the chart failures of the Irish thiee winner,
Johnny Logaf?. Hi s consistent success at Eurovision
Eurovisiond) has mad ésidenafthe contest krelevadtie ofhisa r t succe

contribution in promoting Ireland internationally (ibid., 148).

In the postl989 context of expansion of both Europe and Eurovision, and the
geopolitical changes in Europe, it is easy to conclude that Eurovision has mirrored political and
cultural trendsas present in the continent. However, some scholars see the relevance of
Eurovision as bigger than justa mirrorof pts® 8 9 Eur ope, and certainly
political evento. Fricker and Gl uhovriocbut( 2013b
perhaps a driver in changing conceptions and realities of Europe and Europeanness since the fall
of t he B adtishatanly pulititally reevanbutalsoin an embodied sensproviding a
way to create a inew mSightsonoehe diveraevgianulteaneceis s of f er
realities that are |ived in Europe, o ultimate
citizenship (ibid., 10). It is relevant that in their volume on Eurovision (Fricker and Gluhovic
2013a), affecbased reseeh has taken up a more prominent retedyingthe very experiential
nature of Eurovision (Zarouila 2013; Pajala 2013). However, politics, and especially identity
politics, have been a crucial aspect of Eurovigidaothin mirroring and driving changa

Europe, especially in the former Eastern Bloc countries.

The changes and consistencies in European geopolitical relatomtis positive and
negatvee have often been mirrored in Eurovisionos

by the voting Analyses of voting patterns have been one of the earliest academic ventures in

#rishman Johnny Logan is the only Eurovision performer to win the contest more than once. He won in 1980 and
1987 with songs he wrote and performed, and the 1992 victorywame h t he song fiWhy me?0d whi
but was performed by Linda Martin.
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regards to the contest. Yairods (199%pointedi oneer
at three geopolitical cliques or voting blocs: Westeunopean, Nordic, and Mddiranean. The

socal l ed Abuddy, 0 finei ghbouro or dApolitical o v
one of scholarship (Kirkegaard 2013; Fatral.2005; Spierdijk and Vellekoop 2009). While

some scholars have discussed it in passing, mainly in relation to other topics, it has been the
prerogative of statistical studiesa@oalysethe voting patterns. The conclusions have been

somewhat diverse, butey do tend to reject the hypothesis that Eurovision voting is overtly

political.

However, there are a number of connections and biases exemplified in the voting,
according to the scholarship. For example, Spierdijk and Vellekoop (2009) emphasise ¢hat ther
is a minor bias when it comes to religion and ethnicity in the way the public votes, but that bias
is not shared by professional juries. Aside from those bias factors, their analysis focuses on
geographical proximity as a major factor for vote exchaRganet al. (2006, 576), on the other
hand, argue that while there are Aunofficial
explained fisolely on the grounds of geographi
considered. In line with theilservations, Ginsburg and Noury (2008, 49) have concluded that
it is actually fAqualityo of the songs that 1is

and linguistic factors play a strong secondary role, as well.

Academic research and its rasuside, the media space given to the voting results and
its interpretations has been immense. Whether people belevethc ademi cds stati st
becomes quite irrelevant. What matters are the voting trends and patterns that the general public

perceves on the scoreboard year after year, as well as the occasiica|6reaction to the

241975 is the year that the current voting system was put in place and it has not been drastically altered since.
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results by political figures and governments. Some issues tend to be rather minor, while others
seem rather disproportionately serious, considering that we anegd@#éh a song contest. For
example, after the 2011 contest, a media storm was raised in Bosnia & Herzegovina over Croatia
placing the Bosnian entry only as it8 favourite son&’. The high expectations were based

mainly on extensive historical, politicand cultural ties between the two countries, as well as

previous exchanges of high rankings between the two n&ti@alkanmedia 2011).

Furthermoreye have the more serious geopolitical issues caused by voting, which at
time have escalated into diplatic rows between countries. In 2013, Azerbaijan failed to give
the Russian representative any points, effectively ranking it outside of their top 10, which caused
the Russian Foreign Minister to request an explanation of the Azeri voting. The Russian
compaint was addressed directly by the President of Azerbaijan, Ilham Aliyev, who ordered an
i nquiry into the Azeri wvoting in a-Amive towar

diplomatic relations (BBC 2013&ussia Today 2013).

Aside of the analysesf voting patterns, the connection between identity politics of the
state and Eastern European countriesod6 partici
research. Scholars have studied the relevance of Eurovision to identity politics inesosunth
as Lithuania (Ingvoldstadt 2007), Russia (Heller 2007; Meerzon and Priven 2013), Serbia (Baker
200%, Mitrovil 2010) and Turkey (Gumpert 2007;

a way to rethink the nat howanatondanfwintadlarges tr ul vy

% Croatia ranked its other neighbour, Slovenia, first, Azerbaijan second, and Serbia third, followed by the Bosnian
entry.

% Croatia has consistently ranked Bosnian songs as either first (4 times) or second (3 times) in the previous decade
(200211), makirg the 2011 ranking the lowest since the last time Bosnia & Herzegovina was ranked forth by

Croatia back in 2002. Reciprocally, Bosnia & Herzegovina has ranked Croatia first (3 times) and second (2 times),

but Croatia has failed to qualify to the final bEtcompetition a number of years, hence could not get awarded any
points in those years. The Bosnianés | owest ranking of
Croatian entry fifth (Eurovision 2014b).
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European community, making the contest much more politically salient than many in Western
Europe would give it credit for. As Sieg (2013, 220) writes in her study of meanings and norms
of Europeanness in Eastern EuropeSC:

For many possocialist countries, whose relation to Europeanness

was ideologically, culturally, or geographically tenuous, the ESC

became a stage where they could perform their imagined

rel ationship to Euoprodgmneonsteason @@ Or et urn hc
friendship.

This can also relate to not only p@sicialist countries, but to countries perceived as European
outsiders yet ESC participants, such as Israel and Turkey. The cases of Serbia and Turkey,
however, have been especially fascinating in thisrce@es they have both found themselves as

t he European O0otheré to a significant extent
wars inBosnia & HerzegovinaCroatia and Kosovo, and Turkey as the perpetual (historical)

IslamicAsi an 6ot her . o

The attempts at negotiation of national identities with identities of European modernity
are the focus of Solomonds (2007; @torliB) and G
2003. They directly address this fluctuating Turkish identity and Turkishness as portrayed on the
Eurovision stage in 2003. Solomon (2007) note
Turkey to actually reach the level of popular support (aefsale having a catchy song)
necessary for victory; most notably the improvements in the Turkish geopolitical image across
the continent. Gumpert (2007) takes the argument further, through an analysis of the lyrical,
musical as well as visual aspect of thaesic video and live performance of the Turkish winner,
Sertab Erener. He ar gourei se ntthaa ti sEerdedn ebro tahc thievresley
the representative of the state, in order to satisfy the Western gaze. A gaze which, as expected,

favourably responded to an exotification of Turkey in line with historical European imaginations:
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women i n harems, belly dancing, and musically
(lesbian) sexualities, allv@ f f i r mi ng Tur k ey 0 sitdésioableatthesanees s y et
time (Gunpert 2007; Solomon 2013) . Building on Gumj
concludes in his later work that the Turkish broadcaster, in cahoots with Frerasgeda well

calculated and designed marketing ploy, instefaah actual representation of the Turkish state

on stage. A ploy that seems to have paidsifice Erener went on to win the contest.

MarijanaMi t r ovi I 6s work (2010) on (re)construc:
Eurovision performances 208, provides another glimpse into the workings of the nation via
the contest. Through an ethnicisation of both
entirely recycled from t lbid, 183)bkenserpine sd of medi
representatives in0®4 have managed to reinforce an idyllic idea of Serbian cultural history not
just for the Western gaze, like Turkey did, but for the Serbian population too. While hosting the
contest in Belgrade in 2008, the idyllic Serbian culture was yet again repcsemugh
Serbiabds stage performance. This time, howeve
19"centuy cul t ur e, r eVersetseernnt didHummemdlSerbiar Tae ctbser
linking with a European look and values came aspareaf i ads attempt to app

show itself as a worthy candidate for accession into the Union (ibid.).

However, the Serbian performance also challenged the percehattathpassing
power of Europe in acts visible and audible to everyone, butusrdgrstandable to Serbian
audiences. The performance featured, both in staging and lyrics, strong symbolic historical
references to Serbian state and national unity, especially in regards to Kosovo and its unilateral
declaration of independence earliethe year. With this act, Serbia set some limits to its

Ademonstration of friendshipo towards the EU,
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Starting with t hei?tSebid fedmsémadve gottentiithene moj e
forefront of a | ar gerAlfBjérmbarg(R0O7) haslabellediti n Eur ovi
Bj°rnberg identifies this ethnicisation as an
construction of national or ethnic identity i
have featured ethnic mots in their songs in the 1990s, but to little success ustuapny
Eastern European countries haned to showcase this more ethnic sound and/or look to their
representatives and performances, in an attem
ethn city than the more modernized and Adisethni
songs have beethe n@joritydds peerbaartixtune of etbnic and pop sounds,
creating a balance between a perceived ethnic flavour and authenticicpranercial appeal

for panEuropean audiences.

This approach has allowed some Eastern European countries to achieve quite good
results, but also some Western European countrie§\bite there are plenty of ethnically
sounding songs in the contaessuallythe Eastern European ones do better than the Western
European onesee Appendix B)This Eastern European dominance when it comes to ethnic
sounds and visuals can be understood as an affirmation of the perception that the ethnic
authenticity of EasternleEr opean musi c¢c i s indeed perceived a:
the one from the West. In both the East and West, however, this ethnicisation seems to have a

dual function: to reaffirm the nation on the domestic front for popular consumption, but also

?" Technically,Lane mojevas represding Serbia & Montenegro, but the song came from the Serbian broadcaster
RTS, not the Montenegrin RTCG. The representative of Serbia & Montenegro that year was selected in two rounds.
In the first round, four songs were selected from Montenegro, and fanerfrom Serbia. In the final round those

eight songs were accompanieddiyteensongs chosen internally by the joint national broadcaster of Serbia &
Montenegro, and the winner was chosen through a mixtusdesote and jury votes, withane mojegatheing

most points from both juries and televoters.

% The exceptions are the 1995 and 1996 winners from Norway and Ireland, respectively. Since then, the first

country to win with an overwhel mingly 0etuhblendngofsoundi ni
ethnic folk sounds and pop tunes (Baker 2008a).
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show a national uniqueness in a larger European rootedness, aimed at an international

consumption.

The negotiation of national and European identities has also been examined in a Western
European context, and they have often shown themselves as impagtfdibegountries where
the nation and state seem to be firmly established and secured, as Billig noted for Western
democracies. In |Iine with Billigds idea of ba
British imperial nostalgia and a larger strugfgleseltdefinition through a discourse analysis of
BBCO6s <Ffiuamvhbr oadc as )researciPoa Firnishanat®nal(slizameiry ralation to
a history Eurovision failures, enforces Frick
affecting attitu@s, not just mirroring them. Finland, for decades torn between West and East due
to its geographical locatiéh coupled with its poor results in Eurovision, has been presented in
the Finnish media as a perpetual loser. This has, aoga@iPajala (200jafurthered Finnish
nati onal insecurities about Finlandbs place i
(2013) discuss the change of Irish Eurovision fortunes as related to the decline of the Irish
economy in the 2000s, as well as a growingoEsgepticism in Ireland and dismissiveness of

Eurovision.

Possibly because of the lack of pressure for commercial sjdoesontest has become
a stage where various alternative politics can be presented, often ones that would be subjugated
to larger hgemonic politics of the state and nation. Where else could one find Roma artists
representing the Czech Republic on an international stage, especially considering reeent right

wing politics and antRoma sentiments in Ceatrand Eastern Europe (BBC 20)3While

®Finland even participated in the Intervision Song Cont
Finland managed to win the contest in 1980, in its very last edition (éotiQf while it took them until 2006 to win
Eurovisioni after over 40 years of participating in the contest.
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Roma are often exoticised and commodified on the Eurovision stage for the purposes of
Aenhancing | ocal flavouro (Szeman 2013, 131),
unproblematic) complicating of the idea of the nation and the natiodgltb a much larger

degree than is common.

A significant strand of Eurovision literature has focused on challenging of normative
politics, mainly througlgueeringof the contest’ Queerness has been used as an analytical
category to various effects indlanalysis of different Eurovision topics. From feminist readings
of female representations the ESC (Aston 2013) to the clash of heteronormativity and
gueerness on multiple Eurovision fronts: staging of the live performance, broadcast
commentaries, antthe altered landscajd the host cities (Pajala 2007b; Rehberg 2013). Pajala
(2007h 27) notes that the nation and nationalism have been heteronormative and heterosexist
due to the need of the nation to reproduce itself and secure its future presehddrearing.
However, queer fanss well as somether minoritieshave managed to creatg@eer notion of
citizenshipthrough the contest. This reading of the contest allows for challenging and subverting
Aconventional standaddBrefatcte$stmoané belangeng:
community and feeling represenrd. ehdallerpativehat com
reading ofcitizenshipand belonging, as facilitated through the contest, allows sexual and ethnic
minoritiesan alternave avenudo see themselves as part of the nation, at least for the duration

of the contest.

The flipside of this queering i dequearigsent ed

of ESC in Germany in 20080. Thedequeeringpf Germany in the context of Eurovision was

¥ use the term 6équeerd |iberally throughout the paper.

LGBTQ communities andan-heteronormative gender and sexual identifications. When indicated otherwise, it can
also refer to the queering or challenging of normativities across identity politics and beyond.
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done through a process of othering in relation to Eastern Europe. Eastern Europe was labelled as
queer, different and foreign, providing for an understanding of Germany as the opposite: non
gueer (heteronormaty and familiar. Rehber@pid., 184)goes to claim that thidequeeringvas

done not only in the interest of the nabdion,
which was seen as losing its hegemonic grip in the contest due to a strealenf Easbgan

victories and high rankingand pooer showings by Western countries, 2608. Arguably, this

is connected to Western European fears over the expansion of the EU as reflected on the contest:
what if Eastern Europeans became as successftitplhyi and economically as they had

become in Eurovisiof? The whole basis of the West vs. East sqmititical and cultural

dichotomy, and selperceived Western dominance in Europe, would crumble.

Bringing it Together: Eurovision, Diasporas, and (Traapnal Belonging

Before combining Eurovision, diasporas, and belonging into one theoretical fold, it is
imperativeto addresshe setup of Eurovision and its voting processes, as relevant to the
reproduction of the banal hegemony of the nation in théestrirhe contest itself, as well as the
discourse surrounding i political and moreover, national, in a very banal fashion. For

example, it is the national broadcasters that select the songs however they s&e Titting

3L With the possible exception of Greece (which is arguably both in thteBaand Western) and Finland, most of

the winners in the first decade of the 2000s were from Eastern Europe. Estonia won in 2001, Latvia in 2002, Turkey
2003, Ukraine 2004, Greece 2005, Finland 2006, Serbia 2007 and Russia in 2008. Finland waé theufitst y 6
Western European nation to win Eurovision in 2006 since the Danish victory in 2000. More importantly, Western
European countries startéating weaker compared to Eastern countries, with only handfuls qualifying to the finals

in the late 2000s. Thiculminated in 2007, when no Western European countries qualified from the Semi Final,
allowing ten Eastern European countries to qualify instead.

#The selection process can include a ¢6Nat icanesaihitsFi nal 6
own country to choose its representative amongst a numl
which means the broadcaster just announces the artist who will represent the country, without any input from the

public. There & further alterations to this formula, where sometimes an artist is internally selected and is asked to

prepare a number of songs, out of which the public will choose the one to represented them.
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artists representing the bdmasters, and in turn, representing the countries, are often
discursively equated with the country whose colours they are sporting. During the actual
performance of songs, it is not the name of the artists that is constantlyelispiahe bottom

of thescreerbut that of the country the artist is representing. When all the songs have been
performed, the winner is leeted through a voting procesfiere each country announces its

points via satellite link to the venue where the contest is hosted. A fegem each country
awards the coveted 0612 pointsé to the most po
in that countrs?. This is where the above discussed geopolitical relations across Europe come to
bearing, which is at the same time thestrwatched part of the broadcast: who will give the 12
points to whom? Are Greece and Cyprus going to exchange yet another 12 points, or will there
be a surprise this year? Will the Armenians and Azeris finally burry the war axe, and exchange

their firstpoints?

The scoreboard, where all the drama plays out, is nmilated with song titlesr names
of the performers, or even the names of the broadcasters. Instead, the scoreboard features the
names of the countries and their respective flags, which ysarad vocally (presenters
announce the points to countries) reinforce the nati@tapf the contestés Image L As
Rehberg (2007, 63) states, the voting in the

cultural war of sorts. This is evideby the fans present in the venue who often sport large flags

% The voting is set up as a split between a public votedtes ot e) and expert jury vote E
televote are combined, and then transferred into the Ol
points, second highest gets 10, third 8, fourth 7, and so on until the tenth songagjets @nly the top ten

countries get points. After each country has announced its votes, the song that has received the most points wins the
contest. See Image 1, for the final screenshot of the scoreboard in 2013, with all the points awarded and Denmark

winning the contest.
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of their countries, interesting flagr performancenspired costumes, and attempt to visually

represent their support for their nation and its representitive.

DENMARK 28 SWEDEN
AZERBAIJAN y GEORGIA
UKRAINE 204 BELARUS
NORWAY - ICELAND
RUSSIA 4 ARMENIA
GREECE 15 UNITED KINGDOM
ITALY 5 ESTONIA
MALTA 1 GERMANY
THE NETHERLANDS 1

HUNGARY B4 FRANCE
MOLDOVA 1 FINLAND

BELGIUM SPAIN

ROMANIA IRELAND LITHUANIA

Imagel: Snapshot of thénal results on the scoreboaatithe 2013 Eungsion Song Contest, just after
the lastcountry(Lithuania, as depicted) has announitedotes
(http://eurovisbnbyjaz.files.wordpress.com/2013/05/eurovisiifi 3results.png
Last accessed May 28014.%

The representative qualities of Eurovision are vigtuly fascinatingabout the contest.
Eurovision, just like Fox and Milleldriss (2008, 547) note about major sporting events, seems
to have the ability to mobilise powerful sentiments of belogthirough a lens of competition. If
this is the case for the people in themies participating, could it be that diasporic
communities across Europe experience a similar phenomenon? But which country would that

experience relate to: their home country that has welcomed them amndkgrthem a newfe,

¥For a visual representation, see Reuterso6 video foot ac
contest in Denmarlhttp://www.itnsouce.com/en/shotlist//RTV/2014/05/10/RTV100514Q70/

% 0On the left side is the scoreboard with the Lithuanian points on the left of each of the counties names, and the total

points allocated on the right of the names. On the right side of the screen is the spokesperson from Lithuania via
direct satellite link (http://eurovisionbyjaz.files.wordpress.com/2013/05/eurovig0h3results.pny
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or thehomeland they havleft behindout share cultural and familial ties with? This is where
S°kefeldbs (2006) ideas on diasporic mobilisa

communities interact with the contest on both surface but also deeper, emotional levels.

In all this representational and identibased research that has been done on Eurovision,
a fascinating gap has been leftn@searched: the interaction of diasporic communities with the
contest. The gap is more bafflingjven the huge media space given tsd@ic communities in
regards to Eurovision in the past decade. With the introduction of televoting in the late 1990s and
early 2000s in most countries, and the shifting of Eurovision success from West to Eastern
Europe (as noted above), diasporas hava la@gely seen as a source of votes for countries with
larger communities abroad (Bjornberg 2007, 22; Ginsburgh and Noury 2008; 50; Ingvoldstadt
2007, 102; Singleton 2013, 151; Solomon 2007). So much so, many artists and national
broadcasters attempt totdke diasporic communities engaged to support their entry in
Eurovision. It is a lowstakes way to support ones nation(s) on an international stage. But no

research has been done directly with diasporic communities.

Therefore, the complete absence ofghely of diasporic involvement in Eurovision is
rather strange, and limits both our knowledge of diasporic communities in regards to Eurovision,
as well as in regards to larger transnational diasporic engagements with nationalism. Surely,
remittances, vigs to the homelandnd other types of transnational diasporic connectivity and
activity with the homeland are strong indicators of national sympathies and loyalty for diasporic
communities. However, it is important to also understand other trends indeerythms of
diasporic activities, such as sportiagd cultural eventsAfter all, social and cultural aspects of
identity are cruciafor the everyday functioning of individuals and larger communities. From an

affect perspective, it would be benefidalunderstand how members of diasporic communities
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interact with Eurovision and how they reconcile their multiple identities and senses of belonging
in a competitive international staging, where both national reference points are present

(homeland and hostate).

If we understad Eurovision as a cultural and inteational event that represents a link in
a chain of annual and every day diasporic activities, we can try to locate the contest as part of a
larger diasporic social mobilisation in regardshte homeland (Stkefeld 2006). Amongst other
guestions, it is important to see to what extent the affective aspect of Eurovision can influence
and trigger national affiliations, specifically for diasporic communities. Does the contest have the
affective powe to entice a sense of belonging, or at leagimdle an already existing one? More
importantly, does the banal setup (yet, visual spectacle) of Eurovision and the minimal effort
needed to engage with the contest (by watching it on TV) allow for am easienore efficient
engagement for diasporic persons with nationalism? If compared to moredirs@ming
aspects of diasporic engagements, such as di a
nature and lowcost engagement of Eurovision actuallipenefit to its mobilising power for
diasporic communities and transnational peoples? Through the study of the contest in regards to
diasporas and transnational peoples, we can complicate our understanding cthavaysg
national and diasporic idetigs and affiliations, and study the effectiveness of national imagery

in enticing a sense of belonging outside of the nattate.
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Chapter Four:

Methods and Reflections

In this chapter, | will briefly disuss my methodological framiregnd present a more
detailed review of the methods | have used to conduct my research and subsequent analysis and
interpretation of results. | will also address issues | have faced both in and outside of the field,
with achieving the goals | had set out foyself in regards to methods. Finally, | will discuss the

framings of my discourse and symlaolalysis.

As noted in the introductory chapter, | have used a mmethods approach to my
research believing that this would provide me with a-n@lhded uderstanding of the
embodieceverydayexperienceof the diasporic communities in southern Sweden. The methods

| have used for my research are the following:

a. A review of existing literature on transnationalism and diasporas, on nationalism and
belonging, ad on Eurovision itself;

b. Semistructured interviews with members of diasporic communities of former Yugoslavs
in theMalmo metropolitan area

c. Semistructured interviewvith the Headf Press of the delegatiaf Montenegro (I had
originally planned intervies with the Heads of Press of Bosnia & Herzegov@raatia,
and Serbias well, buthosedid not come to fruition);

d. An analysis of discourses and symbols contained within Eurovision performances from
the former Yugoslavia, and Bosr8aHerzegovina, Croatia, Montenegro, and Serbia
since 1989.

SemiStructured On@n-One Interviews and Sampling

Aside the extensive literature review of the two previous chapters, the centrepiece of my

data collections a series ofemistructured on®n-oneinterviews with members of the former
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Yugoslav diasporic communities in southern Skane, or more precisely, the Malmo metropolitan
area. In order to answer my questions about the diasporic and transnational experiences of people
from the former Yugoslaa now living in theMMA and to understand their reactions to
portrayals of their homelands on the Eurovision stage, | saw it as instrumental to directly talk to
the people | was theorising about. My choice of conducting interviews was guided by the wish to
go more in depth, instead of breadth, with my research. As Linda McDowell (2018) ©67es,
Aithe purpose is to explore and understand act
relationships and discover as much as possible about why peejgderfe act i n t he way
Rather than attempting to do a laigmale survey of the former Yugoslav diasporas in

Sweden, | ike Slavnilil ( 20-tlepthapdrdadh,allovingtmato delve pt e d
further into the worlds of a smaller numbémpeople (Winchester and Rofe 2010, 9). This study
does not attempt to be representative of all transnational and diasporic peoples of the former
Yugoslavia inthe MMA. It does, however, attempt to explore the experiences of the small group
that has beemterviewed, in order to understand the diasporic condition a bit better. Another
important aspectofdoingdte pt h i nterviews is the ability tc
understandings of the world and the phenomena at hand (Dunn 2010, 102tdéljtim

through interviews, difference rather than similarity in experience

is explored and so generalisations may be challenged, as well as

allowing into both the encounter and the resulting text the

emotions and feelings of the subjects, and mmeently the
researcher. (McDowell 2010, 159)

The structure of the interviews has been also decided by taking into account the
usefulness ohformantled input. While | have organised my interviews into three thematic
segments with guiding questions (p@mal experiences of displacement, experiences with(in) the
diasporas, and relevance of Eurovision), | have decided to take-atsectired approach as to

allow myinformantsto contribute to and guide the interviews in their own ways. Therefore,
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while most interviews followed the personal experigmtiaspor&Eurovision structure, | have

actively tried to encouragemore conversatielike atmosphereather tharhaving a topdown

power dynamiavith my informants Furthering my aim of having a more conaisnal

interview structure, most of the interviews were conducted outside of seyjmcgllty

under st oo dOnly tredirteoviewsavere ddnducted in office settifjgshile the rest

were conducted i n a var i e blgpaks ang totiee gheps. Thent er v
goal was to make the interviewees as comfortable as possible, including providing them the

ability to choose familiar environments for the interview.

My sampling was based @mowballing which is a technique where a kejormant
helps identify other possible interviewees thapw, in hopdhat they are able tamatribute to
the research. The recommendati@sis of the sampling method carries potential biases, as it
could lead to a sample of participants that have ampilopensities to the topic of research as the
initial key informant (Jones 2009, 662). However, in the case of my research topic, | approached
this as a strength and beneifiistead of a problematic issugespite the high viewing figures for
Eurovisionin Sweden, not everyone watches the show, so doing snowballing was seen as the

best way to identify Eurovision viewers within the former Yugoslav communitiggeiiMMA.

Another potential issue with thresearclwascompliance with ethics guidelines and
regulations. Primarily, it was the maintenaoteny i nf or mant s6 pri vacy whi
by the snowballing method. There is a chance that an informant might be recognised by a family
member, friend or colleagweho reads the paper, if proper steps to protect their identity are not
taken. In order to minimise the chances of that happening, | haxedatte names of my

informantsand decided not to disclose any information that could potentially idemyfypneof

®The first interview was conduct ehkrimetviews ivere comlictedomni e we e s (
the premises of Malmd University, in Malmo.
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them That information could be anything along the lines of the number of years spent in Sweden
or any personal experiences that might disclose their identity to the informant(s) they

recommended, or were recommended by.

My final sample consisted dfvelve informants living in the Malmd metropolitan aiea
eight from Malmo itself, three from Lund, and one from Eslov. The gender split was rather even,
with seven female and five male informants. The sample ended up being a bit older than |
anticipated aginally, with the average age of 33. In regards to migration reasons, the sample is
very diverse. Five informants were refugees from the Bosnian War, four were second generation
migrants, two were labour/education migrants in Sweden, and one was aramification
migrant who moved with parents. Partially due to the snowballing sampling technique, there has
been a somewhat disproportionate number of Bosnians represented, with seven informants from
Bosnia & Herzegovina. One informant came from Sewdnd, the remainder are second
generation informants bornn Sweden: o nferoesm pBassmitas & aHrer z e g o\

parents from Serbia, and the last aoenesfrom a mixed Crogan-Serbian family.

The amounbf time peoplespent in Sweden varied graadls well. While the average
was 25 years, it was skewed by two outliers who sgigntficantly fewer years iSwederthan
the average age of the sam@éso, taking into account that second generation people are not
migrants in practice, if we excludieem from the calculation (since they have spent most of their
lives in Sweden, by proxy), for the migrants we get an average of 17.5 years spent in Sweden,

which is still quite a significant amount of time to live and adjust to another country.
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Table 2 Select demographic information about project informaBtacketedcountries of origin
indicate the places of origin of the parents in the case of second generation migrants.

ID Name Sex Migration Country of origin
Type
1 | Ahmed M Refugee Bosnia &Herzegovina
Andrea F Seconq [Serbia / Croatia]
Generation
n . .

3 |norlLe M Seco d [Bosnia & Herzegovina]
Generation

4 | Irma F Refugee Bosnia & Herzegovina

5 | Jasmina F Labour Serbia

6 | Kenan M Refugee Bosnia & Herzegovina

7 | Maja F Seconq [Serbia]
Generation

8 | Merima F Refugee Bosnia & Herzegovina

: n .

9 | Milan M Seco d [Serbia]
Generation

10 | Senad M Labour Bosnia & Herzegovina

11 | Svjetlana F Refugee Bosnia & Herzegovina

12 | Vesna F Family Reunion Bosnia & Herzegovina

Along with the interviewsvith transnational and diasporic peoples, my second set of
interviews was supposed to be with the official defiega that the broadcasters s¢éod
participate in EurovisioriThegoal was to interview the Heads of Press, who are in charge of the
media coerage of their song entry that year. | managed to contact the Montenegrin and Croatian
delegations, but due to logistical issudsle at Eurovision ivas only able to conduct an
interview with Sabrija Vulil, t hierviwngthenegr i n
official delegations was to see what the relevance of Eurovision participation is for national
broadcasters, as well as the role of diasporas within the context of Eurovision and supporting

ones homeland. While the one interview is a fgrfom the four that | was hoping to obt&init

371 did not manage to get in contact with the Bosnian and Serbian delegations. The Bosnians did not participate in
Eurovision 2013, and the Serbians left early due to the faifuitee Serbian representatives to qualify to the Final.
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still provides some insiglds to hav broadcasters see Eurovision and what their goals with
participation are. In a waghis allows me to look dioth sides of the transnational continuum:
the people whoreate the national images on the one side (delegation), and the people who

consume the images (diasporic communities).

| did experiencesome setbacksith sampling for my diasporic informantslong with
the delegatiomembers that | tried to get in touslith. | had a thregpronged approach to
acquiring informants: approaching the official Eurovision fan community, contacting people via
diasporic organisations in Malmag, and utilising my existing contacts within the region. While
some of the diasporic orgsations seemed interested and forwarded my call for participants to
their members, | had not heard back from any organisation or individual member, with the
exception of one person once | had already left Sweden. | faced the same issue with the official
Aunofficial o ESC fan organisation, the OGAE
| 6 Eur o%lihad contacjed the Croatian, Serbian and Swedish clubs, hoping that they would
help find SerbeCroatian speakers in Sweden interested in participating ires@arch.
Unfortunately, whilehe clubs seemed cooperative and had shared my call for participants with
their members, it yielded no interviewepsst like the diasporic organisations. Therefore, my
final sample ended up being smaller than originallycgrated, with twelve interviews with
people within the former Yugoslav diasporic social field, and one interview with the

Montenegrin Head of Press.

3 While technically not affiliated with the EBU or Eurovision, the OGAE has had a significant role in the
development of the fan community since its birth in the 1980s, especially on a natiohafitesteEurovision

participating countries have their own national OGAE clubs. They organise (in cooperation with the EBU)
discounted tickets and opportunities for maetigreets with Eurovision performers, and other supplementary

events. From the coungs of the former Yugoslavia within the SerB@wmatian socidinguistic sphere, only Croatia

and Serbia have their own clubs that are full members of the association. Thdarevagt Montenegrin club has
6candi dated status, whnotlhave iB ovws olubat akitpHevwogagrey i na does
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Performance Analysis

Like many scholars researching the contest have done before, | have decinlediict

an analysis of the performances staged at Eurovision. | have chosen to do this in order to
supplement my interviews, by providing contextual background to some of the conversations |
have had with my informants. The performance analysis is alfal usenswering my research
guestions, espally ones regardinthe entrenchment of national master frames via portrayals of
the state in Eurovision performances. While works by Eurovision scholars like Aston (2013),
Mitrovil (2010), ,aBdSieg (@0d13), arhchdstdthers, @ ardlysed various
elements of the performances in Eurovision, they do not provide clear guidelines as to their
actual process. How did they categorise their observations, if at all? How did they differentiate

betweenfactorsand which were demed more important than othersd why?

Before elaborating on my representational categories for the analysis, it is important to
address the criticisms of visual methodologies in geography and to justify my usage of the same.
As Crang (2010) points out, visual and observational methodologies in geography have been
extensively criticised due to the problematic history of geography as a discipline, especially in
the earlytwentiethcentury. Geography was (ab)used as a tool of alem and even today as
an objectifying tool via tourism, creating uneven geographies across the globe (Matthews and
Herbert 2008). The representative qualities of the vistgawhat make it both powerfahd
problematic: photographs and other visuaésaften taken for granted as objective reality. In the
case of Eurovision, the representational qualities of the visuals are méead to be
representative. After all, they are meant to represent a whole country and their musicalamulture
at least 6 musical industryo an extent, on an international podium. Therefore, while | recognise

the issues with visual methodologies, they arstagralaspect of my research project. The very
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nature of the Eurovision Song Contest rests on these represaitmtéas and visugland they

are a crucial aspect of any atteraptinderstanihg the contest and its implications

What | am searching for and analysing in the performances are musical and visual cues
that promote discourses of national and culturadigihg for the audiences. These cues can be
understood asymbolscarrying representational power. As Swedish scholar Johan Fornas (2012,
467) points out, symbols are highly rooted in
If they were subjectie, they would not have the consistent representational power that they
carry. They can be seen as fidentity markerso
their nonsubjective nature (ibid., 52). This conceptualisation of symbols is in line walger
discussions within the study of sighsemiology, or semiotics. The basic idea of a sign is taken
from the work of linguist Ferdinand de Saussure, which sees signs/symbols as constructed from
two elements: a signifier and the signified. The signif the actual material, physical element
(such as sound or image) and the signified is the concept with which the signifier iataglsoci
(Scott and Marshall 2009).

In line with this conceptualisation of symbols, | seek to deconstruct Eurovision
performances from select former Yugoskountriesand identify symbols that carry a
representational power perceptible only to the people withiedbial fieldthe symbol is rooted
in. In the case of Eurovision performances, | see symbols as belonging to three categories:
audible, textuabr visual symbols. Audible symbesuld include music and sounds featured in
songs practically, he composition and vocahtion For example, ethnic compositions and
inclusion of énational é instruments would fit
interpretations would also belong into this category: such as the ululatiab@rfolk music in

Serbia, noted in therevious chapteil extual symbols/ould include lyrics and the general
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thematic, or context, of the songs. The textual symbol analysis can be difficult to conduct, due to

a variety of potential meanings. Some can be as overt as the example of thedelarusi

Eurovision entry in 2011, with the chorus exc
Bel arus/ Feel it in my mind. o6 Others can be v
to represent a whole set of historical and national meaning as Mi trovi | (2010)

analysis of the Serbian performance in 2008. Finallyyitigal symbolsre potentially the most

fruitful aspect of the analysis. These include a variety of aspects of the very performancs, such a

the costumes, chorea@phiesand background/scene staging in the contest. This has become

more relevant in the past decaali¢h the proliferation of visual technologies previously unseen

in European television, and the EBUOGS insiste
development as the primary goals of the contest. Again, there is a spectrum of symbolisms in this
category. Some are directly derived from traditional and national cultures, transplanted so to say,
while others are hybridised to appeal to a wider audiefde simultaneously maintaining a

seng of national authenticifyor at least a semblance of it

Together, the results of the interviews and performance analysis can help us better
understand the connections between diasporic identitieharadfect that transnational cultural
events can have on them. Seeing whether the aims of the performances have been reflected
accordingly in peopleds perceptions and actio
understandinghe effect Eurovision camaveas a symbolic stage for the nation. In the following
chapter, | will present the results of my performance analysis, which will encompass all the

songs from Sdo-Croatian speaking countrisgarting with 1993, and the former Yugoslavia

82|Page



from 198992. This encompasses a total of fifsgven performances from six countfiesver a
period of 24 years. While some performances are more symbolically relevant or fruitful than
others, and some will get more space in my analysis and interpretatisainclude someof the
performances that do not fulfil the criteria of my symbolic categories, and discuss what that

means for my research

%9 The beginning year is 1989 and the end year is 2013. Therefore, Bosnia & Herzegovir2Ql®938 entries;
Croatia (19922013): 21 entries; Montenegro (20Q3): 5 entries; Serbia (200%3): 7 entries; Serbia & Montenegro
(2004-05): 2 entries; and Yugoslavia (1989): 4 entries. Serbia & Montenegro was the union of the two republics
that lasted from 1992 to 2006, when it was dissolved, and Montenegro and Sedbie liedependent states.
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Chapter Five:

Everyday Spaces for Diasporic Mobilisation

1. Setting the Stage for the Social Mobilisation of Diasporas

In his work, Sokefeld (2006) isolated the three issuedlieatocial mobilisation of
diasporas is, for him, based on: political opportunities, mobilising structures and practices, and
framing. While my research focuses mainly on the framing and mobibsiagtures, it is
important to see to what extent the political context within Sweden is in fact favourable towards
diasporic social mobilisation. THigerature featured in Chapter Typaints a changing picture of
Swedish attitudes towards migrants siki¢erld War Il, and charts how Swedish public opinion
has dramatically altered over the decades, fronmili&culturalist ideals of 197 the

integrationis policies in place since 1997.

In my interviews, | discussed some of the issues of adaptationadiS$wsociety and my
i nformant sd exper i enc e-Swedes. Thesemiscgssians whilenatn d et h
directly informing my researchuestionsnonetheless help frame my research within a larger
theoretical context of social mobilisation,asveeb cont ext ual i se my i nfor.
experiences of being i mmigrants in Sweden. Ac
impossible to have a diaspora mobilise without a favourable political environment. The term
favourable, however, doestnmuecessarily have to indicate a positive environment. A repressive
environment toward immigrants, in lieu of marginalisation and discrimination, can be very

favourable to the political organisation and mobilisation of immigrants (Alund 1999, 111).

It is important to briefly clarify the meaning and usagépaflitical opportunitie

According to S°kefeld (2006, 269), they fdrefe
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conditions that enable the rise of social movementd |t i s t Imgramsandi t i ci sat
minorities that is reflected in these opportunities (and conversely, limitations) in multiple ways.

It is not only seHperceived grievances of minorities, but also the larger structural conditions that
create the need for a social movement, auttkequently, allow for the creation of a sense of

shared lived experience, and in extreme cases such as diasporas, identity.

Through a thorough process of coding, | have observed two major ways in which
political opportunities have affected the cour§éiasporic mobilisation; as axternalor
internal differentiationThe ext ernal kind i s based on the Sy
differentiation from immigrants, which projects and structures a variety of opportunities and
limitations for different groups of immigrants. The internal kind, on the other hand, is
exemplifiedthrough the immigrants differentiating themselves from the Swedish majority

population, as well as having an intgeoup differentiation in lieu of class.

External Differentiation via a Hierarchy of Immigrants

| feel as if | have to try to have some soit advantage
[ over a Swede]. And | need to really s
good. That | am not the way they think about refugees, but to
really prove myself.
Irma, refugee from Bosnia & Herzegovina

Overwhel mingly, as | rmads fmlumttwresaggest s,
differentiation between Swedes and immigrants that is enforced by Swedes themselves. Seven of
my informantsincluding all but one of the refuge@dormantsdiscussed thiglea of a
hierarchised scheme when it comes to the way Swedes apgliffacent types of immigrants
Two of my second generati informants also mentioned it whileflecting on how Yugoslav

migrants used to be seen by Sweidesontrast tdhow they are sn nowadays. The
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hierarchisation seems to fall along secidtural and racial lineand is not exclusive to Sweden

butisalargertend i n Western @unddy®® Foed2@ll)t he O6West 6

Over a decade ago, Marita Eastmond (1998, 176) notedtinaif Yugoslavs are seen as
culturally closer to Swedes than African or Asian migrants, for example. At the same time,
Al eksandra jlund (1999) observed the promotio
Et hnic, 0 which i mpl i esandathnititiea. A natueal order wikreth® o f ¢
Swedish culture is natural |-8).Afan Brpdg2000pais® t o o't
discussed in long detail the experiences of immigrants of colour and their struggles in the

everyday conte of Svedeni conditions that Caucasiammigrants do not necessarily face

The concept of a hierarchised approach to migrants is a prominent way how my
informants seem to understand the Swedish social context in regards to immigration. This view
aligns with the main findings of Roesethe For do
United Kingdom. He observed a fAconsistent hie
with white and culturally more proximate immigrant groups [being] less opposed thavhiten
and culturally more di s tcambe e¢asilyappheddgorthe Swedish (i bi
context and other Western European countries. The hierarchpeaamderstood as a ladder
basedor pyramidshaped systensé¢e Figurel). On the apex are Nordic migrants from
neighbouring Denmark, Norway, and Finlakthderneatt hem ar e ot &frem O West er
Western Europe and the AngBaxon world: British, Americans, Canadians, Germans, etc. On
the very bottom of the pyramid a-peeceivtethseb 6r aci a

Saharan Africans.
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Figurel: A rendition of the
hierarchised immigrant
pyramid as described by some
of my informants. It features
Nordicson top of the pyramid
being the closest to Swedes.
Sub-Saharan Africanare
locatedon the bottonof the
Middle Easterners & North pyramid as the least soGio
Africans culturally close to Swedes.

Nordics
"Westerners"
Other Europeans

Asians / Latin Americans

SubSaharan Africans

The pyramid is both a culturally and racially based scheme. Issues faced by people of
colour in Sweden presented by Pred (2000) are reflected in the pyramid itself. As one of my
informants said: fAOne skin Dflydur complexios, whach coantiye c ol o
you come from. 0 Two o f-haimgand biveyed, noted tow theirb ot h b |
lookstendnoto6out 6 them as not ethnically Swedish,
the same way as a persorcofour would be, or even just a person of darker complexion.
However, people still experience culturaihstitutionalised problems due to not being visibly

Swedish, especially when it comes to employment opportunities.

Both Eastmond (1998, 176) and AtL(11999, 108) pointed out that in a Sweden where
Swedishness is the normatis&atus quocultural distinctiveness is often both a social and
economic disadvantage. While my informants had a variety of career paths, four directly
addressed issu@sth gainng meaningful employment or experiencing difficulties with the
recognition of their educational degrees from abroad. Just as it was the case with many of
Povrzanovil Frykmanés informants in her resea
opportunities (201 Jasmina, a labour migrant, experienced many of the same problems with
her degree. She now needgjtoback to universitand fulfil the course requirements to get the

Swedish equivalent oherdegregrom Bosnia before she can work in her field. Asstis not

87|Page



free for nonAcitizens at the university level, she is working a job where she is overqualified and

underpaid, in order to save up for the Swedish degree.

The hardship many refugees faced when they had to flee Bosngaiz&gbvina and
settle in Svedenwas vividly described by my informant Andrea. Although she is a second
generation migrant and has not experienced the war firsthand, she has worked directly with
Bosnan refugees during the conflidh line with hundreds of other stories of forcedyration,
she notes the hardship of the people she tried to help:
When | worked at the welfare department, it looked as if it was
harder for those people because they had lost the lives they had,
and now they have to rebuild their entire life from scrat¢hink
they have acclimatised to Sweden rather well. But | still think there

is something missing, when you think about what they had before
[in the former Yugoslavia].

Due to my sampling technique, | ended up having informants who were either toatgoung
remember much of the war in the first place, or were too young to have had any employment
experience in the former Yugoslavia. This allowed most of them not to have had to experience
thereeducati on that the Swedi sh ngao202&2 #AV)oehave of f er
major problems with their previous careers being shattered, as Andrea mentioned. However,
some did note difficulties with getting employment in general, because of as simple of a thing as
a namé& much like what Eastmond (1998) dissed in her work. Kenan faced severe obstacles
with finding employment after getting his Master of Arts degree in Sweden. According to him,
despite his degreeeing from a Swedish universigndhim being a Swedish citizen, it is his
name that makes all thikfference:

For me, the problem is to get to a job interview in the first place,

because | have a last name that is not Swedish. | am automatically

placed in the group whose resumes are thrown into the rubbish bin
first, solely based on the last name.
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Sonewhat to my surprise, some of my informants themselves utilise the pyramid scheme
in their everyday lives and+goduce the hegemonic power of inequality embedded in it, despite
themselves being part of the people who are oppressed by it. While sonsegdusitve twist to
the idea of cultural proximityto Sweds ( i We ar e Eanmndpfueadesafnetri ad¢
others recognistheissues with it, buhonethelesstill see some benefit to it as well. It is
pragmaticism at its best, or worst for thatter. Ahmed, for example, recognised both sides of
the coin, but seemed to appreciate what the hierarchy can do for him personally:

On the one hand it is sad that they make this big difference, but on

the other hand it is good for some foreigners.Becau | dondét want
to be lumped together as someone from Somalia, or someone from

Irag. But, to be honest, also not with an American. Why should 1? |

know who | am, | know my identity, where | am from, and it is

important to me that they know the differen¢e.] Now, you

cannot claim that an entire nation is one way or another. But then
again, | think we all paint our own image of ourselves individually.

Jasminawas rather critical of some groups lower down the pyramid, aligning with
general Swedish sentiments of late. While often these things are not talked about out loud, or are
vilified when expressed in the con@®B&203),o0f an
Jasmina was quite candid in her criticism of soratonal group#n the lower ranks of the
pyramid.Bothd a s miamalé A h me d 6 s tlemgelvesoahedtheringemadd A cul t ur al
di st an c i-Swegdish medple,ninaumn allowing oursedve feel closer to Swedes than the
group beingpthered This aligns with a general shift to the right in both Swedish politics and
social attitudesverthe pastew decades. This is not only evident via election results or
scholarship by authors like Nitin (2005) and Pred (2000), but it is also through how ordinary
people live their lives in Sweden.

Although these external differentiations can be very powerful, especially because they are

often structurallymposed, thénternal differentiations they peeive carry their weight, as well.
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The process of differentiation from each other and identigffianation is not an unidectional
process. Swedes do liut so do the immigrants. As | will discuss next, these differentiations
coming from the immigrans t hemsel ves often facilitate str

of both diasporic (i.e. Yugoslavian/Bosnian/Croatian/Serbian) and Swedish identities.

Internal Differentiations: Mentality Clashes and Class Issues

In many ways, the people of therfioer Yugoslavia have a very clear idea of their own
identity, cultural bednging, and ways of socialising in regards to other nations or larger cultural
groupswhich is often referred to in Seriroatian asnentalitet(mentality). The idea of a
shared metality across the former Yugoslavia, despite of the nationalism and processes of state
di sintegration (also known as o6Bal kanisationbd
other cultures and geographi@sis specific concept of mentality carap quite often in
conversations with my informants, and was most often used to emphasise the difference that the
former Yugoslavs experienced when it came to dealing with Swedes. Five informants directly
addressed this issuendfhowedin&wedi sl mgndnfife

mentality."°

Some of my informants who came to Sweden as children mentioned difficulties with
adapting at first, mainly due to a perceived lack of interest in socialising from Swedish children.
This alsoextends to a general view that socialising is not as important to Swedes as it is for
former Yugoslavs. Vesna, 37 now, remembers when she first came to Sweden with her mother in

1986 and had a hard time adapting due to this very problem:

““Again, fiour mentalityodo was unanimously considered as
This transcended religious or ethnic lines, and was understood more as a cultural connection and affiliation that the
people of the former Yugoslavia shared.
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| felt very alone Swedish kids, Swedish people are not as social as
our people, and it was very hard on me the first few years. But not
afterwards. After a few years, once you learn the language and
everything, their culture, it becomes easier.

Kenan, who fled the Bosniamonflict at the age of 18, discussed his experiences of
coping with adaptation along with other 1 mmig
refugee children made them spend more time together, while having very little initial contact
with SwedesWhile he spent a lot of time with other refugee children from the former
Yugoslavia, he also spent more time with other-Moigoslav refugee children than he did with
Swedes. Overwhelmingly, though, these issues changed with the acquisition of Swedish
language skills. This was also the case for Jasmina, a labour migrant without any Swedish skills
when she moved to Sweden. She noted the benefit of her moving on her own, without any family
or friends, toward her success at integrating very fast to Swedistysand learning Swedish:

| have been lucky from the get go here in Sweden, to have the
opportunity to be surrounded by Swedes. To both work and live

with Swedes. Maybe that is why | had a better foundation to learn
Swedishi | was listening to it all th time.

The fact that she did not have a family, whom she would possibly spend most of her time with,
allowed her to extend her social circle and fully immerse herself into Swedish culture and

language. Her opinions on the mentality differences betweedednand former Yugoslavs were

in stark contrast to the other informants. She dispelled the myth of Swedes as cold or
inapproachable, or socially inept, as they are often characterised by former Yugoslavs. She went

to directly compare them to people froreth f or mer Yugosl avia and said
words, o6warm, social, welcoming, 6 but only on
refugees during the war had similar experiences of Swedes helping them once they arrived in
refugee camps,asPoviza vi I Frykman (2012) noted in her r

remembers having many Swedish friends when her family first arrived to Sweden, atitejiow
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hel ped them out: fAThose were people whoe trans
really understanding and if you lived in the camp first, you got an apartment quite quickly. They

hel ped us out a |l ot. o

While the sense of alienation from and inaccessibility of Swedish society was not the
experience of all my informants, the differesan mentality, especially in regards to social life,
were a prevalent point of discussion. Senad, who originally moved to study in Sweden, discussed
the complexity of getting to know Swedish people and Swedish culture to its fullest. As a
university stuént in Lund, he struggled with making friendships and meaningful relationships,
especiallyin comparison to hisocial life in a number of places he lived previou€iyly after
finishing university and getting romantically involved with a Swedish perdtmwed him to see

Sweden in a different way.

As Ahmed pointed out, one needs to find th
[the Bosnian and Swedish]. o0 Reaching that thi
the diasporic groups theselves. This was especially prominent as an-giteup differentiation
based on class and migration backgrounds. I n
migrants (.e. nonrefugee gastarbeite), there seemed to be a clear sense of difteréetween

old and new migrants, and those discussions often featureebelsess discourse of difference.

While | expected some sort of recognition of differences between the old Yugoslav
gastarbeitemrmigration and the refugees, the division was surggigiaharp, especially from the
gastarbeitercamp. The large influx of refugees in the 1990s seems to have not only altered the
way that Swedes looked at immigrants, but it also seems to have influenced the way the already

established immigrants saw the mamers. On top of the 41,000 Yugoslav labour migrants in
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Sweden in 1998, within a year of the Bosnian War over 42,000 refugees came from Bosnia &
Herzegovina alone and were granted permanent residency on humanitarian grounds. Once
Swedes started shiftirtgeir opinions of immigrants due to the high volumes of refugees, the
gastarbeiteresponded negatively to the backlash unduly directed not just at the refugees, but
towards them too. However, they responded negatively towards the refugees themselves,

creding a class differentiation of sorts.

Before the war, as Goeke (2011, 746) mentioned, workers from the former Yugoslavia
were considered fnexemplary pupils of the inte
hardworking Yugoslav worker, commoynknown as) u g dnvgastarbeitercircles”?, was
cruci al in for the differentiation from the i
generation migrants, addressed this idea of a shifting popular perception of former Yugoslavs in
Sweden (from posie to negative) as primarily the fault of the newcomer refugees. Maja
remembers how her grandmotherdés friends woul d
which Majareaf f i rms as being because they had a goa
and then | 6m going back! o0 Nowadays, all she h
it seems as i f everyone is on welfare, o0 echoi
predominantly unemployed, have no wish to get meaningful employnmehabause the welfare
system. As another informant said, sarcastica
may be, it is regular and secure. Which means, it is perfectly good. Whatever you may get

monthly, without actually doing any wotkama i ng! o

“1 According to Statistics Sweden (2014), by the end of 1990 there were 41,05atnealised citizens of the
former Yugoslavia residing in Sweden. The number of Yugoslav citizens in Sweden never dropped under 38,000
since 1973, and was relatively consistent between 38,000 and 42,000.

> Commonly used phrase across the diasporic communities in Europe. Thé wogdapiurald u g o) is & pldy
on their Yugoslav background (Juyjcand the very common suffix for lastmes in the former Yugoslavia, | .
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The class differenti at iJumg oandefigeesbas lsoamak e
strong geographical element to it. He reaffirms the idea of thevarkdng gastarbeitersaying
that they were amazing advertising, but that it all changed with the refugees:
But after the war... You know what, the people who came are, |

donodt wanna say. .. gar bage. Many. .. J
will see the difference. The difference betm the Lund and

S

MalméJ u g oivtihiely are pol ar opposites! Oh my

and the worldgic]!

He goes further to compare the Luhdi g otw a Highly educated, hamdorking, but somehow

almost bourgeottmagined group, despite their wamlg-class roots. The newcomers,

contrastingly, are presented as lazy, mefoeysed and tacky( lacking class). Furthermore,

theJ u g oareiqliritessentiallf moSvee di shé than the refugees:
[Swedish] lifestyle more. We get degs, we work, we socialise with Swedes. When you go to

Mal m¢®, people still wear crosses, gold, driywv
about owning a BMW, it is the elementddcking clasét hat i s connected to

perpetuates dhe refugee&®

The predominantly judgemental images of refugees portrayed in Swedish (and Western
European) media and public opinion have clearly contributed to a fragmentation of identities of a
group of people stemming from the same place, but conng tivo different eras. It is not
surprising then that some people who have altikeflected on their identitlyave struggled
with their self-identification. For Vesna, her sense of being Swedish is intrinsically tied to being
middle class, and not worlgrclass. Being able to perform a middle class identity, and feeling as

if it is an authentic self, was crucial to her:

“3The mentioning of crosses and gold as tasteless and tacky refers to many uneducated, low class people in the
former Yugoslavia who wear golden crosses on chains, and thick golden necklaces and bracelets. Thicts an as

of culture and class (or arguably, lack thereof) that is prevalent in the former Yugoslavia and is often looked at
critically by the middle and upper classes of society. It often signifies a lack of education and is associated with rural
Oment al otiaseban mentalities corrupted by an influx of
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For me it has a lot to do with belonging to a middle class right now.

That makes me feel much more Swedish and much more accepted.

| behave and | know Swedish in a Swedish way, in a Swedish

mi ddl e cl ass way, and then |1 6m read as
of that. It took me 15 years! [laughing]

While theoretically political opportunities remain favourable for immigrant congregation
and the dvelopment of a diasporic identities, practically there are numerous caveats that
complicate the situation. Interlocking class relations, hierarchised cultural relations, as well as
varied majorityminority relations all contribute to a complex landscajpepportunities and
limitations for diasporic identity creation. There is a range of spaces in the everyday lives of
immigrants that remind them that despite all the benefits that Sweden might provide them with, it
is ultimately animperfectfit. This impeafection provides a space for reflecting toward the
homeland and the creation and maintenance of transnational connections, both in regards to
identity andpractice. For somthe fit is better than for otheend the varying degrees of
commitment to the disporic identity and community are easily noticeable. In the following sub
chapter, | will discuss this variance in diasporic-sdtifications, along with the discursive

frames used for the conceptualisation and facilitation of those very identities.

2. Facilitating Master Frames for Diasporic Identification and Belonging

The political opportunities and limitations that the Swedish state and population create
for immigrants are only one aspect of the social mobilisation of diasporic communitigs. In th
subchapter | will discuss my findings in regards to discursive méstares as ways in which
theimagination ofdiasporic communitiess activated from within the natal group itself
(Sokefeld 2006267). From the conversations | had with my informants about their sense of

personal and national identity, and master frames that perpetuate these ideas, a few poignant
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ideas emerged. Identification with a national identity has been a nearly universallgdccep
concept amongst my informants, while the concept and experience of diaspora was a hotly
contested one. The often traumatic experiences of war and nationalism (both in the former
Yugoslavia and the new diasporic communities in Sweden) were also elkafipotential
master frames for the creation and maintenance of an imagination for a national diasporic

community in Sweden.

A Senseof Diasporic and Transnational Belonging

As noted in Chapter Threprimordial ideas onational belonging are stilormmon
amongst nationalists and the general public. They are often edoggtitically by the public
while scholarship has largely distanced itself from such thinkindnedononversations with my
informants, | have noticed an uncritical apmiody some Wwen it came to the idea of diasporic
belonging Mainly, this reflected itself in my informants believing they are diasporic
automatically because they were born outside of Sweden. This was as much a reflection of
citizenship as it was of ethnic belongjmsAhmed and Svjetlana both noted that they are not

Swedish since they are nethnicallySwedeslespite being Swedish citizens

A more critical version of this primordialistased master frame of national identity can
be seen through the idea of cultugenad, while being critical of usual national identity politics,
identifies his connection to the diaspora and hionatiidentity througltultural and traditional
belonging. He accepts his ethnicity and nationality as fact, while emphasising cultare as

aspect of understanding his identity:
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But | am ethnically and nationally a Bosnian and a Bosniak. In that
traditionatcultural idea of Bosniandom, Herzegoviniandom, and
Bosniakdom, you can say. Because if | look at my parents... But is
it one of my mostimportant identities, no. There are far more
important ones...

The cultural aspect while being importaistalsoheavily tied to the sphere of the family, as a
representative of a culture from the heamel. Kenan, who moved as anyéarold and was a
largelyformed personality when he came to Swederedhis relationship to the diaspora
through his family. While he himself does not necessarily feel as an active or even self
identifying member of the diaspora, he does feel his parént p a r t nithe digspotici o n i
communitymakes him diasporic by proxy, whatever that may entalil:

| feel as if | am part of the community because my parents are part

of that community, my entire family is part of that community, and

a lot of my closest friends are parttbt community. But do | feel

some sort of connectedness with them solely because we come

from the same country, whether Bosnia or the former Yugoslavia?
Not really.

On the other hand, second generation migrants tended not to identify with theadaspor
much, with the notable exception of one who identified with the Serbian diaspora. The
identification, again, was due bmthher parents coming from Serbia and having that cultural
connection from a young age. sltrickledldoywnadher c as e,
children as well (also born in Sweden), who not only participate in diasporic organisations but

regularly travel with their grandparentsSerbia for extended periads

It is important to note the idea of active participation antbpmance as being part of a
sense of belonging for some informants. Just as Maja understands her identity through the
performance of transnational activities, such as travel to the homeland and diasporic organisation
participation, others have also dissed these ideas. Merima, who is married to a Bosnian man,

understands her belonging to a diasporic community through her actions, more than a self
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identificatory process. Aside from travelling to Bosnia and owning property there (which are also
participatos y aspects), she notes that her family 1is
still interested, and we watch our televisitaughg! That way | do not feel as if we are that

di stant . 0

As a mother of two young children, Merima noted how she wootdvant towithhold a
part of her childresdbidentity from them by not actively exposing them to it. In a fundamentally
primordial fashion, she projects the Bosnian identity onto her children through the actions she
takes to ensure that they eventuallyognise themselves as part of the Bosnian national
community. While she recognises the importance of integration within Swedish society, she
emphasi ses safeguarding of oneds own traditio
experiencedhe BosnianVar. In a tragitomic example, she boils down her fears abouwttwh
could happen to her childréenf t hey wer e not properly 6initiat

There are many parents who talk only in Swedish with their

children. And when they go to Badanthey do not know how to
talk to their grandma or grandpa, or play or talk with kids there...

By noticing this common phenomenon amongst second generation migrant childrens a r i |
Gab | i [, M&ifauBknowingly points out the fallacies of primordrahking: if you do not

know you are Bosnian and if you do not practice that Bosnianness, you are effectively not
Bosnian. In a sense, thistiesinwith Foxand Milled r i ss®é (2008) ideas on
reproduction of national identities through thegaigms of talking / choosing / consuming /
performing the nation. Though their theory is not based on diasporas but on people living within
their country of origin, it is easily applicable in a transnational social field of the diaspora. The
primordialistmaster frame of identity becomes more complicated in this way, which most

informants noted in our conversations.
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After years in Swedersome of my informantsecognised their sefferception as
changing and them adopting parts of wisatonsideredculturally Swedisldinto their own
everyday lives. For some people the identity question has gotten to be somewhat confusing, like
for Merima who | eft Bosnia & Herzegovina at t
| am from anymore. [...] But it isifficult now. Since we have many places to live. Nowadays, |
just say that my home is where my family is. o0
never experienced a confusion of identity in the first place. For him, his identity was based not
on nationality but on what his family practiced, which was a hybridised Sewealish culture:
Al mean, | do enjoy knowing my culture, and w

home. Howwe celebrate those holidays. Havwe socialise for those hold ay s . 0

An interesting observation came from Senad
Bosnia, 0 he grew to become a fAman of Sweden. o
made him feel a connection to the country too, fortified by some iSlwedcietal norms and
values he identifies with the most. He emphasisesSthedish norm of individualism and social
orderlinessas especially stimulating aspects of Swedish society and identity; aspects tyf socie
he has cappted for himselfSimilarly, the majority of my refugee informants discussed this
same aspect of their personality, which they saw as a mixture of Bosnianness and Swedishness.
Ahmed and Kenan, both refugees, note how they cannot divorce themselves from their Bosnian
upbringing and idetity, as they were relatively grownup when they fled to Sweden. At the same
time, they (un)willingly took up aspects of Swedish culture into their own behaviour and
understanding of selves, further complicating their identities. In lineami#thnesymlolist

understanding of nationality, this allows for
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that is based on previous experience and memory, while being altered by more recent

experiences and socialisations.

Vesna, who moved before the vaardhad a long period of disassociation from the
former Yugoslav communities in Malmdg, pointed out a fascinating aspect mfemeity
struggle. She ackmdedges, just like Ahmed, Kenamd Merima that she feels like something
between a Swede and a persamfithe former Yugoslavia. However, being a queer female
immigrant, she has actively thought about her idestiige itis based on an intersectionality of
various variables of marginalisatiynYet another variable came into play after the collapse of

theformer Yugoslavia:

I donot feel |l i ke a Swede, j ust feel
Swedish, Yugoslavian, and Bosnian. And it is strange becoming a

Bosni an, as wel | . |l dm not wused to that.
and | didndét have that experience.

Her complex identity as a queer femaanigrantwas further complicated as her cultural and

national roots were displaced from afar. While being born in the Bosnian republic tvéhin
formerYugoslavia, for her family Bosnianness was overshadowed hysa sda nationwide
YugoslaviannesdVhen the country fell apart through a series of conflicts, she struggled with her
seltidentification. Are you still a Yugoslav if there is no Yugoslavia, or are you a Bosnian now
because that is a new state in plaicéhe old one? This is also telling through second generation

mi grant s6 uslage®Thatérm is bsed td (®dmetimes consciously and sometimes
unconscios | y) di fferenti at e obYegoslaeseamd the ma@erécent d mi gr a
refugee ngrantsfrom the former Yugoslavidt is also a term that nord my refugee

informants usednd it seemed like an exclusivejgstarbeiterphenomenon.

“A1 think | 6ve thought much more about my identity and
regul ar Swedish person. | 6 m a arevforced to..,. well, botforcpd tg, but lhé&ven an i |
thought a | ot about it. And have had some experiences,
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This fluidity of identity, while acknowledged by many informants, has at times been
guestioned from witin the diasporic communities themselves, espeaidiign they went against
| ar ger 06 n atHommyihteriiewd, iseenessag ifanogh of the time those master
frames of national identity were not thtelaed by Swedish influencesit that the theats came
from within the Yugoslav diasporic groups themselves. People from mixed marriages (three in
my sample), all experienced different degrees of difficulties during the conflicts in Bosnia &
Herzegovina and Croatia. Some experiences were relatigalgry such as people asking
Awhose side | 6m o ndedtwiththioughouthesonflichsaShe hAdadeady a
answer to the questioners: fAWhen you ask me
better, my mom or my dad. And | can never do that. Neither one [Croatia or Serbia] are right, but

| cannot choose. Why would | ?0

Ot her s, | i kwhobkre amasix@dsBogniarr Serh and Bosnian Muslim [Bosniak]
couple, had such severe issues with the Bosniak community in the small town theyilved in
Swederthat they decided to move to Malmo the first opportunity they gairder to escape the
hostile environment. Nationalist ideologies within the master frames played a big role here,
influencing the everyday lives of people who wanted nothing to do with them but were unable to
escape their reach. For some, the experienitbs the diasporic communities, but also from
back in the former Yugoslav republics, assisted in forming a critical (and sometimes hostile)
stance toward diasporic communities. For others, it fuelled a st@ugiejection of identifying

with the diaspra and an overall negative outlook on former Yugoslavs in Sweden.

The negative image that the diasporic communities have developed back in the former
Yugoslavia was expressed most articulately by Jasmina. She, like many others (including

myself), has hathe image of the diaspora marred by experiences of diasporic people visiting her
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homet own every summer for the holidays. Whil e
in the same bucketo with Athe di adigsppica, 0 Jasm
people would behave when they returned to her hometown in Serbia:

Of all the things | hate, | hate the most our diaspora in the summer.

Si nan $usb&fold sinder blasting out of the open window

in the car; some rowknawgsedughtgn@d car, whi ch
loan, leasing, and all that other stuff. You put your elbow out the

window, put your sunglasses on, spend money and talk about how

WOWthe West and Europe are. When our people would return

from Germany, Sweden, wherever, and woal# aibout how they

lived there, | had the feeling that those were different planets. That

itdés some heaven on earth, where you di
everyone is in big white togas, and where everything is good,

everyone travels, no one does any wor&y ypick money from

some trees. You know? [ Thatdés how] OQur
the West to us poor folk down in the Balkans. And once | got here

and saw all of thisnow especiallyy have no wish to be lumped

together with those diasporic people. | aot diasporic.

Thisview i s al so s mated@rdviobsly, but one that is based on clads an

geographical differentiatiomme onl y sees the Mal m® diaspora ir
Malmo, people stillvear crosses, gold, drive BM\WS . icdlly;, ibwas thegastarbeiter

migrants who started the trend, since their main goal was to earn enough money to secure a good

life for themselves back in the former Yugoslavia, hence they funnelled funds into building and
developing their properties. Senpeople, like Vesna, had negative experiences with the diaspora

that were more directed toward her personally. Her family had isstiegagsipwithin the

community, leading to her choice to disassociate herself from former Yugoslavs and push her to

actvely try to achieve a 6Swedish identity. o

Kenan and Ahmed, both exiled from their homes as teenagers, had an altogether different

i ssue with being |l abelled 6di aiagporall. Theid or mor

“Dijasporaci s t he male form of the word ¢t Kaittabtmeans O6member o
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issue with the terrrs due the politics and representational power it carries. Kenan notes how he
first identified with being a refugee, like the tens of thousands of Bosnians who came during the
conflict. Now, after almost twenty years in Sweden, he struggles with how to labelfhintsel
has been too long for him to call himself a refugee, but he refuses to use tkdidaspuricd
What both him and Ahmed pointed out was the negative connotation that the word often carries,
as Is evidenced by Jasminads statement above.
term is about the trivialisation of their experience of displacenas Ahmed puts it:
| must be honest, and say that | get horribly irritated when | go
down [to Bosnia] and someone calls digsporac Because that
is an ugly word to me. It is somehow in a negative context. | did
not just take my car and drive away hase | felt like it. | was
thrown out. And | cannot come to terms with people calling me
dijasporag when | was born there and | am Bosnian. The fact that

| was forcefully displaced, and that | live in Sweden now, well,
that was not my choice.

Experiences$ike the ones that Jasmina described taint the image of diasporic people in the
former Yugoslavia, leading to the creation of a negative connotation to thdijasporag or
dijasporg which are often used interchamdpdy. In that light, it is understaatle that Ahmed

and Kenan would have an issue with the terminology, especially considering their histories and
experiences within the Bosnian conflict and its aftermath. This discussion brings us to the next

major master frame fdormer Yugoslav communis which isthewar and nationalism.

War and Nationalism as Master Frames of National Identity

Discussing the war experiences of miprmants was a difficult tasknd one which |
intended to leavlargelyunaddressed when | was planning this projeotvéler, the war came
up in every one of my interviews. Indeeyw it is clear to me thait is almost impossible to

discuss the diaspaaf the former Yugoslavia without talking about the war. Experiences such
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as Kenands and Ahme domgstrefegeess wasreflected inimyo mmon  am
i nformantsd experiences mdvethSavedenrg thembutblsmav e t h
for people who stayed in Bosnia during the wa

hardships, the conflicts are amstg master frame for identity.

Unsurprisingly, in an ethnic conflict, ethnic differences are heightened and focused on,
especially for people who are victimised because of their ethnic or religious identity. | tried to
steer clear of getting into overgmotional and personal discussions of the tging to focus
on the changes of o0 n e Oirsstead Hovaveri woyld natbe gving e s u |l t
due credit to the conflict and its consequences if | did not at least acknowledge-the life
threatening situations many people found themseiescluding some of my informants.

Though (or maybe precisely because) he did not escagr@d@during the war, Senad carries
emotional scarthat influence the way he sees his homelanthis day
Bosnia, as a homeland, has given me very little. As a matter of
fact, it has given me very ugly memories. Many memories of
exclusion, humiliationVery, very ugly memories. | have many
reasons to cut it all off, like some of my friends have done. | had
periods where it would have been easier to just cut off that link.

Maybe it would have been easier in a way. But in another way,
maybe it would haveden harder.

The conflicts left concrete and complex emotional and material scars for some, while for
otherstheyushered a period of challenges and changes to their identities. As previously
mentioned, Vesna suddenly found herself struggling methbeing Yugoslavian any mobeit
now being Bosnian, and wondering how to reconcile that with her own idea of herself. It surely

did not help the way that the Swedish media depicted thi#iate in Bosnia & Herzegovinand
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Croatia, where Yugoslavia waspicted as the aggres€oNaturally, if a place you have such
strong familial and personal/identity connections with is suddenly presented as a villain on the
international stage, many might struggle with rationalising their own identity and position
tommr ds their homeland. Merima, who was 10 at t
environment 6s constant perpetuation of Bosni a
Bosnian War:

In order to hold onto the little of your own when you move to

anothercountry, you had to repeat it all the time to yourself,

somehow. And[for] us, the children of the war, that is all our

parents talked about [P . e. national i sm
you are that, youareaBosnjab et c. And it sticks someh

While some had their identities fortified, others had theirs uprooted altogether, some were
just confused with t heasecbnd ererason migrantfriono aamixedMi | a n
SerbianSwedish marriageyho grew upm both a multicultural southern Sden and in a small
multicultural town in Serbia over the summeagave him an idea of multiculturalism and
harmony in interethnic relations. He discussed how jp@gentshad friends from all over the
former Yugoslavia, including all religions and ethnic backgrounds, and how, ultimately,
Aeverything turned out so stupid when the war
completely different way, and | justdid notundet and t hat . 0 However, 't he
strong driving force for many peoplesd identi
individuals as well as members of larger collectivities. According to Merima, the war

reverkerated in the diaspora a=ll:

% At first, it was the remnants of the Yugoslav National Army (JNA) fighting in Slovenia and Croatia in 1991 and at
the beginning of 1992 in Bosnia & Herzegovina. At least officially, by the end of May 1992 the JNA had withdrawn
from Bosnia & Herzegovina, but the fighgirhad continued through its offspringhe Army of Republika Srpska
(VRS). The VRS acted as the Bosnian Serb army in-&anbrolled areas of Bosnia & Herzegovina, but was largely
supplied and supported by the newly created Fe&aplblicof Yugoslavia(Malcolm 2002, 238).
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The war was present also here, but while the war ended down there
and people do not care anymore, here there is a war after the war.
And some people behave as if it is the
that small world of the 690s, wunfortuna

Nationalist aspects of diasporic communal identity are still heavily present, according to
many of my informants. While some have argued that nationalism is weaker in the diaspora than
back in the former Yugoslavia, others have claimed the opposite. Thextsardiffering views
on what is meant by nationalism. On the one end, we have Andrea who fundamentally questions
whether the majority of the former Yugoslavs in Malmo are natidsaligile on the otheend
we haveM e r i standesn thecontinuation othe war mentalitypostwar. This continuations
visible inproblems intetethnic couples still face todafor example Jasmina experienced
backlash from somiecal former Yugoslamuslims when she briefly dated a Serbian nran
Malmo. He also experieme backlash from his Serbian diasporic acquaintances and friends for
dating a norSerbian (or more specifically, a Bosniak) woman. Through these practices, borders

between the ethnic groups were being thickened and emphasised.

However it seems as ifhe stuation has been changing in the last few years. During the
war in Bosnia and some years after, there was absolutely no mixing with other ethnic groups,
which often included even Swedes. Many of my informants shared anecdotes of parents getting
into conflontations with their children for not dating within their own diasporic national
community but having Swedes as romantic partners. From being a norm in the 1990s, now it is
changing, and most significantly in relation to Swedess@&bleanges were algeflectedwithin
my informant groupwhere three informants wereriomantic relationshipwith Swedes
another three witpeoplefrom their own ethnic group, and one in a relationship with a person

from another ethnic group from the former Yugoslavia.
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Beyond romantic interactions, the nationalist master frame isgesent in the lives of
many, often as part of the legacy of the wars and traumas related to them. The indoctrination into
a clear Bosnian Muslim identity by her family that Merima experieseetnsiotto have been
just an isolated incident. Jasminated this edy on when she moved to Swedamd she
expressed disdain and disappointment with the situation she came to find within the diasporic
communities in Malmo, especially in regards toybath and second generation migrants:
Theyove gr own up on t his [ Swedi s h] be
somehow the same, that we should not be divided, especially not
like we do back there. But they pride themselves on some Serbian
or some Muslim [nationalistidieas. That is horrible. That was one

of the things that surprised me the most, and quite frankly,
disappointed me the most, as well.

This nationalist permeation did not only affect the refugees and newcomers in the 1990s, but also
some of the oldegasterleiter migrants, who suddenly readjusted their views to fit the pervasive
nationali st framework from back in the for mer
Bosnian (Serb) parengsdhaseven lived in Bosnia for a brief period in the 1980s, noresise
rejects his Bosnian identity completely. In a simple act of identity performance, he reaffirms that
he never supports Bosnia & Herzegovinany aort of competitive settingut supports Serbia
instead. When asked why, he elaborated by presentingpaaiestframework behind his
thinking:

| do not belong to Bosnia. OK, |l et ds s a

am a Serb, that | am a Serbian Orthodox. | know that you are a
Serb, Croat, Muslim, whatever. But everyone who has moved here

and says Bos&imabrom a Bosnian Musl i m. T
tell Swedes 61 06m from Bosnia, o6 they in
Musl im refugee. d And that i's not what
That s why | do not have. .. I tdés | i ke a

cannot say | am frorSerbia, when | am not...

This nationalisthbasedargumenis founded on the priority that is given to the differentiation

from the 6dwar enemy, 6 i n thiearoflmisagdabdllddea Bosni a
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Bosnianwhich allegedlyimplies being Muslim and a refugd®; someone he does not know, he

is willing to refute his belonging to the place he is from and where he has even lived.

Furthermore, the nationalist framing allows for an appropriation of an altogether different

identity tofit the larger nationalist discourse, one that is easily digestible and presentable. It is

also tellng how irrational the stancegsnsidering that previous to thissatenn or Le sai d t |
he was an &eist and not religious at all. Howevemen it cane to national identity and

belonging, religion instantaneously gained in significance, regardless whether it is a practiced

religion orone that isymbolically projected tlmugh thdens ofnation.

Similarly, Svjetlana, a child of a mixed Bosnian Samd 8osnian Croat couple, admits
to Aimaybe cheer[ing] a bit harder for Serbia
Herzegovina the same way [ as t oiofaftiesaot i a and S
Bosnia, despitéeing born thereggwning prgerty and having friends and family there, is purely
based on the overarching nationalist discourses that shape the political landscape of Bosnia &
Herzegovina but also its diasporic communities across Europe and the world. A sense of identity
is refined ot only along the axis of religion, but also through nationalist framings of ethnicity,

history, and understandings of the aggresstiim dynamics in the Bosnian War.

These larger nationalist discourses and master frames of national identity areipresent
everyday lives both of people in the former Yugoslavia and in diasporic communities. When
nationalism and inteethnic hostilities are perpetuated and focused on, it is not surprising to see
these ideas astegralin the overall conceptualisationofiee s nat i onal identity
own identity, the collective understanding of diasporic belonging is heavily shaped by the

experiences of war and its consequences.dgifigonalisatiodof the oldergastarbeiter
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generation, which according to my infioants used to be largely noationalist’, is also

indicative of the power of the nationalist master frames within the diasporic communities.

The space for diasporic mobilisation in the Malmo metropolitan area, but also Sweden at
large, is clearly present and utilised. In part, this is due to the earlier noted imperfection of the
migratory fit from the former Yugoslavia to Sweden. The orientaitovard the homeland is
also evident in the above notednationalisation of older generations of migrants, but also in the
maintenance of a strong nationalist framework for collective identity. While it is understandable
thatconflictswould have an efict on collective memories and identities, the nationalism from
O6back homed transf er r diasponpeantextMostd myiinfoymaritsp t he S
however, tried to steer clear of nationalist ideologies and emphasised their cwatiamialist

sentimentsat least rhetorically

The nationalist frameworks at work in the diasporic communities (but also the anti
nationalist currents) provide an interesting context for the\Esiom Song Contest to play out
Theoretically, being an tarnational contest of natons t he ESC shoul d be an
t o b evehicle faréhé perpetuation of nationalist ideologies and agendas. In the next chapter,
| will analyse nationalist master frames perpetuated in the ESC, and discuss tlve wiagh
the contest facilitates a sense of national identity maintenance and its potential for diasporic
social mobilisation. The fundamental question here is whether the ESC can actually be seen as a
mobilising structure for diasporic communities, oleast a way for the maintenance of already

existing diasporic identities via a perpetuation of nationalist symbolism.

“"There were exceptions, of course, especially when it came to ethnic Croats. Some left the former Yugoslavia due
to political reasons (many being antmmunists), not solely to seek better employment opportunities abroad. Many
of those were already nationalist, long before the conflicts in the former Yugoslavia were even in their inception.
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Chapter Six:
National Symbolism, Diasporic Nationalism and

the Eurovision Song Contest

1. Performing the Nation on the Eurovision Stage

In the simplesof terms, the Eurovision Song Contest is an annual international music
competition. However, the event that started off as an attempt-@/\j@st)European technical
cooperation irthe postwar eraended up becoming the most watched-aparting televised
event in the world. The sheer scale of the geographical reach of the contest is staggering and
indicates its importance in the global mediascape. Not only have there been over 40 participating

courtries from across Europe, but it has been broadcast as far as Australia, Canada affd China.

BeingE u r o Ipiggestscultural media event is largely helped by Eurovision having all
the makings of a speciad the drama, the excitemead an unparalleled dio-visual impact.
It is a public arena where a multiplicity of narratives are exhipitadti-scalar but intefinked:
from pesonal narratives of the artisiad national narratives of the countries they are
representing, to larger international nakrasi of geopolitical relations in Europe and the world.
It is a stage where the national is heightene
other (mainly sporting) events, such asfheA World Cup,UEFA European Championshgp

the Olympt Games.

I n her research on So uHFAWdWMOCup, &éckaelMgundg i ng o

Joo (2006, 57) concluded that AKoreans | ocate

“8While Australia has a decadkmg relationship with live broadcasting the contest, Canada and China have
recently started airing the conteldiowever, it is not live but months after the actual contest takes place. Chinese
broadcaster CCTV, aired the 2013 edition of the contest (Eurovision 2013), while Canadian OutTV broadcast the
2014 edition of the contest (Eurovision Canada 2014).
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through the representations of national crowds. All those whaipatied in the World Cup

whether as viewers, netizens, shoppers, or spectatormbined to produce a national

commodity spectacle.o0o Similarly, using Billig
Gatsheni (2011, 291) argues that for South Africéimes hosting of the World Cup in 2010 led to

Anati onal i s m Izecohe].p]aliquitous tduring thedqaidont h | ong tour neé
and that wultimately fAthe emotional gains of t
we look at Eurovi®n from a similar stance, can we argue that Eurovision helps facilitate a sense

of national belonging for diasporic communities? Is Eurovision a potenttailisiog structure

for diasporic communitier maybe a little shot or injection of national grithat helps stir

those unquantifiable fiemotional gainso toward

Before presenting and analysing the insights from my interviews, | first need to address
Eur ovi s i ooros$natlomalhrepredentasidirsregards to the former Yugoslav ciues.
As presented in Chapter Threke contest has a wattsearched histy of national
representationd he literature suggests tHatirovision is quite often a stage for the perpetuation
of national symbolism and values, as facilitated through its ausli@l channels. In the
following section | will present my analysis of the live performances on the Eurovision stage of
select forner Yugoslav republics Bosnia & Herzegovina, Croatia, Montenegro and Serbia.
This will provide a better contextual understanding of the ways those countries utilise Eurovision

as a way to present imaginations of the nation for domestic and internabosatrgtion.

The Performance Analysis Process

My analysis of Eurovision performances from the Setiboatian speaking former

Yugoslav countries totalled fiftgevenperformancesver the span of twentipur years. The
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first performance analysed was Yugoslaw 6 s onl y wi nniRacgmedimet ry fr om
specific year has been chosen due to its importance in the largepebtigal shifts in Europe,

as they developed from the collapse of the Berlin Wall and the fall of the Iron Curtain. The

contest in 198%as held a few months prior to the monumental changes in Berlin (the contest

was held in April, while the Wall officially fell in November), but it is important to see how the

former country represented itself in Eurovision just before and after thiegldilteralisation of

Eastern Europe began.

Prior to delving into the actual analysis, | will briefly explain my process in the
performance analysis, and how | delineated national symbols. As noted in the methods chapter,
my analysis involved identifyingudible (compositional and vocal), textual (lyrical) and visual
(performance) symbols that allude to national belonging and identity. After listening to each of
the songs and watching the performances multiple fitnisave created a scale of national
symbolism that is present in each of the three aspects. It is important to note that this is not a
6scientificd scale by any means. I'ts main pur
patterns ovethe years and across countrieBave created thscale based on a spectrum from
national to international symbolism (from +2-8), for each of the three categories (audible,

textual, and visual). The allocated numeric values correspond to the following obser¥ations

-2 Completely foreign appealpkrformance

-1/ An i nternational oOfl avc
0 Non-national, mainstream sound / performance

+1 Some national symbolism

+2 Explicit / strong national symbolism

9 Appendk C features a list with links to videos of the 57 live performances used in the analysis.

0 The complete list of all the numeric values allocated to each of the performances is provided in Appendix D.
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| must emphasise the fluidity in the understanding of natsyrabols and to what
purpose those are being used. My own positionality and knowledge of national symbols have
been critical in the construction of the scale and the allocation of the appropriate scores. As much
of an enabling factor as my positionalityawelleducated Bosnian who has experienced the
nationalist conflict in Bosnia & Herzegovimg it has also its limitations. | am nahexpert on
national symbolism by any means, and the scale should be understood accordingly. It is not a
definite sourcef national symbolism within the analysed performances, and it should be looked
at criticallyi there are surely more symbolisms that have escaped me, as has been the case with
some previous scholarly work on the cont@&sat being said, the scale is @obitrary either,

and it is based on a variety of noted symbolisms within the three categories observed.

Major Trends an@bservations in the Performances

Over the twentyfour years encompassed in my analysis, moisdifficult to notice some
trends inthe songs chosen to represent the former Yugoslavia and its successor states in the ESC.
The first thing to note is the frequency of national symbolism occurrences within these fifty
seven performances. Fifteen songs (26%) hadbticeablenational or international symbolic
value to them, meaning they got a score of 0. Interestingly enough, the same number of
performances has been identified as having national symbolism and international symbolism
twenty songs (35%) each. Only two songs lsonflicting symbolisms when it came to their
musical/audible aspects and their visual presentattbe Croatian song in 1995, and Serbian
song in 20074ee Figure). None of the songs fulfilled all three criteria (audible, textual, and
visual)in regardto international appeal, while six songs (11%) fulfilled all three criteria for
national symbolism. From those six songs, four were in 2005 and i2@0ésentin@ peak in

national symbolism with the performances. However, at the same titheta® performances
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in 2005 had heavy national symbolism (Croatia, and Serbia & Montenegro), the Bosnian song
went in quite the opposite dirgmh 1 i t was s o 0 thatitgesnted as dibwenrg o p 6

disassociating itself from the nationattivelyaiming for an international quality.

Figure 2 Number of songs differentiated by their given national symbolism sasnger the
aut hordés anal ysi s
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Focusing on statkevel trends yields some interesting pattesee(Figure3). Out of the
eighteen Bosnian songs, seven had national symbolism (39%), nine had an international appeal
(50%), while two were without any national or international symbolism (1%). Croatia on the
other hand, has been much more neutral with their repi@sonsAs many agt3% (nine out of
twenty-oné of Croatianperformance$fiad neither international or national symbolism and
associations, whilebs (29%) featured national symbolisemndonly five (24%) featured
international associations. One of the&tran songs featured mixed (interjoatl messages
Montenegro has only participated five times, and none of its songs have had any national
symbolism. Two of the songs (40%) were relatively international in their performances and
musical qualities, onkeing a rapdubstep eng (in 2013)xand the other one a Germpanned

retro pop number (in 2009).
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Interestingly, Serbia is the country that has had the strongest patterns here. While the first
song representing Serbia asiadependent country (in 2003gnt mixed signals to Europe, the
majority of its sevemepresentationBad quite clear national symbolism. Four (57%) songs had
national symbolism, while only one song (14%) had an international appeal. The union of Serbia
and Montenegro (206@5) saw botlof its songs feature national symbols quite prominently,
while the formerYugoslavia saw the opposite trend 1989 where the songs featured

international flavourén favour ofnational ones.

Figure 3 National and international symbolism scores by coyntryas per t he aut hor 6s
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We should note the way the former Yugoslavia represented itself in the last few years
before its collapse, in the period between 1989 and 1991. In 1992, the sosgrepge
Yugoslavia was actually representing the new union of Montenegro and Serbia, which was
established after the other federal republics declared independence from the former Yugoslavia
by April 1992. In the period of 19891, the songs tended to benAwational, and arguably even

had an international flavour to them. The 1989 emnck mewhich even won the contest,

115|Page



Image 2 Tajli plade fda rludijem represented the peapck scene of Yugoslavia,

in 1990 (Snapshot from the live performance vic

https://www.youtube.com/watch?v=kA3fnvWAK$l and was completely devoid of national

symbolism. Its successor in 19%fpjde da

ludujemo( L et 6 s wp®a ntainsiream pop

song, whose mainstream sound was enhanced by
the styling of the singer

inspiration from Marilyn Monroel(hage 3. She

ended up a strond™in the contest. The 1991

entry by Baby DollBrazil, was lessuccessfylonly managing to place 2in a field of 22,

despite being heavily internationaliyemed like the previous two Yugoslav songs. It had a Latin
sound to it, featuring maracas and Spanish guitar as its main instruments, along with (gibberish)
lyrics listing Lath American countries and tia dances, such as samba, rurabd chacha. In

many waysPBrazil was emblematic of the chaoticism of national representations in Yugoslavia at
the time, with the sharp rise in nationalism andhéightenedationalisation oftte social

environment from a previous socialist, angitional on&".

After the collapse of Yugoslavia, the union of Montenegro and Serbia (Federal Republic
of Yugoslavia) faced international sanctions, which meant disqualification from the European
Broadcasting Union (EBU) and consedtigimability to competen the ontest. The flipside of

that was that 1993 saw the debut of Bosnia & Herzegovina and Croatia on the Eurovision stage,

*1 The chaoticism was also evident in the Yugoslaionat selection for their representative at the 1991 contest,

AJugovi zija. o0 The n apresentrinahe breatcast, especialyduring thewttute voeng e r

segment, as each of the federal broadcasters gave their votes. Ultimatelp 8dby 6 s vi ct ory was al s
victory for Serbia, as she was the representative of the Serbian TV Belgrade. She won by only receiving points from
Serbcontrolled broadcasters, despite being snubbed by juries from Bosnia & Herzegovina, CroatianMaetio

Slovenia. It seemed as if Serbia was trying to assert its dominance not only in the political scene of the federal state,

but also in its cultural and media landscapes, too. For the full video of the voting in(Sedi@n see:
https://www.youtube.com/watch?v=QI0OMnrX2mGglast accessed September 24, 2014).
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with both countriesd entr i éengheirceuhtties. e Basganon t h
song was titlecbva bol svijetdAll the pain of the world), and its lyrics expressed defiance and

strength of the Bosnian people and state in light of destruction and misery. The Croatian song,
Dono6t emasarprayeior n fallen 18year old soldier, ending on a somewhat nationalistic
note(sung in English, interestingly) iDondt ever <cry, my Croati an
practically, these two entries-adfirmed Bosnian and Croatian claims to sovereignty on an

international stage, at a time where it was contested on both the domestic and international

fronts.

The stateaffirming lyrical content continued in the Bosnian entries for 1994 and 1995. In
1994, the Bosnians sent an iréghnic duo fromthetwowarin si des, Al ma Lardgi
Lazarevil singing a love ballad about a love
entryDvadeset i prvi vijeKTwentyFi r st Century) was an indirect
to act and get involved in tHgosnian War. The lyrics express disappointment with Europe:
The twentyfirst century is coming, my dear
And youdbre nowhere to be found

The twentyfirst century is coming, my dear
And happiness is nowhere to be found.

At the same timas it is expressing disappointment, the song expresses a yearning for Europe
and its promise of prosperity and peace, in t

like an everlasting lighthouse / Why was | born, to lose everything | bherié

After the wars in Bosnia & Herzegoviad Croatia, the songs featured fewer, if,an

national symbolisnuntil their efforts in 1999. The Bosnidfrench sonyf Putnici (Travellers)

*2The 1999 Contest saw the language restriction lifted for the first time since 1977. This meant that countries did not
have to sing in their national languages any longer, but could sing in any language they chose. The Bosnian entry
was mixed Bosnian and émch, with the Bosnian singer Dino Merlin singing in both languages, while the featured
artist, Beatrice Poulot from France, sang only in French.
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featured oriental instrumengsominently such as the Turkish/Arabialj | %, djembe drums

and violins. The Croatian entry had also some national elements to it, such as the strong

influence of the djembe drums, chimes and ukulele creating a somewhatffe¢hto the song.

The lyricsand title of the songylarija Magdalena, gave the song an obvious religious
connotation, maki ng rctutmanstreeam pépa Nettheremetofithe ongs h a n
had necessarily direct national symbolism, but it was the ethnicisation of the songs via the
composition that gave thdukion of national authenticity in a field of largely mainstream Euro

pop songs. This, in effect, made the songs seem antinentic and valuable to batlational and

international audiences.

The songs representing Crogi2®0004) and Bosnia & Herzegona (200205) were for
the most pamnainstream pop songs devoid of any ethnic sounds or visuals. The shift towards
mainstream pop also included songs being performed in English, in whole or part, which was
seen as a strategy to strengthen chances of yitt@his was a strategy used by most countries,
and was not specific to the former Yugoslav countries by any means. However, it led to
mediocre results for the two countries, with the exception of the 2004 Bosniamhnethiey
Discaq, which featured one of the strongest international sounds and looks. The song was staged
in a faux disco (including a huge disco ball), with provocative and kggaralised dancing and
a very simple, repetitive chorus. The performance was also easllgsepieer, due to the way

the (male) singer danced and sang, but also the media hype over such a song and performance

“Bajlama is a large string instrument, someswo@t simil ar
often used in Arabic and Turkish music.

*¥ The national language requirement was dropped briefly between 1973 and 1976, with considerable success for
Englishlanguage songs. The most famous Eurovision winner, ABBA, perfovifadrlooin English in 1974,

bringing Sweden its first victory. The Netherlands followed the trend the next year, acquiring another victory for an
English songing-a-Dongby TeachIn). At the same time, five out of the Top 10 songs in 1975 an d 1976 were in

Engi sh (including the wi SaveeYourKidses Fdr WeshbvaasiBg thee dominansetof UK 6 s
English in the world of pop music.
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representing Bosnia & Herzegovina country with an international reputation still marred by
the war, and i de anslbackivardndssa Jukt asrthe peaki obtleelmaissteam a
sounds came, it was the inclusion of Serbia & Monterégpdahe contest in 2004, which

ushered what Bj°rnberg (2007)*% 1 abelled the #fe

Serbia&Mont enegro spearheaded the fAethnic tur
2005. The surprising success of their first eftgne mojgMy fawn), placing seconuh a field
of 36, led a shiftin Croatianand Bosmia s ongs attempticragThe d pl ay th
performance, aptly analysed by Mitrovil (2010
instrumentalisationkaval (endblown flute), djembe drums, violins agda r ¢aiBpsaian string

instrument). The

) Image 3 Gel j ko Joks i ocoOrdhdstra performirthdne mojeal
visuals featured Eurovision 2004 in Istanbul (Snapshot from the live performance vic
https://www.youtube.com/watch?v=z70vpjplJ_8

an image of an
idyllic medieval
Serbian culture,
including

ethnicised

garments, and thg
bandods
simulation of a

medieval

%> The Federal Republic of Yugoslavia changed its constitution and its name in 2003, becoming Serbia &
Montenegro.

®I't is important to note that the wi somiheaglytywidised t hat vy e :

ethnicpop sound and reached pBaropean success. However, the larger (and more common) moweasent
toward ethnic balladrywhichwasushe ed by Ser bia & Montenegrobs 2004 effor
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toubadour ensemb).ebs | ook (I mage 3

The 2005 entry came from the Montenegrin part of the country, and strongly played on
Montenegrin ethnic sounds angwals. Performed by a boy band of six, the song featured a red
lit stage, reminiscent of the new&dopted flag of Montenegro, as the singers performed an array
of adapted traditional Montenegrin dances while singing. Audible aspects of the sorsp are al
guintessentially Montenegrini t h t he prominence of violins an
ha!, 0 specific to the region. The idairics al so
symbols of Montenegro. Topographic depictions of the homelandideererather limited over
the years, and in those rare occasions almost exclusively exemplified by the mentioning of
mountains, the sea, or rivers (Bosnia & Herzegovina 2007; Croatia 1995, 1996, 2005;

Montenegro 2007).

Croatia tried tmodelfsabbylSerbia &tMorgenefre,inl200b and 2006
butto much less success (placingMand 12 respectively). The 2005 entiukovi umiru sami
(Wolves die alone) is arguably one of the mmionally symbolicsongs from the former
Yugoslav countries. It features strong national symbols in all three categones,
composition and visuals. The song has the most prominent vocal symbolism, with strong
ululation singing by the backing vocals, who are compo$édree female members of a
traditional Croatian music ensembl ethedoagdo. Un
did not showcase a rural idylut a Central Europeanfluenced, traditional urban Croatian

aesthetic.

The 2006 songyio j a @My kdtai |l ett o), sung by Croati ad

was also heavily influenced by ethnic symbolism in lyrics, composition and visuals (she was
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supported by male Lado members), but failed to achieve much success in thé'coviéist

S e v e rstylm@wias meant to predominantly sexualise her and win over the male

demographic, the backing Lado singers were dressed in national outfits from the Croatian coastal

region of Dalmatia. Along with the visuals, they also yelled gibbesminding lyricshroughout
the song, which were actually inspired by Croatian traditional folklore nursery rhymes
(brojalica). Theywere further read as traditional due to the dialectical specifiatidge chants
Zumba, zumba, zumba, zumba / Hay, straw, cheese, daRasiibisi, a bigger pot / Red beet,

red beet / Africa, paprikal

Bosnia & Herzegovina joined the trend in 2006, with the bdlkgth. The song featured
ethnic instruments, showcasing qualities of the traditional Bosmeiatialinka® songs. The
national sund was complemented by ethnicised modern outfits, striking the perfect balance
between modern and traditional. The song was a coliibarwith the Serbian composand
2004 representative of Serbia & MonBosiaegr o,
songs is a particularly delicate and potentially problematic process, due to the mixed ethnic and
religious population and the relative historical recency of the Bosnian confietefhinic songs
need t o ha vyetnoa etltinBadhyspacifcasoundd The 2007 Bosnian entRjijeka bez
imena(Nameless River) had an oriental sound to it, mainly due to the prominence of string

instrument s, including the Turkish bajl ama.

" For a more detailed analysis of the song and the controversy surrounding it, see Baker (2008b).
%8 Risi e bisi(or risi bisi) is a traditional Italian dish that is also popular in Dalmatia.
% Traditional Bosnia folk song genre, generally love songs with slow or moderatedae8ee footnote 1dn page

54.
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usually be associated Wwithe Bosnian Muslim majority, was somewhat balanced by the choice

of a Bosnian Serb (and nominally, Christian Orthodox) perfoffher.

Image 4 Reginawaving a red flag during the performanceBidtra vodaat Eurovisior2009
(Snapshot from the live performance video;
https://www.youtube.com/watch?v=XwtnCw_hBP8

While Croatia abandoned the ethnic model after their mediocre results in 2005 and 2006
and opted to return to a more piendly sound, Bosnia & Herzegovimas hadin eclectic
array of song choice¥hey rangedrbm rock songs (2010) and typical ballads (2012), to their
2009 entryBistra voda(Clear water)which was visually, musicallgnd lyrically nostalgic for
the @mmunistpast The outfits of the bandere military uniforminspired the @mmunist
inspiration further emphasised by a scene during the instrumental part of the song where the

entire band poses together (again, inspireddmmunist art) ad waves a red flagde Image %

0 This was further strengthened by the financial assistance the representatives got from the Bosnian Parliament,
including the support of both the Bosnian Mol and Boshian Serbs (Council of Ministers of Bosnia and
Herzegovina 2007).

122|Page


https://www.youtube.com/watch?v=XwtnCw_hEP8

The composition was also militaristic as it was based on a ralanch, whilethe lyrics alluded
to the ommunist past of the countand discursively used militaristic imagery:
Give birth to me on dawn in May
Bathe me in clear water

| guard a world when all others are gone
| amguarding you as long as | live

While Bistra vodawas the onlyBosniansongfeaturingstrong national elements in the
200812 period, all Bosnian songs have managed to qualifthe final of the competition,
including three Top 10 placements. Croatia, on the other hand, tended tosgsevghout
national symbolisnand generally to poor results. In the period 20072, only two Croatian
songs qualified for the final, plawy 2F' (2008) and 18 (2009). Their last sonddi ¢ €2013a
was aklapasongi a type of traditional Dalmatian ethraccappellasinging. Despite its national

symbolism, the song failed to impress European audiences and did not qualify for the final.

One of the most striking trends has been in the performances of independent Serbia. Out
of the seven Serbian songs, five have featured national symbolism in their audible aspects, such
as vocalisation and musiccomposition Molitva (Prayer),S e r b i seaddsso fariomly winning
entry, featured thdrula instrument in the bridge of the song giving a strong ethnic quality. The
2008 songQro (Traditional Dance), was written by the same composeaas mojeandLejla,
Gel jko Joksimovil, and agai instfineeatsThegimrdickn at i on a
entryin 2009,Cipela(Shoe), prominently featured the accordion, widely considered a traditional
instrument in Serbia and used in most folk amtdo-folk music. The songfrom 2010,0vo je
Balkan(This is the Balkans) was clearly lyrically connected to the Balkan peninsula and Serbia

specifically, as exemplified by the |ine fiBel
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prominence of these of therumpet a used in traditional Roma music in the BallfariEhe
2012 entry, agai phadmusicaly éthnik flavoudnekicstlie mse ofiviblins

and thekaval,but was more restrained in its ethnic sound and visuals than his previous efforts.

Taking nto account the results of the analysis, it is clear that the couemaégsedave
been represented both by songs with limited and extensive national symbolism, asormek as
songs with a clear international flavour to them. Whether one is moreneteaa the other is
not the principal issue here. According to the literature on Eurovision, its representational power
is what makes Eurovision so relevant as an international event. It gives the national broadcaster a
chance to create a symbolic, yeyspitally concretespace for the representation of the nation
that is in existence for onljrree minutesbut thanks to audigisual technology can keccessed
andreproduced indefinitelipy its audiencedHaving established that a considerable number of
songs have actively perpetuated national symbolism (and some directly perpetuating the
discourses noted above), the next step is to see whether these discursive master frames and
symbolismactuallytrickle down to the audiences watching the performances. In the next sub
chapter, | will address this issue of Eurovision asi@ntialfacilitator of a sense of national
belonging for diasporic communities and analyse the ways that my informants see the contest

both its relevance for them personadigd for diasporic communities and their homelands.

%1 The traditional Balkan qualities @vo je Balkarwere also advanced by the international reputation of its
composerGo r a n B The gomposel has reached international flonéis music, which heavily relies on
traditional Roma (Gypsy) music, which is also exemplified in his Eurovision entry to a large extent.
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2. Engaging Eurovision, Its Failures and Successes

Aspects of Eurovisionbés (lr)Relevance

The common idea of the song comtreyt ohas bea
of my informants joyfully proclaimed when asked about what the contest is like. While the
majority of my informants did not consider Eu
consider it an important entertainment event. Forynianepresents one of the highlights of
May, as one of my informants pondered: #Alt wo
Watch some soccemjockingly 2?6 Anot her one dubbed it the AEuU
although noting that the musia&levance of the contest has diminished and that it is all about

sendi ng At he b eAsguablyg it faswwecomeoallvstytd aligles substance.

While all of my informants watch and enjoy the show, some do view Eurovision as a

wase of money andhedia attentoovh en compared to fireal 0 i ssues
and the world at large. Jasmina was very direct in her criticism of Eurovision and the funds that

go into it: Al think itds betterfoirf al sgoinvge ot h
Furthermore, the costs associated with the hosting of the contest are even more frustrating for
her: fAlt is easy for Sweden 1 bdoihobesenwdatua ovi si 0
think about that. | think too much money is spanit, especially for smaller countries like
Azerbaijan |l ast year, or Serbia.o0o The exorbit

along with thedifficulties with finding sponsorship wesdsolamented by the Head of Press of

the Montenegrin delegation, Sabrija Vulil
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It does cost us a lot [to participate in Eurovision], and we get no

return effect. Actuall vy, Il 6m | ying to
effect, just one that is not seen materiafiypgncially] but in a

promotional sense. But that promotion would be much cheaper if

you just paid advertising on T\f2.

However, as Vesna pointed out, despitethe bagti p e opl e do need entert ai
And gauging by the longevity and popularity of the contest, Eurovision plays the entertainment
factor quite well. While norlLe does not follo
fan, he attributestheont est s 6 p o p ul lasomething nost eventsdackjemen | u s i v i
ones he watches regularly, like soccer:

Eurovision attracts everyone. From fiyear olds to ninetyear

olds. It is a family event. And that is great. If you watch sports,

soccer for example, that is 95% men, just sitting around and

drinking beer. It is more male. But Eurovision is open to everyone.

And that is really super. No matter where you are from, or

whatever. It is more like a love parade, we are all together, let us
all ang! Yes, a little bit. But | find that great!

This inclusivity is something that hardcore Eurovision fans have recognised for a long
time. Many informants reminisced on times in the 1980s (and some 1990s) when they used to
videotape the contest, befotemvas readily available online, andweatch it. Especially for
people who have attended Eurovision itself, the experience is often one of pure joy and, as Senad
sai d, fAsomet hi nwentendgorcgmpaehis expdrieneelat.hig firdt Eurovisien
attended to an adrenaline kick that some get from bungee jumping or extreme sports. Aside from
his enjoyment of multicultural environments, such as Eurovision, he does recognise that it was

probably such an experience for him because of the sexualegsehe experienced as a

%2 participation fees vary from broadcaster to broadcaster, but they are just a fraction of the total cost of

partidpation. One needs to take into account the cost of accommodation, paying all the delegation members
(including the performers, director, costume designers, choreographers, etc.), marketing and promotion, and the time
investment for the preparation of ckographies and set design. Every broadcaster also has to provide a music video
accompanying the song, which comes at a cost as wel | .
from the initial participation fees to over 100,000 EUR andenwhich can be hard to manage for smaller

broadcasters, such as the former Yugoslav ones.
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teenager at the contest. However, even formamlcore and negay fanssuch asasual

viewerslikenor Le, Eurovi sion provides an alternatiyv
its inclusivity and diversity. Furthermorerfmany this inclusivity seems to have translated into

a way to identify wit losymboticallgpegopothieir natomat s 6 nat i

identity through the contest.

The primordial ideas of nationhood and belonging to the national body arandedlive
in the general public, and Eurovision provides a space for primordialism to reign supreme as part
of a nationbased competitive setting. The popular perception of national allegiances of diasporic
communities at display in Eurovision voting waeatially reaffirmed through my interviews. As
Merima and Kenan noted, they would always vote for Bosnia & Herzegovina, no matter how bad
the song may be. Merima said she always voted
was a disasteroranyhi ng. At | east so it gets admitser 8 poi
that despite saying that him liking a song is the most important for his choice of favourite song,
ulti mately when it comes to the mywdte,nrog at t he

matter what the song. That i s something unavo

As noted in the previous chapter, some informants have had issues with aligning their
allegiances with a newdformed Bosnia & Herzegovina, favouring Croatia and/or Serbia
instead. This wasot only the case when it came to competitive settings, but also in their
everyday lives where they just sedentify more with the other two countries, althowdten
they have tenuous ties with thexrhbest. While this in part has to do with the exgrezes of
conflict in the 1990s, it is largely an aspect of a populist primordial nationalism, rampla@t in

former Yugoslav republicsut also present in their diasporas across the globe
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This penetrati-oaar bfi 6 epel iyt aigngdbattedstage, t he Eur
often in lieu of nationalist voting and song selection, has been lamented by some of my
i nformant s. Meri ma, for example, takes issue
process, despite her unwavering support to whoever ultynaetesents the country. She

expressed dissatisfaoti with the often talked abobut nevelprovenh y pot hesi s of t he

(@)}
(72}
(]

keyo used for the Bosnian represent @®&érbh ves
Croat performers from year to y&amationalist behaviour during Eurovision has also been
criticised by Ahmed when referringtotBee r bi an wi nner of 200706s Eur
Gerifovil. Due to her showi nd*agshereceivedtter over si
highest 12 points from Bosnia & Herzegovina, she ragsetkdia frenzy in Bosnias well as

alienated many of the pe@pthe won over with her song eariie the eveningsgee Appendix

E).

The complex postvar political situation in Bosnia & Herzegovina is often reflected not
just in the choice of Bosnian representatives, but also in Bosnian participation in the fe'st plac
After Bosnia & Herzegovina surprisingly dropped out of the 2013 c8ht@shg financial
difficulties, Kenan had nothing but words of disappointment for the national broadcaster, but

also the political climate in Bosnia at large. While he was disafgmbinith the obvious lack of

% The period 200410 was the most notorious for the Keypothesis. In 2001, an ethnic Bosniak represented the
country, followed by a Serb in 2002, 2003 by a Croat, 2004 a Bosniak, 2005 a Croatian band, 2006 a multiethnic
band, 2007 a Serb, 2008 a Bosni2B09 a multiethnic band, and 2010 a Serb. While it is obviously not a eookie
cutter type of key (with the exception of the 28 period), it does provide for an interesting conspiracy theory.

% The three fingers gesture is a commonly used Serbianngestinbol during the 1990s, which indicates

Serbhood. It was popularised in the 1990s during the conflicts in the former Yugoslavia. Due to its frequent use by
Serbian soldiers in the conflicts, it is seen as a provocation by ethnic Bosniaks and Cdoatsnwtiberaleaning

Serbs disassociate themsshfrom the sign. See AppendiXdE the imageoMa r i j a Bakingahe pesturé.

% And again in 2014.
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dedication to European cultural events and largeffpanpean commitments, he was not
surprised by it:
Truth be told, | am not surprised in a country that does not have
enough money to maintain its national museum open ingpial.

If thatis of no importance for the country, why would Eurovision
be of any importancé?

The last time the Bosnian government helped fund a Eurovision act was in 2006, when
Marija Gestil got financial smumpmentodsscelalrdab or
project AThe i%ludngththe famedr theesarigjeka bez imenfNameless
River). While this was the last time the government supported Eurovision, there is a recognition
that Eurovision can be used for the intéioraal promotion of a state. This is, according to the
majority of my informants, one of the more successful and beneficial aspects of Eurovision

participation.

The Promotional Power of Eurovision

I n a sense, Eurovi si on0 s pranaiion, alengwiththeas al wa
proliferation of technological excellence in television. The setup of the contest itself with the
annual change of host country and the ability to promote both the host and participating nations,
makesEurovision a powerful pronmmnal tool. When | discussdtie conteswith the
Mont enegrin delegationb6s Head of Press, he re

the main draw for the broadcastersd participa

% The Bosnian National Museum closed due to lack of funds allocated for its operating byntenBosernment
in 2012 (BBC 2012b). It has still not beenapened after two years.
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Eurovision is a big event in which our country can represent itself.
Therefore, that is the first reason why we patrticipate in Eurovision,
and of course, to continue to be part of Europe. In order to
represent our country in Eurovision in a musical andigta
sense, keeping in mind that we are a tourist country. Put simply,
for the promotion of the country.

This capacity for a largscale promotion that reaches over 100iom viewers, albeit for only
threeminutes, has been recognised by my informasatsne of the major reasons for

participation. Nine out of my twelve informants discussed the promotional powers of Eurovision

in the interviews, but it was noted that the promotional powers work in a twofold way. It is not

only important for the host cotry as a promotional tool, but maybe more for the host city itself,

as Merima points out: Alt is a great honour a
think there were many people across Europe who had no idea where Malmo was and now they

know. O

The line between promotion and sglorification can be a thin one, as | have noted
previously with the Bel ar usi athefamenYugoslavom 2011
countries have never sent such an overtlygelfifying song, they havsent a plethora of songs
that definitely played on romanticised notions of a national culture unscathed by modernity. At
ot her times, when it suited them differently,
we are not any different than Eurogeed can have the saroeltural background anehusic, too.

However, the best promotion seems to have come from those romanticised national
performances on the Eurovision stage, according to my informants (and to the scores in the

contest).

Overwhelmingly, wo songs came to the forefront of discussion with my informants, as
the best representatives in both a musical sense and a promotional/representative sense. The

Serbia & Montenegro ballddane mojgrom 2004a n d B oLsjla from 80€6 were singled
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out bythe majority of my informants as the best pickings from the S€rbatian speaking area.

The most talked abouti Ip,ervwhoon wracst eGebwaskho olfo ktshi e
|l auded as the Bal kan 6Mr . ¥ Manywformadisprofessadh o ¢ an
to being fans of his and liking both tparticipations (in 2004 and 2012ut thatLane mojds

the song that had started the whole Balkan etiailad trend. The composition and live

performance oLane mojevas generally seen asamoredeno | ent , O, Eurepeah)i se d o
depiction of the Balkans. As Mitrovil (2010,
the image of the Balkan/Serbian male, and people for that matter, from a militant and non

cultivated savage, or brute, always ngtalfight, intosore t hi ng ci vil, emoti ona
This seemingly successful attempt, elevated n
peoples but also their own perceptions of themselves: we are European after all, and we can

create beautiful art and maghat can rival, andven better its European courgaerts.

The benevolent, civilised imagery promoted by the performance was in large part so
successful within the diasporas, the former Yugoslav republics themselves and acrosgEurope
general precisé¢y because it went against the usual narratives of théoamaBalkans. Not only
were Balkan people O0softenedd ,farthdfirantatneim mor e 0
over a decade, a chance to represent the area in a positive light and distancehe conflicts
that have plagued the area. Many informants pointed out the samé ttomgpositive
depictions of the Balkans via Eurovision performances, suthres mojeor Lejla, can help the
image of the countries and their peoples. Furtheeni@jla was seen as an especially relevant

composition, since it showcased the collaboration of fdgnvearring states and the embracing

®7n his four Eurovision participations, he has managed to acquiteava 3°, and a 8 place, making him one of
the most consistently successful composers in Esioov
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of a cultural synchronism that wasgated throughout the 1990s in an attempt to ensure cultural

sovereignty for th&osnian state, along with political sovereignty.

The relevance of Eurovisionb6s promotional
informants when discussing Bosnian and Serpemformances. Most informantguite
understandablyendedo discussti e Bosni an War and Eurovi sionos
side of the formerlywat or n country. Not only are Eurovi si
the world sees that we are not just war and f
too, 0 as Ahmed pointed out, but also for a sen:
like SenadEurovision is a way to ranagine the homeland as a happier place and to be able to
have a positive reference point of their experiences:

| am a childof war. | think all of us, war children, we have very
limited contexts in which we get to prove ourselves. We have few
occasions to show ourselves in a positive light, in a happy light.

6Bosnia, argh, tragedy omywat 6 [ Eurovi si
memories with some better, happier connotations and associations

Whether through focusing dhe musial and lyrical content of songs or through the

collaborative aspects of the former Yugoslav music scene, Eurovision can provide a little relief

from consstently negative associations with Bosnia. Up to the time when | conducted my
interviews in the summer of 2013, Bosnia & He
sort of international context came through the @tseexampleis the victories of thé&osnian

films in international film festivaf andanothemr e Bosni ads (rel atively ¢

successes, especiallgjlabs t hird place in 2006.

% Most notably, the Academy Award win in the Best Foreign Film category for th&\fim Ma n 6is2002a n d
Additionally, Bosnian films have done well at the Berlin Film Festival, winning the highest award, the Golden Bear

in 2006 with the filmGrbavica, and most recently winning the Jury Grand Prix award (second highest awakd) for

Episode in the Life of an Iron Pickerrn 2013. The fil m was also shortlisted
Film category as one of the top nine films that ybat,did not make the final nominees list of five.
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In a promotional sense, the song contest is possibly most important for Serbia, since its
international reputation has been severely tarnished by its involvements in wars in Slovenia,
Croatia, Bosnia & Herzegovina, and Kosovo, from 1991 to 1999. As Andrea noted, the way the
Swedi sh (and Western) media depi atwasdheiBriage.bi a w
|l am not saying whether that is real or not,
good that Serbia gets to participate in the song contest after being banned for over a decade,
since it gives the country a chance to ggea itself through song and showcase its European

sensibilities.

The importance and popularity of Eurovision in Serbia has fluctuated over the years, with
its successes and failures at the cankéswever, through it all, the contest has managed to
rekindle a sense of national ge based on actual achievemeanstead of solely a nationalist
perception of a glorified Serbian history. Along with its recent sporting successes, most notably
in tennis due to Novak n ok oienihdve be®meaapoirads hi gh
national pride. In a way, it is similar to the relationship the Irish had with the contest in the
1990s, when they won an unprecedented four contests that fe&idgleton 2013). Eurovision
gives Serbian people somethingtopope oud of once again, after a r
norle points out:
It is nice, in a way. That means that you are proud of where you
are from, but you did not really have anything to brag about in the
past 12 years. Now we have Eurovisionandteanisd it 6s | i ke Owe
are something [iIimportant] after all!d6 T
because of the war. We used to be important before the war.
Everyone knew whal u g o ward, and now we are slowly

coming back. Whether through music, film, tennis, spor
whatever. Ultimately, every advertising is positive, | think.

% Ireland won in 1992, 1993, 1994, and again in 1996. No country has won two contests back to back, but Ireland
managed three. Along with the four victories, it placed second twice, in 1990 and 1981 inby far the most
successful nation in the contest in the 1990s.
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The relevance of Eurovision for Serbia has been even larger in big part due to their
victory in 2007 and the consequent hosting of the event in Belgrade the year after. Hosting is
both anhonou and obligation set by the EBadhdcan beused to varying effects. Some countries
take hoing more seriously than othedlse to a number of (often political) reasons. As Vesna
pondered about the contestodés hosting in 2012
and Azerbaijan maybe had the greater need to present itself as a good country and stuff like that,
andSveden had a more relaxed way. o0 National pro
as Svjetlanaaid is also done through the proper hosting and promotion of the host city. While
the potential for reputational betterment is a big winner in the whatkaraspect of the contest,

tourism is another one.

The economic expectations of Malmo ékfinen regards to the hosting of ESC were
quite high (Book 2013) but ultimately justifiegigcording to a report commissioned by the city
and region a month afteneé contest (Malmo stad and Region Skane 2013). The city was visited
by a total of 48,10@eople(out of which 31,70@veretourists) and the overall profit of the
hosting was 22 million EUR for the twweek event. The estimated promotional value in lieu of
marketing was worth over 120 million EUR. As residents of Malmo and its metropolitan region,
most of my informants expressed joy over the
experiences over those two weeks. On the one hand, the promotion of thascgeen as very
successful, so much so, that it made people proud of being from thascAy'\med pointed out

They did a crazy good advertisement for Malmé. | was very proud
to be from Malm6 when | was watching the intro number and all
that. Zlatan [b r a h i ) ahe light§, everything, justow. You

could not believe it. It created something positive, a positive spirit.
Li ke 0l ook where | l i veod.

®Z1 at an | b rfanoiusBwedishisociesplayerd the captain of the Swedish national team since,2008
born and raised iMalmd. His parents amBosnian and Croatiamnd he ioften celebrated asfgureheadof
Swedish integration success.
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Similarly, according to Kenarsome lamented the peSurovision state of Malmo6 and the loss
of vibrancyin the citythatthey experienced during the contest:
| do not remember ever experiencing Malmd as empty than the
days right after Eurovision. It was the very first time that |
experienced Malmo as a wortdbss, European city, a true
metropolis, despitds usual multinational character. A place where
there were so many different people. | met a group of people from
AustraliaT incredible! From Japan. From Australia and Japan! |

could not believe my eyes when | met them. We met people from
all over in thos seven days.

Asidefromt he di scussion of Mal m®°dés successful
informants mused about what it wouddlike if the contest, with its 40,000+ visitors, came to a
place like Sarajevo, the Bosnian capital. Senad expressed his disappointment at the inability of
the Bosnian people to figet along down there
isini ted through the EU, which manages to fAun
constitutions. o He thought of what it would
large, to see with their own eyes the diversity that Europe offers and how sedmaimgbnious
it can all be, in spite of a competitive setting of the contest. National andityogtomotion
aside, these encounters that Eurovision facilitates both in person at the event as well as on small

screens across Europe, is the most rewardipgcasf the contest for my informants.

iTogether Unit'e, Unite Europe! o

Eurovision, ag multrmedia familyevent, provides a space for families to get together
and paricipate in a parEuropean evergimultaneously with millions of others across thebglo
According tobothscholarkip and my informants, the majority of people watch Eurowvisiath
either friends or familyor both Professional networking opportunities in the media field durin

the contest are extraordinaagd are part of the draw fearious professionals. One of my

" Lyric from the 1990 Eurovision winning song from Italgsieme: 1992 Together: 1992).
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informants who is interested in event management expressed her appreciation of being able to
meet so many peers from across Europe: Al hav
life, both personally and professaity. And that is very important to a person. And to me,
personally, so | can succeed i noriénted expeencesf we
of socialising around Eurovision to the side, a much more relevant asplkee contest becomes

clear:the facilitation of larges c al e encounters and their effect

themselves, their countries, and Eurapa global context

As notedpreviously both the physical and imagined encounters that are facilitated

through the contt are crucial for the development of a larger idea of Europeanness. Eurovision
represents a multicuital transnational social fieldh er e t he &6 Eur opean i deabéd
relevant for the contest, but also the contsstf is relevantfor the European idea itself (Fricker
and Gluhovic 2013b, 9). One reinforces the other. And while we can see in the case of the former
Yugoslav republics that many songs have national rather than international (or European)
representations in their comptiens, lyrics and visual performances, they seem to be interpreted
as part of a paiuropean cultural heritage rather than a destructive nationalist one. As Senad
eloquently phrased it, regardless of our perception of the performances, they are important i
themselves because they represemth-needectncounters

Europe with its history, and especially us Bosnians and

Herzegovinians, cannot afford not having encountersand

Eurovision is one of those encounters. We just cannot afford that.

Everyone needsot work towards more encounters. And more

meetings that are not in my backyard and my mosque. Outside of

this BosniakMuslim perspective where [the same] people meet

each other in their backyards, in their villages, in their mosques. |

want to go to someorel sebdbs backyard, someone el sei

am very interested what happens there, it is important to me.
Whether it be in Athens, Istanbul, or now in Malmao.
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The image of a Europe inspired by its own diversity through millions of encounters via
the reach oEurovision, is a powerful one. The ability to unite millions through a simultaneous
sharing of a musical (and sogiolitical and cultural) experience is where Eurovision has
managed to resonate the most with my informants, as Ahmed points out:

| think it connects people in a way where at least for one night

every country, or at least a part of its population, face each other

and become inspired by one another. It

| ogo, 0 we si&jrAd leastHoe thad one rdight| we aadi

somehow united.
The appreciation of European cultural diversities is seen as a positive experience, one that is not
marred by potential nationalist outliers. Even if nationalist outliers are present, they are still
perceived as part of that larger Bpean experience and help enrich the diversity of
understandings of Europe as a whole, but also specific regions and colmsjete ofthe
At er r i t or iokthe rootetdpess ofintations e goil and similar primordial ideadbstiig
prevalentn Europe(Heffernan 1998239, Eurovision carstill be understood as a potential
driver of changing prdcuropean attitudes. As Fricker and Gluhovic (20B3argue:

The ESC, with its unique, imaginative, and aesthetic modality, has

always been aymbolic contact zone between European cultures

an arena of European identification in which both national

solidarity and participation in European identity are confirmed. It

is also a site where cultural struggles over the meanings, frontiers,

and limits of Europe, as well as similarities and differences
existing within Europe, are enacted.

Their observations are clearly reflected in the ways my participants experience Eurovision.

While the territorial imperative that Heffernan notes is still preardtstrong, the underlying

current seems to be one of a celebration of European diversities. Michael Hefl&9@n242)
claims that a truly multicultural and cosmopo

Europe of overlapping, changing anchf@rary identities, an arena of endless heterogeneity and
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hybridity. Burovisionis, clearly,such an arenboth when theorised by scholars and when

practically experienced by its fans and audiences.

When looking at the former Yugoslav republics and tlisporas, it is important to
mention their reassertion of belonging to these pand preEuropean ideas, as demonstrated
via the contest (Sieg 2013)he idea of encounters is crucial here, too. Simply ptheydo not
participate in cultural eventtyeycannot expect to be seen as belonging to Europe in the same
cultural capacity as other countries which do participate in events such as the ESC. This is
especially the case for societies and states that have tarnished reputations internationally, such as
Bosnia & Herzegovina and Serbia, and ones that have had their sovereignty questioned, such as
Bosnia & Herzegovina and Croatiais a platform where nations and their populations can

assert their Europeanness.

While one could easily dismiskd contest aswdrrelevant entertainment event, it does
enforce cultural and national hierarchies and differentiated understandings of European regions,
as Georgiouds (2008) research on Eurovisionos
we needo be careful to not overestimate the power of Eurovision in shaping the European
cultural landscape. After all, it is an annual event and while its emotional effects cannot be
guantified, for the majority they do not parallel the influences of everyeggrhonic structures

of nationalism onto their conceptualisasoof the nation and their membership in the same.

138|Page



Chapter Seven

Conclusion

To me, the Song Contest is a battlefield where you can allow
yourself to be a patriot. You can even allow yourselfbe a

nationalist, which is a word you donot
people these days. You can support your own country, you can say
that others stink. l'tds harmless but it

have that battlefield we might have moretlest

Jargen Franck, Director of Eurovision TV;
guotedin Fricker and Gluhovi¢2013¢ 71)

After almost 60 years of the contest andre than dhousand performed compositions
from over 40 nations, the fundamental structure of the Eurovision Song Csirkesinforces
thenationrst at e system. While it i s ru,ndetrhset ohoedg eanso N
6t he ismever follpdisrupted by the contest. The banality of the natiate is reinforced
not only by the nationalanpetitive setupfthe contesto ut al so by the fans?d
Overwhelmingly, the contesh combinatiornwith the audiencenaturalises the social contract
where thdatter expressethie appropriate, expected emotioone of natioal belonging, loyalty,

pride, and, according tahe director of Eurovision TMone of nationalism itself.

Franckds comment reflects Eurowvandstalend6s unp
representation. It allows for an immersive thne@ute construction of theationfor domesic
and international consumption: visually, audibly, conialty, and physically. The atbund
construction of a symbolic national space has the flexibility to showcase the nation in terms it
chooses often seemingly silly and innocent, yaéarly poliical and often directed fromhe

upper echelons of the natistate itself
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The contest does provide for a somewhat un
belonging and pride for participating nations, just as the World Cup and other international
(usually sporting) events often d8ome of my informants confirmed this with their unwavering
support for their homelands, no matter the performance or song quality, or their personal feelings
about the performer. The homeland is the homeland, and onesupg®rt it. In a way,
supporting the nation, whether through active
a viewing party, makesomediasporic people actively perform their diasporic identities. Even
for the ones that usually reject the giasc label, Eurovision represents a space for diasporic
mobilisation where they cédriefly participate in and take their diasporic identity fronvay of
being to away of belongingas Levitt and Glick Schiller (2004) put it. It is the perfect example
of the fluidity and constant negotiation of (diasporic) identities and the showcasing of the
processal basis of the identity. As Brubaker (2005) argues, diaspora indeed becomes a category

of practice, which can be accessed and employed when necessary.

Ont he other hand, this engagement with onebo
to be surprisingly short. The emotional connection can rise to a fever pitch, but soon after the
contest is done, it easily dissipates almost as quickly as it came.tétpeilation, or discursive
6cal l into being, 6 of fellow nationals that t
performances, tends to have little staying power beyond the contest itself. This is also evident in
thelong-termstaying powenf only two songsl.ane mojeandLejla, from a fidd of fifty-seven
analysed songsvhen it comes to their popularity and power of national representations. Of
course, dedicated Eurovision fans allocate much more relevance to the contest and venerate a
mua larger sample of songs, but that is a comparatively small commartitg iarger scheme

of things.
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Theclear o6wi nner &6 otbbeitspremotionahaspecshd speeifieally the
promotion of the OEur op e anheshdweasingof ndfiorial e t he ¢
differences (which can lead to stereotyping of different countries and cultures, as Georgiou
(2008) argues), it simultaneously showcases European cultural diversity. All my informants
appreciated the ability to experience Europdeersity, no matter how limited the experience
wasi whether it was justhe three minute performanoeattending Eurovision events organised
in Malmo during the hosting of the contest there. From enjoying meeting new people to
experiencing their city in a completely different light for the first time, Eurovision did help

enforce a sense of European cidtuiversity as a positive phenomenon.

Despite national symbolism in Eurovision performances failing at generating the power
of a mobilising structureyational representations arenethelessnderstood as an excellent
promotional tool for the stat®/hether it allows for the tourist promotion of the host city or the
re-imagining of (stereotypes of) a natiand rebranding of tarnished reputatiotis. Bosnia&
Herzegovinand Serbia), the contest is an effective tool for representing Europearitigiselts
tells a short story of/about the nation, albeit one sanctioned by the state itself via the national
broadcasterThis celebration of European diversities is in many ways similar to the project of the
European Union and the creatiof a larger Eropean identity.

Understanding the contest aseaemplification ofcultural ideals of th&uropean Union
does have its merit. Maybe Eurovision has the paradoxical power of enforcing and naturalising
national imagery, while simultaneously promoting Européiaersity and an appreciation of
exploring European differences as a factor of cultural unity. Fundamentally, that would be a
much more productive en@sult of such meventand one that makes the contest worth the

funds, time, commitment and (inter)matal engagement from year to year. The fact that the
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height of its reach comes in a limited period every year is not necessarily a negative thing. |

would argue that we could easily replacefitMorld Cump from NdlovuGat sheni 6s (2011
quote withfiEurovisiond and argue that the emotional gains of the Eurovision Song Contest

cannot be quantified. That is precisely why it is so important for scholarship, its fans and casual

audiencegsboth diasporic and nediaspori¢ across Europe and beyond.

My Contribution and What is to bedhe

In the long runmy researclpointstowardthe ESCas serving he &6 Eur opean i de
than the overt national ideologies and causes that could be perpetuated via its representational
aspects. This is in part because of an overal
in theperformances analysethis lack of hotness could be attributed to the inclusive nature of
Eurovision as a pakRuropean, intenational, multigenerational and, importantly, non
masculineonly event. Where sporting events regulaglyite visceral masculine and nationalist
passios due to their exclusive air of masculine ownersivgr the eveniEurovision is an open

playing field for all Europeans, regardless of sex, gender, or age.

That being said, national representations and symbolismoaethelesan integral part
of theESC.The analysis of national symbolism in the performances sheds light on the ways that
national representations can be both useful for the promotion of the state in a reputational sense,
as well as engaging a shéerm sense of national pride. More ionfantly however, the analysis
affirms Eurovi si o-tedngpromaign afprikEurgpeah meas, whickis | o n g
especially relevant in a Europecreasinglyplagued by rightving ideologies based on

nationalismxenophobiaand racism
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Furthermore t he project reaffirms the useful nes
understanding of theocial mobilisation of diasporas via political opportunities, mobilising
structuresand master frames. Inigpof the small sample size, my researohfirms the
existence of master frames that create a sense of an imagined diasporic community. In my case
study of the former Yugoslav communities in the Malmo metropolitan area, the major master
frames revolved around the conflicts and nationalismerhttmelands. The coagulation of the
discursive and conceptual aspects of the master frames with the ability for visual and audible
expression of the same, gives credence to Eurovision as a clearly political and relevant project in

Europe, as per Fricker drisluhovic (2013b).

| must emphasise the small sample size and the limited generalisability of my research
findings, which is something | have reiterated in the methods chapter. The generalisability of the
sample can be questioned on several accountsasubie low average age of the sample, as well
as the highly liberal and antiationalist sentiments expressed, which are not usoailgeen as
representative of former Yugoslav diasporic communities. The sampling results were due to the
snowballing samipg technique, but also due to the topic at hand. The general public does not
view Eurovision as a serious event, let alone as a legitimate topic of research, so it does take a

somewhat more open minded person to be willing to participate in such a.projec

Additionally, it would have been instructive to organise a focus group after having the
oneon-one preliminary interviews in order to discuss the national Eurovision performances in a
group setting. Havi ng or ganmascesdanaysedvandgdhen ng pa
discussing them with the group would have yielded interesting insights, especially since it would
have given me two instances of interaction with my informd&nighermore,n retrospect, my

project could have benefited fromethpplication of a comparative approach. For example,
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instead of looking at former Yugoslavs solely in Malmd/Sweden, | could have looked at how
diasporic communities in a ndfuropean country such as Canaglifect on Eurovision. Do they
even know of it, d they follow it at all, or is it completely irrelevant? What sort of diasporic

mobilisers are they exposed to and respgondr do not respond to?

Taking the comparative approach further, one could look at how people back in the
homeland (irthis case, the former Yugoslav republics) understand the contest, and whether their
perceptions correspond to the perceptions of the diasporas. That would also pose the question of
how effectively the national b mwboamdheysaet er sdé me
targeting with their performances in the first place. Furthernaditigughmy sample was quite
limited, it would be useful teonducta largescale, parEuropean comparative analysis of larger
diasporic communities across Europe, such aRtmanian or Turkish ongfr example Such
a comparative study would not only benefit our understanafifigurovision, but it would
highlight the ways different diasporic communities engage with the representations of their

homdands on an internationatale.
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Appendices

Appendix A:

The expansion of Eurovision from 1956 to 2013

Average
Year interval | Number of Debuting Countries and Years of Debut
Participants
The Netherlands (1956) Switzerland (1956)
France (1956) Austria (1957)
[West] Germany (1956) Denmark (1957)
195659 10 Italy (1956) UnitedKingdom (1957)
Luxembourg (1956) Sweden (1958)
Belgium (1956) Monaco (1959)
Finland (1961)
196069 16 Spain (1961) r:glr;‘:]%a(' 1(9122)4)
Yugoslavia (1961)
Malta (1971) Greece (1974)
197079 18 Israel (1973) Turkey (1975)
Morocco (1980)
198089 20 Cyprus (1981) Iceland (1986)
Bosnia & Herzegovina Romania (1994)
(1993) Slovakia (1994)
Croatia (1993) Lithuania (1994)
199099 24 Slovenia (1993) Poland (1994)
Estonia (1994) Russian Federation (1994)
Hungary (1994) FYR Macedonia (1996)
Latvia (2000) Armenia (2006)
Ukraine (2003) .
. Czech Republic (2007)
Albania (2004) :
Andorra (2004) Georgia (2007)
200009 34 Montenegro (2007)
Belarus (2004) .
: Serbia (2007)
Serbia & Montenegro (2004 .
: Azerbaijan (2008)
Bulgaria (2005) San Marino (2008)
Moldova (2005)
201013 41

SourceeEur ovi si

on. 20140Db.

http://www.eurovision.tv/page/history/year

AHIi story. o

Last

accesse
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Appendix B:

Ethnic motives featured in Top 10ranking Eurovision songs

The table features 24 songs in the past decade{(E®)0Bat have managed to rank in the Top 10

songs of the contest, and which featured some sort of ethnic motives. &atbhb/songs

completely ethnic and usually they feature some sort of mixingpepksounds, as is noted in
the table. There have been many more songs that featured ethnic motives, but they did not fare as
well as the ones featured.

The shaded
EastWed dichotomy.

countries are

considered to

be

Year Country Rank Singer & Song Ethnic Aspect
2003 Turkey WINNER ) Sertab Erener Music gnd Rerformance
AEver yway t (fusion with pop)
2003 Belgium 2" place L{rban Trad . .| Music and Performance
ARSanomi o
2004 Ukraine WINNER ~ Ruslana Music and Performance
AWiDances
2004 Serbia & 2" place GeN ) ko Jo k Music and Performance
Montenegro AnLane moj
Sakis Rouvas Music
2004 <l : SO
00 Greece 3" place AShake i (heavy fusion with pop)
Music
2004 Turkey 4" place NAthena (heavyfusion with pop
ANnFor r ea
rock)
Zdob si Zdub Music and Performance
2 Mol " pl . o
005 oldova 6" place ABooni ka b (fusion with poprock)
2005 Serbia & 7 place ) No Namg | Music and Performance
Montenegro AZauvij ek partially
2005 Greece WINNER I:Ielena Paparizou Music and.Perf(?rmance
i Mpumber g (heavyfusion with pop)
2006 Bosnia & 3 place Harl Mata Hari Music
Herzegovina ALej |l ao
2006 Ukraine 7" place i Tina Karol Mu_5|c ano! Perfprmance
AShow me y( (slightfusionwith pop)
KenanDogulu :
th
2007 Turkey 4" place AShake it Performance mainly
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Elitsa & Stoyan Music
2007 Bulgaria 5" place ~ y R (heavy fusion with
nWatero
techno)
. th Hayko Music
2007 Armenia 8" place AAnyti me vy (fusion with pop)
2008 Serbia 6" place Je |~e na ‘T °n Music and Performance
noOr oo
2009 Norway WINNER |  Aleksander Rybak Musie
AFairyta (fusion with pop)
Hadise Music and Performance
th
2009 Turkey 4" place ADum t ek (heavy fusion with pop)
2009 France 8"place | . Patricia Kaas Music
AEt soil f &
: th Eva Rivas .
2010 Armenia 7" place . : Music and Performance
NApricot
th G|orgo§ Alkaios & Music and Performance
2010 Greece 8" place Friends A
AOPA! & EOR
Loucas Yiorkas & Stereg :
th . Music and Performance
2011 Greece 7" place Mike (fusion with rap)
AWatch my P
2012 RusSia 2 place Eiuranovsklye Babushki| Music and_Perfc.)rmance
AParty for (heavy fusion with pop)
2012 Serbia 3% place E,Be l J ko J o k Music and Performance
ANiIi je | jub
2013 Denmark WINNER ENmmelle de Forest Music .
AOnl y Tear| Performance marginally
SourceEur ovi sion. 2014b. AHIi story. o Last

http://www.eurovision.tv/page/history/year
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Appendix C:
Sources for theperformance analysis videos

Artist & Song in

Year Country Parenthesis YouTube link
1989 | Yugoslavia Riva (Rock mg https://www.youtube.com/watch?v=0q5uc@aBA
1990 | Yugoslavia T a j Hayde da https://www.youtube.com/watch?v=kA3fnvWAKSE
ludujemq
1991 | Yugoslavia Baby Doll Brazil) https://www.youtube.com/watch?v=0JrLO8CFM8M
. Extra Nena
. ?
1992 | Yugoslavia (Ljubim te pesmama https://www.youtube.com/watch?¥©JAIbO9CM
Bosnia & . Fazla Gva bol svijetp https://www.youtube.com/watch?v=yCDM_WegJV
1993 | Herzegovina
Croatia Put @on't ever cry) https://www.youtube.com/watch?v=o0KanpKMeLfQ
Bosnia & . Alma & Dej_an https://www.youtube.com/watch?v=4RtsuSNQWJI
Herzegovina | (Ostani kraj meng
1994 Tony Cetinski
i : V=
Croatia (Nek' ti bude ljubav sya https://www.youtube.com/watch?v=pzE8q0IQbrg
Bosnia &. Davor | n_ ..P op https://www.youtube.com/watch?v=9whBXJI7E
1995 Herzegovina | (Dvadeseti prvi vijek
: Magazin & Lidija _ .
Croatia (Nostalgija https://www.youtube.com/watch?v=_rSGV4zV41lg
Bosnia & . Ami | a . Gl a mo https://www.youtube.com/watch?v=ly7R07082R8
1996 Herzegovina |[(Za nagy | j u
Croatia :}{IJ?)JZV)B lagdan §veta https://www.youtube.com/watch?v=1epZjewaJ
Bosnia & . Al ma L &oodbyg | https://www.youtube.com/watch?v=8dGvx4rORbU
1997 | Herzegovina
Croatia E.N.I. (Probudi mé https://www.youtube.com/watch?v=jOn2EokyQ40
1998 | Croatia sta;r:Jee la Neka mi ne https://www.youtube.com/watch?v=0jVGmkYnFM§
Bosnia & . Dino Merlln & Beatrice https://www.youtube.com/watch?v=0bMXjZfZhTc
1999 Herzegovina | (Putnici)
: Doris Drago _ oy
Croatia (Marija Magdalen https://www.youtube.com/watch?v=sEHoc_qlJnk
2000 | Croatia Goran Karan@stan) https://www.youtube.com/watch?v=dqZKKfK2aEA
Bosnia &

2001

Herzegovina

Ni no Rang e ¢

https://www.youtube.com/watch?v=BdXt720x3Tc

Croatia

Vanna Gtrings of my
hear)

https://www.youtube.com/watch?v=ZKw7TFWdUT

2002

Bosnia &
Herzegovina

Maja Tatil
(Fairytales about love

https://www.youtube.com/watch?v=iUpNAmsyw

Croatia

Vesna Pisar
(Everything | wanjt

https://www.youtube.com/watch?v=zVRIJHW3n_s
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https://www.youtube.com/watch?v=0q5uQm-9aBA
https://www.youtube.com/watch?v=kA3fnvVAkSE
https://www.youtube.com/watch?v=0JrLO8CFM8M
https://www.youtube.com/watch?v=-fQJAlbO9CM
https://www.youtube.com/watch?v=yCDM_WegJVw
https://www.youtube.com/watch?v=oKanpKMeLfQ
https://www.youtube.com/watch?v=4Rtsu5NQWJI
https://www.youtube.com/watch?v=pzE8q0IQbrg
https://www.youtube.com/watch?v=9wM-b6XJI7E
https://www.youtube.com/watch?v=_rSGV4zV41g
https://www.youtube.com/watch?v=Iy7Ro7082R8
https://www.youtube.com/watch?v=1epZjewaJ-Q
https://www.youtube.com/watch?v=8dGvx4r0RbU
https://www.youtube.com/watch?v=jOn2EokyQ40
https://www.youtube.com/watch?v=ojVGmkYnFM8
https://www.youtube.com/watch?v=0bMXjZfZhTc
https://www.youtube.com/watch?v=sEHoc_qIJnk
https://www.youtube.com/watch?v=dqZKKfK2aEA
https://www.youtube.com/watch?v=BdXt72Ox3Tc
https://www.youtube.com/watch?v=ZKw7TFWdUTg
https://www.youtube.com/watch?v=iUA-jNAmsyw
https://www.youtube.com/watch?v=zVRljHW3n_s

Bosnia &

Mija Martina (Could it

https://www.youtube.com/watch?v=fajtrqcTBx8

2003 Herzegovina ?:cla) S
Croatia auda beni https://www.youtube.com/watch?v=wDG19zG5PD
(Vi ge ni)sam
Bosnia & . Deen (n the Disc https://www.youtube.com/watch?v=23h__RssJQo
Herzegovina
. i i : V= 1
2004 | Croatia Il van Mi kul i |nhttps://www.youtube.com/watch?v=WnuBcWHRM,;
(You are the only one Y
Serbia & Gel ] k o Joks https://www.youtube.com/watch?v=z70vpjplJ_8
Montenegro | (Lane moj¢
Bosnia & . Feminnem Call me https://www.youtube.com/watch?v=elBJZCws
Herzegovina
. Boris Novko
: V=
2005 | Croatia (Vukovi umiru sani https://www.youtube.com/watch?v=HpS7rzZqJw8
Serbia& y : _ _ .
No Name Zauvijek moja | https://www.youtube.com/watch?v=qE1NIzpCGiM
Montenegro
Bosnia & . Hari Mata Hari Lejla) https://www.youtube.com/watch?v=SXIIN3mcsH4
2006 | HErzegovina
Croatia Severinalflo j a )g t | https://www.youtube.com/watch?v=hGp3YfEj_GY
Bosnia & Marija Gest
: V=
Herzegovina | (Rijeka bez imena https://www.youtube.com/watch?v=CxzWQwKx0yl
Croatia Dragonfly f https://www.youtube.com/watch?v=3UJBVWEUQ
2007 (Vjerujem u Ijupa)/
Montenegro Et?\/;nl FiaddyAQde, https://www.youtube.com/watch?v=I5T0zBpHpJU
. Mar | ja Geri _ o
Serbia (Molitva) https://www.youtube.com/watch?v=FSueQN1QvV/
Bosnia & . LakaPokygaj https://www.youtube.com/watch?v=UkIFRPwW17PQ
Herzegovina
Croatia Kraljevi Ulice feat. 75 https://www.youtube.com/watch?v=uvpoe355YRU
Cents Romansa
2008 Stefan Fili
: 2V=VZj
Montenegro (Zauvijek, volim t https://www.youtube.com/watch?v=vZjBSvdFeW8
. Jel ena Toma
. : V=
Serbia Bora Dwygil https://www.youtube.com/watch?v=CMt5RCri8qM
Bosnia & . Regina Bistra voda https://www.youtube.com/watch?v=XwtnCw_hEP8
Herzegovina
Croatia Igor Cukrov feat. Andrea https://www.youtube.com/watch?v=1jUheqllJ_Y
(Lijepa Tena
Andr ea Demi
: 2v=
2009 Montenegro (Just get out of my lije https://www.youtube.com/watch?v=N503LJ2dygl
Live performance video with sound unavailable dug
to copyright issues. Used multiple videos.
Serbia Marko Kon and Milaan | For the performance:

(Cipela)

https://www.youtube.com/watch?v=uV9Y7S9C6To
For the song:
https://www.youtube.com/watch?v=DRObP8XE4K
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https://www.youtube.com/watch?v=fajtrqcTBx8
https://www.youtube.com/watch?v=wDG19zG5PDY
https://www.youtube.com/watch?v=23h__RssJQo
https://www.youtube.com/watch?v=WnuBcWHRMjY
https://www.youtube.com/watch?v=WnuBcWHRMjY
https://www.youtube.com/watch?v=z7OvpjplJ_8
https://www.youtube.com/watch?v=elPI-5JZCws
https://www.youtube.com/watch?v=HpS7rzZqJw8
https://www.youtube.com/watch?v=qE1NlzpCGiM
https://www.youtube.com/watch?v=SXlIN3mcsH4
https://www.youtube.com/watch?v=hGp3YfEj_GY
https://www.youtube.com/watch?v=CxzWQwKx0yI
https://www.youtube.com/watch?v=3UR-I5VwEuQ
https://www.youtube.com/watch?v=I5T0zBpHpJU
https://www.youtube.com/watch?v=FSueQN1QvV4
https://www.youtube.com/watch?v=UkIFRPw17PQ
https://www.youtube.com/watch?v=uvpoe355YRU
https://www.youtube.com/watch?v=vZjBSvdFeW8
https://www.youtube.com/watch?v=CMt5RCrl8qM
https://www.youtube.com/watch?v=XwtnCw_hEP8
https://www.youtube.com/watch?v=1jUheqlIJ_Y
https://www.youtube.com/watch?v=N503LJ2dygI
https://www.youtube.com/watch?v=uV9Y7S9C6To
https://www.youtube.com/watch?v=DRObP8XE4Ko

Bosnia &
Herzegovina

Vukagdgin Br aj
(Thunder and Lightning

https://www.youtube.com/watch?v=wgPtHtmSFec

2010 | Croatia Feminneml(ako je sv | https://www.youtube.com/watch?v=x2M9zNayOF0
. Mi | an Stank
: V=
Serbia (Ovo je Balkai https://www.youtube.com/watch?v=TBWWB3kKd6
Bosnia & . Dlno_ Merlin (Love in https://www.youtube.com/watch?v=mBg3coarF_8
Herzegovina | Rewind
2011 Croatia Daria Celebratg https://www.youtube.com/watch?v=wTJzolnObu0
Serbia Nina(L. ar o)ban https://www.youtube.com/watch?v&WvXKxjCs8
Bosnia & . Maya Sar Korake t https://www.youtube.com/watch?v=81hIbZNoFU8
Herzegovina | znan)
Croatia Ni na BNelbr i | | https://mww.youtube.com/watch?v=Qzdl4yuqwzY
2 Rambo Amadeus
: 2v=
Montenegro (Euro Neurd https://www.youtube.com/watch?v=JHngF5PLP2w
. Gel jko Joks
o : . . ?v=
Serbia (Nije ljubav stvay https://www.youtube.com/watch?v=R9x9VbJzaDQ
Croatia Klapa s Moralli § & r | https://www.youtube.com/watch?v=FYm4s@&0
2013 | Montenegro Who See lgranka) https://www.youtube.com/watch?v=FR9rtB2ilZU
Serbia Moje 3 (Ljubavije svuda | https://www.youtube.com/watch?v=DbAAFijZIXE

The links were allastaccessedn August 14, 2014.
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Appendix D:

National symbolism values as allocated through the performanamnalysis

Explanation of score values, as presented in Chapter 6 :

—

Completely foreign appeal / performance

An internationalflavourbto the song / performance

0

Non-national mainstream sound / performance

Some national symbolism

Explicit / strong national symbolism

Table featuring all the national symbolism values, as allocated via the performance analysis:

Rank / # of

Year Country Artist & Song in Parentheses Points countries Audible | Textual | Visual | Total
1989 | Yugoslavia Riva (Rock mg 137 N 22 0 -1 0 -1
1990 | Yugoslavia T a j Hajde d@a ludujemp 81 7 22
1991 | Yugoslavia Baby Doll Brazil) 1 22
1992 | Yugoslavia Extra Nenal(jubim te pesmama 44
Bosnia & . Fazla Sva bol svijeth 27
1993 | Herzegovina
Croatia Put ©on't ever cry) 31
Bosnia & . Alma & Dejan Ostani kraj meng 39
1994 | Herzegovina
Croatia Tony Cetinski Nek' ti bude ljubav sya 27
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1005 agfgézgvina Davor i n DRaugseat ipivilvije 14 - 23 0 0 0
Croatia Magazin & Lidija (Nostalgijg 91 6| 23 -1 -I
1006 ﬁce’f;‘éag(f‘vina Ami | a Glzeamonlaagks (I | u N 13 23| o0 0 0
Croatia Maja Blagdan $veta ljubay 98 4 23 0 1
1007 ng;;%%vma Al ma L @oodbyd | ( 22| 18| 25| -1 0 1
Croatia E.N.I. (Probudi m¢ 24| 17| 25| - -1 -2
1998 | Croatia Danijela (Neka mi ne svape 131 5 0 0
1099 ng;(iazgcvina Dino Merlin & Beatrice Putnici) 86 7 0 2
Croatia Dor i s DMaaijgMagdalen) ( 118 4 0 2
2000 | Croatia Goran Karan@stan) 70 9 0 0
o1 Eg?;(iezgvina Nino Ragegq ( 29| 14 1 0
Croatia Vanna Gtrings of my heayt 42 10 0 0
2002 ngg(i:g;fvina MajaT a t Raifytalés about love 33| 13| 24| -1 0 -1
Croatia Vesna PEwmthingvwafit ( 44| 11| 24 0 0 0
2003 ﬁgf;‘gf‘vina Mija Martina (Could it bg 27| 16| 26| -1 0 1
Croatia ClaudiaBeniYi ge ni)sam t v| 29 15| 26 -1 0 -1
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Bosnia &
Herzegovina

Deen (n the Discd

91

2004 | Croatia | van MYok ard thelonly(one 50
Serbia & : - o
Montenegro Gel j ko J bakesmojgpo v i | ( 263
Bosnia & .
Herzegovina Feminnem Call me 79
2005 | Croatia Bor i s NYukdviamiiu bani 115
Serbia & N .
Montenegro No Name Zauvijek moja 137
Bosnia & . Hari Mata Hari [ejla) 229
2006 | Herzegovina
Croatia Severinafloj a )gti kl a 56
Bosnia & Mar i | a Rijéka ber iména ( 106
Herzegovina
5007 Croatia Dragonf |y fVjerujeld algimay DNQ
Montenegro Stevan FaddyXj de,) kr ol i DNQ
Serbia Marija ®elitva)f ovi I ( 286
Bosnia & o
Herzegovina LakaPokygaj 110
2008 Croatia Kraljevi Ulice feat. 75 CentdRomansa 44 21 43 -1 -1 -2
Montenegro St ef an Eawljak,vaimtipi ( DNQ 43 0 0 0
Serbia Jel ena TemageBidroa O 160 6| 43 5
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Bosnia &
Herzegovina

Regina Bistra voda

106 9 42 0

2009 Croatia Igor Cukrov feat. Andred (jepa Tena 45
Montenegro Andr e a D dustigat auvor ny lijé DNQ
Serbia Marko Kon and MilaanCipela) DNQ
agf;ézc‘f‘vma Vukagi nThidergnd Lightring 51

2010| Croatia Feminnem I(ako je sv§ DNQ
Serbia Mi | an StOuorjekBalkah | ( 72
ng;(iazgcvina Dino Merlin (Love in Rewiny 125

2011/ croatia Daria (Celebratg DNQ
Serbia Nina(Lar o)ban 85
nggézgvina Maya Sar Korake ti znam 55

o Croatia Ni na BNelhr i I ( DNQ
Montenegro Rambo AmadeusHuro NeurQ DNQ
Serbia Gel j ko J bije jubamstva)i 1 ( 214
Croatia Klapas Moralli g ér j a DNQ

2013 | Montenegro Who Seelgranka) DNQ
Serbia Moje 3 (Ljubav je svudp DNQ
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Appendix E:
The three-finger gesture

Mar i j a €erepresentativeiof Serbia and Eurovision winner of 26@aking the three
finger gesture as the receives the highest points from Bosnia & Herzegovina.

Source:https://upload.wikimedia.org/wikipedia/bs/7/73/Evrovizija_200Bija2.jpg
Last accessed October 1, 2014.
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