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ABSTRACT

This thesis has two distinct goals, the tising to document the life of the jazz
double-bassist Steve Davis, who is rememberedemgtthe first bassist in John
Coltrane’s quartet of 1960 and his appearancebealbumsvly Favorite Things
Coltrane Plays The BlugandColtrane’s Soungdand the second being to explore the
process and difficulties inherent in researchingcobe jazz figures such as Steve Davis.

Using Davis’ life as a case study, this th@slsexamine the difficulties in conducting
genealogical research on an African-American figtire coverage of jazz in the
Philadelphia black press throughout the late 124@51950s; the coverage of lesser
known figures in jazz magazines suctbasvn BeatandCodathroughout the 1960s; and
the challenges of researching the jazz scenenmadlex city such as Rochester, New
York during the 1970s. In addition, this thesislalso endeavor to provide new insights

into the John Coltrane Quartet in 1960 from thespective of Steve Davis.
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PREFACE

The roots of this thesis can be traced baekrghearsal room at York University in
September 2011, the fourth year of my undergradstaties in the music program,
and the start of a nearly six-year mentorship Witbfessor Ronald Westray (the Oscar
Peterson Chair of Jazz Performance at York anddotead trombonist, composer and
arranger with the Jazz At Lincoln Center Orchestrder Wynton Marsalis for 11 years).
What was originally intended to be an informal jsession between three students
(pianist Patrick Hewan, drummer Joe lannuzzi, agdatf on double bass) and a
professor, quickly turned into an opportunity faoP Westray to realize a longstanding
dream of his, the staging of a performance of Jobitrane’sColtrane Plays The Blues
This performance was ultimately given shortly tladter during a meeting of the Metro
Toronto Jazz Society at Pauper’s Pub in Torontblovember 27, 2011 and while only a
one-off performance, it would have a long lastiffga on my path in academia.

To prepare for this performance | set abardcribing the bass lines of bassist Steve
Davis throughout the entire album in order to leghendifferent arrangements featured on
several of the compositions, and also to analyz@aiformances as a pedagogical
exercise. It was during the course of these trgstgmns that | began to notice what |
perceived to be certain oddities in Davis’ playikRgr example, on “Blues To Elvin” |
observed that Davis had a tendency to play undasu@rounds (over bars 9 and 10 of
the 12-bar blues form) that defied classificatianleast in accordance to what | had been
taught in various jazz theory courses during mygist As well, | also observed that
Davis had a tendency to rush (speed up the temipoyes. These observations led me to

wonder just who exactly Steve Davis was, how hesdng working with Coltrane,



where he came from, and where he went followinglegarture from the Coltrane
Quartet.

Initial internet searches for biographical amgtographical information on Davis
yielded virtually no information on him, while carlsng Gary Carner’s entry for Steve
Davis in theNew Grove Dictionary Of Jaz2" Edition) revealed an entry scarcely a
paragraph in length that listed a handful of treords he had appeared on, but not much
else. Given his connection with Coltrane, the uagiQoltrane biographies seemed the
next logical place to look. Here, it was discovetteat Davis not only had a long
association with Coltrane going back to at leastaarly-mid 1950s, but that Coltrane
had also met his wife Naima at Steve Davis’ houdele Davis was also the brother-in-
law of pianist McCoy Tyner. It quickly became evni¢hat there was a great deal more

to Davis than what the history books had recorded.



CHAPTER 1
INTRODUCTION AND RATIONALE

The phone rings, it's Grachan Moncur lll. “Jthesre’'s something | wanted to ask you.
Of all the cats you could have written about, wigv® Davis, when there are so many
other great unknown musicians out there?”

The Ubiquity of Steve Davis
Moncur was perfectly justified in questioning whgnseone would devote an entire
master’s thesis to a study of the life and carééneobscure double-bassist Steve Dauvis,
when there are no shortage of brilliant jazz masisiwho have also been condemned to
perpetual obscurity. Davis has a legacy of beimghe words of pianist Steve Kuhn, a
“perfunctory” bass player, who was “nothing extidioary,” and was certainly not a
bass-virtuoso in the mold of Paul Chambers, ChaMliegus, Ray Brown, or Ron Carter.
Instead, Davis represents the sideman in his nasst orm; the musician who shows up
to the gig, knows a lot of tunes, plays their garhpetently, and forever toils in the
shadows of obscurity.

Davis is also representative of the calibrenakician that made up the majority of the
jazz scene of the era, and still to this day, wieocampletely overshadowed by virtuosos
and celebrities. It is in this capacity that Dawerked with many of the most important
names from several eras of jazz history, from swinthe avant-garde. However, unlike
many of the other obscure rank and file jazz masgwho have generally faded away
and been forgotten, Davis presents a rather urtigse.

I must also stress that although | describatwperceive to be deficiencies in Steve’s
playing onColtrane Plays The Blued is important to note that these are stricthnf an

academic perspective and in no way passes judgmems competence as a bassist and



an artist. In fact | quite enjoy Steve’s playingtbat record, and do consider his playing
on this record to be an excellent model for new jaassists to analyze as his blues bass
lines" are filled with the fundamental vocabulary thateap the shared harmonic
language of the blues that all bassists were eggd¢otknow. As well, while Steve’s
playing could be repetitive, his ability to maimta pedal or ostinato for long periods of
time is a noteworthy trait, and may have beentjusiquality Coltrane needed from a
bass player at that point in his own artistic depelent. This is most evident on “My
Favorite Things” where Davis’ steadfast adherendag low E pedal greatly enhances
the meditative and spiritual quality of that redog] qualities that may have otherwise
been lost had Coltrane brought in a more activeibas

Throughout my four years of undergraduateystudave found that Davis, through
his association with Coltrane and his appearanegbealbum®$y Favorite Things
Coltrane Plays The BlueandColtrane’s Soungdhas become a ubiquitous figure
throughout the halls and classrooms of York Unitgrand likely many other
institutions offering degrees and diplomas in jadacation.

While an undergraduate, it was my experiehaérmany of the compositions that
Davis performed on with Coltrane where either désedl in jazz theory classes, played in
informal jam sessions, or assigned as repertoisentall jazz ensembles. Furthermore,
Coltrane Plays The Bludsas earned a very special place in jazz pedagsgy,number
of prominent Toronto jazz pedagogues routinelyruttttheir students to carefully study
the drumming of Elvin Jones and the piano acconmmpani of McCoy Tyner on that
album. As a result, and without realizing it, St®avis was actually everywhere

throughout that institution, always out of sighistj below the surface.

1 With the noted exception of his handling of tumards of course.



This realization spurred further interestaarhing more about Davis, especially given
the volumes of books and articles that have bedtewron Coltrane, Tyner, Jones, and
even bassist Jimmy Garrison, when scarcely a spayiegraph could be found on Dauvis.
At the urging of Dr. Lewis Porter, an inquiry wansto Jazzinstitut Darmstadt to request
a bibliography of all known works pertaining to Dgwonly to be told that they have no
record of any articles or interviews with hindow was it that a musician who had
become so ubiquitous, and had appeared on thnedicagt records documenting a
critical phase of John Coltrane’s artistic develeptn “remained in obscurity’all these
years?

The Relevance ofColtrane Plays The Blues

Davis’ ubiquity is directly connected to thedagogical value that has been placed
upon the three John Coltrane albums he playedawever, of the three, it Soltrane
Plays The Bluesan album that, in its original format, consistégix compositions, all
written over a 12-bar blues form, that seems telgained a unique status amongst jazz
pedagogues. The elevation of the importance wahuhits pervasiveness throughout jazz
pedagogy of this deceptively simple album is gtaszinating in its own right.

One source dEoltrane Plays The Bluémfluence on jazz pedagogy in Toronto may
be traced back to legendary Canadian drum pedaghguBlackley, whose teachings
have had a tremendous impact upon several suceagsmnerations of Canadian jazz
musicians. My colleague, Joe lannuzzi, who studigld Blackley for approximately

eight years, distinctly remembers Blackley instnghim to listen carefully to Jones’

2 Wolfram Knauer, email to the author, February 2114.
® Porter 1998, 198.



polyrhythmic drumming on “Blues To Elvir,ivhile another Blackley student
Mackenzie Longpre also recalls Blackley directimg ko study Jones’ drumming and
acknowledges the pedagogical value in studyingsiattramming on “Blues To Elvin®™
Furthermore, Toronto jazz pianist Mark Eisenrabso uses Tyner’s piano
accompaniment on “Blues To Elvin” to demonstrat@itostudents the effectiveness of a
specific rhythmic concept that Tyner uses througlloat recording. Eisenman feels that
this is one of the most important but rarely tautiythmic concepts that a jazz pianist
must know in order to play jazz authentically. Bis&an couldn’t be sure, but admits that
Blackley may have also been responsible for dingdtim towards “Blues To Elvin.”

Figure 1.1: McCoy Tyner piano accompaniment, “Bluesl'o Elvin” mm. 34
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This rhythm, shown in figure 1.1, could be thoughas being derived from a quarter
note triplet pattern that begins on either beatsdawfour and resolves on beats four or
two, versus the more commonly taught rhythm of tpranote triplets that begin on beats
one or thre@.Lastly, my own bass teacher, Artie Roth, with whiostudied for three
years, also recommended in my third undergradwesethat | too stud@€oltrane Plays

The Blued

* Blackley routinely directed his students to stt#ljues To Elvin.” lannuzzi, 70-71.
5 .
Ibid, 86.
® Mark Eisenman, interview with the author, May 2616.
" Another item of pedagogical interest is the varigttempos featured on the album, especially with
“Blues To Elvin” which is played at approximatel BPM. Tempos outside of the “medium” range, i.e.



Sources and Methods

While this thesis may at first appear to ksnaple biography of Steve Dauvis, it is
anything but. Given the dearth of witness testimang written accounts on Davis’ life
and personality, other than, in the words of TonrddHo (and countless other
interviewees) that Davis was “quiet and unassurhvyy little can actually be said
about who Davis was. Furthermore, while this thdsiss attempt to chronicle his life
and career, most of the sources drawn upon fothkss, primarily newspapers and jazz
magazines, leave much to be desired in terms affacg and completeness, where
accounts even exist. So much of Davis’ life anegteahas been lost to history that at
best, this thesis is instead an analysis of theseces and a thorough survey of what
these sources tell us about Davis.

The sources referenced during the prelimisgages of this investigation include the
entry for Steve Davis in theew Grove Dictionary Of Ja£2" Edition), Simpkins’
Coltrane: A BiographyThomas’Chasin' The Trand-ujioka’sJohn Coltrane: A
Discography and Musical Biographgnd Porter'sdohn Coltrane His Life And Musand
The John Coltrane Referendg¢owever, such little information on Davis coulel b
gathered from these sources, resulting in a stndhat is best summed up by Porter,
who simply wrote, “Steve Davis (of whom little isdwn).”

These works did however contain a large nurobeitations of primary sources in

jazz magazines such Bewn BeatandCoda as well as various newspapers, including

120-180 BPM pose unique challenges to musiciarts,Blues To Elvin” presents itself as a good
recording to play along with in order to developadid sense of time, especially at such a slow terfipe
other tempos on the album are: “Blues To Bechdl,B®M; “Blues To You,” 240 BPM; “Mr. Day,” 220
BPM; “Mr. Syms,” 95 BPM; and “Mr. Knight,” 185 BPMand played in a straight-eights, “Latin” feel.
8 Lewis Porter, “John Coltrane: The Atlantic Yeardghn Coltrane: The Heavyweight Champion: The
Complete Atlantic RecordingRhino 71984. Liner Notes.



thePhiladelphia Tribuneand thePhiladelphia Afro-Americantwo newspapers that
formed the core of the Philadelphia black pressuthout the 1940s and 1950s. It
quickly became apparent that a significant compbaoethis research would have to be
the methodical browsing of these newspapers anéaaes for all relevant material
relating to Davis that has remained as yet undes@ml; It was this process that yielded
the vast majority of the previously undiscoverefdimation pertaining to Davis gathered
during the course of this investigation.

This thesis is also constructed from overrrviews conducted with individuals
who worked with or knew Davis during the variousipés of his life spent in
Philadelphia, New York and Rochester, in additiomty own transcriptions of Davis’
bass lines on the three John Coltrane recordirggsqursly mentioned.

While this thesis was initially intended to &study of Davis’ life and career, | very
quickly realized that | was learning much more dliba sources themselves and the
limitations and problems each source poses toetbearcher. Thus it seemed logical to
place discussions of these sources alongside léwearg biographical sections so that
future researchers can learn about the difficuity ftility of researching other obscure
jazz musicians during the periods and places caveyehis study.

For example, while researching Davis’ geneaglatgyas found that it was not possible
to trace his lineage further back than one germratiue to numerous inaccuracies,
omissions and contradictions that were found witlirof the census, marriage and death
records that were examined. One typical problemwiaag encountered is exemplified by
Davis’ mother Irene, whose date of birth was regmbstariously in her marriage

certificates and census records as “August 23, ,18Bay 1882,” and “May 30, 1885,”



and whose place of birth is listed as either, “elige,” “Cecilton, Maryland,” or
“Pennsylvania.” A similar situation was encountevath Davis’ father Henry.

Further exacerbating the matter is the legd@oor record keeping of the African-
American population, especially in the southertestathat persisted well into the'0
Century? as well as the splitting up of black families, lwithildren often being sent off
to work as servants etc., making it difficult, dtnmpossible for the researcher to trace
actual families and distinguish one individual wétlsimilar name from another. As well,
many records are inaccessible to the public onwattanf privacy laws, for example
Philadelphia birth and death records, which arg ordde accessible to the public 105
years after a person’s birth and 50 years aftarsom’s deatf\’

Researching Davis’ childhood proved all bupassible given that there are few
surviving witnesses from that era. However in oagecdt was learned from Benny
Golson himself via email, that Golson and Davis aefiially been classmates in
elementary school during the 1930s, and that tleehiad also practiced together during
their youth.

Research into the different phases of Davissical career was also fraught with
difficulty at every turn. For example, the investiign into Davis’ activities in
Philadelphia throughout the late 1940s and 195@sfa@used primarily on examining
accounts in the Philadelphia black press, which nezessitated by the dearth of
Philadelphia music news in jazz magazines sudboas BeatandMetronome After a

thorough search of these sources it was discotbetdboth papers exhibited a dramatic

° The ever-evolving narrative of Robert Johnsonpedect example on the effects of questionablerdec
keeping on the researcher’s ability to discovertthth about a subject.

0 «Certificates.” Pennsylvania Department of Heaflhcessed May 6, 2016.
http://mww.health.pa.gov/IMyRecords/CertificatesfPs/11596.aspx#.Vyz5JiHLKzk.
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decline in their coverage of the Philadelphia jszene after approximately 1952. As a
result there is virtually no coverage of the Plelatiia jazz scene for the remainder of
the decade, an important period when many othkrenfial jazz musicians were coming
of age, meaning that this history, and Davis’ mgtbas been lost forever.

Research into Davis’ year with Coltrane in @9¢éas facilitated by the numerous
studies written on Coltrane, however, much of tifermation in these studies pertaining
to Davis was generally found to be inaccurate.dx@mple, Porter (1998, 71) states that
Davis worked in a group with saxophonist Jimmy “Beh” Oliver, drummer Philly Joe
Jones and pianist Red Garland in 1948, howeveecard of this could be found in the
Philadelphia black press. Instead, numerous acsairnhis group were discovered
throughout 1950.

Following the Coltrane Quartet, Davis then keat as a freelance bassist around New
York for the remainder of the decade, and reseatolthis era focused on the major jazz
magazines of the time suchl@ewn BeatCoda andMetronomeall of which in turn
present numerous obstacles to the researcherx&ompde,Metronomeceased publishing
at the end of 1961, resulting in the loss of a &ble perspective on the New York jazz
scene, whildown BeatandCodg both of which reported on jazz news on a national
level, were both limited by the amount of space toalld be dedicated to news reports.
Both magazines also demonstrated certain biasels asufrequently ignoring developing
artists in favour of idol worship, with the resthiat little to no information could be
found on established artists before they were densd “established.” As well, both
magazines routinely neglected to report on theouarsidemen that worked in any given

group. One relevant example is a repoi€odarecounting the John Coltrane Quartet at
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the Jazz Gallery in 1960. While the author notes tie group also included pianist
Steve Kuhn and drummer Pete LaRoca, the authos tiod¢ “the bassist escaped my
attention.”

In additionCodaof the late 1950s and early 1960s, under the titreof John
Norris, focused its reporting almost exclusivelytba Dixieland movement of the period,
all but ignoring the other important developmerdprening in jazz at that tinfteCoda
also presents itself as a thoroughly amateuristigation that paid no attention to
editing, proofreading or factual reporting. Onelsegample is a report on a group that
Davis worked with while touring army bases in Newrddland, Labrador and Greenland.
Here,Codareports:

“The Lew DeMarle Jazztet will tour Labrador for &eks commencing January
15. With the drummer leader will be Chuck D’Or Jt@Raul Jefferys (tnr and bar),
Sadik Hakim (pno) and Jack Greg (b€)ofla December 1964, 24)
The names here should be Les DeMerle, Chuck D’'Or#&aul Jeffrey, and while Sadik
Hakim is spelled correctly, they name the wronglsaentirely, Jack Greg instead of
Steve Davis. Lastly, a 1963 report on the rumouhefdeath of drummer Kenny
Clarke" speaks t€Coda’slevel of journalistic integrity.

Moving on to Davis’ time spent in Rochesteotighout the 1970s, it was found that
there were few periodicals to consult regardingRbehester jazz scene, instead much of
what has been uncovered from that period was dkfreen interviews conducted with
Rochester area musicians. Even then, the effe¢isiefon the living memory were quite
evident and as a result only very general inforamatiould be gathered. Finally, no

information could be uncovered regarding Davi< Iii Philadelphia in the 1980s, as by

" ThoughCodahas become known for its coverage of the avardegacene in the latter half of the 1960s.
12«Have yet to find out for sure if there is anyttrin the rumor of Kenny Clarke passing — Hops juist a
rumor & nothing else.Coda April 1963, 15. Clarke lived for another 22 years
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that time he had retired from the music scene duiness and no one who knew him
during that time could be identified.
Objectives

Chapter 2 of this thesis will conduct an asslpf Davis’ performance with the John
Coltrane Quartet in 1960 and also look at the oblihe double bass in Coltrane’s
compositions of the period, while the remaindethef thesis will examine Davis’ life and
career as well discussions on the various soused inn this research. Chapter 3
examines Davis’ genealogy and early life priortte start of his career as a professional
musician and explores the availability of varioysets of vital records, with a focus on
Philadelphia, and the limitations and challengesé¢hsources present to the researcher.
Chapter 4 examines Davis’ career as a freelaneebjagsist in Philadelphia from 1947-
1959 and also provides an in depth analysis oPthikadelphia black press’ coverage of
the Philadelphia jazz scene. Chapter 5 exploregsspertaining to Davis’ time spent in
the John Coltrane Quartet. Chapter 6 examines Deasiger as a freelance bassist in
New York throughout the 1960s and again explores/érious sources available to the
researcher and the limitations of each. Finallgptér 7 documents Davis’ life and career
in Rochester throughout the 1970s and exploreditheulties in researching a music
scene that was typically neglected by major pubboa, and the limitations of

eyewitness testimony concerning events that ocdwver four decades prior.
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CHAPTER II
CONTEXTUALIZING DAVIS IN THE CORPS OF JAZZ DOUBLE B ASSISTS

One of the main causes of Steve Davis’ obscurithe body of jazz literature is the
near total lack of interest and recognition he iremkfrom the jazz press at all stages of
his career, his year spent with the Coltrane Quprteving to be no exception, though
this situation is not at all unique to Davis. Reép@nd reviews iDown BeatCodaand
other jazz magazines routinely fail to acknowledgkemen working in a given group,
with bassists and drummers more often falling mdtd this phenomenon than horn
players for example, unless the bassist or drunwasrsomeone that the magazine
arbitrarily deemed to be exceptional. This lacknérest is typified in Fred
Norsworthy’s review irCodaof the Coltrane Quartet during their 9-week stathatJazz
Gallery in New York from May 3-July 3, 1960. Her@mdworthy writes:

John Coltrane led his quartet along with Pete LeaRdms) Steve Kuhn on
piano, the bassist escaped my attentidBpeaking to John at a later date he is
staying at the Gallery until July"s. (Fred Norsworthy, “The Visitor's
Viewpoint,” Coda June 1960, 19-20)

The jazz press of the time evidently deemeadnausician it did not perceive to be a
virtuoso as unworthy of writing about, or even amkiedging for that matter.
Furthermore, Davis’ association with Coltrane argdappearance ady Favorite
Things Coltrane’s most commercially successful alburd,rbthing to contribute to his

status within the narrative of jazz history. Dalvas remained such an obscure figure that

in the liner notes to the albudohn Coltrane Live At The Jazz Gallery 14B0LR

13 The author observed that this sort of comment argueinCodaquite frequently, seemingly admitting at
least once per issue that they “failed to catchbtigs player’'s name” or that they are “better féttes than
names,” a rather shocking quality for any journiaipublication to possess. Note that Norsworthgrev
spoke with Coltrane afterwards, yet still didn'ther to ask the bassist's name.
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88662), a photo of bassist Richard Davis was mestikincluded instead of a photo of
Steve Davig?

The attitude that was applied to Davis, ak aemany other work-a-day jazz
sidemen, is best exemplified in pianist Steve Kahmipressions of Davis’ playing,
which the pianist describes in terms such as “petfary” and “nothing extraordinary,”
while noting that he “just played time,” “playecetiunes,” and “didn’t solo much?
Davis was part of a rotation of bassists in Coktafand that included Paul Chambers,
Art Davis, Reggie Workman and Jimmy Garrison, &lvbom are regarded as being
exceptional bassists in their own right. Yet despiving the distinction of working with
many of the most important nam&g jazz history over the course of his 30-yeaeear
Davis was written off as being “nothing extraoraynaThis dismissive attitude raises
the question of what does in fact constitute ofliua bassist as being “extraordinary,”
especially when comparing Davis to the other b&s#msat Coltrane used.

An important distinction to make is that Dawsrn in 1929, was older than his
counterparts, compared to Garrison (b. 1934), Ati®(b. 1934), Chambers (b. 1935),
and Workman (b. 1937), meaning that Davis entere@iofessional career earlier than
the other bassists. When Davis began working irY 184lifferent stylistic jazz idiom
was in vogue and the requirements and demands adpgson bassists differed vastly.
As has been seen, when Davis was documented wakiagnusician in the late 1940s,

he was seen working with groups that played irB&lop idiom then in vogue.

1% Photos of Davis with Coltrane have proven quite raith only two located thus far, as previously
mentioned.

15 Steve Kuhn, interview with the author, December218L3.

'8 This list includes no less than Sonny Stitt, JGloitrane, Wayne Shorter, Joe Henderson, James Moody
Pepper Adams, Harry ‘Sweets’ Edison, Clifford Browee Morgan, Kenny Dorham, Chuck Mangione,
Grachan Moncur lll, Red Garland, McCoy Tyner, Hdrblabern, Freddy Cole, Bobby Hutcherson, Joe
Locke, Philly Joe Jones, Elvin Jones, and StevedGationg many, many others.
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The most important part of a bassist’s rola jazz rhythm section at that tirhe,
either in a small group or big band, was theirighib generate a quarter-note based
“walking bass line*® that creates a harmonic foundation by outlinirgyltarmonic
progression the music is based on. This walking bas also provides a steady rhythmic
pulse, and thus functioning as a point of referdocall the other harmonic and rhythmic
activity being generated by the rest of the bars &pproach can be traced back to
bassist Walter Page during his time with Count 8agiand in the 1920%.

An equally important requirement for a bass/pt, and above all the one that will
determine their employability, is their ability ieemorize song8 within the canon of
jazz compositions frequently referred to as “jaandards.” These are often adapted
show tunes or important original compositions freanious jazz idioms such as Bebop or
Hard Bop, and all jazz musicians are expected &y tfeers to have as many of these
tunes committed to memory as possible. This ihabttines can be played at a moment’s
notice during a gig or jam session without theafidheet music or a fake bddklue to
the typically informal nature of performances tydiof a small jazz group, in which
there normally is not a pre-established setligarfgs to be played. Instead the musicians

in the group typically negotiate each song theywttsplay, based primarily on how

¥ And, in my own experiences as a jazz bassist{stihis day.

18 preferably with good time and a strong attack.ukate intonation was not as important at that tse
prior to the widespread adoption of electric anigdifion, most bass players were “felt” instead lué&rd.”
! Rodney Slatford and Alyn Shipton. “Double basarove Music Online. Oxford Music Onlin@xford
University Press. Accessed July 21, 2016.
http://www.oxfordmusiconline.com.ezproxy.libraryrka.ca/subscriber/article/grove/music/46437.

20 Specifically their harmonic progressions.

2L A compilation of many popular jazz standards.
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many of the musicians know a given tune well engpaghwell as how many of the
musicians do not object to playing that tdhe.

These two qualities, being purely functiomascope, were considered absolutely
essential for a bassist to be employable and guéssful’ at the time Davis entered the
scene. Evidently Davis satisfied these two critqude well, as several musicians have
noted that Davis had a large number of jazz statsdesmmitted to memory,and in
satisfying just these two criteria, was able tokweith many of the most important
names in jazz history, as previously mentioned.sTlqualities such as creativity and
technical ability are only secondary in importaaoel relevance, as exemplified by
Coltrane’s own statement that these qualities waldearing in his choice of bassist.

At any rate, at the time when Davis enteredsitene in the late 1940s and early
1950s, bassists were typically offered scant fepoounities to demonstrate their
creative and technical abilities in the form ofieaprovised solo, as the body of jazz
recordings from the period bears testament to. ewas attitudes in jazz evolved in the
years following the start of Davis’ career, oftagifitated by the possibilities brought on
by developments such as new types of bass stfingsvell as the adoption of electric
amplification, the requirements and expectatioasgd upon bass players changed

significantly. Both of these developments occueslind the mid to late 1950s and

22 Mainly because they are tired of playing the shamedful of songs night after night due to the other
musicians they are working with only knowing thensehandful of tunes.

% Gap Mangione hired him for this reason in theyea8i70s. Odean Pope commented that “Steve knew the
tunes inside and out.”

24 Jean Clouzet and Michel Delorme, “Interview Withd Coltrane,Les Cahiers du Jazhlo. 8, 1963, 1-

14. Translated by John B. Garvey. Reprinted in De¥010, 169-183.

% such as the transition from strings made of guingal intestines) to steel strings, which allowee t

bassist to lower the height of the strings on thess relative to the fingerboard much lower allgnrhem

to play more involved passages, as well as creatimgich more sustained and clearer sound.
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1960$° when bassists such as Chambers, Art Davis, WorkerahGarrison were
making their mark on the jazz scene.

Davis proved to be no exception to this pcactind was allowed but one solo
throughout all of the 19 compositions, encompastinge albums worth of material, that
were recorded with the Coltrane Quartet in Octdi®&0. This is in stark contrast to the
albumBlue Train for example where Paul Chambers is allowed to snlthree of the
album’s five songs, with two of those solos beitayed arco instead of pizzicato. Thus
even while Davis appeared on three very significacbrds, he was not given an equal
opportunity to demonstrate his creative and teclmbilities to the jazz public, or catch
the attention of the jazz press.

The Role of the Double Bass in the Coltrane Quartei960

Further obfuscating Davis’ abilities as a Igtgs the fact that the majority of the 19
compositions recorded by the Coltrane Quartet itolr 1960 seem to, by design,
minimalize the creative input from the bassist. WI@oltrane, with his harmonic
concepts, Tyner with his quartal chord voicing®(iiih not yet in evidence on the 1960
recordings), and Jones with his polyrhythmic appha@ drumming, were pushing the
boundaries on their respective instruments, the bas in many instances relegated to
playing a pedal point or ostinato for most or &la@iven composition.

Of the 19 compositions known to have beenrdmbduring the October 1960

sessions, all but one (the ballad “Everytime We Gagdbye”) requires the bass to either

% Rodney Slatford and Alyn Shipton. “Double baggrove Music Online. Oxford Music Onlin@xford
University Press. Accessed July 21, 2016.
http://www.oxfordmusiconline.com.ezproxy.libraryrka.ca/subscriber/article/grove/music/46437.
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maintain a pedal point, an ostinato, navigate “@ak Changes’” or are centered on a
simple 12-bar blues form, as shown in table 2.Xofhonist Pat LaBarbera recalled
Steve Davis once telling him that Coltrane wantied to keep playing the same thing, at
which point LaBarbera sang the ostinato bass lirfi#lo Day” to me as an example of
this concept®

Table 2.1: Compositional devices assigned to the $m

Pedal Point Ostinato Coltrane Changes Blues™
My Favorite Things | Mr. Day Central Park West Blae€Ivin
Summertime Mr. Knight Satellite Blues to You
Exotica Equinox 26-2 Blues to Bechet
The Night Has a Village Blues | But Not For Me Mr. Sym$
Thousand Eyes
Liberia
Body and Soul

Coltrane’s use of pedal points and ostinatosd this period are noteworthy in that
they constitute an early phase of Coltrane’s expion into modal jazz, the melding of
Eastern and Western musical devices such as the,diad Coltrane’s growing interest
in spiritual matters, all of which Coltrane wouldoand on throughout the remainder of
his career. Coltrane’s use of pedal points, esfhaa his reharmonizations of standard
tunes such as “My Favorite Things,” “Summertimd,Can’t Get Started” (a.k.a.
“Exotica”), “The Night Has A Thousand Eyes,” andd@y and Soul” are also
noteworthy for the radical musical transformatidheese compositions as a result. “My

Favorite Things” for example, combines elementmotial jazz with a pedal (drone) in

27 A harmonic matrix that features chord progressiaitis key centres that move in intervals of a major
third, compared to the more common types of prajoes that move in intervals of a perfect fourtee S

“Chapter 15: Coltrane Changes” in Mark Levinelhe Jazz Theory Bobfor further explanation of this
type of harmonic progression.

%8 pat LaBarbera, interview with the author, June2?@4.

2912-bar blues form compositions not played oveostinato.

30 While based upon a 12-bar blues form, “Mr. Synssim AABA form tune that alternates between a

minor and major blues, and includes pedal pointaatinatos in the bass along with a walking bies |
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the bass in a performance that is often describdtheing a spiritual and meditative
aspect, with Coltrane evoking timbres from his soprsaxophone reminiscent of Eastern
instruments.

As well, “Mr. Knight,” a composition originallplayed over an ostinato that borders
on a pedal point, in conjunction with a piano vaamga Afro-Cuban drumming,
was likely reworked to become the composition “&idf which several versions were
recorded when the Coltrane Quartet performed aviltege Vanguard in New York
City in the following year. A more in depth analysif Coltrane’s melding of modal jazz
along with Eastern and Western musical elementspinduality can be found in
Monson 1998.

Analyzing Davis’ Performance with the Coltrane Quatet, 1960

Davis’ performances with Coltrane have beetudmented on siX different
commercially available recordings, the amateurngiog John Coltrane Quartet Live At
The Jazz Gallery 196@RLR 88662)Like SonnyRoulette ROU 1012¥ Coltrane Jazz
(Atlantic SD 1354)° My Favorite ThinggAtlantic SD 1361)Coltrane Plays The Blues
(Atlantic SD 1382), an€oltrane’s SoundAtlantic SD 1419). As the Jazz Gallery and

Roulette recordings document compositfrisat would later be recorded during the

3L Two recordings made during the October 1960 Aitasgssions featuring just the rhythm section of
Tyner, Davis and Jones were also released in 18#&ommpilation album featuring Chick Corea, Herbie
Hancock, Keith Jarrett, and McCoy Tyner, usingfthe pianists’ names as its title (Atlantic SD 1§96

32 A compilation album containing material from twidferent recording sessions with Coltrane. The
material with Steve Davis was originally releasadrbe Best of Birdland Vol. (Roulette SR 52094).

33 Another compilation of various Coltrane recordagsions, though the material from the October 1960
recording sessions was first released to the poblithis record.

% The Jazz Gallery recording includes “Liberia”, @ytime We Say Goodbye,” “The Night Has A
Thousand Eyes,” “Summertime,” “| Can’t Get Startglditer recorded as “Exotica”), “Body and Soul,'dan
“But Not For Me.” Conversely, the three songs Battrane recorded with Roulette in September 1960,
“Simple Like,” “One and Four,” and “Exotica” had @ or would be recorded as well, with the formes tw
songs better known as “Like Sonny” and “Mr. DaySpectively. “Like Sonny” had been recorded several
times in 1959 using Paul Chambers, Wynton Kelly dintdmy Cobb or Lex Humphries, but was released
on Coltrane Jazzwhile the remaining songs were recorded duriegQbtober 1960 sessions Atlantic.
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October 1960 Atlantic Studios recording sessiosgguvirtually identical arrangements
as heard on the earlier recordings, the Atlantondings, due to both their high quality
and historical significance, will be used to anal{Zavis’ performance with the group
throughout 1960.

The recording of the quartet at the Jazz @Galleade in June or July 1960 is
noteworthy in that it captures Davis and the ColtrQuartet in a live setting, and
includes a 30-minute version of “Liberia” and anrh8ute version of “But Not For
Me,” while also capturing Davis’ only other docunesh solo with Coltrane, on
“Summertime.” The recording also clearly shows thatseven songs captured that night
were already quite close to the final form in whibby would later be recorded in
October, and also show that the role of the bagoltrane’s compositions had been
established within weeks of the group’s formatifhat follows is an examination of
how Davis handles each of the four composition cks/(pedals, ostinatos, Coltrane
Changes, and the 12-bar blues form) that were dtdddo the bass throughout this
period.

By far the most significant composition reaadduring the October 1960 Atlantic
Records sessioffswas Coltrane’s unique arrangement of Rodgers amrherstein’s
My Favorite ThingsHere Coltrane did away with the usual harmonagpession
associated with the tune, and instead based tire sohg upon sustained E Major and E
Minor chords®® These two chords are then grounded on sustaimef lpedals in the

bass that Steve Davis maintains for virtually there thirteen-and-a-half minutes of the

% Split amongst four sessions that took place oiatalyrOctober 21, the afternoon and evening of Mgnda
October 24, and Wednesday October 26, at Atlarntidi8s in New York. Porter 2008, 185.
% Porter 1998, 182-184.
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piece, without variatio’ As part of this arrangement however, Davis alteshetween
two different rhythmic figures, one played durifhg tsections in E Major, the other
played during the sections in E Minor, as showfigare 2.1.

Figure 2.1: Bass pedal for “My Favorite Things,” Emajor and E minor
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Of this arrangement Porter writes:
Coltrane tended to carefully work out the partstha rhythm section, especially
the bass. Now he had found a way, with the helphah Jones, to retain his
sense of organization and yet offer spontaneitg rBipetitive patterns of the
piano and bass on the simplified modal structueatess a feeling of organized
stasis, while the extremely active soprano and dramaating the opposite effect,
of change and a sense of searching. It is a cestnsion Coltrane would use
over and over again. (Porter 1998, 183)

Coltrane’s arrangements of ‘Body and Soul” 4Bxbtica™® both have Davis
confined to a 2-beat feel throughout, alternatiatpleen a pedal and playing the roots of
the chord, as the arrangements dictated, whilattaagements for “Summertime,”
“Liberia,” and “The Night Has A Thousand Eyes” etimbine a rhythmically varied
pedal point with a quarter-note walking bass liagigating a chord progression.

Coltrane also composed and recorded a nunfltenes based on the 12-bar blues

form, however in four of those compositions, “My)’ “Mr. Knight,” “Equinox,” and

“Village Blues” the bass is assigned a strict agtirfor most of the form, though

37 In my opinion, Davis’ steadfast adherence to thesefigures greatly enhances the meditative and
trancelike qualities of Coltrane’s performance lalfy‘Favorite Things” and suspect that a performamnca
more virtuosic bassist, intent on demonstratingfleextent of their musical talents would in fakstract
from the mood created on this recording.

38 «Exotica” is a contrafact composition that evolieom Coltrane’s reharmonization of “| Can’t Get
Started.” The title “Exotica” may have been coifgdRoulette executives, as the composition is only
referred to as “Untitled Original” on the expandetkases of€oltrane Plays The BlueSee Sher Music
Co.’sThe New Real Book V0].85-56 for a transcription of Coltrane’s arrangatraf “Body and Soul”.
As well, an arrangement of “Exotica” was seen ie ohJamey Aebersold’s books.
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Coltrane uses these arrangements to create urggohic implications. On “Mr. Day”
the ostinato, shown in figure 2.2, is played oJkebat two bars of the entire form, where
it modulates with the 17 and IV7 chords as appgriwhile in bars 9-10 of the form the
bass walks over a modified IV7—III7—I7 turnarou@ “Mr. Knight,” shown in figure
2.3, the single-note ostinato functions as a ppdigt over both the 17 and IV7 chords,
though here too, the bass walks over a modified B;fMVMaj7-17 turnaround® On

the minor blues “Equinox,” shown in figure 2.4, the&ss again plays an ostinato that
modulates with the i7 and iv7 chords, though fertitrnaround the bass only plays the
roots of the chords of the bVI7-V7 turnaround.

Figure 2.2: Ostinato bass line for “Mr. Day”
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The lesser-knowi} “Village Blues,” shown in figure 2.5, is unique any this group of
compositions in that the ostinato is sustained alldsut the final two bars of the form,

where again the bass is allowed to walk. Also uaiiu‘Village Blues” is that the bass

% Elements from “Mr. Knight,” including its melodyid bass ostinato were evidently appropriated fer th
composition “India” captured on the various relesadecumenting the Coltrane group’s controversial
performances at the Village Vanguard over seveghts in November 1961.

“0Due to it being the only composition recorded dgtihe October 1960 recording sessions included on
Coltrane Jazzand also due to that album being overshadowetdguccess of the albuiBsant Steps
andMy Favorite Thingswhich were released before and a@eitrane Jazzespectively.
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does eventually break from the ostinato and walkid McCoy Tyner’s sol8! Due to

time constraints, a thorough investigation into hlaemonic implications created by this
ostinato was not possible, though should be caaigdn the future. Also of note is that
both Coltrane’s melody and Davis’ ostinato do rmttain either a major third or minor

third, creating an ambiguous tonality.

Figure 2.3: Ostinato bass line for “Mr. Knight”
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Figure 2.4: Ostinato bass line for “Equinox”
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“1 An alternate take of this recording also exists #rere seems to have been some confusion over the
length of Tyner’s solos, as Davis can be heardmetg with the ostinato, though Tyner continuesato.
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Figure 2.5: Ostinato bass line for “Village Blues”
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The next harmonic device used by Coltraneutinout this group of compositions
was his signature harmonic matrix, colloquially wmoas “Coltrane Changes.” Although
this harmonic matrix was often interspersed witlrertoaditional chord progressions,
allowing Davis some freedom at times to generagehin improvised walking bass line,
this matrix still imposed further restrictions upbavis’ playing. Coltrane employed this
matrix in his reharmonization of the standard “Blat For Me,” as well as in composing
the contrafacf§ “Satellite” and “26-2,” also as the harmonic foatidn of his original
composition “Central Park West.”

While Davis does in fact generate his own owmed walking bass lines over the
applicable sections of “Satellite,” “26-2,” and “BNot For Me,” he is confined to the use
of two specific approaches while navigating Colé&'arharmonic matrix throughout those
compositions. As seen in “Satellite,” the first eggoch, shown in figure 2.6, has Davis
simply doubling the root of each chord for two lse@troviding a simple but effective

approach for delineating the unique harmonic pregjos. Davis’ second approach,

“2 Based on the standards “How High The Moon,” andrih Parker’s “Confirmation” respectively.
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shown in figure 2.7, is a variation of the descagdihole tone bass lifiethat Paul
Chambers plays in half notes during the melodyGiaht Steps,” however here, Davis
plays quarter notes instead of half notes, anddate additional interest, plays the line in
a series of weaving octaves.

Figure 2.6: Coltrane Changes: Doubling root of chad, from “Satellite”
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Although Davis employs both approaches on “Sagéland “26-2,” he confines himself
to the latter approach on “But Not For Me.” Thenfar recordings are notable in that
Tyner does not play on “Satellite” and sits outrdwoost of Coltrane’s solo on “26-2,”
reducing the quartet to a chordless ffio.

Davis’ performance on “But Not For Me” doesaayver provide a chance to observe
him generating an improvised bass line withoutrregin, as part of the solo structure of
Coltrane’s arrangement is played over a repeateak 4i-V-I-V7/ii progression. Danny
D’Imperio recalls Davis saying how he always lookedvard to that part of the tune as

it was one of the few opportunities afforded to haractually play a walking bass line

3 This concept works on the principle that each méte whole tone scale corresponds to eitherdhe

or fifth of each chord in the Coltrane harmonic rixat

*4In which case Davis’ two approaches are quitecéffe at outlining Coltrane’s harmonic matrix ireth
absence of chordal accompaniment while a more edédapproach may have had the result of obscuring
the harmonic matrix of which Coltrane was soloingro
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with the Coltrane Quart&tand complete transcription of Davis’ bass line barfound in
Appendix Al. Finally, on “Central Park West,” Dayis tandem with McCoy Tyner’s
accompaniment, is locked into a specific root-bdszss line, as shown in figure 2.8,
which he plays throughout the entire recording wiithvariation®

Figure 2.8: Coltrane Changes: Bass line to “CentralPark West”
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The remainder of the compositions recordedhduhis time, “Blues to Elvin,” “Blues
To You,” “Blues To Bechet” and “Mr. Syms,” were cposed over a conventional 12-
bar blues structure in which Davis is allowed ftéledom to generate his own
improvised walking bass lines, though “Blues toigEhand “Mr. Syms” feature
additional arrangements. It was in transcribingéheecordings that | first noticed some
peculiarities in Davis’ bass lines, specificallythe way he treated the turnarounds on
“Blues to Elvin,” “Blues To You,” “Blues To Bechét-urthermore, it became apparent
that Davis’ unusual turnarounds were not correspandith the harmony that Coltrane

was implying with his solo line, which is readilg@arent on “Blues To Bechet” and

“5 Danny D’lmperio, interview with the author, Janu8r 2014.

“5In my own experiences of performing Central Parést\that, when adhering to the same arrangement as
heard on the original recording, deviating from et of bass line outlined by Davis for example by
playing a chord tone other than the root of therdhonly serves to obfuscate the harmony.
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“Blues To You” where, in the absence of Tyner'sqmiaccompaniment, the group is
again reduced to a chordless trio.

“Blues To Elvin” has an interesting recordimgtory as shown on the three alternate
takes that have been preserved and subsequeethgeel on the box sEhe Heavyweight
Champion: The Complete Atlantic RecorditiB$ino 71984} While it is impossible to
ascertain what order these takes of “Blues To Elvad been recorded, or if additional
takes were lost in the Atlantic Records archive, fihe surviving recordings document
how the arrangement of this simple blues tune ebburing the recording session.

The first take of “Blues to Elvin” presented Bhe Heavyweight Champipdiffers
from the other takes in that it is evidently in #ey of E?® (which would have been in
the key of Gb for Coltrane’s tenor saxophone), whsrtthe other surviving takes,
including the master take, are all in the key of(&hich transposes to the key of F for
the tenor). All the takes feature an introductitenypd by the rhythm section, with Steve
Davis pedaling the root for the 17 and IV7 chotdswever on the first take, Davis
maintains this pedal, shown in figure 2.9 for thére recording, and does not walk. One
feature of this bass line is that the customanydtound progression has been replaced by
a dominant pedal (in this case the note B). Orsthiesequent complete alternate take and
master take, this bass line is only played durdmggintroduction, with Davis playing a
walking bass line throughout both takes, and lieige that Davis’ unorthodox turnaround

appears.

*"Included on Disc 7.

“8 On the suggestion of Prof. Alan Henderson, this t@as compared against the master take using the
pitch of Elvin Jones’ ride cymbal as a referenceritler to determine whether the difference in key
signature was the result of a tape speed issddéh® composition had actually initially been reded in
the key of E major. The pitch of Jones’ ride cyméyapears to be the same on the two recordings,
suggesting that the change of key signature wadildedate move by Coltrane and not the result efttipe
being sped up slightly.
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Figure 2.9: Bass line to “Blues To Elvin” in E Maja
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A typical turnaround for a 12-bar blues wobkleither a ii7-V7-17 (which in the key
of Eb would be Fm7-Bb7-Eb7) or V7-IV7-17 (Bb7-AbBEin the key of Eb), yet in the
turnaround Davis consistently plays, which seentseta combination of both
turnarounds, he seems to impose a ii7 chord (Fmffpnt of the V7 chord (Bb7) in bar
9, which he then follows by a IV7 chord (Ab7) inrld®, as shown in figure 2.10. The
argument that Davis is thinking of a ii7 chord e I® can be made as he consistently
prepares for that chord in bar 8 by implying a\i74o Fmin7 (in this case Gmin7b5-
C7). A complete transcription of Davis’ bass limetbe master take of “Blues To Elvin”
is included in Appendix A2.

Figure 2.10: Typical bass turnaround on Bars 8-11fd'Blues To Elvin”
Gm7G5)  C7 Fm7  Bb7 Ab7 Eb7
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It should be noted that Coltrane himself csiasitly outlines a progression of 17-V7-
IV7-17 (Eb7-Bb7-Ab7-Eb7) over bars 8-11 of the foduring his solo, as shown in
figure 2.11, an excerpt of measures 20-23 fronmibster take of “Blues To Elvin” with

the harmonic implications of Coltrane’s solo limglicated with chord symbols. This
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raises the question of how Davis arrived at thigypession, given that the original bass
line consisted of a series of roots, with a domimeadal on the turnaround.

Figure 2.11: Harmonic implications of Coltrane’s sto, “Blues To Elvin” mm. 20-23

i

—34 —3—

)
@)
@)
)|
|

—r—

A
e

[

[
\
()
i
1| |

bl
3
5
(‘lil
4

Si1.8th 3

]

[
[
[

7 &/ \ N\

/‘ﬁl ]

peTe

%
N
)

Davis also plays more unusual turnaround®inés To You” and “Blues To
Bechet.” In “Blues To Bechet” Davis alternates betw playing a conventional ii7-V7-17
turnaround (Cm7-F7-Bb7) though just as often p&ayg-1V7-17 turnaround (Cm7-Eb7-
Bb7)* As with “Blues To Elvin,” the ii7 chord in bar 8 typically preceded by a
preparatory ii-V progression in bar 8, establishimgt Davis is again thinking of a ii7
chord in bar 9. Lastly, Coltrane continues to slioat he is thinking of bars 8-11 as
being a I7-V7-IV7-I7 progression. An excerpt froneasures 8-11 of Davis’ and
Coltrane’s lines from “Blues To Bechet” is showrfigure 2.12 with their corresponding
harmonic implications. While Davis’ unusual ii7-I\fine is closer to the harmonic
implications of Coltrane’s line, his ii7-V7 line glal theoretically clash with Coltrane’s
line as the two are implying chords (F7 from Dauisl Eb7 from Coltrane) a tone apart.

The same scenario presents itself on “Blue¥dio,” where again Davis alternates
between a ii7-V7-17 and ii7-IV7-17 progression iarb 9-11, while Coltrane continues to

outline a V7-IV7-17 progression. Finally, Davis doget the turnaround right for “Mr.

9 As unorthodox as these turnarounds may be thesagirer organic in nature and still maintain their
cadential function, with the authentic cadence \¥ding replaced by a plagal cadence (IV-I)
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Syms” however, outlining a V7-IV7-17 turnaround thg the three choruses of McCoy

Tyner’s solo in the key of C major.
Figure 2.12: Harmonic implications, “Blues To Bech®& mm. 8-11
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Evaluating Davis’ Abilities as a Soloist

While Paul Chambers, Reggie Workman and Jir@auyison are renowned for their
ability as soloists and were frequently given nusnsropportunities to show off their
abilities, Davis was only given one solo amongst1B songs recorded during the
October 1960, that being on “Summertim&g transcription of which is included in
Appendix A3. In my opinion, Davis’s soloing on “Sumartime” does not demonstrate
quite the same level of fluidity and technical exémn as the other previously mentioned
bassists, though it is still an interesting anditve solo. This perceived deficiency may
be partly a consequence of the lack of soloing dppdies afforded to Davis with the

Coltrane Quartet and in general. Fewer soloing dppdies provide fewer chances for

0 OnJohn Coltrane Live At The Jazz Gallery 198évis can also be heard soloing on “Summertime.”
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the bassist to develop their abilities as a sqlaibktle providing less exposure for the
bassist as a soloist, all of which causes the &tassearn the stigma of not being a
soloist, resulting in the bassist being affordegleieopportunities to take a solo.

Lastly, while Garrison is also known for hesngthy unaccompanied solos with the
Coltrane group, a practice hitherto unknown witevtDavis, drummer Steve Cutty
recalls Davis telling him that at times, the othesmbers of the quartet would leave the
stage, allowing Davis to play his own unaccompasm@ds, however if this was the case,
these solos have evidently gone undocumented arddiogether forgotten about.

Comparing John Coltrane’s Bassists

The previously discussed compositional linmta$ (pedals, ostinatos, and Coltrane
Changes) imposed on the bass in this set of comnasi make it difficult to objectively
compare Davis’ playing to that of the other welblkim bassists that Coltrane recorded
with throughout his career, chief among these bPizngl Chambers, Art Davis, Reggie
Workman and Jimmy Garrison, who were not subjethécssame limitations that were
imposed on Steve Davis. Thus the only suitabletpdicomparison that can be made
between these bassists is on their performancesriofus 12-bar blues compositions
recorded with Coltrane. What follows is a brief quanison of Steve Davis’s performance
on “Blues To Elvin,®? with the performances of Paul Chambers’ on “Bluaif,”>*

Reggie Workman on “Chasin’ The Traré,and Jimmy Garrison on “Bessie’s Blués,”

°1 Steve Curry, interview with the author, Decemb@r 2013.

*2 FromColtrane Plays The Blugétlantic CD 1382, recorded October 24, 1960.

>3 FromBlue Train Blue Note BLP 1577, recorded September 15, 1957.

** FromThe Complete 1961 Village Vanguard Recordingmulse! IMPD4-232, recorded November 1,
1961. Note that the transcription only includesfthst 200 measures of the recording.

There is confusion about which bassist (Wonkmiad Garrison) appears on which tracks of recgedin
from the Coltrane group’s November 1961 residendi@ Village Vanguard. When the controversial
performance of “Chasin’ The Trane,” recorded onrtight of November 2, 1961 was first released on
Coltrane "Live" at the Village Vanguar@mpulse! A-10), Reggie Workman was initially cied as the
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transcriptions of which are included in Appendix &dd Appendix A5, with the
exception of “Bessie’s Blues” which can be foundEimes (2005, 155-1775.As a
suitable recording of Art Davis playing a bluesiwdiohn Coltrane could not be found, he
has been omitted from this discussion.

With the exception of “Chasin’ The Trane,” whiis played in the key of F, “Blue
Train,” “Blues To Elvin,” and “Bessie’s Blues” aed played in the key of Eb. These
four recordings are drawn from a wide span of @ok¥'s career, with “Blue Train” being
recorded in 1957, “Blues To Elvin,” recorded in 09€ée highly controversial “Chasin’
The Trane” recorded in 1961, and “Bessie’s Bluesgbrded in 1964. One unique
characteristic the latter three recordings havemmon is Coltrane’s simplified
harmonic approach to the 12-bar blues fdfwhich at times reduced to a three-chord
blues, using just the 17, IV7 and V7 chords, tho@gittrane does at times insert
diminished passing chords in places. These thaedigs are in contrast to “Blue
Train,” which Coltrane plays utilizing his “SheetsSound” approach.

After a thorough examination of the performesof all four bassists, it immediately
becomes clear that Davis, Chambers and Garrisomakeng use of a shared harmonic
vocabulary, though with each bassist’s persondépgaces. For example, while Davis’

lines are largely diatonic in nature, Paul Chamireaguently uses chromatic passing

bassist. However since then, the liner note§ f@ Complete 1961 Village Vanguard Recordiagd
various discographies including Fujioka 1995 anddé?®008, now list Garrison on the Nov. 2 recogdin
while still listing Workman on the Nov. 1 recording

Both recordings were transcribed and it wamébthat the bass playing on the two tracks show
remarkable similarities suggesting that it is iotfdlne same bassist on both. As there is morecohaensus
in the literature that it is Workman on the Novembeecording, it was decided to include the traipsion
of that recording instead of the November 2 recaydior that reason.
%5 FromCrescentImpulse! A-66, recorded June 1, 1964.
* Elmes’ excellent transcription includes the saxan#h piano, and drum parts in addition to the lpass
" Compare this to the harmonically dense alteratidribe 12-bar blues form popular with bebop
musicians, such as on Charlie Parker’s “Blues Hare& the harmonic progression is colloquiallyeatd
to in jazz pedagogy as “Bird Blues.” See Levine3,928 for a discussion on “Blues For Alice.”
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tones on weak beats between relevant chord anel terads placed on strong beats.
Garrison’s lines show more attention to voice lagdind resolution, for example with
the 7" degree of a chord resolving downwards by stepedtird of the next chord.
Workman however, seems to have his own entirelguaapproach to bass playing,
which seems to rely on certain figures played dunadbit. All four bassists make heavy
use of a preexisting vocabulary of motifs, whiclthwthe exception of Workman, show a
shared harmonic language, versus constantly devesitirely new approaches to
navigating the chord chang®&sThis quality can at times make it difficult to féifentiate
between bassists, as at times, they may be gergeadinost identical bass lines, as
shown in figure 2.13, a comparison of Chambers’@adis’ lines on “Blue Train,” and
“Blues To Elvin.”

Figure 2.13: Comparison of Bars 1-5 of Chambers’ Cbrus ‘C’ on “Blue Train” and
Davis’ Chorus ‘B’ on “Blues To Elvin”
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While we have seen that Davis had severatahmiings in his playing, such as a
tendency to rush the tempo and play strange tuunasy these same issues have also
been detected in the playing of the other thresisssas well. While Davis’ tempo does
fluctuate (rush) at times on “Blues To Elvin,” tbeerall tempo of the piece remains

fairly stable for most of the recording, centerargund 75 beats per minute, though the

*8 One benefit to this is going into “autopilot” alis the bassist to concentrate on what the sologstlze
other members of the rhythm section are doing dteoto react and contribute more to the music jhsina
strict bass line.
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tempo creeps up slightly to around 80 BPM aftetti@ak resumes soloing following
McCoy Tyner's solo. This is in stark contrast te tempo on the two takes of “Blue
Train,” featuring Paul Chambers and drummer PHitlg Jone?’ which fluctuates wildly
throughout the duration of the recording.

Here, on the master take, the recording begjinsughly 155 BPM and quickly begins
a long decent, which by the time of Chorus ‘L', #exond chorus of Lee Morgan’s solo,
drops momentarily to just under 130 BPM. For theamder of the recording the tempo
fluctuates between approximately 125-145 BPM. Ryttime of the head-out, the tempo
has settled to roughly 135 BPM, nearly 20 BPM slothian when the recording started.
On the alternate take of “Blue Train,” the drogempo is even more dramatic, with
Coltrane’s solo being played around 180 BPM, wthiketempo again gradually drops to
roughly 130 BPM by the time of Kenny Drew’s solo.

As well, while we have also that Davis at tinqdayed turnarounds over the 12-bar
blues form that defy classification, such as higléscy to impose a ii7 chord in front of
the V7 chord in bar 9 of the form to “Blues To HlyiPaul Chambers was also observed
employing a similar approach. In John Goldsby'ssiption of Chamber’s bass line on
“Freddie Freeloader® from Miles Davis'Kind of Blug Goldsby observes:

Although pianist Wynton Kelly always goes direditythe V chord (F7) in the
9th bar of this blues, and to the IV chord (Eb7)he 10th bar, P.C. seems to
imply something different with his bass line: Hesfiplays a C and G in bar 9,
enclosing the F root. Then he plays a Bb and Fimlb before landing on the Eb
root. He seems to be thinking of the minor Il chbefore each V7 chord: Cm7 to
F7 in bar 9, and Bbm7 to Eb7 in bar 10. He plagslar bass lines in all of the

parallel spots in these four choruses. (Paul Ggld8galking With Miles: Paul
Chambers on Miles Davis's "Freddie Freeloadd3dss PlayerMarch 2005, 98)

*9 Chambers and Jones are considered to be one wiostamportant bassist and drummer combinations in
jazz history.
%0 A 12-bar blues in the key of Bb which coincidelytallso features Coltrane on tenor saxophone.
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Lastly, while we have noticed that Davis often pldyurnarounds that were contrary to
the V7-IV7-17 turnaround that Coltrane frequentiytlmed with his solos, upon
examination of Workman’s and Garrison’s playingy#s found that both bassists
continually impose a ii7-V7-17 turnaround, chordteachorus, no matter how many

times Coltrane plays his V7-IV7-I7 turnaround.
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CHAPTER 1lI
GENEALOGY AND EARLY LIFE, 1929-1946

With one minor excepti6hno information regarding Steve Davis’ parentsiblirsys
could be found within the existing body of jazetdture. Fortunately research into
Davis’ family history has now been made possibtedlgh the proliferation of several
genealogical research websites including Ancestny,Archives.com and
FamilySearch.or§? which provide access to a variety of birth, desttl marriage
certificates, U.S. Census records, and the U.SaB8ecurity Death Index. While these
sites generally carry similar information, sucH.aS. Census records, each site provides
access to different groups of records, requirirgrésearcher to engage with multiple
websites. However even with access to these redbtuss still proven difficult to trace
Davis’ family tree beyond one generation, as thieserds contain a great deal of
contradictory information, hindering further resgamto Davis’ ancestors.

Pennsylvania Birth and Death Certificates

According to Pennsylvania state law, birth dedth records become public 105 years
after a person’s birth and 50 years after a pessoeatt which, with a few exceptions,
limited access to these records during the courdgoresearch. At present

Ancestry.com hosts digitized Pennsylvania birth dedth records from 1906-1908 and

®L In his January 1966 liner notes to the Freddie Mc@bumSpider Man Ahmad Basheer noted that
“Steve...started music in high school after beingirexd by his brother, also a bass player.” Freddie
McCoy, Spider ManPrestige PR 7444. This was also noted in Davis7188tuary; “Davis, who began
playing professionally at the age of 16, was infleed by his late brother, Truman, a bassist.” Kathy
Sheehan, “Stephen Davis, Jazz GuitarBhiladelphia Daily NewsAugust 26, 1987, 52.

%2 Ancestry.com and Archives.com require paid supsions, while FamilySearch.org is a mostly free
service offered by the Mormon Church, though actes®me material requires affiliation with the ottu
83 «Certificates.” Pennsylvania Department of Healthicessed May 6, 2016.
http://mww.health.pa.gov/IMyRecords/CertificatesfPs/11596.aspx#.Vyz5JiHLKzk.
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1906-1963 respectiveff,while FamilySearch.org hosts Philadelphia birtd éeath
records from 1860-1906 and 1903-1915 respectf7efyurthermore, the Pennsylvania
Historical and Museum Commission has made availabli@e, indices of Pennsylvania
birth records from 1906-19%0and death records from 1906-196%0pies of which can
be ordered through its website.
Philadelphia Marriage Records
An index of Philadelphia marriage records frb&85-1951 can be found in the
FamilySearch.org database “Philadelphia Orphanist®darriage License Index, 1885-
1951,” while copies of these records can in turofaered from the Philadelphia
Marriage Records Department located inside PhipdelCity Hall®®
United States Census Records
United States Census records are readilyablaithrough websites such as
FamilySearch.org and Ancestry.com, however, dubdoequirement that personally
identifiable information in a census remain inasdas to the public for a period of 72

years after a census is takéihe 1940 U.S. census is the most recent censserihe

accessible to researchers.

8 «vital Statistics Records.” Pennsylvania Histotiaad Museum Commission. Accessed May 6, 2016.
http://mww.phmc.pa.gov/Archives/Research-Online#dyital-Statistics.aspx#.Vyz5QCHLKzk.

% However, while these records are indexed on tiee @illy those affiliated with the Moron church can
view the digitized records of that specific databas

8 «Birth Indices.” Pennsylvania Historical and Muse@ommission. Accessed May 6, 2016.
http://mww.phmc.pa.gov/Archives/Research-Online#&Birth-Indices.aspx.

®7“Death Indices.” Pennsylvania Historical and MuseBommission. Accessed May 6, 2016.
http://imww.phmc.pa.gov/Archives/Research-Online#&Death-Indices.aspx.

% Complete mailing address and phone number ardatifiphia Marriage Records Department, 1400
JFK Blvd., City Hall, Room 415, Philadelphia, PAITZ,” (215) 686-2234. Note that using the partial
mailing address listed on the Marriage Records Depat’'s website may result in requests beinglgst
the USPS. Accessed May 12, 2014. http://securegphdd.gov/wills/marriagerecordinfo.aspx.

9 “Census Records — History.” U.S. Census Bureagessed July 1, 2015.
https://www.census.gov/history/www/genealogy/dedgneensus_records/census_records_2.html.
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United States Social Security Death Index

The USSSDI contains a record of the death.8f ditizens holding a social security
number, with the intent of preventing the fraudtikese of the social security numbers of
deceased citizens. The index is accessible threegbral websites, including
FamilySearch.org. A key limitation with this databas whether or not a subject held a
social security number.

A Note on Records

In spite of ready access to the various rexcprdviously described, Steve Davis’
family history can only be traced as far back a301@s no earlier records relating to
either his parents or grandparents could be loda¢éate that time. Part of the difficulty
lies in the inconsistency of the information cong& in records, such as dates and places
of birth which can vary wildly from record to rechrat times making it impossible to
know if one is even contending with the same irdirgil. One such example is Davis’
mother, Irene, whose date of birth is listed vaslgas Aug 23, 1880, May 1882 and
May 30, 1885, while her place of birth has beermrea as Delaware, Pennsylvania, and
Cecilton Maryland. Thus even if relevant recordsldde found, it would be difficult to
know if a record was indeed referring to the ineshehdividual. This also makes the
searching of databases a futile exercise, as fonple, entering a name may return
several thousand records in the database’s sessults, while searching with exact
information may not produce any results at all.

An important part of the investigative prockss in the links created by documents
that lead the researcher to other family membeansekample, a marriage licence may

list the names of the subject’s parents and tHagepof birth, however, in several cases,
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this information is not present and interruptsrémearch process. One such example can
be found in the 1926 marriage licence of Henry laee Davis, which notes that Henry
had been married once before and that his first théfd died in South Carolina in 1922,
but does not list her name. Thus, without the nahtes first wife, it was not possible to
ascertain any details about her life or of Henhg&sprior to the 1926 marriage license.

Table 3.1: Document symbols and citations

Symbol | Document

Clerk of the Orphans’ Court of Philadelphia County, Pennsylvania

Marriage License No. 154164 (Andrew Gilbert arehke Francis)

A
B Marriage License No. 535901 (Henry Davis anddr&ilbert)
C Marriage License No. 923486 (Steve Davis and Rasg Davis)

Philadelphia Orphan's Court Marriage License Index:

D 1917-1938 Index, License No. 688079, 1938, CkavlieBrown
1917-1938 Index, License No. 688079, 1938, PadlinGilbert

United States Census

1900 U.S. Census, 1543 Parrish St., Philadelpr@ansylvania

1900 U.S. Census, 1543 Parrish St., Philadelpr@ansylvania

1910 U.S. Census, 3 W. Russells Ct., Philade|pteansylvania

1910 U.S. Census, 3 W. Russells Ct., Philade]fteansylvania

1920 U.S. Census, 1747 Edwin St., PhiladelphésnBylvania

1930 U.S. Census, 2046 N. Gratz St., Philadelpl@ansylvania

Na|—|IT|@|mim

1940 U.S. Census, 2046 N. Gratz St., Philade]gPéansylvania

Commonwealth of Pennsylvania; Department of HealthBureau of Vital Statistics;
Certificates of Death:

File No. 100888, 1924, Andrew Gilbert

File No. 45777, 1945, Henry Davis

File No. 64356, 1951, Delores Davis

olzIZir

File No. 30233, 1960, Lydia Francis

Social Security Death Index

Andrew Gilbert

Charles Gilbert

Alberta D. Gilliard

0n|AO|T

Pauline Brown

Obituaries

“Henry Davis,”Philadelphia TribuneMay 26, 1945, 18

c|H

Kathy Sheehan, “Stephen Davis, Jazz Guitarighjfadelphia Daily News
August 26, 1987, 52
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The following biographical sections were cdlegbfrom 21 documents, consisting of

marriage licences, death certificates, census dectSSSDI entries and newspaper

obituaries, all of which contain a great deal afitcadictory information making it

difficult in many cases to determine what inforroatis correct. Therefore, each of the

following sections discussing Davis’ family membendi compare and contrast the

information contained in each record. In ordertoid an excessive number of citations

and footnotes, each of these 21 documents wilsbegaed a letter corresponding to the

values listed above in table 3.1, thus informatadten from these specific documents

will be cited by the indicated symbol containedhiparenthetical citation. These

documents are reproduced in Appendix B.

Figure 3.1: Truncated Davis family tree

- - Christopher . .
Lydia Francis EFARGIS Abram Davis Cora Davis
Andrew Irene Davis Henry Davis 1st Wife
Gilbert Y
8 Other Truman Alberta Stephen
Siblings Gilbert Gilliard Davis

Steve Davis’ Lineage, Overview

Steve Davis was the youngest child of Hen laene Davis (nee Gilbert, born Irene

Francis) and had ten older siblings, including rongthers and sisters from Irene’s first

marriage to Andrew Gilbert, as well as a sisteheMa Gilliard (born Alberta Davis),
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from the Irene’s marriage to Henry. A truncatedsuan of Steve Davis’ family tree (with
eight of his step-siblings omitted for brevity)sisown in figure 3.1.
Irene Francis and the Gilbert Family

Steve Davis’ mother, Irene Francis was likebyn on May 30, 1885 in the state of
Delaware, to Christopher Francis and Lydia Stallesth of whom were likely born in
Maryland. A summary of biographical details fomleeand Lydia are presented in tables
3.2 and 3.3 respectively. The earliest known recbidene’s life is an entry in the 1900
U.S. Census, which has the 15 year-old Irene regidé a boarder at 1543 Parrish St. in
North Philadelphia, along with several other boesdm the home of her future husband,
33 year-old Andrew Gilbert (biographical detail®gim in table 3.4) and his brother
Charles’® Irene and Andrew were wed on October 12, 1988d their marriage licence
reports that at that time Irene was living at 58@yalusing Ave., West Philadelphia and
was working as a servant. By the 1910 U.S. Cenrse was once again living at 1543
Parrish St/? with Andrew and their three children, Andrew @harles and Russell.

The house at 1543 Parrish St., was situateédesouth face of a block bracketed by
N. 15" and N. 18 Streets to the east and west and Ogden St. fwottie. The block
consisted of very narrow 2- and 3-story brick ravu$es surrounded by a “livery,”
“bottling establishment,” “fire co.,” and “storagbuilding. The neighbourhood also

featured St. Johannes German Lutheran Church lgigenbss the street while the

9Born June 1863. 1900 U.S. Census, 1543 ParrighhBadelphia, Pennsylvania

" The 1910 U.S. Census reports that Andrew and Inedebeen married 7 years, up to that point, vihie
1930 U.S. Census, in contradiction, states thaelwgas 21 at the time of her first marriage, thosigh
was likely only 17 at the time.

"2 Though in that particular census, the addressfésned to as 3 W. Russell Court, which was a court
situated inside that block.



42

Philadelphia Opera House was 200 yards to the &atste intersection of Parrish and N.
Broad Streeté®

By the time of the 1920, U.S. Census, the &itlbamily had moved to 1747 Edwin
St., scarcely a ¥4 mile away from the Parrish StskoSituated in a block bordered by
Vineyard and Wylie Streets to the north and soRtdge Avenue and Perkiomen Street
to the east and west, the house at Edwin Streelogated inside a complex of narrow
three-story brick row houses characterized by femttances that either exited directly
onto the sidewalk with no front lawn, or occasidyaicluded a small veranda. In
addition these homes featured very small backyandswere situated along streets of
concrete and asphalt with a bare minimum of vegetaBYy this point, the still growing
Gilbert family now included four more children, me Helen, Truman, and Pauline. Also
joining the nine-strong family in the narrow thretery brick row house was a lodger,
Sirras Brooks, age 49, a widower from Maryland wiurked at the wharf as a
longshoreman. Irene and Andrew would go on to aeemore children together,
Mildred and Roderick, before Andrew’s death on @eto27, 1924. Biographical details
for Irene’s eleven children from both marriagesstrewn in table 3.5.

Table 3.2: Biographical details of Irene Francis

Name| Irene H.(A,K); Irene C. (M,T); Irene E::Maiden name: Francis

Date of Birth| August 23, 1880 (A); May 1882 (F); May 30, 188fB); 1885-
1886 (G,1,J,K)

Birthplace| Delaware (B,F,1,J,K); Cecilton, Maryland (A); Pegivania (G,H)

Father| Christopher Francis (B)

Birthplace, Father Maryland (B,1,J); Delaware (F,G)

31543 Parrish St., in G.W. Bromleyl910 Philadelphia AtlasPhilaGeoHistory Maps Viewer. Accessed
May 10, 2014. http://www.philageohistory.org/tildsiver/.

™ According to the transcription of the Philadelphieth certificates for Andrew Gilbert Jr. and Clear
Gilbert hosted on FamilySearch.Org.

> Records for Irene’s mother, Lydia Francis, list ear of birth as 1872, thus the 1880 and 1888sdat
listed for Irene are impossible, and it is assuthed the May 30, 1885 date is the correct date.
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Mother

Lydia Sterling (O) Stallew (B)

Birthplace, Mother

Maryland (B,1,J,0); Delaware (F,G)

Education

6" Grade (K)

Occupation

Servant, 1900 (A)

Residences

51900: 1543 Parrish St., Philadelphia, (F)

1902: 5607 Wyalusing Ave., West Philadelphia (A)
1910: 1543 Parrish St., Philadelphia, (G)

1920, 1924, 1926: 1747 Edwin St., Philadelph(g,|,P)
1930, 1940, 1945: 2046 N. Gratz St., Philadelphjg,T)

Death

Unknown

Table 3.3: Biographical details of Lydia Stallew

Name

Lydia Sterling (O) Stallew (B)

Date of Birth

May 30, 1872 (O); 1872 (K)

Birthplace

Maryland (O,B,l1,J); Delaware (F,G)

Residences

51940: 2046 N. Gratz St., Philadelphia (K)

1960: 1543 N. Park Ave. (O)

Death

March 2, 1960 from Pulmonary Embolism, due to Geddu
Circulatory Stasis and Arteriosclerotic Heart Ds®aAlso suffered
from Chronic Arthritis and Chronic Brain Syndron(®)

Burial

March 8, 1960, at Eden Cemetéfyiewing held at Walter C.
Beckett Funeral Home, 216 E. Coulter St., PhilddalfO)

Table 3.4: Biographical details of Andrew Gilbert

Date of Birth

January 24, 1867 (A); 1867 (L); Jan 1867 (E)

Birthplace

Philadelphia (A); Pennsylvania (G)

Father

Andrew Gilbert (L)

Birthplace, Fathe

 Pennsylvania (L,G,I)

Mother

Mary Elizabeth (L)

Birthplace, Mother,

Pennsylvania (L,l), Delaware (G)

Residences

51900, 1910: 1543 Parrish St., Philadelphia (A,E,G)

1920, 1924: 1747 Edwin St., Philadelphia (I,L)

Occupation

1900: Laborer (E); 1902: Carpenters Helper (A);@Q%borer,
Cementwork (G); 1920: Laborer, Contractor; 1924vér (L)

Death

October 27, 1924 at St. Luke’s Hospital, Philadelpfrom
Apoplexy (L)

Burial

October 30, 1924 at Eden Cemetery. Viewing helalter C.
Beckett Funeral Home, 216 E. Coulter St., PhildoielL)

®Irene’s address on her 1926 marriage licensstisdias 1748 Edwin St.

" Eden Cemetery, which opened in 1902 and is lodaté&wllingdale, PA, was the primary burial ground
for Philadelphia African-Americans during this timad a number of Steve Davis’ family members are
interred there, including his father, grandmothe atepfather. “The History Of Eden Cemetery.” Eden
Cemetery. Accessed May 9, 2016. http://www.edentemerg/History/about.htm.
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Table 3.5: Biographical details of Irene Davis’ cHdren

Name Born Died

Andrew Gilbert Jr.| 2/27/1904 (P) | 10/1971 (P)
Charles Gilbert 12/21/1905 (Q) 7/1982 (Q)
Russell Gilbert 7/22/1909 -
Irene Gilberf® 1912 (1) -
Helen Gilbert° 1913/1915 (J,I) | -
Truman Gilbeft" | 5/1916 (I) -
Pauline Gilbeft® | 8/13/1919 (S) | 1/1983 (S)
Mildred Gilberf® | 1922 (J,K) -

Roderick Gilbert | 1925 (J,K) -
Alberta Davi§> 7/16/1927 (R) | 8/13/1998 (R)
Stephen Davi§ | 3/14/1929 (C) | 8/21/1987 (U

Henry Davis

Steve Davis’ father Henry was likely born omywB, 1869 in Virginia to Abram Davis
and Cora Lewis, both of whom were also likely bor¥irginia. No records pertaining to
Henry could be found prior to the 1926 marriagenie for his marriage to Irene Francis,
which also notes that Davis was a widower who reghtmarried once previously, with
his unnamed wife dying in South Carolina in 1928.the licence does not provide any
further details on the identity of his wife, no &duhal information could be uncovered
on her. The 1930 U.S. Census reports that Henryfivgasnarried at the age of 24 (circa
1893) and thus it is certainly probable that Hdmag children with his first wife,

throughout the course of their 29-year marriageisTiteve Davis likely had additional

8«Birth Index, 1909, G.” Pennsylvania HistoricaldaMuseum Commission. Accessed May 6, 2016.
http://www.phmc.state.pa.us/bah/dam/rg/di/r11_08&hBdexes/Birth_1909/G.PDF.

9 Later Irene Wright (V).

8 Later Helen Hargraves (V).

8 Married to Alberta Gilbert by 1940 (K).

82 Married to Charles M Brown in 1938 (D,K).

8 Later Mildred G. White (U,0). Resided at 2120 N.Sreet, Philadelphia in 1960 (O).

8 Year of birth derived from age listed on Censupd®ts. May have been born 1924-1925, possibly after
the October 27, 1924 death of his father Andrew.

% Graduated from the Home Economics program at &tillPenn High School, f%nd Mt. Vernon Sts. in
June 1946Philadelphia Afro-AmericanJune 29, 1946, 17. Later Alberta Gilliard (U).

8 Married to Delores Body Davis until her death 851, followed by his marriage to Rosemary Davis in
1952.
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stepsiblings on his father’s side, in additiontte ® stepsiblings on his mother’s side. At
some point following the 1922 death of Henry'stfinsfe in South Carolina, he made his
way to Philadelphia and his 1926 marriage licermtesithat he was then residing at 1317
Melon St., Philadelphia, located scarcely a ¥z waleth of Irene Francis’ home on 1747
Edwin St. Henry and Irene were wed in PhiladelgmaDctober 14, 1926 in a service
conducted by Rev. John A. Browne. Before the enti@fdecade the couple would have
two more children, Alberta and Stephen Francis Ba¥isummary of Henry Davis’
biographical details is shown in table 3.6.

Table 3.6: Biographical details of Henry Davis

Date of Birth| May 3, 1869 (B); May 30, 1871 (M); 1869-1870 (J,K)

Birthplace| Virginia (B,K,J); North Carolina (M)

Father| Abram Davis (B)

Birthplace, Fathef Virginia (B,J); South Carolina (M)

Mother| Cora Lewis (B)

Birthplace, Mother Virginia (B,J); South Carolina (M)

Education| 8" Grade (K)

Residences 1922: South Carolina (B)
1926: 1317 Melon St., Philadelphia (B)
1930-1945: 2046 N. Gratz St., Philadelphia (J,K,M)

Occupation 1924, 1930: Janitor (B,J); Labor (K,M); 1940: Ureabb work,
unemployed 156 weeks up to March 30, 1940 (K)

Death| May 16, 1945 at Philadelphia General Hospital fidypertensive
Cardiovascular Disease (M,T)

Burial | May 21, 1945 at Eden Cemetery; Viewing held at @rfal.
Beckett Funeral Home, 216 E. Coulter St., PhildadialpM);
Services conducted by Rev E.E. Taylor at Union AME

Steve Davis’ Early Life, 1929-1946
Stephen Francis Davis (U) was born in Philgldi@l on March 14, 1929 (B), and was
the youngest son of Henry and Irene Davis. By 8®01U.S. Census, the Davis family
was living at 2046 N. Gratz St. in North Philadetptwhich, like the Gilbert family’s

Edwin St. home, was a narrow three-story brick rouge with a front entrance lacking a
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veranda or front lawn, that opened directly onmdhdewalk, a miniscule backyard, and
minimal vegetation. At the time of the census res llhan 10 members of the
Davis/Gilbert family, including six of Irene’s nirghildren from her first marriage,
resided at the N. Gratz St. home. By the 1940 Oeéhsus the Davis family had been
joined by Irene’s mother, Lydia Francis, as welttess spouses of two of Irene’s children,
Charles Brown, husband of Pauline Gilbert, as a®llTruman Gilbert’s wife Alberta,
bringing the total number of occupants of 2046 kat& St. to twelve. The 1930 and
1940 Censuses note that the Davis family rentethéz St. house and that the rent for
the house was $40 per month in 1930, dropping 8p&2 month in 1940. Davis
remained at the Gratz Street house into the 19b608gh the latest document listing that
address is his 1952 marriage licence to Rosemavis[i@).

Of Steve’s education Benny Golson explain&ietve and | went through elementary
school together in Philadelphia” in the 1930s,AdtiSon Elementary School at 15th and
Norris Streets® Steve also attended FitzSimons Junior High Schocéted at W.
Cumberland and N. BStreets, and later attended Northeast High ScitoM. Leigh
Ave. and N. 2% St. from February 2, 1944 to March 14, 18%6iis obituary noted that
while at Northeast High, Steve was on the trackitaad also claims that he did
graduate, a fact that Danny D’Imperio caught anténrated that Davis had not completed
high schoof® D’'Imperio recalled a few of Davis’ stories fromattperiod, one being that

Steve met his future wife Rosemary Davis (Khadijahjle they were in schodf,as

87 Benny Golson, email to the author, January 234201

8 Form H 22—Permanent Catalog Card, Boys, Schodtiftisf Philadelphia Index Card, Stephen Francis
Davis.

8 Danny D’Imperio, email to the author, January 2&.4.

% possibly elementary or middle school, as Northeligh was an all-boys school.
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they had been seated alphabetic#ilp:Imperio also recounted a memory of Davis’
early years as a musician. Per D’'Imperio:
We talked about his earlier days when he was atdddnd Philadelphia and he
said that, “we’d be out playing baseball outsidd daing things like that and
we’d go over and knock on Benny Golson’s door teehlam come out and play,”
because Benny Golson was also from PhiladelphicBandy’s mother would say
“No, he’s inside practicing.” So Benny Golson catccome out and play with
the other kids. (Danny D’Imperio, interview withetlauthor, January 9, 2014)
Steve became interested in music as a teenaigiehis older brother Truman Gilbert,
also a bass player, acting as Steve’s inspiratiopitking up the instrument.The 1940
U.S. census reports that Truman was in fact aesva musician in a big band, though no
record of his career has yet been uncovered. Galsorrecalled that as teenagers, Steve
was part of a group of aspiring young Philadelphigsicians that Golson would host in
his living room?® which he recalls involved participants such adv&ster Tillman,
drums; Calvin Marshall, alto saxophone; Ray Bryaigno; John Coltran®,alto
saxophone, Steve Davis, bass, and some other4 temember®
In 1945, when Steve was 16, his father Heregl dt the age of 76, likely around the
time when Steve first began playing professionattyund Philadelphia (U). Steve
withdrew from Northeast High School the followingay, on March 14, 1946, his"17
Birthday, possibly as a result of his budding cgraed while Steve is reported to have

started working professionally at age 16, the fiegiorts of his professional activities do

not appear until 1947.

L Danny D’Imperio, interview with the author, Janp8r 2014.

92«Steve...started music in high school after beirapired by his brother, also a bass player.” Ahmad
Basheer, Freddie McCo$pider ManPrestige PR 7444, Liner Notes. Kathy Sheehan, tgteDavis,
Jazz Guitarist,Philadelphia Daily NewsAugust 26, 1987, 52.

% Golson lived nearby on Page Street. Porter 1988, 3

% Coltrane arrived in Philadelphia after graduatiigh school in 1943 (Porter 1998, 21) but was drhft
into the navy for a year, from August 6, 1945 tayAst 11, 1946. Porter 1998, 37.

% Benny Golson, email to the author, January 234201
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CHAPTER IV
FREELANCING IN PHILADEPHIA, 1947-1959

Very little information could be found withthe body of jazz literature regarding
Steve Davis’ career prior to his involvement witle ttlohn Coltrane Quartet in 1960.
Given that Davis is solely remembered for his imeohent with Coltrane, the various
biographies on Coltrane present an obvious stapiriigt for an investigation into Davis’
life and career, in particular Lewis Portedehn Coltrane: His Life and Musi€lose
examination of Porter revealed numerous citatioos fthePhiladelphia Afro-American
and thePhiladelphia Tribunetwo of the most prominent publications comprising
Philadelphia black press of the period, leading s&cond avenue of investigation. While
works such as Porter 1998, Thomas 1975 and SimAkiné draw considerably upon
interviews with musicians active during this peribg the time this investigation had
been initiated in December 2013, virtually the enliving memory of events 50-60 years
prior had faded. As a result only a handful of roiasis from this period could be
interviewed, but even then very little informatiabout this period could be gathered. To
further exacerbate the problem, the jazz preskeopériod, comprising magazines such
asDown BeatandMetronomewas found to have paid scant little attention to
Philadelphia, except on the occasion of the appearaf a nationally established artist.

The most significant component of this invgation was a meticulous browsing of
thePhiladelphia Afro-AmericaandPhiladelphia Tribundrom 1947-1959 on microfilm,

conducted over an 8-month peridiVhile this process initially yielded much new

% It should be noted that this was an absolutelpditeé process. The microfilming process itself was
generally poorly done and the researcher will fiimd or herself having to contend with images thiat a
simultaneously over and under exposed and oftemdalpin addition to enduring reading through an
endless amount on banal writing full of spellingl@mammatical errors, incomprehensible slang, amg v
poor typesetting.
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information regarding Davis in the late 1940s,uaity no information regarding Davis’
musical career found after 1951 for reasons thihbeidiscussed shortly. As fruitless as
the search was, it did occasionally lead to reledetoveries such as the details of
Davis’ marriage in October 1952, the death of aglee William Armstrong (aka
Nasirdeen) in 1954, and Davis’ involvement with IMergan in 1958’ The author was
fortunate in that regard as future researcherswzimt) studies on other Philadelphia
jazz figures can expect to find significantly lesaterial, especially on those figures who
became part of the Philadelphia jazz scene aftet,lid other words, many of the
Philadelphia musicians who became establishedtivtimational modern jazz scene
throughout the 1950s and 1960s.
Modern Jazz Coverage in the Philadelphia Black Press 1947-1959

The Philadelphia jazz scene of the late 124@51950s constituted a significant
period in jazz history as it marked the formatieans of many Philadelphia musicians
who would dominate the national jazz scene andesttsevolution of jazz music
throughout the 1960s. Thus it would seem logical the primary focus of an
investigation into the life of a black Philadelplgaz musician would be on the
Philadelphia black press, which consisted of newsmasuch as tHehiladelphia Afro-
Americanand thePhiladelphia Tribunehowever this assumption was found to be wrong.
A thorough examination of these two newspapersaledeboth papers to be dismal
failures in their documentation of the history alevelopment of the Philadelphia jazz

scene during this important era, with the resut this history is now lost forever.

9" While this has been documented in two separagraphies on Morgan, Davis’ connection with Morgan
has not been cross-referenced in any other sonctbad it not been for the chance discovery of the
primary sources, this connection would likely reneai undiscovered.
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The researcher will quickly find that neitlperblication paid any consideration to

grammar, spelling, punctuation, or even typesettasgevidenced by the occasional block

of text printed upside down, or paragraphs scrathbé&yond comprehension, examples

of which are shown in figure 4.1.

Figure 4.1: Examples of upside-down text and scrambled paragraphs’’

NEW YORK — Maceo Pink-
ard, world famous ASCAP
songwriter of such all time
greats as “Sugar,” ‘““Them
There Eyes,” “Sweet Georgia
Brown,” “Here Comes the
'PISUA| T s asudiaue Sty

‘Pang puzy
1S90 SuaneyUely usmolpia uy
Lduaie [eaneay) v pauado Sey
Mou ‘sIayio jo Jequinu SSIIUN0D
Bt s il it

1D o'}
bonded agency. 5

The Pinkard Esterprises is
under the direction of Maceo's
wife, Edna, who is also a mem-
ber of the American Society of
Composer, Authors and Pub-
lishers,

“Vocalists only hold back|
musicians, forcing them tu
play background music.™

THE COUNTER argument L!
nice liltle story.
the most “no - commenting" ‘
singer I've met. If she ever |
tells it all, somebody'll have t

|that without vacalists, modern

eventually die due to lack of |
sound in jazz would ebb and

She's charming, talented and
public interest, The in-between

Jjor middle man is generally

crushed in his beliefs by Lhc
two larger persisters. '

Each group of thinkers rna}f
well have conerete evidence to
support their  convicitons,
These quarters make no at
tempt to take sides.

Both newspapers were also frequently observedipgitihe wrong dates on the tops of

individual pages, or occasionally even on the frzage of a given issue, while at times

pages were found to have two dates on them, maltimg such articles a challenge, as

the date appearing on the page differs from thgahadate of the newspaper. As well,

pages were often found to be missing page numbers.

% philadelphia Afro-AmericanMarch 22, 1958, 16.

% Philadelphia Afro-AmericanSeptember 27, 1958, 16. As best as can be deeinthe paragraph may
read as follows, “The counter argument is that ewithvocalists, [sic] modern sound in jazz would ebid
eventually die due to lack of public interest. Tindetween or middle man is generally crushed é hi
beliefs by the two larger persisters,” with elenseinbm a paragraph at the very end of the artiote (
pictured) interspersed, “She's charming, talentetithe most "no - commenting"” singer I've methié s

ever tells it all, somebody'll have a nice litttery.”
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Furthermore, both newspapers display an atayit@ndency to misspell musicians
more often then they spelled them correctly, everenso in cases where musicians
adopted Muslim names. These errors, as amusingdiadlous as they may be, present
a dire problem to the present-day researcher dhvecurrent trend of digitizing
historical periodicals. This process typically ihxes making digital scans directly from
microfilm sources, as in many cases the origingabpéeals were not retained, followed
by processing with Optical Character Recognitio@ ) Software so that a full-text
version of the periodical can be hosted in an entiatabase.

Because of these errors, a full-text seardhede databases will quickly prove useless
as it is impossible to anticipate how a given miasis name may have been misspelled,
causing the researcher to miss items pertainitigetio subject. Thus, the only recourse is
a laboriou&® browsing process that is made even more time coimsuwhen engaging
with a digital platform, versus working directlytvimicrofilm or print sources. Table 4.1
lists examples of names and some of the misspslbbgerved® though the matter of
Muslim names will be discussed separately.

An alarming trend was observed in both newspamwhereby in 1947, both
publications included a great deal of music news) advertisements and other features
of benefit to the researcher, yet this coveragdugby declined in both papers over the

next few years, all but disappearing entirely aft@51. Consequentially the majority of

191 the author’s experience, each issue ofifie-AmericanandTribunetook approximately 15 minutes
to browse through, principally focusing on artititkes though reading through social and musicteela
columns. Thus the researcher could examine onelmudithe weeklyAfro-Americanin one hour, and one
month of the bi-weeklyribunein two hours, which works out to 12 hours per yafahe Afro-American
and 24 hours per year of tfieibune

101 Note that this phenomenon, which even the authsrfallen victim to, still flourishes to this day.
writer from theGuelph Mercuryonce printed the author’'s surname as “Dimtechgheafter several
telephone conversations and email correspondeegalThompson, “DerailedGuelph Mercury
November 18, 2006, E1-E2.
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information found on Davis’ career in these pulilmas was found during the years

1947-1951, with next to no additional informaticgiry found on Davis for the

remainder of the decade.

Table 4.1: Examples of typographical errors in theéPhiladelphia black press

Name Variations
Benny Golson Ben Goldson, Benny Gholston
Odean Pope O.D. Pope, Odene Pope, Aden Pope, Ggben H

John Coltrane

John Coltrain, John Coletrain, Coltedc.

William Lankford

William Langford, William Langsfar

Sonny Stitt

Sonny Stitts, Sonny Stitz, “Sensatioratalist”

Philly Joe Jones?

Jo-Jo, Jo Jones, Jo Jo Jones

Lennie Tristano

Lannie Christaffd

lllinois Jacquet

Illinois Jacket

Percy Heath

Mercy Heath

Jimmy “Badman” Oliver

Jimmy “Bandman” Oliver

Buddy Enlow Budly Englow
McCoy Tyner McCoy Turner
Errol Garner Earl Garner
C. Sharpe C. Charpe
Ray Bryant Ray Grant

Kenny Dorham

Kenny Durham

Jackie McLean

Jackie McClean

Jimmy Hinsley

Jimmy Himsley

Ziggy Vines

Ziggy Vones

Dizzy Gillespie

John Briks Gillespie, John Burkdl€api

To further exacerbate matters, it should kedhthat the existing local coverage rarely

mentions those musicians considered to be pillatiseoPhiladelphia jazz community

often mentioned in the existing body of jazz litera, and, in the case of musicians

emerging in Philadelphia after 1951, misses thaieers entirely. Instead of reporting on

Philadelphia those musicians who would become ssfgleon a national scale such as

192 philly Joe Jones was not referred to as such emniling to national prominence. The alternate sl
listed here at times make it difficult to distingliibetween reports pertaining to him and drummer Jo
(Jonathon) Jones, later known as “Papa” Jo Jones.

103 Referred to as such in both advertisements afthiladelphia Afro-Americaentertainment editor E.B.
Rea’s “Encores and Echoes” column.
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John Coltrane, Jimmy, Percy and Al Heath, Lee Moyed Garland, Philly Joe Jones,
Jimmy Garrison, Henry Grimes, McCoy Tyner, Reggierkvhan, Jymie Merritt, Kenny
and Bill Barron, or even local stars such as Od&gre, Sam Reed, Bootsie Barnes, and
Calvin Massey, the Philadelphia black press wanagmily interested in a handful of local
musicians such as “Sax” Gill, “Coatesville” HarriButch” Ballard, Beulah Frazier, Don
Gardner, Lynn Hope, “Bass” Ashford, “Pigmeat” Maakh and Hal “Cornbread” Singer,
though Jimmy Oliver did receive quite a bit of atten up to about 1951. As a result,
and in conjunction with the fading living memorlgethistory of the evolution of modern
jazz in Philadelphia is now all but lost to futgenerations of researchéfs.

The black press continually displayed an agtattand at times hostile attitude
towards the development of Modern Jazz, withAfre-Americanroutinely publishing
articles challenging the legitimacy and validityBg¢bop and Modern Jazz as late as
1954. Instead, these publications favoured Dix@larusicians and mainstream
entertainers, with a special affinity for thosedidlanusicians who achieved any manner
of success as classical singers and pianists.

Another tendency exhibited by the Philadelgiack press is that while it would
largely ignore the musicians of Philadelphia arertaccomplishments, those musicians
who found themselves in legal trouble, often inuadvnarcotics, would suddenly end up
thrust onto the front pages and headlines of teasee publications. Several examples of

this include Jimmy Oliver's 1951 arré§t, Jimmy Heath'$® and Steve Davis’ 1955

1941 fact, after reading through the black pressrduthis time, the researcher would find themsehesi
pressed to know that many of the musicians discuissthe existing body of jazz literature, evensted at
all, as if these newspapers bore witness to amalie musical reality.

195 phjladelphia TribuneSeptember 8, 1951, 1.

196 Jimmy Heath, upon his May 1959 release from LewngtPenitentiary was invited to join Miles Davis’
group as a replacement for John Coltrane but uléilpaould not due to the conditions of his probati
See Porter 1998, 141-144.
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arrest'®” and Hasaan Ibn Ali's 1959 arré8% among many other examples. Curiously, in
the case of Hasaan, no mention of him could bedonrmither paper for almost a decade
until the time of his arrest.

These attitudes were decried in an August E6Gle printed iDuke Magazineand
subsequently reported on in tRailadelphia Tribungunder the title “Negro’s “Lack Of
Pride” in Jazz Music Bitterly Criticized.” Per tigibune:

Even though jazz was created by colored musicianst Negroes—including top
race performers—know nothing about jazz and cadisouss it intelligently. This
blistering charge is leveled by noted pianist Billgylor in the August issue of
Duke Magazine in an article which is provocativdictment of the “lack of
pride” of Negroes in their own music. The populay teader, who is a top-name
performer in niteries across the nation, angrigstd Negro universities and
newspapers particularly for failing to give jazz smians proper recognition.
What Jazz Means

The Virginia State College graduate assails colemigges for failing to have
classes in jazz appreciation and even failing twiple training for would-be
musicians. “Somehow, we’re got to make Negroes ram@e and appreciative
of what jazz has meant and still means to the ambraent of the race. What
needs to be done right now is to instill in morgghes a sense of pride in the
accomplishments of their own music, states Tafoen musicians know little
about the jazz they play, charges Taylor. “It issamg how uninformed many top
performers are about the historical backgroundhefmusic they use as a medium
of expression,” he says.

Bitter About Treatment
Taylor is bitter about the treatment of jazz musisi in Negro Publications and
says in his Duke article that most newspapers aaghaines “just cannot seem to
find any jazz musicians to write about except thesowho use dope, drink
excessively, have been arrested or otherwise bablg with the society in which
they live. Our periodicals sometimes deliberat@yogt of their way to play up
the personal failings of certain jazz musiciangstbontinuing the ancient
stereotype that jazz is bad music because of #lsgssociation with ‘vice,” and
since it is bad, everyone associated with it massequently be bad. To me, this
attitude by Negro editors seems completely unrestsler’ Speaking of the jazz
public, Taylor states: “It is surprising to notatthe percentage of white jazz
fans is considerably higher than the percentadéegfo jazz fans. Surely a
musician like Duke Ellington, with his great compimsms and his great
orchestras, has done enough to advance the calegades as a race to warrant

197 phjladelphia TribungJanuary 25, 1955, 1. The article even laments‘@waly Two” musicians had
been arrested.
198 phjladelphia Afro-AmericanMay 2, 1959, 1-2.
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the same enthusiasm and support which we givectaelRobinson and our other
great athletes. “In many ways, jazz has done nwbedak down the color line
between the white and colored races than relignmhitawas way ahead of sports
in blazing the path to firmer friendships and ustiending between the races,”
Taylor concludes. (“Negro’s “Lack Of Pride” in Jaltusic Bitterly Criticized.”
Philadelphia TribungJuly 6, 1957, 11)
Music Coverage in thePhiladelphia Afro-American 1947-1959
The primary focus of music reportage in Bieladelphia Afro-Americawluring this
period was covering mainstream, nationally esthbtiscelebrities of the period, such as
lllinois Jacquet, Erskine Hawkins, Billy Eckstirtel]a Fitzgerald, Louis Armstrong, Nat
King Cole, Canada Lee, Louis Jordan, Earth Kitt dnsephine Baker. This coverage is
typically in the form of anonymous articles, as opgd to being covered by a specific
writer in a regular column, and virtually all butctudes of local music news, except
when celebrities were set to appear in Philadelphia
At the same time, there are numerous, oftert $ilred and erratically printed
columns, that also focus almost exclusively oneéhetionally established celebrities,
that typically delve into the most mundane and msemuential details of these figures,
such as their personal lives, racial matters, |pgathlems, or even the cost of dresses
worn by various vocalists and actresses, againd@limost total exclusion of local music
news. As a consequence, this material, comprisiadptilk of music coverage during this
period is of little value to researchers investigathe lives and careers of the musicians
that comprise Philadelphia’s modern jazz fraterniigble 4.2 lists the major columns
that appeared in th&fro-Americanduring this period.
While the vast majority of these columns weedicated to reporting on mainstream

entertainment news, and are of little value toaed®ers investigating Philadelphia

modern jazz musicians, the short-lived columns¢&go” by J.W. Woods, “Ravin’ With
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Ramon” by Disc Jockey Ramon Bruce, “Stardust” bgr@la L. Bannister, and
“Midnight Mirror” by Dick Banks are quite valuabkes they do provide coverage of the
Philadelphia jazz scene. Unfortunately, all of theslumns disappeared by 1951, after
which time only a miniscule amount of local musews was printed.

Table 4.2: Major music columns in thePhiladelphia Afro-American 1947-1959

Author Title Span
Rea, Edward Black’ | Encores & Echoes 1947-12/1953
Woods, J.W. Staccato 1-11/1947
Bruce, Ramon Ravin’ With Ram&ii | 7/1947-7/1948
Bannister, Glenna L.| Stardust 4-6/1948; 2-4/1950
Banks, Dick Midnight Mirror 12/30/1950-4/1951
Gaines, Edward H. Staccato 4Q/1953
Douglas, Larry Theatrically Yours 40Q/1953-9/10/1955
Lacy, Sam™ Ambling About 1Q/1954
Gaines, Edward H. Music and the Dange  1Q-9/4/1954
Sweeney, Al Show Business 1Q-30Q/1954
Clark, Conrad All Around The Town 4Q/1954
Lacy, Sam Theatrical Whirl 1Q/1955-4Q/195)7
Gaines, Edward H. (Articles) 1Q-4Q/1956
Young, Masco The Lowdown 30Q-4Q/1957
Lacy, Sam Star Gazing 4Q/1957-4Q/1959
Morton, Baker Baker’'s Dozen 20Q/1958-20Q/1959
Demille, Darcy Data N’ Chatter 20Q-40Q/1959
Morton, Baker E. The Week In Jazz 1Q-2Q/1959

One particularly useful feature of tRhiladelphia Afro-Americamluring this period
was the numerous club advertisements, which dirtieeoften listed the personnel within
a group as well as its leader. This feature howeaser also short lived, and by September

1948 a gradual decline in the quantity and divei(&it terms of the establishments being

199 Edward Black “E.B.” Rea was the entertainmentadior all of theAfro-Americanpapers, including
Philadelphia, Baltimore, and Washington. Those papere found to exhibit similar attitudes in their
coverage of modern jazz. Rea, frequently picturadkéng a cigar died of lung cancer in December 1953
Philadelphia Afro-AmericanDecember 12, 1953, 18.

10 This column later appeared in tRailadelphia Tribundrom January to March, 1949.

1 sam Lacy was originally the sports editor for &feo-American but later took over writing about music
and entertainment after E.B. Rea’s death in 1993. Bea, “Encores and EchoeBfiladelphia Afro-
American March 18, 1953, 9.
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advertised) was observed. From 1954-1957 only iat $@andful of adverts could be
found, while from 1958-1959, hardly any club adigennents could be found at all.
Other features of thafro-Americanduring this period include occasional listings of
appearances by various big bands (such as thddeof Gillespie, lllinois Jacquet,
Jimmy Lunceford and Erskine Hawkins) under the tiBand Routes,” though this
feature disappeared after tHéduarter of 1951, as well as periodic record resiew
various authors in various columns.

As late as 1954, thdro-Americanwas observed printing a number of articles
challenging the validity and legitimacy of Beboplavlodern Jazz, often in favour of
Dixieland performers, classical pianists and siagend other mainstream entertainers.
However this trend did change around 1956 whei\thee Americanbegan to report on
nationally established modern jazz musicians sgdililes Davis and Thelonious Monk,
though these news items were typically more corezkmith their lives than their music.

Lost Issues of thePhiladelphia Tribune

The author discovered early on that a perfcapproximately one and a half years of
thePhiladelphia Tribunevas not preserved on microfilm, running from Oeto8, 1946
to October 4, 1947, and July to December 1948.r&HS were made to locate the
missing dates, but it appears that all of the tuistins holding théhiladelphia Tribune
on microfilm carry the same re€f The Free Library of Philadelphia was also conticte

in the hope that they may have retained a hard obflyese issues but was informed that

12 geveral libraries were contacted including Bostimiversity (which noted that the same gaps existed
its subscription to the ProQuest digital editiortrefPhiladelphia Tribung Truman State University,
Princeton, Alabama State University, New York Umsiy, University of Pennsylvania and Yale
University.

13 The reel in question is marked as containing Ji9#s, through January 1948. Typically a reel of the
Philadelphia Tribuneon microfilm will contain a six-month period ofehwice-weekly newspaper. This
reel in question contains June to October 1946Gxatdber 1947 to January 1948.
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they did not. Thé>hiladelphia Tribunavas contacted for an explanation of why these
issues were not preserved on microfilm and suggesfor institutions that might hold
the missing dates, but no explanation was provadetno sources were identified. The
loss of these dates is most unfortunate as it ocedwuring a period when tAgibune
featured an abundance of music news and it isylitkelt additional information on Steve
Davis and other Philadelphia musicians may bedest result.

Music Coverage in thePhiladelphia Tribung 1947-1959

Owing to the time intensive nature of browsihgugh theTribung the year 1956
was not examined due to Davis’ incarceration fostwd that year, while 1957 was
merely sampled over the months January, June daypdodving to the decline of music
coverage observed in 1955, and as no additionarmahof use was found during the
months sampled, the remainder of the year was bgpas

In a similar manner to thro-American music coverage in theribunewas largely
centered on mainstream artists, however, durindptieel 940s th&ribunealso ran a
number of columns that did report on the local mgsene, though this declined
throughout the 1950s. A list of these columns @mshin table 4.3.

While these columns, especially the ones amitietween 1947 to 1951, are a valuable
resource to the researcher, they are not withali, fmamely with respect to the amount
of banal banter the researcher must sift throudichwonly seems to increase throughout
the 1950s, resulting in progressively less anduss$ul information being found. For
example, in virtually every edition of J. Lemeul iiey’s “If You Ask Me” column,
Huntley goes out of his way to mention the foodra particular establishment, even

though, the establishment did not feature entartamt of any kind. As well, proprietors,
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waitresses and even bartend¥raiere mentioned as often as musicians were, wiilset
columnists would frequently make references to edasdhat had taken place, name
members of the audience in attendance at thoseenthey more often than not
neglected to name the musicians themselves.

While local modern jazz coverage would wanmeughout the 1950s, as was seen in
the Afro-American during the latter part of the decade Tm#uneincreasingly reported
on Rock n’ Roll, in contrast to th&fro-Americanwhich began to report on nationally
established modern jazz artists.

Table 4.3: Major music columns in thePhiladelphia Tribune 1947-1959

Title
Bright Light Banter
Thru The “Spy” Glass

Author
Kae Williams™
Squire Bryant®

Span
10/47-6/487?
10/47-4Q/49

Warneal Lanier The Scratch Pad 10/47-5/51
Violet Wilkins ...And Furthermore 10Q/48-1Q/49
J. Lemuel Huntley If You Ask Me 1/49-3/51
Ramon Bruce Ravin’ With Ramor 1-3/49

Francis Cauthorn The Night Shift 11/25/50-5/55
Jimmy Brown These Foolish Things 5/52-12/55P

3/54-12/557?

James “Woody” McBride

Wandering With Woody

Archie Miller

Fun ‘N’ Thrills In Philly Town

11/12/55-1/57

Jimmy Rivers

Jazz In Review

3-6/59

Another feature of theribunethe researcher should examine are the enumerable
social and gossip columns that were printed througthe newspaper, as they
occasionally mentioned the local music scene. Heweis too requires the caveat that

the researcher will still be required to sift thgbua vast amount of irrelevant information

14 Echoing a comment made by Cullen Knight that latées were “in charge” and “had followings.”
Cullen Knight, interview with the author, Januaf; 2014.

115 A DJ also known as Kid Swingster.

1181 addition to “Thru The ‘Spy’ Glass,” Bryant walibccasionally write columns under other titlesshsu
as “The Philadelphia Story.”

17 Formerly printed in th@hiladelphia Afro-American
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as these social columns all seem to follow a se¢meof naming the membershtpof
various “clubs,” guests in attendance at variougeds, biographies of random youth,
“personalities” of the week, etc., while havingctintend with the steady decline in
actual music news appearing in these columns timutghe 1950s.

As with theAfro-American theTribunealso featured an abundance of club adverts,
which, in the late 1940s, often named sidemen #s pveviding an invaluable resource
to the researcher. Though as with &feo-American the quantity and usefulness of these
adverts declines after about 1951, and while tleegat disappear completely as in the
Afro-American they do appear sparingly at times, and typiaatily announce visiting
nationally established artists, though “CoatesViarris and “Butch” Ballard are
mentioned consistently throughout the decade.

Future Research Opportunities

One source that may prove to be immenselyadduto future researchers of
Philadelphia jazz musicians, though was inaccessibthe author at the time of this
writing, are the papers of American Federation efSMians Local 274, now retained by
its successor organization, the Philadelphia ClebQOver the course of several
telephone conversations with club president Dodddner, it was learned that a large
portion of the former union papers had indeed lprererved by the Clef Club, and
although some of the documents had been damagssibpyoby a flood, the majority
have since been stabilized. Gardner revealed tautier that he had personally seen
documents pertaining to John Coltrane in the cotlacand explained that until the
collection can be properly documented, archived@ossibly digitized, the collection is

off limits to the public. In light of the dearth offormation on the Philadelphia jazz

M8 you can be sure that every “club” at the time ha®ergeant-at-arms.
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scene in the jazz press, and the black presshanaetar total loss of the living memory
from this period, access to these records maycindad to an unprecedented new era in
the field of jazz research.

As well, in addition to the two black newspepeonsulted for this thesis, the
Philadelphia Afro-Americamand thePhiladelphia Tribuneit was learned that a third
black newspaper was active during this time,Rhagadelphia Independenthough
microfilm for this publication could not be sourcétlidently citations of this newspaper
have not been observed in the body of jazz liteeatwhich may suggest that few
researchers have consulted it. If a source forgher can be located it may possibly
provide an additional point of view of the Philgaleh jazz scene.

Finally if a source can be found for the apprately one and a half years of the
Philadelphia Tribunesvidently not preserved on microfilm, many newighss on the
period of 1946-1948 may be gained, given that masws was then at its peak in that
publication.

A Note on Names

The author has noticed that there exists denagble confusion regarding the proper
spelling of the names of several musicians mentidgheoughout this chapter, and as
these musicians are all deceased, along with thedamce of contradictory information
that exists, it is no longer possible to verify ireper form of their names. Exacerbating
the matter are instances where musicians adoptetifvilnames, which in most cases are
not recorded on any official document and only @ppe newspapers and jazz
magazines, often with endless variations in spggliwith that in mind, the author has

elected to use the following spellings for thedaling musicians, with a corresponding
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explanation. However, despite the author’s bestresff the author has no confidence that
any of these names are at all correct, but willthese forms throughout for the sake of
consistency, though assumed Muslim names andrmrties may be used
interchangeably at times.

One name that is frequently misspelled is ¢that/illiam “Count” Lankford, later
known as Hasaan lbn Ali. In the Philadelphia blpoéss, Lankford is typically referred
to as “Langford” or “Langsford,” spellings that ssal authors of jazz biographies have
perpetuated. The spelling of “Lankford” can be fdum several official documents,
including the 1940 U.S. Censti3as well as a notice in tiennsylvania Bulletitisting

Lankford’s formet?°

home on 2406 N. Gratz St. under the Pennsylvargashlry
Department’s “Notice of Names of Persons Appeattinge Owners of Abandoned and
Unclaimed Property®*! The spelling of Lankford’s Muslim name, Hasaan M is
taken from the liner notes of the 1964 alblihe Max Roach Trio Featuring the
Legendary Hasagrthe only album featuring Lankford so far released

Drummer William Armstrong was also a notabladlim convert within the
Philadelphia jazz community and is variously reddrto in reports as Nasiredeen,
Narsirdean, Nasidereen and Nasseridine, while &aa2000 (42-43) refers to
Armstrong with the nickname “Kali.” However, repsif¢ of Armstrong’s September

1954 death list his full Muslim name as Nasirddaadud which, given the nature of the

report, is considered the definitive spelling. Rermore, Steve Davis’ son was named in

1191940 U.S. Census, 2324 19th Street, Philadelpteansylvania.

1201 ankford’s home burnt down on October 24, 1980inkj Lankford’s parents. Alan Sukoenig, email to
the author, December 28, 2015.

12 pennsylvania Bulletinvol. 27, No. 51, December 20, 1997. Commonwesafithennsylvania,. Accessed
December 28, 2015. http://www.pabulletin.com/seldata/vol27/27-51/2066f.html.

122 phijladelphia TribuneSeptember 18, 1954, 1-2.
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memory of Armstrong, and likewise his first naméisged in Davis’ 1987 obitualy’ as
Nasirdheen Ibn Abdul Syeed Davis, while Davis’ raptNurudeen Tyner refers to him
as “Nasirideen** Pennsylvania court recordslist Davis’ son’s name as “Nasirdeen
Abdul Syeed Davis**® which is henceforth considered the definitive bpglof Davis’
son’s name. Thoughts on the correct spelling of&Sgand Rosemary Davis’ Muslim
names are discussed elsewhere.
Joe Sewell Quartet

Although Dauvis is reported to have startedkiay professionally in around 1945, at
the age of 162" his earliest known professional engagement wéseatafé Holiday
with the Joe Sewell Quartet in September 1947. &hgagement is the one referred to by
Porter (1998, 326n4) when he states that Davis fMagng professionally around town
as early as 1947.” An examination of feiladelphia Afro-Americafrom January 1946
through December 1947 and tRkiladelphia Tribundrom June 1, 1946 to October 5,
1946 failed to turn up any earlier advertisementeports concerning Davis’ activities.
As a twelve-month period from October 8, 1946 taaDer 4, 1947 of thBhiladelphia
Tribunewas not preserved on microfilm it is possible @dditional reports on Davis
prior to September 1947 may yet be found, if as®for theTribuneduring that gap can
be located. Also note that theilbunegap encompasses the period when Davis was
reported working with the Sewell group, thus addiéil information may still remain to

be uncovered for that engagement as well.

123 Kathy Sheehan, “Stephen Davis, Jazz Guitarijtadelphia Daily NewsAugust 26, 1987, 52.

124 Nurudeen Tyner, email to the author, March 29,6201

125 philadelphia Common Pleas Court Docket MC-51-CRA®%1-1997. Search under the name Nasirdeen
Davis and “Criminal” dockets under “Docket Type.téessed December 31, 2015.
https://ujsportal.pacourts.us/DocketSheets/CP.aspx.

126 Mirroring the same spelling used for Armstrond. 854.

127 Kathy Sheehan, “Stephen Davis, Jazz Guitarijtadelphia Daily NewsAugust 26, 1987, 52.
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Figure 4.2: Advertisement for the Joe Sewell Quartse'?®

ﬁ' JOE SEWELL — Tenor Sax Man
' and bis QUARTETTE

CHAS. COKER, Piano
STEVE DAVIS, Bass
BILLY GREEN, Drums

EXTRA ADDED ATTRACTION!!
THURSDAY, FRIDAY, and SATURDAY

TRUMPET MAN EXTRAORDINARY
CALVIN TODD

413th & DIAMOND JPSestuas e

Advertisements for the Joe Sewell group aéCG#dliday appear in the September 13,

1947 (5) (shown in figure 4.2) and September 2@,71®) issues of thehiladelphia
Afro-Americanand announce the Joe Sewell “Quartette” appeatitige Café Holiday,
at 13" and Diamond, with Charles (Dolo) Coker on pidficSteve Davis on bass, and
Billy Green on drums. The adverts also note thatpreter Calvin Todd would join the
group Thursday, Friday and Saturdays nights. Thamtikely performed at Café
Holiday for a period of two weeks as the Bill Merand The Five Gaylords were
advertised at that establishment the week pfevhile Johnny Bowen and His Five
Naturald®! were advertised the week after the advertisenfen8ewell appeared in the

Afro-American As no other advertisements mention Davis in cotioe with Sewell, it

128 phjladelphia Afro-AmericanSeptember 13, 1947, 5.

129 Jimmy Brown, “These Foolish Things?hiladelphia TribuneJanuary 11, 1955, 9.
130 phijladelphia Afro-AmericanSeptember 6, 1947, 6.

131 philadelphia Afro-AmericanSeptember 27, 1947, 7.
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is not known if Davis did in fact work with Sewgltior to or following the Café Holiday
engagement?
Jimmy Hinsley Group

Steve Davis’ next known engagement following Joe Sewell “Quartette” at Café
Holiday, was an 8-week residency at the 820 Efubith saxophonist Jimmy Hinsley’s
guartet. Advertisements and reports pertainingieéngagement were found solely in
the Philadelphia Tribungunderscoring the value of consulting multiple spapers in
order to gain a ‘stereoscopic’ view of the musierszin Philadelphia in the hopes that
one newspaper will see what the other newspapesesisr ignores. The engagement is
notable for the first known instance of Davis woikiwith Muslim musicians, namely
drummer Khalil Mahdi, while Davis’ conversion tddm by the end of the decade
appears to have a connection to the 820 Club, labeviliscussed later.

The first reports of this engagement appednenJanuary 24, 1948 issue of the
Tribune where Kae Williams (under the alias Kid Swingsteports the Hinley group
appearing at “North Phila’s newest nite spot... t820' Club” located in the La Reve
Hotel at 820 W. Columbia Ave.” Here, Williams lidgtee personnel in the group as
consisting of Hinsley, “one of the country’s foreshgaxophone stylists,” Joe Lawson on
piano, and “those two dynamic Mohammedam [sic] eiaas” Khalil Mahdi on drums
and “Ahmad H. Abdul” on bas$* A photograph printed in the same issue offttibune

reveals that the bassist referred to as “Ahmad btiuk and “Ahmad H. Abdul Malik” is

132 5ee Appendix C1 for additional Joe Sewell and iBalwdd advertisements and reports.

133 5ee Appendix C2 for additional information on tiesley group and the 820 Club and Appendix C3
for the Nasirdeen/Young Group and further 820 Chaierial.

134 Kae Williams, “Bright Light Banter,Philadelphia TribuneJanuary 24, 1948, 13. Some adverts and
reports misspell “Mahdi” as “Mahid.”
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in fact bassist Ahmed Abdul-Malfi®® however, Malik was only listed with the Hinsley
group for 2 week$® before evidently being replaced by Steve DaviBghruary:*’
Throughout the months of February and March, ncheedisements (see figure 4.3)
appear in thd@ribuneplacing the Hinsley group at the 820 Club, eighwhbich list
Davis*® while the ninth fails to list either a bassisodrummer-*° In addition to Davis
replacing bassist Abdul-Malik, pianist Joe Lawsamsweplaced by James Forman in
mid-March“® at the same time singer Harriet Jefferdbwas first advertised with the
group.

Figure 4.3: Advertisement**for the Jimmy Hinsley Quartette, 1948

VISIT NORTH PHILA.'S NEWEST NITE SPOT

ta reve's 820 CLUB

820 W. COLUMBIA AVE.
PRESENT NIGHTLY
JIMMY HINSLEY & HIS QUARTETTE

DIRECT FROM NEW YORK — FEATURING

JAMES FORMAN, Piano
KHALIL MAHDI, Drums — STEVE DAVIS, Bass
MISS HARRIET JEFFERSON, Vocalist

820 TRIPLE TREAT 70, MmN

Television Bar i
Musical Loun‘e For Reservations Call

PO 501N
Restaurant
LOUIS 1. DRAPER, Prop.

135 Philadelphia TribungJanuary 24, 1948, 12. A copy of this photograpthée form of a .JPEG taken
from a .PDF scan of thEribunemicrofilm was emailed to Dr. Lewis Porter, whaisthe opinion that the
bassist shown in the photo is indeed Ahmed Abdulikvieewis Porter, email to the author, November 12
2015.

136 phijladelphia TribuneJanuary 24, 1948, 13; January 31, 1948, 13.

137 philadelphia TribuneFebruary 7, 1948, 12.

138 phijladelphia TribuneFebruary 7, 1948, 12; February 14, 1948, 12; tratyr21, 1948, 12; February 28,
1948, 12; March 6, 1948, 13; March 20, 1948, 13rd1&3, 1948, 12; March 27, 1948, 12.

139 phjladelphia TribungMarch 13, 1948, 12.

149 pid.

1414 ovely Harriette Jeffsrson [sic] has reenteredwtbusiness and is now appearing at Lou DrapeiGs 82
Club. Miss Jefferson recently returned from VirginAfter her arrival to Philadelphia she was advise

rest by her physician. Backed by Jimmy Hinsley hisdquartette, the little girl should do very wallthe
spot.” Kae Williams, “Bright Light Banter,Philadelphia TribuneMarch 20, 1948, 12.

142 philadelphia TribuneMarch 23, 1948, 12.
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In early April the Hinsley group was repladgdJimmy Shine’s group*® at which
point Hinsley appeared at the Budweiser Glfithough it is not known if Davis
remained with Hinsley after the 820 Club residef{é\o further mentions of Davis’
activities throughout 1948 could be found in Bfgladelphia Afro-Americamr
Philadelphia Tribungalthough, owing to the unavailability of theilbuneon microfilm
from July-December 1948, additional information@awvis’ activities during the later
half of the year may also remain as yet undiscakdfmally, Porter (1998, 71) states that
“around 1948” Davis was working in a group with daynOliver, Philly Joe Jones and
Red Garland, however no evidence could be foursdipport that assertion, which will
subsequently be analyzed in depth in an examinafi@avis’ tenure with the
Oliver/Jones group.

Formation of the Oliver/Jones and Nasirdeen/Young @&ups

Beginning in 1949 Steve Davis was documenterkivg with the groups of Jimmy
Oliver/Philly Joe Jones and Nasirdeen/James “Saxing, however in order to situate
Davis’ involvement with these groups in a tempa@itext, a brief investigation into the
activities and whereabouts of the other musiciarteé months prior to the formation of
both groups is required®

Starting in late 1948 several of the musicians that would go on to casepoth

groups had joined the Eddie “Cleanhead” Vinson &epicluding Red Garland, James

143 phjladelphia TribungApril 3, 1948, 12.

144« Jimmy Hinsley at Budweisers. He blows the prsttisop-sweet horn around.” Ramon Bruce, “Ravin’
With Ramon,”Philadelphia Afro AmericamApril 3, 1948, 5.

145 See Appendix C2 for additional information on JiynHinsley’s activities following the 820 Club
residency.

146 5ee Appendix C4 for a collection of relevant priynsources.

147 By late November according to Porter 2008, 24.
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“Sax” Young, Johnny Colé® and later drummer William Armstrong (Nasirdeendl an
possibly pianist William Lankford (Hasaan Ibn A} This group toured extensively
well into the first quarter of 1949, until variotrgernal and external difficulties
experienced in approximately April or May of thaty resulted in most of the musicians
leaving the group, including Rice, who was replaogd\rmstrong and Garland who may
have been replaced by Lankfdrd. After the collapse of the Vinson group, virtuadlly

of these musicians returned to Philadelphia, withgresence of each musician, with the
exception of William Armstrong, being reported iewspaper accounts throughout June
and July 1949°* Also during this time, Jimmy Oliver was incarcegtue to a narcotics

conviction*?while Philly Joe Jones may have been working Bith Webster in

148 |n addition to John Coltrane and drummer Charlies Bmongst others. “Cleanhead Cleans Up; New
Stars in His Band,Philadelphia Afro-AmericanDecember 25, 1948, 8; “Vinson Ork Features
Youngsters,'Philadelphia TribuneJanuary 11, 1949, 12.

i;‘z According to drummer Charles Rice. Porter 1998, 76

Ibid.

51 |nitial reports documenting the return of eachhefse musicians appear as follows: William Lankford
with Philly Joe Jones, Benny Golson, and Frank Braivthe Norris Hotel & Musical BaPhiladelphia
Afro-American June 18, 1949, 6; James “Sax” Young with Phitlg Jones and Percy Heath at the Cotton
Club. Squire Bryant, “The Philadelphia Storhiladelphia TribuneJuly 9, 1949, 12; Red Garland and
Charles Rice with Coleman Hawkins and Nelson Bay@lab 421. Squire Bryant, “The Philadelphia
Story,” Philadelphia TribuneJuly 16, 1949, 12.

152 The first “lull, or a pause” Oliver alludes toJimmy Brown’s four-part series on Oliver’s careehis
“These Foolish Things ColumnPhiladelphia TribuneNovember 1, 1955, 5. Also explicitly dated as
happening in 1949 in a 19&hiladelphia Inquirerarticle on Oliver, which also mentions that hevedr
seven months of a year long sentence. Ann Koldafe Of A Sax Player Has Its Highs And Lows Jimmy
Oliver Has Played With The Greats Of Jazz And EadiBome Hard TimesPhiladelphia Inquirer
August 15, 1986. Accessed October 6, 2015.

http://articles.philly.com/1986-08-15/news/2606391 2jazz-quartet-big-bands-band-members.

No mention of Oliver’'s professional activitiesuld be found in either tHehiladelphia Afro-American
or Philadelphia Tribunérom the end of October 1948 to August 1949, h@wen two occasions prior to
August, Squire Bryant wrote in his “Philadelphi@i$t column in thePhiladelphia Tribung“Hello to
Jimmy Oliver and my ace boon, Fred Hayes” (Junel289, 12) and “Hello, Jimmy Oliver,” (July 16,
1949, 12) which may have been in reference to @fivelease. Upon Oliver’s return Lemuel Huntley in
his Philadelphia Tribunecolumn, “If You Ask Me,” wrote “It is gratifyingd know that all differences
between Jimmy (Bad Man) Oliver and the “local” hdeen straightened out. | know that Jimmy’s fars ar
tickled to death to learn that he is again badkamess.” (August 2, 1949, 12), while an adverteam
listing Oliver as being with Philly Joe Jones’ gpaat the Ridge Point Café stated that Oliver hadt"|
returned from the west coasPhiladelphia Afro-AmericanAugust 6, 1949, 7.
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Washington D.C2*with both being documented back on the Philadelpisic scene in
August and July respectively.

After “Sax” Young returned to Philadelphia yly, he was reported working as a
sideman during that moritif before being reported and advertised as appeatitng
Pyramid Bar and Grille under the banner of “Sax igand his Four Pyramids, from late
August to mid-September, though no personneltsdig any of the reports®
Meanwhile, upon Philly Joe Jones’ July return ® skene, he commenced leading his
“Jo Jones All-Stars,” making appearances at seWidddelphia clubs and utilizing a
variety of personnel (including Jimmy Oliver upas bwn return to the scene in August)

up until the end of Septemb&F. After this engagement Oliver and Jones divergséih,

133 Michael Ullman and Barry Kernfeld. “Jones, Phillye.” The New Grove Dictionary of Jazz, 2nd.ed.
Grove Music OnlineOxford Music OnlineOxford University Press. Accessed December 14520
http://www.oxfordmusiconline.com.ezproxy.libraryrka.ca/subscriber/article/grove/music/J236700.

Reports of Philly Joe Jones in fleiladelphia Tribuneor Afro-Americanin 1949 do not appear until
mid-June, when Jones was advertised appearing &tdlris Hotel & Musical Bar under the banner af th
“Jo Jones All Stars,” featuring “Jo Jones On DruBen Goldson, Saxophone; Count Langsford, Piano;
Frank Brown, Drums.” [Brown was a bassigthiladelphia Afro-AmericanJune 18, 1949, 6.

154 With Philly Joe Jones, and Percy Heath at theoBd®ub (Squire Bryant, “The Philadelphia Story,”
Philadelphia TribuneJuly 9, 1949, 12), and also appeared “in a haggi¢al ‘Big Listen™ with Percy
Heath, (drummer) Jimmy Johnson and others, an ¢lantwith the intent of “Proceeds going to the bfer
Douglass Hospital.” Squire Bryant, “The PhiladefpBitory,”Philadelphia TribuneJuly 16, 1949, 12.

155 Lemeul Huntley reported variously in li#iladelphia Tribuneolumn “If You Ask Me” that,“still on

the local scene, we find well-liked Sax Young aiglffour Pyramids at the Pyramid Bar and Grille”
(August 30, 1949, 12) and “Sax Young...is again tkekend attraction at the Pyramid Bar and Grille...
(September 6, 1949, 12). Advertisements for thigsgament also appear in tRkiladelphia Tribuneover
the course of three weeks, September 3, 1949,effteBber 10, 1949, 12; September 17, 1949, 12.
Young’s group was followed by Charlie Gaines Jgrsup the following week, September 24, 1949, 12.
1%6 Advertised and reported appearing at the NorrigeHanid June-early JulyPhiladelphia Afro-

American June 18, 1949, 6; June 25, 1949, 6 (E.B. Rea;dias and Echoes); June 25, 1949, 7; July 2,
1949, 7); followed by the Cotton Club, likely beging on July 9 (Squire Bryant. The Philadelphiarfto
Philadelphia TribuneJuly 9, 1949, 12), followed by a lengthy stayhegt Ridge Point Café beginning on
July 25 and lasting through the end of Septemtangaxeplaced by King Solomon on Monday, October 3.
Philadelphia Afro-AmericanJuly 16, 1949, 6; July 23, 1949, Sec. 2, 4; 30ly1949, 7; August 6, 1949, 7;
August 13, 1949, 9; August 20, 1949, 9; AugustIB49, 6; September 3, 1949, 8; September 10, 1949,
September 17, 1949, 9; September 24, 194BhBadelphia TribungAugust 2, 1949, 12 (Lemuel Huntley,
“If You Ask Me”").

Personnel during this period included saxogismBenny Golson and “Sax” Young for the Norristélo
and Cotton Club dates, and Jimmy Oliver and JoHtr&w alternating at Ridge Point. The rhythm secti
is reported as being William Lankford and Percy tHeéhroughout this time. Johnny Coles is mentioned
appearing with the group at a performance at Rejgnidhll’'s Cameo Room in early September. “Teen
Topics.” Philadelphia TribungSeptember 10, 1949, 5.
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Oliver leading his own group at the beginning otd@ber, while Jones may have worked
as a sideman for a short titnebefore being documented with Oliver once again by
February 1950, though he may have returned befiere t
Jimmy Oliver/Philly Joe Jones Group

Aside from the Joe Sewell group in 1947, Daesure with the Jimmy Oliver/Philly
Joe Jones group is the second group mentionee ibdtty of jazz literature. Porter
(21998, 71) mentions Davis working with Oliver, Jerad Red Garland, but assigns a
date of 1948, which may not be correct, as wilsben. During this time, the group likely
went on several short tours, yet researching Dawsilvement and confirming his
presence has proven difficult, if not impossibkettze newspapers of the time continually
fail to name musicians within a group, even incdes promoting the appearance of the
group. With that in mind, Davis’ presence in thev@&l/Jones group during those periods
can only be assuméd®

Davis’ first known engagement with the Oliggoup, minus Jones, took place at the
beginning of October 1949° following the conclusion of the Jo Jones All-St&tstay
at the Ridge Point Café. Squire Bryant reportethénOctober 4, 1949 (5) edition of his
Philadelphia Tribuneolumn, “The Philadelphia Story” that, “all the goarowd is back
at the Zanzibar now that live music is back ondtene, meaning of course, “Badman”
Jimmy Oliver and his Musicrew includes Red Garlgmndno; Stevdavis, bass; and

“Specs” Rice, Drums.” Although Bryant seems to ékering to drummer Charles Rice,

1574900 Club, 9" and Spring Garden Sts... Thursday, Friday, Satuiektyring Gene-O and his
Swingsters: Gene Childs, Tenor Sax; Walt Whitingdamms; Jo-Jones on kick$?hiladelphia Afro-
American November 12, 1949, 9.

138 5ee Appendix C5 for a collection of primary sosroglating to Davis’ time with Oliver.

139 The Jo Jones All-Stars were followed at Ridge Pljrthe King Solomon Group, which opened on
Monday, October 3, 194®hiladelphia Afro-AmericanSeptember 24, 1949, 9.

10with Jimmy Oliver, Percy Heath and William LankfoPhiladelphia Afro-AmericanSeptember 17,
1949, 9.
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the nickname “Specs” was associated with drummarl€s Wright:°* and Bryant likely
confused the two similar sounding names (as writeb®th thePhiladelphia Tribune
andAfro-Americandid quite regularly). Porter (2008, 35) stated Dlaarles “Specs”
Wright went on to join Dizzy Gillespie’s band irtéaOctober 1949, and though it is not
known who replaced him in Oliver’s group at thatei, one possibility is Butch Ballard,
who had worked with Oliver in the past and whoml€uKnight recalls working with
Oliver, Garland and Davis at one potfftHowever, by February 1950 Philly Joe Jones
was documented working with the group during adescy at the Lambert Bar
beginning on Monday, February 27, 1950, with subsatjadvertisements (see figure
4.4) appearing through the first half of Mar&h.

Figure 4.4: Advertisements® for Jimmy Oliver and His All-Stars, 1950

NOW NIGHTLY at the

LAMBERT BAR LAMBERT

2014 W. SUSQUEHANNA AVE. MUSICAL BAR AND COCKTAIL LOUNGE
Philadelphia's Mast Reaut: Schoal House
He's Here At Last 2012.22 W. Susquehanna Avenune

) @ 3 HE'S HERE AT LAST !!
::()‘\Rl-lri\ ,. Irving Shore proudly presents
FER. 27 4

¢ JIMMY “Bad Little Man" OLIVER

[ -
Jlmmy (gad Littleman) Ullver AND HIS ALL STARS
Featuring JO (Sensational) JONES
AND HIS ALL-STARS ® M. REDGARLAND, Fiano STEVE DAVIS, Ruas
. ) e . . I MINOLOGISTS
Featuring JOE (Sensalional) JONES, Drums: STEVE (Rig) Gene Butler, Mgr. Billy (The kid) Hicks
DAVIS, Bass: WILLIAM “Red” GARLAND, Piano 3 Floar Manager, Harry Deres

BIG GENE BUTUER. Miskjee Delicious Food at our Snack Bar

In 1955, saxophonist amthiladelphia Tribunecolumnist Jimmy Brown wrote a four-

part series examining Oliver’s career up to than{s® In the final part of that series,

18150 named because he wore glasses. Porter 1998, 89.

182 Cullen Knight, interview with the author, Janu&s; 2014.

183 phjladelphia TribungFebruary 25, 1950, 1Philadelphia Afro-AmericanMarch 4, 1950, 9; March 11,
1950, 9. Lemuel Huntley reported, “Jimmy “Bad létilan” Oliver, who opened at the Lambert Bar, 2014
W. Susquehanna Ave., last nite, really had musie#t® standing on their ears with his saxo-symplsonie
The scintillating sidemen, who support the saxdhimic melodies of the “Little Man,” are drummerman
Joe (Jo Jo) Jones, bassman Steve Davis and pidifliatm (Red) Garland. Sweet or hot, the boys &ghtr

on the ball and can be heard nitely at the LamBart’ “If You Ask Me,” Philadelphia TribuneFebruary

28, 1950, 12.

184 philadelphia TribuneFebruary 25, 1950, 1Philadelphia Afro-AmericarMarch 4, 1950, 9.
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Brown had Oliver describe the previous decade ®threer in his own words, upon
which Oliver went on to discuss the group Olivemblead with Philly Joe Jones, Red
Garland and Steve Davis following his return froanltll, or a pause,” in Oliver’s career
“as a result of a mistakeé®®:

Then | returned to front (in my personal opiniongmf the swingingest combos
to ever play or come out of Philly. It consistedsath talented musicians as, to
me the greatest drummer, “Philly” Joe Jones, Wilbd'Reds” Garland (piano),
and Steve Dauvis (bass). With this combo | yet beligvith the addition of one
Johnny Coles (trumpet), there wouldn’t have begnhamght too great to attain as
far as the Jazz world is concerned. | only wishweelld have had the opportunity
to record like nowadays anyone can do. With Joeslare stretched out a bit to
places such as Syracuse, N.Y., Cleveland, etcrenke played the best spots,
such as Rose Room, Ebony Lounge, and Penguin Diulght add that during
this period we use to keep the Woodbine Club swipgiith the “Big Three,” as
we were called-Joe, Reds and myself. Then | waared with Dottie Smith who
is currently appearing with Louis Jordan. (Jimmpn, “These Foolish

Things,” Philadelphia TribuneNovember 1, 1955, 5)

Citing this same article, Porter (1998, 71) stétas this group existed “around 1948,”
though no date is mentioned in the article its@#reful scrutiny of Oliver's comments
reveals two clues suggesting that he was in féetrieg to 1950, the first being that he
fronted the combo after returning from “a lull,@pause... as a result of a mistake,”
likely in reference to Oliver’'s 1949 narcotics atreand prior to being “featured with
Dottie Smith” with whom Oliver was documented wargiwith as early as January 1,

1951°” However it should also be pointed that Porter’48l8ate cannot conclusively be

185 Ann Kolson. “Life Of A Sax Player Has Its Highs dhows Jimmy Oliver Has Played With The Greats
Of Jazz And Endured Some Hard TimeRtiiladelphia Inquirer Accessed October 6, 2015.
http://articles.philly.com/1986-08-15/news/2606391 2jazz-quartet-big-bands-band-members. Note that
Kolson states that James "Shuggie" Rhodes wagi®lilver group with Jones and Garland. No evidence
could be found to support that assertion, and Jbzxgs was the only bassist ever mentioned in cctiore
with Oliver throughout 1950. Odean Pope also meetibthe group with Oliver, Jones, Garland and Davis
giving a timeline of 1951-1952, however all evidempoints to 1950. Odean Pope, interview with the
author, January 31, 2014.

186 Jimmy Brown, “These Foolish Things?hiladelphia TribuneNovember 1, 1955, 5.

157 Club Bill & Lou’s Presents The Four Kings, appearNightly. Matinee Christmas, 4 p.m. Until
Closing. Opening Monday, January 1, 1951 DottietBndimmy Oliver, Jimmy Golden, Stanley Grant.
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ruled out as none of the advertisements or reportimmy Oliver found in th&ribune

or Afro-Americanthroughout 1948 name any of Oliver's sidemen ylear, making it
impossible, in the absence of further evidenceytive at a determination as to whether
or not Jones, Garland, and Davis did indeed wotk Wiiver in some capacity during
1948.

Subsequent to the February-March residenttyeatambert Bar, only a handful of
reports and advertisements pertaining to Olivetacbe found in thdribuneandAfro-
Americanduring the remainder of 1950. The first of thesgorts appears in May 1950
stating Oliver would be “among the musical talergsgented in the Quaker City during
the week,” including The Errol Garner Trio, The Balors, and the Al Moore TriF®
The next advertisements appear in October 195@uaramg “Jimmy Oliver and his
Band” with singer Mabel Burley, at Ridge Point Gadgening on Monday, October 2,
1950 and remained at the club until supersededdsg Bshford’s group, which opened
on Monday, October 18?

In light of the lack of reports specificallgming Davis with the Oliver group
throughout most of the year, it is assumed that$dnd in fact work with the group for
most of that time or, possibly alternated with Keesirdeen/Young group. As such Davis
may have been with the Oliver/Jones group whersited “places such as Syracuse,

N.Y., Cleveland, etc’®though the Oliver/Jones dates in Cleveland ovesiitip the

S.E. Cor. 1% and Dauphin St$hiladelphia Afro-AmericanDecember 23, 1950, 16. “Stanley Grant” may
have been bassist Stanley Gaines, as reportedabgirCauthorn. “The Night ShiftPhiladelphia

Tribune January 13, 1951, 9.

18| emuel Huntley, “If You Ask Me, Philadelphia TribuneMay 16, 1950, 12.

189 philadelphia Afro-AmericanSeptember 30, 1950, 8; October 7, 1950, 9; Octbhe1950, 8.

170 J3immy Brown, “These Foolish ThinggPhiladelphia TribuneNovember 1, 1955, 5.
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Nasirdeen/Young group’s opening at the 820 Clulbiadcthat same peridd® As well,
Oliver's comments regarding the engagements ai\tbhedbine Club suggest that the
group appeared as a tfig,without Davis, which may have also freed Davisvtwk with
the Nasirdeen/Young group.

While no reports concerning engagements ia@&ge could be found, a number of
reports and advertisements for engagements in @ledevere located in theéleveland
Call and Postthough none name Davis or any other sidemendmtbup. A report in
the Philadelphia Afro-Americali® states that Joe Jones’ All-Stars had been in Glede
for a period of 10 weeks, with the first reportstba group in Cleveland appearing in the
October 28, 1950 issu# theCleveland Call and Postnnouncing the group’s
appearance at the Majestic Hotel's Rose Room, siither Delores Browh.* The group
remained here until replaced by The Cats and ttiél€;i which opened on Monday,
November 6-° During their stay at the Rose Room, the Joe Jgres also appeared at
the Crile Veterans hospital to entertain convalegeeterans as part of a larger program
put together by the B’nai Brith and hosted by gistkey Bill Hawkins!’® Following the
Rose Room, the group moved to the Ebony Loungeenh&ras originally scheduled to
open on Monday, November 6, however the precediogpy Anna Mae Winburn and

her “Sweethearts of Rhythm” were held over atdlaé to Wednesday, November 8,

1 n April 1951, Francis Cauthorn reported that Kasirdeen/Young group had been at the 820 Club for
8 months, suggested they started in around Septesni@ctober 1950. Francis Cauthorn, “The Night
Shift,” Philadelphia TribuneApril 3, 1951, 12.

172 3immy Brown, “These Foolish ThingsPhiladelphia TribuneNovember 1, 1955, 5.

13«saw Joe Jones, of Joe’s All Stars, tells me llegjust came back to the city from a 10-week
engagement in Cleveland, Ohio at the Rose Roomeoftajestic Hotel.” Dick Banks, “Midnight Mirror,”
Philadelphia Afro-AmericanJanuary 13, 1951, 8.

7 Cleveland Call and PosOctober 28, 1950, 4D; October 28, 1950, 5D. Nio# theCall & Post
confuses Oliver and Jones, referring to Jones #de'iman” and even switching the labels on théiotps,
even though Oliver is shown holding a saxophone.

5 Cleveland Call and PosNovember 4, 1950, 5D.

7 Cleveland Call and PosNovember 4, 1950, 4D.
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resulting in the group openitig on Thursday, November 9 until being replaced byriy
Hope’s group on Monday, November ¥30n Sunday November 12, the group also
made an appearance at the “Dawn Dance” at the iBarAdditorium, also as part of a
larger progrant’® One final report appearing in the November 1801i85ue of the€all
and Posi(4D) places the group at the Log Cabin.

While none of these reports name any of thenbegs of the group other than Jones
and Oliver, two photos of the group, which are assdito have been taken while in
Cleveland, appear in tf@all and Post?® This second photo, which was also cropped
and used as a press photo in several advertiserhem®rously shows the bass player of
the group bent forward at the waist 90 degreedswholding his bass upside down,
standing on its scroll! A .JPEG version of thisigygohoto, which was originally
captured from microfilm and saved in .PDF formatsvemailed to Danny D’Imperio,
who is of the opinion that the bassist in the pietig in fact Steve Davi$: In an effort to
procure a physical print of this photograph, @leveland Call & Poswas contacted by
phone, however the author was informed that thespaper did not maintain an archive
and was directed to contact the Cleveland Pubbedry, yet they too do not have any
archival materials pertaining to tkall & Post aside from microfilm holdings. As well,
Ken Miller, the Executive Editor of théall and Postwas contacted via email in the hope

that he may have knowledge of the photographerestudio that the photo is credited

" Cleveland Call and PosNovember 4, 1950, 4D; November 4, 1950, 5D. Aveaiisement for the
group’s appearance at the Ebony Lounge referstgithup as “Joe Jones and his New York Combo” and
also includes a cropped version of a photo thatavba printed in full several weeks later, with dsrand
Oliver identified in a caption. A report on the gpoat the Rose Hotel also includes another photheof
group.

8 Cleveland Call and PosNovember 11, 1950, 4D.

179 Cleveland Call and PosNovember 4, 1950, 4D; November 11, 1950, 5D.

%0 Cleveland Call and PosNovember 4, 1950, 5D; November 11, 1950, 5D.

181 Danny D’Imperio, email to the author, Decembe2®]5.
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to, however his response was unintelligible anslegmingly little relation to the nature
of the author’s inquiry®® A request for a clarification of Miller's responaas sent, but
no reply was received.

Following the Log Cabin engagement, no furédvrertisements or reports could be
found for the Oliver/Jones group in either Clevdlan Philadelphia newspapers for the
remainder of the year, and it is likely that thev®i/Jones group ceased working shortly
after their appearance at the Log Cabin, as byDeicdember, Oliver was reported
working at Bill and Lou’s Bar in Philadelphia withanny Tuner and His Four King&’
Soon afterwards Oliv&# would join Dottie Smith’s group at Bill and Lou’starting on
January 1, 1951°° and would remain with the group for much of tharyevhile Philly
Joe Jones was variously documented freelancingghiaut 1951, possibly around New
York and Philadelphi&®®

Nasirdeen/James “Sax” Young Group

At around the same time that Steve Davis wasdocumented working with the
Oliver/Jones group in 1949, he was also documentelling with the Nasirdeen/Young
group, the core membership of which consisted diiakh Armstrong (Nasirdeen
Ibisaud), drums; James “Sax” Young (Rashid Alipaesax; William Lankford (Hasaan
Ibn Ali), piano and Steve Davis (Lugman Abdul Syeéddss. Davis’ tenure with the
group and his association with William Armstrongynii@ve been of great personal

significance to Davis, namely in Davis’ converstorislam and Armstrong’s 1954 death

182 Ken Miller, email to the author, March 4, 2014.

183 Which included Jimmy Golden and Stanley Gaines,wiith Oliver would work with Dottie Smith
from January 1, 1950. Francis Cauthorn, “The Nifhift,” Philadelphia TribuneDecember 16, 1950, 9;
Philadelphia Afro-AmericanDecember 23, 1950, 16.

184 See Appendix C6 for a compendium of primary sosidmcumenting Oliver's career from 1946-1959.
185 phjladelphia Afro-AmericanDecember 23, 1950, 16.

186 Based on the newspapers’ propensity for refemorighilly Joe Jones as “Jo” or “Jo-Jo” it is diffitto
know which reports are referring to “Papa” Jo (ibar) Jones and “Philly” Joe (Joseph) Jones.



77

at the hands of Philadelphia police officers, baftlvhich will be discussed in subsequent
sections. A number of reports in tRailadelphia Afro-Americaand thePhiladelphia
Tribunesuggest a direct connection between the formatiadhe group and its members’
conversion to Islam, however many of these reragetrospective in nature and
provide only strictly contradictory information, m@ of which in turn could be verified
due to a lack of evidence from the time periodguastion. Therefore an exposition
examining the information contained in these reportquestion, what they imply and the
consequences of those implications will be preseritdiowed by a chronological survey
of the group’s known activities.

The very first report of an actual appearamcéhe group, described as their “initial
appearance,” appears in the December 12, 1949 agshePhiladelphia Tribuneand is
also notable for being the first report to menttifour of the members by their Muslim
names-’ although an earlier report, from September 19&f&rs to Lankford by his
Muslim name'®® This is followed by February 1950 report statihgttthe group had
been organized for “a little over seven montf8 vhile a September 1954 article on
William Armstrong states he “became active in thesMm faith several years ago while

appearing at the “820 Club” af'@nd Columbia ave'®

which would seem to imply that
the group had already appeared at the 820 Club torthe December 1949 “initial

appearance.” Furthermore, a December 1950 repdlteoNasirdeen/Young group at the

187\Warneal Lanier, “Nasiredeen Heard In Initial Magjt Philadelphia TribuneDecember 12, 1949, 6.
18 | ankford is referred to as “Hassain.” Note alsattBoltrane is spelled “Coltrain.”

Jazz Concert Given: Club Swank, a group ofutexpNorth Philadelphian fellows, broke things up
musically last week at the new and beautiful CaReom in Reynolds Hall with a wonderful Jazz
Concert. Participating were musicians Percy Hehdh,Jones, John Coltrain, Hassain and Johnny Coles.
These concerts are held each Sunday (3 to 6) anaakter of ceremonies is Oscar Treadwell, the disc
jockey. “Teen Topics,Philadelphia TribuneSeptember 12, 1949, 6.

189 Sidney Allen, “Club Vogue Gives Musical Concef®hiladelphia TribuneFebruary 25, 1950, 6.
190 «“NMoslem’ Formerly in PGH, Philadelphia TribuneSeptember 18, 1954, 1-2.
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820 Club claims that “two years ago, several yomeym became converts of the red-
fezzes, here Moorish-American’s to yoi"thus these three reports taken together seem
to suggest that the group was formed, members c@avto Islam and had already
appeared at the 820 Club at some point prior teeBéer 1949 and possibly as early as
1948.

A 1948 date may be plausible given that the 8Rib has already been seen to have a
connection with Muslim musicians earlier that yeden “those two dynamic
Mohammedam [sic] musician$®* drummer Khalil Mahdi and bassist Ahmed Abdul-
Malik, appeared at the club with Jimmy Hinsley'sidan 1948, with the Abdul-Malik
being replaced by Davis early in the group’s resoye However, the possibility of the
Nasirdeen/Young group appearing at the 820 Clut®48 cannot be established as no
reports or advertisements for the 820 Club coulétbbead in thePhiladelphia Afro-
Americanthroughout 1948 and 1949 and, while the 820 Cldladvertise in the
Philadelphia Tribunan 1948, a period of six months spanning July ez&nber of that
year was evidently never preserved on microfilm emald not be examined for relevant
information. Furthermore, the possibility of thegp appearing at the 820 Club in 1949,
also cannot be researched as no reports or achredrgs for the club appear in either
newspaper for the entirety of 1949 and into thet fialf of 1950-° while previously

discussed reports on the activities of the indigldnembers during that time, would

91 Francis Cauthorn, “The Night Shift?hiladelphia TribuneDecember 30, 1950, 9.

192 Kid Swingster, “Bright Light Banter,Philadelphia TribungJanuary 24, 1948, 13.

193 Weekly advertisements for the 820 Club appeanénSaturday editions of ttihiladelphia Tribune

from July 15, 1950 through February 10, 1951, haw@nly the same generic advert was used throughout
this time, which stated: “North Philly’s 820 CluB20 W. Columbia Ave. 4 Star Entertainment Nightly;
Music, Comedy, Interpretive Dancing, Vocalist; Jaession, Sat. 3to 7 p.m.”
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seem to preclude the formation and appearancesajfrtup for most of that ye&t*
Finally, the first known report placing the NasiedéYoung group at the 820 Club
appears in December 1958 while a subsequent report from April 1951 stahes the
group had already been at the 820 Club for a peri@ight months?®
Prior to the 1950-1951 820 Club engagememipwa reports from December 1949
through February 1950 describe the group’s appearanseveral concerts, the first of
which appeared in the December 17, 1949 issueedthiladelphia Tribungwhere
Warneal Lanier writes:
Reynolds Hall, 1416 N. Broad St., was the scerteéSanday evening of an
unique musical treat which featured the initial @@@ance of Nasiredeen and his
competent group of modern jazz exponents... Includdlde group were
Nasiredeen, drums; Rashid Ali, tenor sax; Hassampidno; Lugman Syeed,
bass. Local guests sitting in on the session wéfleid “Brownie” Brown,
trumpet; Robert “Bottle” Fontell, alto sax and afethers. The program was
highlighted by several original selections. Amohg more notable were “Mood”

by Hassan Ibn Ali; “Basheera” by Rashid Ali andésis” written by Calvin

Massey, featuring Civian Hutchinson on the vocake group will soon be

presented in a Concert of Jazz over a local radiios®’ (Warneal Lanier,

“Nasiredeen Heard In Initial MusicalPhiladelphia TribuneDecember 17, 1949,
6)
Catalano 2000 (42-43) also mentions an appearantteetgroup in 1949, and although
he doesn't specify a date, the account is situatddn his narrative prior to events

taking place in September 1949, while Peterson92P69) suggests this same event

may have taken place in October or November. Howtive concert could also very

194 the group did form in 1949, it likely would hexbeen after Armstrong, Young and Lankford returned
to Philadelphia in June or July 1949, following theparture of all three from the Eddie “Cleanhead”
Vinson group. However upon retuning to PhiladelphNiaung led his “Sax Young and the Four Pyramids”
combo from at least late August to mid-Septembaéilea ankford was documented working with Philly
Joe Jones and Jimmy Oliver, from July through Sepée, until that group diverged at the beginning of
October. Yet Lankford was already being referretiytdnis Muslim name as early as September 1949 per
the September 12, 19#hiladelphia Tribuneeport.

195 Francis Cauthorn, “The Night Shift?hiladelphia TribuneDecember 30, 1950, 9.

1% Francis Cauthorn, “The Night Shift?hiladelphia TribuneApril 3, 1951, 12.

197 No further mention of a radio appearance coultbbed in either tha@ribuneor Afro-American
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well be the same December concert previously degzlialthough no mention of Max
Roach could be found in tAgibuneor theAfro-Americanthroughout 1949. Per

Catalano:

[Max] Roach brought a quintet of all-star musiciams concert at the Camero
Room in Mercantile Half® at Broad and Master Streets in Philadelphia. Reach
group consisted of Kenny Dorham on trumpet, Erneaiy on alto saxophone,
John Lewis on piano, and Curly Russell (with whooa&h worked on the Parker
records) on bass. Fats Navarro was the guest ttemipe the evening. Roach’s
ears perked up when someone told him that the gspeping for him would be
led by Clifford Brown.

Brownie’s group at the Camero Room included thephrnist James Young,
altoist John Joyner, pianist Hasaan Ali (Langsf¢sd)], bassist Steve Davis, and
drummer William “Kali” Armstrong. (Catalano 20002-413)

Two photos of the concert are also included in @atés photograph section, and one of
the photos also happens to include Davis, thought™Soung is standing in front of
Davis, with only the sides of his bass visible, amdudes the following caption:

As a college freshman at Delaware State, Browndeadme well known enough
to lead groups in nearby Philadelphia. He appetre@ with Miles Davis,
Charlie Parker, and other bebop legends. In theg@afsic] Room of the
Mercantile Hall, Philadelphia, 1949, Brown performish alto saxophonist John
Joyner, drummer William “Kali” Armstrong, and tenssixophonist James “Sax”
Young. Also performing that evening, but not shdveme, were pianist Hasaan
Ali and bassist Steve Davis. (Catalano 2000, ppatge 3)

AnotherTribunereport from December 20, 1949 states:

Nasiredeen, the incomparable little band that watufed in a concert recently at
Reynolds Hall, will again take the spotlite at ai€imas Eve Dance given by The
Two Sheiks, Philly’s social club, who promise d fitening of enjoyment.

During the evening some of our city’s leading yoantists will entertain you.
(Lemuel Huntley, “If You Ask Me,Philadelphia TribungeDecember 20, 1949,
12)

Followed by a report from February 25, 1950:

198 By 1949 Mercantile Hall had been renamed Reyndlal§ and the “Camero Room” was actually the
“Cameo Room.” In 1951, Ora Lee Brinkley named tire¢ rooms of Reynolds Hall as “The Gold Room,
the Cameo Room and Tropical Gardens.” Ora Lee Baipk‘On The Brink,”Philadelphia Tribune,
January 13, 1951, 9.
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In a trend of musical concerts now becoming vemubar among the clubs of the
city, Club Vogue, a group of younger-set membecsmdy presented the third in
a series of Jazz Sessions at the O. V. Cattbah6 Fitzwater sts. The guest
artists were: “Fats” Navarro, trumpet; John Joyakq sax; Ziggy Vine$? alto
sax; Cliff Brown, Trumpet; James “Sax” Young, tenStephen Davis, bass;
William Langford [sic], piano; and Narsirdean, drsinThe group, having been
organized a little over seven months is plannings® the proceeds from the
affair for the educational u¥8 for the members.... The group presented its first
affair at the Reynolds Hall Cameo Room with Nams#na and his group as the
attraction. The second in the series was heldea©tN. Catto hall, with Jay Jay
Johnson, one of the greatest trombone artists knamthNarsirdean and group.
(Sidney Allen, “Club Vogue Gives Musical Concemhiladelphia Tribune
February 25, 1950, 6)

Between December 1950 and April 1951, a sefiesports appearing in tAgibune
andAfro-Americanplace the Nasirdeen/Young group at the 820 Claldppming as part
of a larger review featuring a variety of dancerd aingers. While the first reports
appear in December 1950, an April 1951 report stitat the group had been at the club
for a period of 8 months, suggesting that the giwagh been in residence at the club since
approximately September 1950. That same reportraés&ed the final mention of the
Nasirdeen/Young group at the 820 Club, after wiingly were replaced by a group
featuring drummer Johnny Jones and saxophonist yiBrown.

The first mention of the group at the 820 Clypears in the December 30, 1950 issue
of theTribune where Francis Cauthorn writes that the groupldfi@audiences at the 820
club spellbound with their entrancing bop-o-roceifigs.”®* This was followed two
weeks later, on January 13, 1951, by another régyo@tauthorn suggesting that “Sax
Young, up 820 way, is splittin’ his band. He mayseen with that new outfit Jimmy

Howard, singer of the boogie-woogie and the bltles louse rockin’ type) is

199pr. Nick Catalano described Ziggy Vines as beiag 6utstanding player who has remained virtually
unknown to jazz history.” Nick Catalano, email e tauthor, December 22, 2015.

20 This may be in reference to the Granoff SchodVasic.

201 Francis Cauthorn, “The Night Shift?hiladelphia TribuneDecember 30, 1950, 9.
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preparing,®*? yet evidently the Nasirdeen/Young group stayetti@B820 Club as
reported by Dick Banks on January 20, noting thatdlub “has a fine attraction in Sax
Young and his combo.” Banks also writes that appgat the club with the
Nasirdeen/Young group, as part of a “floor showswimrso artist” Dora King and
dancer Calvin Davié®® That same day Warneal Lanier wrote that the 820 Glas
withstanding the competition from a neighboring &ad its popular bartender because
the former “brags of Ann Fish@f and a mad show?* while Cauthorn also mentions
Dora King?®®

The following week, January 27, Banks reptirét “the Sax Young Combo” was
“sporting some mad turbans,” and also notes that@ab “is fast becoming a spot to
remember in North Philly” with “its floor show” wbh also includes female
impersonator Glenn Willis and blues singer Gracétlsrm addition to Dora King and
Calvin Davis®®’ At the same time, Lanier refers to the group aasiNereen and his
Moslem Boys,” mentioning that they also back theotss dancers that form the revue,
led by MC CIiff Butler, and that “Ann Fisher, stilows ‘em nitely with her version of
“Up Stairs.”®® Cauthorn also reports that “Sax-man Young, keepia’crowds hot at the
820...has a rival band-leader in turbanned [sic] Lifape... Hope, his piano playin’

sister and drummer brother are, like Young, cosvefthe Moslem turban$®

202 Erancis Cauthorn, “The Night Shift?hiladelphia TribuneJanuary 13, 1951, 9.

23 pick Banks, “Midnight Mirror,”Philadelphia Afro-AmericanJanuary 20, 1951, 8.

204 Ann Fisher was the co-owner of the 820 Club asihger as well. Francis Cauthorn, “The Night Shift,
Philadelphia TribuneApril 21, 1951, 9.

25 \Warneal Lanier, “The Scratch Padhiladelphia TribuneJanuary 20, 1951, 6.

2% Francis Cauthorn, “The Night Shift®hiladelphia TribuneJanuary 20, 1951, 9.

27 Dick Banks, “Midnight Mirror,”Philadelphia Afro-AmericanJanuary 27, 1951, 9.

28 \Warneal Lanier, “The Scratch PadPhiladelphia TribuneJanuary 27, 1951, 6.

29 Francis Cauthorn, “The Night Shift?hiladelphia TribuneJanuary 27, 1951, 9.
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The following month, Cauthorn writes on Febyw20, “Sax Young and his jitterbug-
outfit, bop-o-roo-in at the 820 Club have been aled. They have moved in on the
turban-jive come Lynn of the Hope,” and also mami®ouglass Jones “managing with-
the-floor gags,” Ann Fisher, Mabel Burley “in theepcher act,” Dora King and her

“Torrid hip snakin’ and Glenn Davis “in that mad-chautfit,”*°

while on February 24
Lanier reports “Nasidereen and crew still givinghathe local great sounds of
aggressiveness from the confines of the Hotel Le, Raused ‘820’ Club there &f @nd
Columbia.”™*

No reports could be found for the month of tharbut on April 3 Cauthorn writes that
“Sax Young and his tan-boppers of the Moorish Acariway, completing 8 months at
820 Bar.?'? This report marks the final mention of the Nasin&/oung Group at the
820 Club as by April 17, Cauthorn was reporting tti@at newly formed outfit at 820"
led by drummer Johnny Jones and featuring tenapdeonist Jimmy Brown, was
working at the cluf® with reports placing that group at the club apimgpon a number
of occasions well into May 1952¢

The final known report on the Nasirdeen/Yogngup appears on May 26, where
Cauthorn writes, “The Woodbine Club will punctuggespring social season with an

“acquaintance” cabaret soiree Sunday afternoorth®beam with this music will be

Clyde (Fats) Wright... James (Sax) Young...Jimmy OliWillie Armstrong, Steve

20 Francis Cauthorn, “The Night Shift®hiladelphia TribuneFebruary 20, 1951, 12.

Z\warneal Lanier, “The Scratch Padhiladelphia TribuneFebruary 24, 1951, 6.

22 Francis Cauthorn, “The Night Shift®hiladelphia TribuneApril 3, 1951, 12.

213 Francis Cauthorn, “The Night Shift®hiladelphia TribuneApril 17, 1951, 8.

#4 For additional reports on happenings at the 82 @uring this period see Francis Cauthorn, “The
Night Shift,” Philadelphia TribuneApril 21, 1951, 9; April 24, 1951, 12; May 22,38 12; January 29,
1952, 12; May 20, 1952, 12. “Veterans EntertaingdCRib 820,”Philadelphia TribuneNovember 20,
1951, 12. Includes photo. Jimmy Brown, “These Fsiolihings"Philadelphia TribungMay 10, 1952, 12.
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Davis and many other$*® Based on the lack of any subsequent reports ogrthe it
would seem that it wound down its activities arotimd time. Furthermore, thEribune
states that Nasirdeen (Armstrong), who died in 1934 left the Musicians Union (AFM
Local 274) by 19531°

Conversion to Islam

While the specific circumstances that led tew8 Davis’ adoption of the Muslim faith
and the name Lugman or Luguman Abdul Syeed ar&mawn, his conversion may have
been inspired by his association with other Mustmmsicians in Philadelphia, in
particular drummer William Armstrong (Nasirdeensiud) during his time with the
Nasirdeen/Young group. What follows is a brief exaation of the growing interest in
Islam amongst Philadelphia jazz musicians; Willlrmstrong’s status within the music
community and his likely influence on Davis; a pbkstimeline for Davis’ adoption of
the faith; the nature of Davis’ faith; his Muslimme; and finally the black press’ attitude
at the time towards black musicians who had cordext Islam.

In the late 1940s there was a growing intarellam amongst black jazz musicians
and several prominent bebop musicians of the tidopi@d the faith, including Art
Blakey, Yuseef Lateef, and Ahmad Jamal. At aboatsiime time, a number of
Philadelphia jazz musicians also took up the fatlth as Lynn Hope and his siblings, as
well as a number of musicians that Davis would waeitk or become family to, namely
James “Sax” Young (Rashid Ali), McCoy Tyner, Davigture wife Rosemary Davis

(Khadijah) and her sister Carol Da/iS(Aisha Tyner), (Porter 1998, 96) William

215 Francis Cauthorn, “The Night Shift®hiladelphia TribuneMay 26, 1951, 9.

26 «“Moslem’ Formerly in PGH, Philadelphia TribuneSeptember 18, 1954, 1-2.

27 Robert “Bootsie” Barnes confirmed that Aisha Tysdairth name is Carol. Bootsie Barnes, interview
with the author, February 27, 2014.
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Lankford (Hasaan Ibn Ali) and William Armstrong (8ledeen Ibisaud). As early as 1948
Davis was documented working with Muslim drummem=KihMahdi?*® at the 820 Club
with Jimmy Hinsley’'s group, where Davis also replddassist Ahmed Abdul-Malik,
another prominent exponent of Islam and Africanurel
One musician who may have been a focal pomdrgst the Muslim musician
community in Philadelphia was William Armstrongseeral sources attest to. Of the
nature of Armstrong’s devotion to the faith, Simpkiwrites:
Nasseridine [Armstrong] had progressed greathhereligion, studying it from a
theoretical as well as from a spiritual basis. Hewdvanced musically,
spiritually and intellectually... He was a devout Meos who carried his prayer
rug wherever he went, and prayed dutifully fivedsra day, regardless of where
he was. While praying, nothing distracted him. kdie would pass by and he
wouldn’t see them, sometimes seeming to look tigidugh them. (Simpkins
1975, 40)
Simpkins also writes of the close bond Armstrongretl with John Coltrarfé? The
Philadelphia Tribuneonce noted that Armstrong “was widely acceptedragriocal
musicians,*° while Nurudeen Tyner also commented that Armsttovas a well-
respected man among the community people and fetlagicians of that time
period.”?** Thus given Davis’ known working relationship witimstrong in the

Nasirdeen/Young group, during which time all of thembers converted to Islam,

Armstrong likely acted as a catalyst. One furtHee ¢o Armstrong’s personal

28«That dynamic Mohammedam [sic] musiciafhiladelphia TribuneFebruary 7, 1948, 12.

219 Simpkins 1975, 40.

220 «Moslem’ Formerly in PGH,"Philadelphia TribuneSeptember 18, 1954, 1-2. Nurudeen Tyner also
remarked that Armstrong “was a well respected nmorg the community people and fellow musicians of
that time period.” Nurudeen Tyner, email to thehaut August 13, 2014.

221 Nurudeen Tyner, email to the author, August 13420
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significance to Steve Dauvis is that in the late@®When Davis adopted a son, his son
was named after Armstrofitf as Nasirdeen Ibn Abdul Syeed Daf73.

Davis’ adoption of the Muslim faith is liketlirectly connected to his time spent in
the Nasirdeen/Young group, from approximately 1@48bout 1951. Several reports
found in thePhiladelphia Tribunestate that the members of the group (Armstrong,
Young, Lankford and Davis) adopted the Muslim faithile working together, though
provide a confusing and contradictory timelinealDecember 1950 report on the
Nasirdeen/Young group at the 820 Club, Francis l[@aatremarked that “Two years
ago, several young men became converts of theerzb$, here Moorish-American’s to
you,”??* which seems to refer to 1948, while a Septemb84 Eticle on Armstrong
refers to him as a “Three Year Convert,” suggesti®gl, and adding that Armstrong
“became active in the Moslem faith several yeas\algile appearing at the ‘820
Club™?* where the group resided from at least Septembd 9April 1951. Yet all
four members were already being referred to by teislim names in December
1949%%° with Lankford’s Muslim name appearing in print sesd months prior to that, in
September 194!

As for the specific religious sect, Porterd&996) states that many of the musicians

“followed the traditional Arab (and Asian) practiotlslam,” although “a smaller group

222 ps confirmed by nephew Nurudeen Tyner, email oahthor, August 13, 2014, and sister-in-law Aisha
Tyner, interview with the author, January 23, 2015.

223 gpelling varies by source. Davis’ obituary referdim as “Nasirdheen Ibn Abdul Syeed Davis.” Kathy
Sheehan, “Stephen Davis, Jazz GuitarBhiladelphia Daily NewsAugust 26, 1987, 52. Philadelphia
court records state his name as Nasirdeen DavilsdRlphia Common Pleas Court Docket MC-51-CR-
0911561-1997. Search under the name Nasirdeen Badi&Criminal” dockets under “Docket Type.”
Accessed December 31, 2015. https://ujsportal.péEas/DocketSheets/CP.aspx.

224 Francis Cauthorn, “The Night Shift®hiladelphia TribuneDecember 30, 1950, 9.

25 «Moslem’ Formerly in PGH,"Philadelphia TribuneSeptember 18, 1954, 1-2.

226\\arneal Lanier, “Nasiredeen Heard In Initial Magje Philadelphia TribuneDecember 12, 1949, 6.
227«Teen Topics, Philadelphia TribuneSeptember 12, 1949, 6.
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were members of the Nation of Islam, which devetbite own tenets under the
leadership of Elijah Muhammad.” However, a reporthieTribunenotes that the
members of the Nasirdeen/Young group were “memtiettse Rubbaniyat Association,
frequently referred to as Mohammedaff$.Davis’ 1987 obituary also adds that he was a
member of the “Islamic Students Association of Nakmerica and Canadd®

Of Davis’ faith and adherence to the religibanny D’Imperié®° recalls that Davis
never prayed® rarely discussed Islafi? and was not averse to consuming alcohol,
smoking tobacco and, in light of Davis’ 1955 arréisé use of narcotics as well.

Although Dauvis is referred to as “Lugman Sydadhe December 194%ribune

report?*®

all subsequent reports throughout the 1950s affisl@fer to him only as
Steve Davis as did many of his peers during thimdeWhen asked about which name
Davis’ preferred, Rudy Lawless, with whom Steve keat in the mid-1960s, recalled that
he addressed Davis by his birth name only and rieseviuslim namé>* However, by

the late 70s in Rochester, a number of the musiciaihat he worked with at that time
noted that they addressed him as “Syeed,” to sn@xgent that on the second-last album

Davis recorded on, Spider Martin’sn A, See YaDauvis is listed as “Steve ‘Syeed’

Davis” in that alboum’s liner notes. Davis’ full Miism name, “Luguman Abdul Syeed” is

28 \Warneal Lanier, “Nasiredeen Heard In Initial Mt Philadelphia TribuneDecember 12, 1949, 6.
229 Kathy Sheehan, “Stephen Davis, Jazz Guitarijtadelphia Daily NewsAugust 26, 1987, 52.

2% Danny D’'Imperio worked with Steve Davis extensyvigl the early 1970s in Gap Mangione’s group,
playing at times in excess of 10 gigs a week tagredind often shared a room together when on thk roa
%1 D'lmperio also mentions that in contrast to Dawiasual practice of the faith, his wife Rosemary
(Khadijah) was quite engaged with the faith. DaBriynperio, interview with the author, December 3,
2015.

%32 Joe Locke also recalls that between the two, Khhdiould be the one talking about Islam, whilevste
did not discuss it as much. Joe Locke, interviethwie author, December 16, 2013.

23 \Warneal Lanier, “Nasiredeen Heard In Initial Mt Philadelphia TribuneDecember 12, 1949, 6.
234 Rudy Lawless, interview with the author, March 2814. Jimmy Heath knew of Davis’ Muslim name.
Jimmy Heath, interview with the author, January 2@14.

235 From interviews with the author as follows: Johitelé, January 11, 2014; Danny Vitale, January 11,
2014; Tom Marcello, December 16, 2013; Joe Loclegdber 16, 2013; Andy Calabrese, January 17,
2014. Joe Locke referred to Davis as “Syeed StewasJ
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printed in his obituary>® however “Luquman” may be a typo and the name noayadly
be “Lugman®’ as printed in the December 19%8bunereport. The spelling
“Luguman” has been propagated through a numbeomteenporary sources, such as the
New Grove Dictionary Of Jaz2" Edition) entry for Steve Davi¥ and the
Biographical Encyclopedia of Jaz2007, 108) and has likely be taken from Davisber
filled obituary?® of which the spelling of Davis’ Muslim name magalbe erroneous.
Lastly, one curious phenomenon observed duhegourse of this research, is the
general attitude expressed in the Philadelphiskipaess, towards Muslim musicians,
which seems to have regarded the matter as a roeedtyr Aside from the fact that none
of the writers in the late 1940s and early 1950seveer able to spell any Muslim
musician’s name correctly, the writers in thieo-AmericanandTribunecan be seen
referring to the members of the Nasirdeen/Youngigrand other Muslim musicians in
Philadelphia such as Lynn Hope in terms such ass# two dynamic Mohammedam
[sic] musicians?*®“converts of the red-fezzes, here Moorish-Amerisaa you”?*!
“the Sax Young combo, sporting some mad turbaffs'Nasidereen and his Moslem

Boys,”?**“in turbanned [sic] Lynn Hope... his piano playifister and drummer brother

236 Kathy Sheehan, “Stephen Davis, Jazz Guitari@jtadelphia Daily NewsAugust 26, 1987, 52.

%7 The name “Lugman” is also included in a list of $lm names, while “Luquman” does not appear.
“Muslim Boy names with meanings starting with, Ilstamic NamesAccessed December 31, 2015.
http://www.searchtruth.com/baby _names/names.php@natm&find=2&letter=L.

28 Gary Carner. “Davis, Steve (i)The New Grove Dictionary of Jazz, 2nd.&tove Music Online
Oxford Music OnlineOxford University Press. Accessed April 23, 2016.
http://mww.oxfordmusiconline.com.ezproxy.libraryrka.ca/subscriber/article/grove/music/J114500.
29 Errors include Davis being referred to as a “Jamitarist” in the headline; the statement that Bavas
a member of AFM 284 (Waukegan, Il) instead of AFK#Zthe Philadelphia black local); the statement
that Davis graduated from high school; misspellbillyPJoe Jones as “Billy Joe Jones,” as well &s th
Muslim names Hasaan as “Hassan” and Nasirdeen asirththeen.” Kathy Sheehan, “Stephen Davis, Jazz
Guitarist,” Philadelphia Daily NewsAugust 26, 1987, 52.

240 Kae Williams, “Bright Light Banter,Philadelphia TribuneJanuary 24, 1948, 13

241 Francis Cauthorn, “The Night Shift®hiladelphia TribuneDecember 30, 1950, 9.

242 Dick Banks, “Midnight Mirror,”Philadelphia Afro-AmericanJanuary 27, 1951, 9.

#3\Warneal Lanier, “The Scratch PadPhiladelphia TribuneJanuary 27, 1951, 6.
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are, like Young, converts of the Moslem turbaff$“They have moved in on the turban-
jive come Lynn of the Hope®*® while in 1954, Armstrong was referred to with higses
such as “Moslem’ Formerly in PGH” (with Moslem quotations) and “Berserk Moslem
Once Mental Case*
Marriages

While Steve Davis’ 35-year marriage to Rossgnfihadijah) Davis is well known,
upon the receipt of the marriage certificate fas tharriage, it was discovered that Davis
had in fact been married once before, to DeloredyBravis®*’ who died on July 28,
1951. Prior to this discovery, no other evidencg b@en found of any relationships or
marriages prior to the marriage with Rosemarypdhe fact that Davis was in fact, a
widower, as none of the persons interviewed duttiegcourse of this research made any
statements to that effect. Upon discovery of taet,fDanny D’Imperio was asked if
Davis had ever mentioned a previous marriage todmchD’Imperio replied that he had
no recollection of such a stateméfftNothing further is known about this marriage as
efforts at locating a marriage certificate in tihiladelphia Orphan's Court Marriage
License Index 1885-1951" database, hosted on tlhsiteeFamilySearch.com, returned
no results, thus it is not known when or where &tavd Delores were wed. Additional

efforts to discover more about Delores Body Dagsutted in the finding of entry in the

1940 U.S. Census for a Delores B6®a death certificate for Delores Dafsin the

244 Erancis Cauthorn, “The Night Shift®hiladelphia TribuneJanuary 27, 1951, 9.

245 Francis Cauthorn, “The Night Shifthiladelphia TribuneFebruary 20, 1951, 12.

246 «Moslem’ Formerly in PGH,"Philadelphia TribuneSeptember 18, 1954, 1-2.

247 Name as it appears on the Marriage License fareSBavis and Rosemary Davis. Clerk of the Orphans'’
Court of Philadelphia County, Pennsylvania, Maridgcense No. 923486. See Appendix B for scans of
all documents mentioned herein.

248 Danny D’'Imperio, email to the author, December A®15.

2491940 U.S. Census, 1531 Edgley Street, Philadelpteansylvania.
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“Pennsylvania, Death Certificates, 1906-1963" dasabhosted by the website
Ancestry.com, and obituaries in tRailadelphia Afro-Americaf* andPhiladelphia
Tribune®?

The census entry for Delores Body lists hereagling at 1531 Edgley Street, now the
site of Duckery Tanner School, which is situated inlock bordered by W. Susquehanna
Ave. and Diamond St to the north and South, antidl.and N.18' Streets to the East
and West. This residence is located a mere 50 yawdy from Steve Davis’ childhood
home at 2046 N. Gratz. St. The census entry anith dedificate contain contradicting
information as the census lists Body’'s age as being 1940, suggesting a 1929 birth
(the same year as Steve Davi$)while the death certificate (as filled out by Stev
Dauvis) lists her date of birth as April 25, 193dage as 20 years and 2 months, though
both sources state that Delores was born in the stdNew York. The census entry lists
Emma Brown, aged 55, as the head of the houseboltbB1 Edgley Street, and
describes Body, as well as another woman, Oliv@oBs, aged 20 as the daughters of
Brown, while Brook’s 4 year-old daughter Mary Break described as being the
granddaughter to BrowdT? The death certificate lists Body’s parents as dpéishn

Boddie and Hester Christian, thus Emma Brown may lieeen a relative, adoptive

20 commonwealth of Pennsylvania, Department of He&ltheau of Vital Statistics, Certificate of Death
File No. 64356, Delores Davis.

*1Delores Davis: Last rites were held at the WalteBeckett Funeral Home for Mrs. Delores Davis, 204
N. Gratz St., who died on July 28,. She is survibgdher husband, Stephen Davis. Interment was ainio
Lawn Cemetery. “Deaths of the WeeRhiladelphia Afro AmericanAugust 18, 1951, 14.

%2 pelores Davis: Delores Davis, 2046 N. Gratz sedan July 28. Funeral services were held on Augus
3 from the Walter C. Beckett Funeral Home. Sungvisihusband Stephen. Interment at Mt. Lawn
cemetery. Walter C. Beckett, mortician. “Deathshef Week,Philadelphia TribuneAugust 11, 1951, 13.
23 The census also states that the highest gradgobling completed was th& grade, consistent with a
1929 birth.

4 Also listed at that address were four black fenhadgers, aged 14-53.
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parent or foster parent. Body’s occupation is tlsie “Housewife” on her death
certificate.

According to the death certificate, Deloresddat 10:25am on July 28, 1951 at
Temple University Hospital, 3401 N. Broad St. ofejphtic Coma,” “secondary to
chronic infectious hepatitis,” at the age of 20r Hmeral was held at the Walter C.
Beckett Funeral Home, 216 W. Coulter Street, withd at Mount Lawn Cemetery in
Sharon Hill, PA. On August 3, 1951.

As for the marriage of Steve and Rosemaryr tharriage certificate® reveals that
they were wed on October 13, 18%by Imam Omar el Farouk, suggesting a Muslim
wedding ceremony at 3942 Brown St. in Philadelphiaile the marriage license itself
was filled out four days prior on October 9, 19820tice under the headline “Musician
To Marry Secy. With Same Name, Age” appeared infQbber 18, 1952 issue of the
Philadelphia Afro-Americat(12), reporting that “Among those who filed thiitentions
to wed at the marriage license bureau in City Hadlt week, was a musician, Stephen
Davis, 23, 2046 N. Gratz st. He sought to marrydVR@semary Davis (not related), also
23, of 2326 N. Van Pelt st. She is a secretary.”

It is not known when and under what circumetanSteve and Rosemary first met,
though Danny D’Imperio recalls Davis saying thainimet Rosemary while in school, as
they had been seated alphabetically, with Roseseated in front of Steve! while

Rudy Lawless recalls that Steve and Rosemary hewl together “for a long time, from

255 Clerk of the Orphans’ Court of Philadelphia Coyrgnnsylvania, Marriage License No. 923486.
2% Coincidentally, Steve’s parents were married otoBer 14, 1926, while his mother’s first marriage t
Andrew Gilbert took place on October 12, 1902.

%7 Danny D’'lmperio, interview with the author, Janu8r 2014.
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youngsters, from what | understarfd®If that was the case, than it is likely that thegt
before Davis entered Northeast High School in Fadyr@942, coming from Fitzsimmons
Jr. Middle Schoof?® as at the time Northeast High School was an allschoof*° As
well, Rosemary attended Dobbins Vocational Highdatland Stoddart Fleisher Middle
Schoof®! before that, though it is certainly possible steyave attended other schools.
Aisha Tynef® counters this, suggesting that Steve and Rosemayyhave met at a jam
session at Khadijah’s and Aisha’s home on N. Vdh$te which is also entirely
plausible as Khadijah had been working as a sisigee at least 19472 and also given
that Steve was previously married while a 1®4dadelphia Tribunerticle describes
Rosemary as being “Bernard Duke’s other h#if At any rate, the couple of Steve and
Rosemary appear to have been pillars of the Phdhtdejazz community during the
early 50s, with at least two other important m@es.coming about as two prominent
Philadelphia jazz musicians would be introduceth&r future wives through their
association with Steve and Khadijah, as will bewdssed shortly.
Freelancing, Friends and Family

In addition to the various groups that StewaiB is known to have worked with

between 1947-1959, a significant part of his cageeing this time involved freelancing

around Philadelphia with various local combinatioihile most of this activity went

8 Rudy Lawless, interview with the author March 2614.

29 Form H 22-Permanent Catalog Card, Boys, SchodtiBisf Philadelphia for Stephen Francis Davis.
20 j0an Scheidecker, email to the author, Janua29B4.

261 | ocated at 540 N. 1BStreet. Curiously this school is located someadist from Rosemary Davis’
home on N. Van Pelt Street, thus she may have goaerother school closer to home before going to
Fleisher. Form EV 5, Alphabetic Index Card, Schoitrict Of Philadelphia for Rosemary Davis.

%2 Although Tyner would still have been an infanttie early 1940s. Aisha Tyner, interview with the
author, January 23, 2015.

%3 5ee Appendix C7 for a biography on Khadijah ad a&h collection of primary sources documenting
her career.

4 3quire Bryant, “Thru The Spy Glas®hiladelphia TribuneApril 6, 1948, 12.
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undocumented and is most likely lost to historyeimiews with a handful of surviving
musicians from the period, augmented by chanceiorenin jazz publications, album
liner notes, and several references to Steve amdiféi Davis in the various John
Coltrane biographies have provided only the slightdimpse into Davis’ life and career
during this period.

Another important facet of life for the Phildghia jazz community during this period
were the informal jam sessions held at clubs andiate residences, and of which
Steve and Khadijah appear to have played an imptqotat. These jam sessions not only
led to the artistic development of musicians inl&telphia but also led to the formation
of important musical and personal relationships rgsdPhiladelphia musicians, in
particular, several members of the future Johnr&od Quartet.

The seeming dearth of coverage of the Phitdnileljazz scene as observed within the
Philadelphia black press throughout most of theD$96as left a very large gap in the
historical record that is now all but impossiblditbas the living memory from that
period has all but completely faded. Only’&8bmusicians active during that period were
still alive to be interviewed, although they hadyigtle information to share specifically
regarding Steve Davis, with the exception of saxmist Odean Pope. Pdferecalls
working with Davis around 1952-3, in various quegt@nd quintets and possibly even big
band settings, and explained that Davis easily aidix nights a week, typically along
the “Strip”, which Cullen Knigtf’ adds, consisted of 20-30 bars along Columbia Ave.
(now Cecil B. Moore Ave.) in North Philadelphia,damcluded clubs such as the

Zanzibar, 820 Club, Sun Ray, and Crystal Bar. Bedsirnes also recalls working with

25 Bootsie Barnes, Jimmy Heath, Cullen Knight, SaradRéickey Roker, and Odean Pope.
2% dean Pope, interview with the author, January2814.
%7 Cullen Knight, interview with the author, Janu&s; 2014.
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Davis once or twicé%® and a 1962 report iBodaon the 24 anniversary of Krechmers’
(owned by Billy Krechmer and formerly named the Ja@ssion Cafe), listed Davis
among its list of “great stars” that “have worketlalayed the roont*®

In addition to working with Pope, the linertes to the 1962 albuiave Burns
(Vanguard VRS 9111) state that Davis had worket Wwétster Young, Sonny Stitt and
Jimmy Heath prior to his time with the Coltrane Qet With the exception of Stitt,
which will be discussed in a later section, noctievidence to confirm Davis’
involvement with Lester Young or Jimmy Heath hasbgen found. Several biographies
on Lester Young® were consulted, but no mention of Davis was foMdtien asked
about Davis’ association with Lester Young, LewistBr, author of several studies on
Young, replied, “Pres toured with his own bandslwaitout 51 or so, but after that often
did tour as a "single" and used local rhythm sestieo Davis certainly could have
played with him.2"* It is in this same context that Davis was docume@ntorking with
Sonny Stitt in late 1958, and it is probably durihgs time that Davis worked with
Young. Jimmy Heath on the other hand, denies tlaaidDwvas ever a part of his groups,
though concedes that Davis may have subbed imi®obdHeath’s usual bassists, on
occasiorf’? Heath also clarified that Davis was a member ofiAF74, the Philadelphia

Black Musicians Locat’®

28 Bootsie Barnes, interview with the author, Feby2#, 2014.

29| ocated at 1627 Ranstead St., Philadelpbada November 1962, 22; December 1962, 17-18.
"% Frank Buchmann-MglleiYou Just Fight For Your Life: The Story of Lesteuivg

Douglas Henry Danield,ester Leaps In: The Life and Times of Lester "P¥msung Luc DelannoyPres:
The Story of Lester YounDave Gelly,Being Prez: The Life and Music of Lester Ygurewis PorterA
Lester Young Readeand Lewis Portel,ester Young

21| ewis Porter, email to the author, January 4, 2016

272 3immy Heath, interview with the author, January 2@14.

273 And not AFM 284 as stated in DavBhiladelphia Daily Newsbituary. Kathy Sheehan, “Stephen
Davis, Jazz Guitarist,Philadelphia Daily NewsAugust 26, 1987, 52.
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Equally important in Davis’ life during thisrte was participation in many of the
informal jam sessions held in many of the jazz slabPhiladelphia, as well as in private
residences. While advertisements for many of the gdubs of the time were found to
mention regular weekly jam sessions, many of tlmeiang stories regarding these jam
sessions take place in the homes of the musidmemsgelves, including the home of
Steve and Khadijah Davis. Porter (1998, 96) std&mmnetimes the sessions would be
held at the home of Khadijah and Steve Davis. &lie, Sonny Rollins, and others
would come to these sessions-even Charlie Parkethveae once,” and also includes an
account from Aisha Tyn&¥ who also recalls that, “other times she would git \er
sister [Khadijah] from their mother’s house on \Relt?’® near Twenty-first Street, to
John [Coltrane]'s house on Thirty-third StreetJam sessions on Saturdays.” Aisha
Tyner later explained that, “everybody grew up mllly and did their practicing and
everything at our house also, on Van Pelt Street,jaany musicians came in Sonny
Rollins, John Coltrane, | met all of them when Isvike eleven or ten years ofd® and
“Van Pelt Street, that place had everybody thatecamer. As a young girl | met, you
know, Sonny Rollins and everybody when | was 11thst's where it happened”™
Bootsie Barnes recalls hearing about the jam sesswhich he recalls taking place at the
house on Van Pelt St. but that they had ceaseleayrhe he had come on to the

scené’® while Sam Reed also recalls playing with Davisahe jam sessions in the

early 19508"°

"4 Khadijah’s younger sister. Bootsie Barnes statedl Aisha Tyner’s birth name is Carol. Bootsie Ran
interview with the author, February 27, 2014.

2752326 N. Van Pelt St.

2% Aisha Tyner, interview with the author, Decemb@r 2013.

277 Ajsha Tyner, interview with the author, January 2315.

2’8 Bootsie Barnes, interview with the author, Feby2#, 2014.

279 sam Reed, interview with the author, May 10, 2014.
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One important event that would take placerduthese sessions occurred in June
1954 when John Coltrane met Khadijah's close fi&hdaima Grubbs, an accodfitof
which is given by Naima in Thomas:

| met John Coltrane in June 1954 at Steve DavigsbB | thought John was a
very nice person, but a little on the country side.was wearing a short-sleeve
shirt with no undershirt, and he wasn’t wearingksoSteve’s wife [Khadijah]
was joking with him, asking him, “what are you dginere without your
undershirt and socks?” Then, when | was introdaoddm, his name sounded so
strange that | said, “Coltrane? What kind of nasw#hat? How do you spell it?
(Naima Coltrane, Thomas 1975, 68)
John would later marry Naima on October 3, 195%has 1975, 70). Another union
that would come about thanks to Khadijah was thMaCoy Tyner and her younger
sister Aisha. Tyner worked with Khadijah in Cal Mag's band and was introduced to
Aisha by Khadijatf®* and the two would wed in 1958

One fact that has not been definitively resdlis the question of where exactly Steve
and Khadijah resided after their marriage in Octdl$52. A variety of documerft§
from a late as October 1952, list Davis as residingis parents home on 2046 N. Gratz.
St, however the aforementioned accounts seem gestithat after his marriage to
Khadijah, Steve may have moved in with her to fegepts’ house at 2636 Van Pelt

Street. Yet, following Davis’ arrest in January 53 a narcotics charge, the

Philadelphia TribuneandPhiladelphia Afro-Americaconsistently list Davis as residing

280 pjsha Tyner described Khadijah and Naima as b#ike sisters.” Aisha Tyner, interview with the
author, January 23, 2015.

2L A similar account can also be found in Simpking3,946.

22 porter 1998, 96 describes it as being at “Khatfijabuse.”

#3«One phase of the ‘unfinished business” McCoy waslved in was the cementing of a relationship
with his future wife. A young singer named Khadg&] ‘sat-in’ regularly with the Calvin Massey
Orchestra and her sister and Tyner had becometatiraShe was only fifteen and was a Muslim along
with Khadija. As a result of the influence of tlisters McCoy accepted Islam and became a devout
adherent.” It is through Tyner’s association witlhddey that he was introduced to John Coltrane. Ahme
Bashir, “McCoy Tyner,’"Jazz JournalDecember 1969, 29-30.

% porter 1998, 96.

285 Documents include the 1930 and 1940 U.S. CensDsess’ high school index card, the death
certificate for his first wife Delores, and the @gér 1952 marriage certificate with Khadijah.
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near the intersection of Uber and Diamond Stredtg;h is only 200 yards away from
Davis’'s N. Gratz St. residence. Of course it igairly possible that Steve and Khadijah
may have lived on their own as well.

Odean Pop&° also provided insight into Davis’ musical trainjrexplaining that
Davis studied at the Granoff Music Sct86in Philadelphia, where John Coltraffeand
McCoy Tynef®® also studied, which Pope described as a “collé§e?bpe further
explained that while at Granoff, Davis studied wittnnis Sandole, the same teacher that
Coltrane studied with®* and whom Pope describes as being a “Forerunteacher way
ahead of his time?? Although this could not be corroborated througeriviews, a
course of study at Granoff may be the “educatiosal’ of proceeds from a performance
given by the Nasirdeen/Young mentioned in a 19Biadelphia Tribunarticle?** Pope
describes Davis as acting as a mentor to him (@nsent also expressed by many of the
young Rochester musicians Steve would work witthé1970s) and recalls that Davis

possessed a “wealth of information,” “knew a loturies inside out,” and that Davis

26 dean Pope, interview with the author, January2814.

27| ocated at 2118 Spruce Street, Porter 1998, 50.

28 Thomas 1975, 52; Simpkins 1975, 20; Cole 1976, 26.

289 Ahmed Bashir, “McCoy Tyner,Jazz JournglDecember 1969, 29-30.

20 pope asked the author, “Did you know Steve Daeistwo college?” Which came as a bit of surprise, a
there is no evidence that Davis even completed $oglool. Odean Pope, interview with the author,
January 31, 2014. Danny D’Imperio also statesifaatis never graduated high school.

#1porter 1998, 51. Thomas 1975, 52.

292 Thomas 1975, 52-53 gives the following accoursafdole: “Dennis Sandole, a soft-spoken,
meticulous man, not much older than Coltrane hifvgas John's theory teacher... Sandole was almost
fatherly in his enthusiasm for each and every driesostudents. To such a person as Sandole, Geltra
would normally gravitate as a matter of personakels as musical preference. Dennis was, like John
himself, at that particular period, a self-taughtsimian whose instrument was guitar and whose ralusic
allegiance was to Duke Ellington. He had also keétollywood studio musician. Therefore he coulddrea
anything placed before him to compose as well ashte’Listen to classical music, John,” he advided,

he knew that Coltrane had not been as exposedrapE&an music as he should have been, except fse tho
necessary ingredients for his formal studies. @ngio the way the great composers write for anylrarm

of instruments, from a solo violin to a hundredegisymphony. Then distill all that music and tratesit

into the instrument you love so much-the saxoptione.

293 «The group, having been organized a little overesemonths is planning to use the proceeds from the
affair for the educational use for the membersdh8i Allen, “Club Vogue Gives Musical Concert,”
Philadelphia TribungFebruary 25, 1950, 6.
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displayed “extreme discipline,” “dedication to tmeisic” and was “humble”. While
talking with Davis, likely while hanging out at tNéoodbine Club, “an after-hours club
open from 2:30am to 6:30am where all the musicvemsld collaborate... at tDand
Masser,” Pope recalls Davis giving him the follog/iadvice:

Never sacrifice technique for sound. Get your voagether. Get a good sound.

Play all the scales through all the keys, thenogihé books, to be able to read,

then after that work on improvisational concepty. dnd learn one standard

every day. Learn the changes and the melody. (Odepa, interview with the

author, January 31, 2014)

Steve Dauvis in the Mid-1950s, Overview
For the remainder of the decade very littldigohal information could be found

regarding Davis career, but what is known is thawi®was incarcerated for most of
1955 and 1956 on a narcotics conviction. Popessthtd Davis “went to New York in
the mid-1950s2** while Carner states that “after working with varsagroups in
Philadelphia he moved to New York, where he playéh Lester Young, Jimmy Heath,
and Sonny Stitf? though Carner’s claim has already been discugds did leave
Philadelphia to work with Big Maybelle and likelyonked with pianist Freddy Cole as
well. Davis would be documented working in Philgudhed in 1958 with Lee Morgan and
Sonny Stitt, though Mickey Rok&P has stated that Steve was gone from Philadelphia b
the time he started playing. At any rate no infaroraconfirming Davis’ presence in

New York throughout the decade has yet been foand jt is unknown if these claims

about Davis going to New York are actually euphensigor his incarceratiof?.

2% Odean Pope, interview with the author, January2814.

2% Gary Carner. “Davis, Steve (i)The New Grove Dictionary of Jazz, 2nd.&fove Music Online
Oxford Music OnlineOxford University Press. Accessed April 23, 2016.
http://www.oxfordmusiconline.com.ezproxy.libraryrka.ca/subscriber/article/grove/music/J114500.

2% Mickey Roker, interview with the author, March214.

297 On several occasions the black press has beenvelissoncealing incarceration behind euphemisms
such as “just returned from the west coast,” emadhse of Jimmy Oliver’s incarceratid®hiladelphia Afro-



99

Freddy Cole

Aisha Tyner stated that Steve Davis had work Freddy Cole, younger brother of
Nat Cole at some point, likely in the 19588During a subsequent interview Tyner
explained that this happened prior to Davis workariilp the Coltrane Quartet and saw
Cole on a bill with comedian Nipsey Russell in Néark. Tyner further stated that it
was a consistent gig, comparing it to Thelonious\ks residency at the Five Spot.
An effort was made to interview Freddy Cole throbghpresent manager Suzi
Reynolds, however Reynolds responded that Colenwasomfortable talking about
Davis as he didn’t want to make any negative stategs) and explained that there had
been a falling out between the two, possibly relateDavis not showing up for an
engagement in Puerto Rico, which in turn may haenlrelated to a substance abuse
problem on the part of Davis, who had “let Freddyd.”° Danny D’Imperio recalls
Davis mentioning Cole to him, observing that Freddyin fact sound quite a lot like his
brother Nat®*

No accounts mentioning both Cole and Russeilccbe found in the various
newspapers and magazines that were consultedpulat @ny accounts listing Davis with

302

Cole;"“ thus it is not known when or where Davis workethv@ole. However, Tyner’s

description could be interpreted as a referenddiiesey Russell’s well-known residency

American August 6, 1949, 7, or that Jimmy Heath had goni ‘semi-retirement some four years ago to
devote his time to arranging and composing.” J.aRPorter, “Sax-ist’ Jimmy Heath Playing At
‘Horseshoe,”Philadelphia TribungJune 13, 1959, 16. Of course this is stark cehteathe shaming these
musicians endured in the black press at the tinteeif arrests.

2% Aisha Tyner, interview with the author, Decemb@y2D13.

29 Ajsha Tyner, interview with the author, January 2315.

30 5yzi Reynolds, interview with the author, Jun@@l4.

391 Danny D’Imperio, interview with the author, Deceent8, 2015.

392 The majority of articles from this period pertaigito Freddy Cole typical establish that Cole ifaict
the younger brother of Nat “King” Cole, remark ¢ tsimilarity of the two brothers voices and
performance style, and, if there is time, quotedByeCole’s objections to being compared with hredas
brother.
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at Harlem’s Baby Grand Cafe over the course ofreg¢years during the very late 1940s
and 1950s, while Reynold’s suggestion that Davisdaubstance abuse problem at the
time may suggest that this happened between 194 Wole first gained
prominence? and 1954, prior to Davis January 20, 1955 narsaticest in Philadelphia.
Big Maybelle
J.C. Thomas’ 1975 biography on John Coltr&igsin’ The Trane: The Music and
Mystique of John Coltranéncludes an account from Steve Dd¥svhere he describes
an incident that happened in Cleveland in 1954evhd was working in the group of Big
Maybelle with John Coltrane:
John and | worked a date in Cleveland in 1954 ingcRig Maybelle. The club
owner wanted John to walk the bar, but John jusitdd down and patted his
stomach, saying, “Sorry, I've got ulcers.” We credlup and the club owner got
hostile, until our guitarist, Junior Walker, offdreo walk the bar because he had
an extra long cord from his guitar to the amp. keitdwhile John played some
wailing blues behind Big Maybelle. She was so mdashe told the audience,
“John Coltrane is my favorite musician, and youédter believe it, because that’s
the truth! —Steve Davis. (Thomas 1975, 66-67)
Little else is known about this engagement or hamglDavis and Coltrane worked with
Big Maybelle. Porter (2008, 93-94) suspects thaténgagement may have taken place
between September 27 to October 10, 1954, wheiBidelle was advertised in the
Cleveland Call and Post as appearing at Gleason®ddl Bar, “Co-featured with Red
Prysock’s Orch.”

Prior to the Cleveland engagement, Big Maybeths reported as performing

alongside vocal groups The Drifters, The CountsBmel Spaniels, vocalists Lavern

393 Freddy Cole was reported to have signed with Shaists Corporation in March 195%ariety, March

11, 1953, 44t os Angeles SentindWlarch 26, 1953, B®hiladelphia TribungMarch 14, 1953, 12.

304 Danny D’lmperio was present in the hotel room les wharing with Steve Davis, while Davis was
being interviewed by J.C. Thomas fohasin’ The Tranend helped to coax this story and others outef th
normally subdued Steve Davis. Danny D’Imperio, imiw with the author, January 9, 2014.
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Baker, Faye Adams, and the orchestras of RustynBayad Erskine Hawkins as part of a
production titled “The Biggest Rhythm and Blues ®iorhis production toured for 4
weeks, from August to September, and made appessamSan Antonid>
Philadelphig®® and Brooklyr®” among other places. It is not known if Davis heidéd
Big Maybelle for that tour.
Death of William Armstrong

One event that was likely of great significane Steve Davis was the death of
drummer William Armstrong (Nasirdeen lbisaud) imp&amber 1954. As previously
discussed, Davis had worked with Armstrong in tlasikleen/Young group from at least
1949-1951, and Armstrong was likely an importagtife in Davis’ conversion to Islam
in the late 1940s. The process of researchingribident is of particular interest as early
on in the process an account was found in SimpHKi@g5 biography on John Coltrane
well before details of Davis’ association with Arnogg were uncovered, yet it was
immediately evident to the author that there wasranection between the two men.
Firstly, Armstrong shared the same Muslim namejmasn, as Steve Davis’ adopted
son and secondly, the incident, according to SimgKiL975, 40) account, occurred at
either “22' or 28" and Diamond Streets” which are respectively oalj ind one
kilometer away from Davis’ N. Gratz St. home, ntba intersection of ¥9and Diamond
Streets’® Simpkins’ account does not list even an approxénaiite for this incident, and

attempts at narrowing down the date to within a yeaven decade through interviews

39 Municipal Auditorium, Saturday, August 21, 1954r&id Ashford, “On The Aisle S8an Antonio
Express August 17, 1954, 6.

3% The Met, Broad & Poplar Sts., Friday, SeptemberlB54. Philadelphia Afro-AmericanSeptember 4,
1954, 7; September 11, 1954, Biiladelphia TribungSeptember 7, 1954, 13; September 11, 1954, 12.
397 paramount Theatre, Sunday, September 12, 195BythiRr’ package to Brooklyn Sunday”
Philadelphia Afro-AmericanSeptember 11, 1954, 18.

3% The intersections of 22and 2% at Diamond Street are also about the same distdrara Khadijah's
childhood home on Van Pelt St., near the intersaatf 22 and W. Dauphin Streets.
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proved fruitless. Only a methodical and laboriogarsh through thBhiladelphia Afro-
AmericanandPhiladelphia Tribuneas part of the overall research process led to the
chance discovery of period accounts of Armstronig'ath>*®

Simpkins’ account constitutes the only mentb\rmstrong’s death or his
connection to the Philadelphia jazz scene found thuin the existing body of jazz
literature, but leaves out a few important detaflase to the researcher including the
date of the incident, Armstrong’s birth name, tRaeat location where the incident took
place, and certain details concerning what exaclyspired during the incident and in
the months prior. According to Simpkins:

He [Armstrong] was a devout Moslem who carrieddreyer rug wherever he
went, and prayed dutifully five times a day, redesd of where he was. While
praying, nothing distracted him. Friends would pagand he wouldn’t see them,
sometimes seeming to look right through them. Qgbktrhe stayed up, praying
continuously at John’s house. The next day on thete his sister’s house he
stopped to pray under a tree af2® 25" and Diamond Streets. Two policemen
came by and saw him kneeling, nearly motionlessy®&sked what he was doing.
He said nothing and they kept probing. Finally askne stated, “I would like
for you to leave me alone. I'm trying to do whalink is right.” An argument
ensued. According to the police, Nasseridine eitiveratened them with scissors
or began throwing rocks. They beat him savagelyspnt four days in the
hospital and died on the last day. Nasseridiness &ent a shudder through the
music community. (Simpkins 1975, 40)

Jimmy Heath later confirmed that Nasirdeen’s birdime was in fact William
310

Armstrong;~ while Aisha Tyner recalled that the shooting tptkce, “on a park, where

the projectd! were,” with “a recreation center across the stredtoyland$™?

399 spite of the thoroughness of this search, @owat in thePhiladelphia Afro-Americamvas missed
initially until another account was later discowre thePhiladelphia Tribunemainly due to a prominent
headline on the front page of that newspaper.Afhe-Americanaccount was printed on th& page of
that paper under the vague headline “Man, believeental case, shot by police,” whereas the acdount
the Tribunewas titled “Moslem’ Formerly in PGH.”

310 Jimmy Heath, interview with the author, Septente2014.

1 The Raymond Rosen Housing Project was a seri@saphartment buildings located betweeff 2Bd

24" and Diamond. Officially opened as public housindNbvember 1954, the projects were closed in
1992, and the buildings imploded in 1995. Marjofadbrun. “A Promise To Fall Unfulfilled As 5
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Recreation Center,” but thought that the incideadt bccurred during the 1960s, when
there “was a lot of that type of thing happenint.”

Upon the discovery of accounts in Blaladelphia TribuneandPhiladelphia Afro-
American®'* a clearer picture of the incident emerged, an@awng of these accounts
presents the following narrative: On the morningoésday, September 14, 1854
Armstrong was praying at the intersection of 26d Diamond streets when officers John
C. McGuigan and Marion Bargerhuff were cruisingtpe Raymond Rosen Homes ™25
and Diamond Sts., (on instructions to keep a clesteh at the Raymond Rosen Housing
Project for suspicious characters), when Armstnwag observed at 8:15 a.m. standing
on a mound facing East, mumbling lamentations inraecognizable tongue. Upon
guestioning him, Armstrong warned them not to cor@ar him, and is said to have
thrown stones at their automobile. Reinforcemerggevealled and upon the arrival of
Patrolmen Walter F. Kipple and James Loughran, Anong stabbed Kipple three times;
in the left side, left arm and back by a pair aésors with eight inch blades. In the
ensuing struggle Armstrong was shot three timeigetim the stomach and once in the
hip, while McGuigan received a bullet wound in tet ankle by a ricocheting bullet

from the gun of one of his fellow officers. Armstigpand McGuigan were treated at St.

Raymond Rosen Towers Go Down, Neighbors Seek Corityrirenewal.”Philadelphia Inquirer April

30, 1995. Accessed November 1, 2015. http://agiptelly.com/1995-04-30/news/25686421 1 high-rises-
housing-project-public-housing.

312 Moylands Rec Centre opened in September 194@pasted by Squire Bryant on two occasions. “The
new recreation center for the younger, youngersfa®8" and Diamond sts., to open this month.” Squire
Bryant, “The Philadelphia StoryPhiladelphia TribungeSeptember 3, 1949, 12; December 31, 1949, 7.
313 pisha Tyner, interview with the author, January 2315.

314 «“Moslem’ Formerly in PGH,"Philadelphia TribuneSeptember 18, 1954, 1-2; “Man, believed a mental
case, shot by policemarPhiladelphia Afro-AmericanSeptember 18, 1954, 2; “Moslem’s’ Rites Wed. In
N. Philly, ” Philadelphia TribuneSeptember 21, 1954, 1, 8. Jimmy Brown, “Thesdislod hings,”
Philadelphia TribungSeptember 18, 1954, 9. See Appendix C8 for campanscriptions of all articles
pertaining to Armstrong’s death.

315 The initial Tribunereport says “Wednesday morning,” while #eo-Americanand Jimmy Brown’s
“These Foolish Things” column in tA&ibunestate “Tuesday morning” while a subsequEtibunereport
states “Sept. 14.”
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Joseph’s Hospital, where Armstrong’s condition wa#rst reported as “critical” and
later “much improved,” while Kipple was treatedvdbmen’s Medical Hospital, with all
three later sent to Philadelphia General Hospital.

In spite of the initial prognosis of “much ingwed,” Armstrong succumbed to his
injuries at 9:45 p.m. on Friday, September 17 winila comatose state in Philadelphia
General Hospital. Armstrong’s funeral was held oedivesday, September 21 at Bowers
Funeral Home located at 2040 W. Diamond St., anglintarred at Eden Cemetery. In
addition to the injuries sustained by the two polidficers, another key detail not present
in Simpkins account is that prior to the shootingn&trong had been released from the
mental ward at Philadelphia General Hospital in dsigafter having been confined there
for a period of 10 months. A police representatermarked “the shooting is regrettable
but unavoidable,” and also that “it is regrettatbiat the police did not know of his
previous condition3®

While not mentioned in any of the articleanfkins (1975, 40) states that Armstrong
was “on the way to his sister’s house,” at the tohéhe shooting, which is entirely
plausible. The articles list Armstrong as residnagously at “2948 Glenwood Ave,”
“Glenwood Ave. near 28St” and the 2900, 3800, and 3900 blocks of Glertvage,
while one report states that Armstrong’s father sister lived in the 2100 block N. "9
St. and another lists one of his sisters, ElizaBetlk, as residing at 2270 N. Colorado St.
The most direct route to both of these addresses Armstrong’s Glenwood Ave.,
residence would have been to walk east on Diamtadtsa route that took Armstrong
to the intersection of #5and Diamond, and a route that would have takensfrong

past Steve Davis’ house.

318 «“Moslem’ Formerly in PGH,"Philadelphia TribuneSeptember 18, 1954, 1-2.
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Also of interest is the black press’ attitudevards the incident at a time when reports
of wanton acts of violence at the hands of Philaldiel police officers were a regular
occurrence. One excellent example of such violexcerred less than two weeks before
the Armstrong shooting, when a 32-year Marine \atef the Korean War was severely
beaten by police while experiencing an epileptizige on a subway cét’ After the
initial reports of the incident, Armstrong’s shawiand death garnered next to no
attention from the black press, with the exceptiba single outburst in saxophonist
Jimmy Brown’sTribunecolumn, which read:

AND IT COULD HAPPEN TO YOU-As these lines are beingtten, a young
man, critically injured, has lain in a comatosedition at St. Joseph’s Hospital,
17" and Girard ave., since last Tuesday morning assthdt of a sequence of
bizarre circumstances reaffirming the truism thaith is stranger than fiction.”
Those of us who have known WILLIAM ARMSTRONG, whogsy life now
hovers in the balance as the tragic consequentis skirmish with police
officers last Tuesday up at the Raymond Rosen giraje not and cannot accept
the published reports of what allegedly took placehat bleak, long to be
remembered September morning. (Jimmy Brown, “Tlkes#ish Things,”
Philadelphia TribungSeptember 18, 1954, 9)

Furthermore, Armstrong’s death does not seehatve provoked any protests or riots
among the black community, in contrast to the 1PBdadelphia Race Riots in North
Philadelphia, which occurred one kilometer awaynfr28" and Diamond at 22 and
Columbia Ave. (now Cecil B. Moore Ave.) almost ettpa decad®® after Armstrong’s
shooting and death. Curiously, in these articledalack press refers to Armstrong with

such descriptors as “Berserk Moslem,” and “Ment@a$&” who appeared “a little off

mentally” and “mentally unbalanced,” seemingly diing a near total lack of respect

317«sjck Veteran Beaten By Policeman: Epileptic Ikd@a Off Sub,”Philadelphia TribungSeptember 7,
1954.

318 Two weeks shy of a decade. Armstrong was shotepednber 14, 1954, while the 1964 Philadelphia
Race Riot started on August 28, 1964. Hillary Stivéa “The Columbia Avenue Riots (1964 Civil

Rights In A Northern City: Philadelphi@ccessed January 12, 2016.
http://northerncity.library.temple.edu/content/ealions/columbia-avenue-riots/what-interpretatigsag.
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for Armstrong’s religious convictions or compassfon Armstrong’s mental health
problems.
1955 Narcotics Arrest and Incarceration

One of the more difficult aspects of a subgeltte to research is that of personal
calamity, in this case Steve Davis’ January 195&saiand subsequent incarceration on a
narcotics conviction. A singular account of thisident was found in a footnote in Lewis
Porter'sJohn Coltrane: His Life and Musiciting an article from th€hiladelphia
Tribung however this account only mentions Davis’ areest does not indicate if Davis
was convicted or incarcerated. As well, the artiglquestion contains several errors
regarding Davis, while other newspaper accounte@fime were also found to be wildly
inconsistent with their reporting of the incidendats aftermath. Further obfuscating the
matter is the fact that only one interviewee adeditib having any knowledge of Davis’
addiction and legal problems, while other closerfds and family members either
professed to having no knowledge of these eventstwight refused to comment on the
issue, which for a time raised the question of Wwaebr not the Steve Davis mentioned
in the Porter account is the same Steve Davisghbe subject of this study. Lastly,
attempts at accessing Davis’ criminal records tghoauthorities at the municipal and
state, and institutional levels proved fruitleggjuiring the submission of a Freedom Of
Information Act Request with the U.S. Departmendasdtice Federal Bureau of Prisons
in order to obtain a transcription of Davis’ criralmecords, which ultimately yielded a
definitive answer to the matter.

The only reference to Davis’ arrest found tfaran the body of jazz literature is a
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footnote in Porter, which discusses Jimmy Heatteé#-knowr'® January 1955 arrest
and also reveals that Davis was arrested in the sacrdent. Per Porter:

ThePhiladelphia Tribuneeported, “the all-out drive to rid the city ofcious

dope peddlers and ‘pushers,” and the hapless addidieing speeded up police
and Federal Narcotics agents” (anonymous front-paiie, Philadelphia
Tribung January 25, 1955; continued on p.3). Eighty-seeaple had already
been arrested, and over that weekend fifteen nsugpected traffickers were
apprehended in their lairs and hauled before Uigritt Commissioner Hanry
[sic] P. Carr and city magistrates.” They include® musicians: James E. Heath,
twenty-seven, of 1927 Federal Street near Twentagtti Steve Davis, thirty-
three, of Uber Street near Diamond. “Heath is drtbecity’s better known tenor
and alto saxophone players and formerly was cordegith the Dizzy Gillespie
Band. Davis is a bass fiddler and has played weh-known local

combinations.” Heath was reported to have beenedland held in bail.” A very
unhappy-looking photo of him is included. Davis viasd for five thousand
dollars bail, the highest amount given, which sstgéhat the charges against
him were more serious. In 1960 he became Coltrdrassist. Heath says he was
busted on January 9. (Porter 1998, 311-2 n4)

Porter (1998, 172) also mentions elsewhere thaisDaad been arrested for heroin
possession the same weekend as Jimmy Heath in"1955.

Porter's account does not mention what beaainbgavis following the arrest, leaving
it unclear if the charges were subsequently droppei he was incarcerated, fined or
given probation. Furthermore, some of the detaltgining to Davis are in error, namely
his age, which is listed as being 33, when Davis) was born in 1929, was still only 25
at that time. As well, the address listed, “Ubee8t near Diamond” also raises questions
as Davis has been consistently documéhtedsiding at 2046 N. Gratz Street as late as
October 1952, though Davis may have moved frometbgrl955. If that was the case,

Davis did not move very far from home, as the seetion of Uber and Diamond Sts. is

319 Heath's arrests are discussed in a March 2, Da6tn Beainterview with Pete Welding and in Heath’s
autobiography Walked With Giantsn addition to the Porter account and is gengradlll known within

the jazz community.

320 The 1930 and 1940 U.S. Censes, records from Dtwie’at Northeast High School from 1944-1946,
the 1951 death certificate of Davis first wife D&le Body Davis, and Davis’ 1952 marriage certificiat
Rosemary Davis all list the 2046 N. Gratz St. adslre
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only 200 yards away from Davis’ N. Gratz St. hotheugh Uber is on the west side of
19" St. while N. Gratz is on the east side of B.

A subsequent examination of additional accewhthis incident in th@hiladelphia
Tribune andPhiladelphia Afro-Americameveal a number of inconsistencies between
themselves and Porter’s account. A key asserti¢tomter’s account is that Jimmy Heath
had been arrested on Sunday, January 9, 1955 anDdkis had been arrested on the
same weekend as Heath. A study of relevant articldge TribuneandAfro-American
reveals that these sources consistently stateéhtbaid in question took place on the
morning of Thursday, January 28,while the weekend referred to in Porter’s accoast,
cited from the Tuesday, January 25, 19%bBunearticle, would be the weekend of
January 22-23. A search of both newspapers in geksvprior to the January™2eaid
reveals that there is not one single mention ofdanyg arrests taking place the weekend
of January 8-9, or at all prior to the January&@ and Heath’s arrest is clearly
mentioned in relation to the January 20 raids. He@reas early as 1961, Heath states in
aDown Beatinterview that he had been arrested on Janua@r9%53% and curiously,
Heath is only named in one out of roughly a dozesoareports appearing in theibune

andAfro-American whereas Davis is named in at least 5 of those saports?3 As for

Porter’s statement that charges against Davis therenost severe, given the amount of

321473 persons arrested in mass raids, early Thursaaying,” Roscoe Coleman, “Dope Suspects’ Bail
$328,500,"Philadelphia Tribune[Saturday] January 22, 1955, 1-2.; “Thursday&s-gawn citywide
crackdown,” “Narcotics: Nearly 100 caught in dopaghet,”Philadelphia Afro-AmericanSaturday]
January 29, 1955, 1-2 [But written on Wednesdaydgn26, as it refers to Tuesday January 25 as
“yesterday"]; “The Jan 20 federal and city narco#s,” “3 of 60 dope suspects plead guilty, Montia
Philadelphia Afro-AmericanMarch 19, 1955, 3; “a series of city-wide raidstlJan. 20,” “Dope Peddlers
Get Total Of 108 YearsPhiladelphia TribungMarch 26, 1955 1-2.; “the Jan. 20 city and Feldera
crackdown on dope peddlers,” “27 snared in Jardd&i® raids sentenced?hiladelphia Afro-American
May 7, 1955, 2.

322 pete Welding, “The Return of Jimmy HeatBdwn BeatMarch 2, 1961, 16-17.

32 See Appendix C9 for complete transcriptions oflicles pertaining to these arrests, as well @saldn
Ibn Ali's 1959 arrest.
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his bail, individuals charges with much more sex@imes, such as being the leaders of
drug trafficking groups, had not been assigneddidthe time of the January 25, 1955
tribune article and were subsequently held on btdte charges, in addition to federal
charges, and were given bail amounts for bothcfetbarges several days after that
article, which in some cases amounted to $253000.

A careful examination of the reports in bdtk TribuneandAfro-Americanreveal
that both papers were quite inconsistent with treportage of details, specifically the
biographical details pertaining to the individuatsested during the raid. In the case of
Davis, his age was variously reported as bein@83and 27, though at that time Dauvis,
born March 14, 1929 was still 25, although he isststently reported as residing at the
intersection of Uber and Diamond Sts, as mentigurediously.

Table 4.4: Biographical variations of William Lankford as reported in the
Philadelphia Tribuneand Philadelphia Afro-American

Name Age| Residence

Walter Langford™ 23 | Grat st. [sic] near York

Walter Langford® 25 | Gratz st. near Susquehanna ave.
William Langford™’ -- | 18" St. near Washington Avé®
William Langford**” 22 | Gratz st. near Susquehanna ave.

The reports also strongly suggest that Willizankford (Hasaan Ibn Ali) or a relative

of his, may have been captured in the raids as wetikford was known to reside at

324«\\omen involved in dope caseg?hiladelphia Afro-AmericanFebruary 5, 1955.

3% Roscoe Coleman, “Dope suspects’ Bail $328,580jtadelphia TribungJanuary 22, 1955, 1-2.

326 Note that if the person in question was in factiafh Lankford, the newspaper did not include him i
the headline “Only Two Musicians Arrested,” in neface to Jimmy Heath and Steve Davis. “100 More
Dope Peddlers Facing Jail: Only Two Musicians Ard$Philadelphia TribuneJanuary 25, 1955, 1, 3.
327«Dope: 64 Face Trial,Philadelphia Afro-AmericanMarch 5, 1955, 1-2.

28| ocated in South Philadelphia, almost 4 miles afam Lankford’s N. Gratz St. residence.

329 Here it was reported that “Langford” also receigetivo-year prison sentence. “Dope Peddlers Get
Total Of 108 Years,Philadelphia TribuneMarch 26, 1955, 1-2.
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2406 N. Gratz SE*° which was situated only 3 houses north of therstetion of York
and N. Gratz Sts, and a ¥ mile north of the intd#ise of Susquehanna Ave. and N.
Gratz St. These discrepancies serve to demonsimateeven with multiple newspapers
accounts, it is almost impossible to make a pasiietermination of a persons identity.
Table 4.4 lists all of the biographical variatioeported for the individual in question.
Five interviewees, Aisha Tyner, Davis’ sistedaw, Rudy Lawless, drummer with
Davis in the Freddie McCoy group, Danny D’'Impedoymmer with Davis in the Gap
Mangione group in Rochester, Terrance Bruce, saxmphwith Davis in the John
‘Spider’ Martin group in Rochester, and Tom Maroglh Rochester based jazz
photographer were asked about Davis’ arrest andréfsponses are as follows: In the
first interview with Aisha Tyner, she replied tftatvas younger then, | don’t think |
remember, | really don'’t. | would just rather foauswhat | knew about the person and
the positive things®* while in the second interview Tyner ultimatelyuséd to even
comment on the matter, stating that “Most musicidimsy put that in,” “all of them they
put that in,” and “Everybody, Lady Day, the samiagh Jimmy Heath, same thing.
That’'s what they, when they do that, | don’t eveantto comment on that. He was a
great musician, that doesn't, that’s not importémy always like to bring a negative
side.”®®*? Drummer Rudy Lawless’ response to the questidbadfis’ narcotics arrest was
“Yeah, we didn’t talk about those type of thing&>while D’'Imperio stated that he did
not recall Davis ever mentioning using heroin dngencarcerated, per the following

exchange:

330 James G. Sprady, “Odean Pope: Soul, spirit antbigi of North Philly’s Jazz Mosaic (Part 1 of 2),”
Scoop USAAugust 10, 2012, 7.

1 Aisha Tyner, interview with the author, Decemb@r 2013.

332 pisha Tyner, interview with the author, January 2315.

333 Rudy Lawless, interview with the author, March 2814.
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DD: We seldom got high, | mean, he wasn'’t, | doatall him even speaking
about ever being a junkie, maybe, | doubt that be,wecause | doubt that
Khadijah would have...

JD: Well, here’s the thing, I've heard that he \agankie, and there is a
newspaper article, from January 1955 that talksiehavhole series of arrests
that the police in Philadelphia had made and ortbepeople who got arrested at
that time was Jimmy Heath.

DD: Yeah, | know he went to jail, for a couple ygar

JD: And the article mentions a “Bass-fiddler” nangtdve Davis.

DD: | don't think he did any time.

JD: And, it included an address, and | looked wpatidress and its about 500 feet
away from the address the high school gave mepsawuld think it's one and
the same. The age quoted in the newspaper is Wayubfiwhat are the odds that
there two bass fiddlers named Steve Davis livindpwi500 feet of each other?
DD: That's true, but you know, for some reasorgri’tsay that, | wouldn’t say
that | would have ever considered him, and he na\Meded to ever having been,
a junkie, quote, unquote “Junkie.” He may shot npeoor twice or maybe he was
in a bad place at the wrong time, you know, wita wWrong guys. He was
certainly around that sort of thing, John Coltraheourse was too, not when he
was playing with him, ‘cause Trane had cleanedDpnny D’Imperio, interview
with the author, January 9, 2014)

Sometime later, upon being emailed a copy of Dasrighinal records obtained from the
Federal Bureau of Prisons, D’'Imperio replied, “l@ayis] never mentioned that to me.
Are you sure it's the same Steve David?8choing a concern held by the author early on
in the investigation that the individual identifiad Steve Davis by tHehiladelphia
Tribung may not in fact be Steve Davis. Given Tréoune’sandAfro-American’s
propensity for printing erroneous information, tbauild have been within the realm of
plausibility, as will be explored shortly, howevére B.O.P documents confirmed
without a doubt that it was in fact Davis that vaasested and subsequently incarcerated.
The only two interviewees that admitted toihg\an awareness of Davis’ drug and
legal problems were Tom Marcello and Terrance Brbogh of whom were involved
with the jazz scene in Rochester and knew Davisewta lived there in the 1970s. Prior

to Marcello’s interview, a post by Marcello undeetuser name “Marcello” dated June

334 Danny D’'Imperio, email to the author, August 18183.
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4th, 2006 was found in a thread titled “Steve D#@ass player” on thall About Jazz
Forum in which Marcello states, “By the time | met S¢am Rochester, he has already
defeated his substance problems and was a vergunglly.”** In an initial telephone
interview, Marcello stated that Davis “had goneotlgh his additions” and speculated
that Davis may have been sent to the Federal Réhtibn Center in Lexington,
Kentucky, where a number of other jazz musiciamduding Billie Holiday and Jimmy
Heath (upon his first arrest) were also sent. Gihendearth of testimony from other
interviewees, Marcello was asked to amplify higioal answer and explain his
awareness of Steve’s arrest and incarcerationhtchwMarcello replied, “ By the time
Steve resided in Rochester, and when | knew himyds’t doing any drugs. His

problems, and that is well know [sic], was befoeecame here®®

Marcello also cited
overhearing a conversation with saxophonist Jolprd&’ Martin as an example of how
well known Davis’ drug and legal problems actualigre amongst the musician
community, where Martin, while objecting to Khadhija abusive treatment of Davis,
lauded her because “she stuck with him and helpadibring his years of drug
addiction.”®’ Saxophonist Terrance Bruce also stated that hewaee that Steve had
“had drug problems at some point,” and also meetiathat Khadijah had remained with

Steve during the years of his drug addictittFinally, evidence of Davis’ drug

addictions may be found in its possible hindrarfdei®career, where for example, it

335 Tom Marcello. “Steve Davis Bass playeAll About Jazz Forumlune 4, 2006, 09:40 PM, under user
name “Marcello.” Accessed December 15, 2013. litpums.allaboutjazz.com/showthread.php?15034-
Steve-Davis-Bass-player.

336 Tom Marcello, email to the author, June 4, 2014.

%7 Tom Marcello, email to the author, June 4, 2014.

338 Terrance Bruce, interview with the author, Jung2(8 4.
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may have played a role in his dismissal from Freddie’s group, as discussed
previously.

As part of the research effort into Davis'ests, several phone calls were placed
within the Philadelphia Police Department and Riglphia District Attorney in order to
ascertain if Davis’ records could be looked up,ibutas explained that this was not
possible as neither organization had the resotocesarch for records from such an old
case, which were likely stored in an off-site fagilA search of court records on the
Unified Judicial System of Pennsylvania Web Pdttdbr Davis’ records also produced
no results, as records from that far back werénuarporated within the databa¥é Per
Tom Marcello’s suggestion that Davis may have s to the Federal Rehabilitation
Center in Lexington, Kentuck¥/! which is also where Jimmy Heath was sent upon his
first arrest, an email was sent to the Bureau soRis general information email
addres¥? inquiring about accessing records from that intih upon which instructions
were received to submit a request to the Bure&risbns’ Freedom Of Information Act

(FOIA) Office 3*3 A written request was mailed to the FOIA Officelame 19, 2014,

339 pennsylvania's Unified Judicial SysteAtcessed June 24, 2014. https://ujsportal.pasmsit

340 Although records for Davis’ adopted son, NasirdBenis, were located.

341 pdditional efforts at researching the Lexingtostitution led to a correspondence with James RerQls
co-author ofThe Narcotic Farman examination of the Lexington facility and fagz musicians who were
sent there, and was informed by Olsen that he imerViewed the man who had every single intake car
for the facility for all 40 years and he eventudibd to throw them all out back in the early 198@s.was

a former administrator there and didn't find a takethe local library.” James Olsen, email to ¢hehor,
December 17, 2013.

342 Bureau of Prisons Information Email Address, info@.gov.

343 FOIA/PA Office, Bureau of Prisons, 320 First Stri&V, Washington, DC 20534. Bureau of Prisons,
email to the author. The response also statedIfhatu request non-public information, an originalease
authorization from that person that is either ria&at or contains a penalty of perjury statemenedgiired.
You may use form DOJ-361, which can be found onveelrsite @
http://mww.bop.gov/inmates/docs/certification_ofeidity.pdf, for a release authorization. The FOIA
office will process your request.” When asked whatprocedure was regarding a deceased person, the
B.O.P. stated to submit a request just the same.
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which garnered a respori&&from the BOP dated July 2, 2014 acknowledgingipeas

the aforementioned request, while indicating thlaé ‘need to search for and collect the
requested records from field facilities or othelabBshments that are separate from the
office processing the request” would delay fulfiént of this request, which would not be
fulfilled until just over a year later, when a Etdated July 27, 2015 was received from
the BOP containing a transcription of Davis’ rerdastly, given that Jimmy Heath was
sent to the prison at Lewisburg as a result ohhigst at the same time as Steve Davis, an
inquiry was also made with Donna Davis, the theadtxive Assistant of Lewisburg
Penitentiary, to ascertain whether or not Davis &etdally been sent there, but her
response indicated that a search of their recawasdf no evidence of Davis being an
inmate at that institution. However, Davis alsdesiahat she had found records for
James E. (Jimmy) HedfR and in a subsequent email stated that those ®cordd also
be accessed via a request to the BOP FOIA Offfte.

With relevant newspaper articles and a trapgen of Davis’ records in hand, the
following narrative of Davis’ arrest and subsequenarceration can be assembled:
Davis was one of “73 Persons arrested in mass, regdly Thursday [January 20]
morning3*’ by... Federal Narcotics agents and city police, isep#tope pushers peddlers
and addicts.” Davis’ name was included in a listaafghly 20 individual’'s whose bail

had been set at $5,06t% Those arrested were taken before U.S District Cissioner

%44 5ee Appendix C9 for scans of both the July 2, 24idtJuly 27, 2015 Bureau of Prison letters.

345 Donna Davis, email to the author, June 13, 2014.

346 Donna Davis, email to the author, January 18, 2016

347 ndditional arrests were made Thursday night, asagethat weekend. “100 More Dope Peddlers Facing
Jail: Only Two Musicians ArrestedPhiladelphia TribuneJanuary 25, 1955, 1, 3.

318 Roscoe Coleman, “Dope suspect’s Bail $328,580jtadelphia TribungJanuary 22, 1955, 1-2.
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Henry P. Carr and City Magistrat&§,whose office was located at Ninth and Market
Sts.**°with Davis being amongst those “held in similab [#0] bail for the federal
grand jury from the outsef™ Davis was amongst a group of 21 defendants whaxipk
guilty on Wednesday, February 16, when arraigndédred-ederal Court Judge John W.
Lord Jr.>*?and received a 2-year sentefiteThe transcription of Davis’ records,
obtained from the Bureau of Prisons, indicates lleatvas charged on March 22, 1955 (a
week after his 28 birthday); was an inmate of the Lexington Faciftywhere he was
given inmate number 39772; was committed to thdeFad Institution on April 13, 1955;
was eligible for parole on November 21, 1955, whics denied on November 3; was
eligible to be released for good behavior on Oat@8e 1956, in advance of the end of
his full term on March 21, 1957; and that Davis wksnately released on October 28,
1956 for good behavior.

Finally, while the newspaper accounts of theetprovide an insight into the views on

35 these articles, and others, also

drug use, drug addiction and its treatment of reop
provide a even more telling view of the black presstude towards jazz musicians. A
prime example is the January 25, 1$88ladelphia Tribunaarticle (1, 3), which actually
laments that “Only Two Musicians” were caught ie thaids, while making sure to

include Jimmy Heath’s mugshot on the front pageaBely, the Tribune, which here

seemed pleased with the arrest of Jimmy Heath%5 119ad the audacity to write, upon

3494100 More Dope Peddlers Facing Jail: Only Two Migis Arrested,Philadelphia TribungJanuary
25,1955, 1, 3.

30“Women involved in dope case$hiladelphia Afro-AmericanFebruary 5, 1955.

#1uNarcotics: Nearly 100 caught in dope dragn@tjlladelphia Afro-AmericanJanuary 29, 1955, 1-2.
¥24«Dope: 64 Face Trial,Philadelphia Afro-AmericanMarch 3, 1955, 1-2.

33 The lightest and most typical sentence given. ®Bpddlers Get Total Of 108 Years: $11,700 In Fines
Imposed,”Philadelphia TribuneMarch 26, 1955, 1-2.

%4 per the abbreviation “-Lex” included in his recerd

3% See Appendix C9 for complete transcriptions o§éharticles.
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Heath’s May 1959 release from Lewisburg Peniteptidrat Heath had in fact gone “into
semi-retirement some four years ago to devoteris to arranging and composingfii®
and not served four-and-a-half years in pri$8rSome four years after the arrests of
Davis and Heath, another front-page article, anamgnWilliam Lankford’s May 1959
arrest would also grace the front pages ofthiéadelphia Afro-Americaf>® yet
curiously, no mention of Hasaan’s musical actigitteuld be found in that newspaper
since at least 1951 and possibly as far back a8, Kegpporting pianist Billy Taylor's
1957 assertion that “Negro publications” such asstmewspapers and magazines ‘just
cannot seem to find any jazz musicians to writeuale&cept the ones who use dope,
drink excessively, have been arrested or othetrioadble with the society in which they
live.” 3%
Lee Morgan

In May 1958, thehiladelphia Tribun&® and thePhiladelphia Afro-Americait’
reported that Davis had performed with trumpeter Morgan as the featured act as part
of Simon Gratz High School’s #8&annual gala night, on Friday May'%.Here, in front

of an audience of 2000, Morgan led a group whialsted of McCoy Tyner on piano,

Eddie Campbell on drums and Steve Davis on bassgala featured a variety of

35 Another example of the same sort euphemisms wsediiceal incarceration. J. Donald Porter, “Sax-
ist' Jimmy Heath Playing At ‘HorseshoePhiladelphia TribungJune 13, 1959, 16.

37 A similar occurrence was observed with Jimmy “BadimOliver, with a series of advertisements in the
Philadelphia Afro-Americamnnouncing Oliver’s “return from the West Coasttiich was likely another
euphemism for Oliver’s 7-month incarceration thearyPhiladelphia Afro-AmericanAugust 6, 1949, 7.
See Ann Kolson. “Life Of A Sax Player Has Its Highisd Lows Jimmy Oliver Has Played With The
Greats Of Jazz And Endured Some Hard TimBkitadelphia Inquirer August 15, 1986. Accessed
October 6, 2015. http://articles.philly.com/1986-0&news/26063912 1 jazz-quartet-big-bands-band-
members.

#8«Musician nabbed for dopePhiladelphia Afro-AmericaMay 2, 1955, 1-2.

¥94Negro’s “Lack Of Pride” In Jazz Music Bitterly @icized,” Philadelphia TribungJuly 6, 1957, 11.
30 Charles Thomas, “2000 Hail Young Trumpeter At @sa28" Annual Gala Night: Lee Morgan Draws
Capacity Crowd At High School AffairPhiladelphia TribungMay 6, 1958, 16.

$1uGratz pupils prove ‘We've got rhythm,Philadelphia Afro-AmericarMay 10, 1958, 16.

%2 This engagement is also mentioned in McMillan 2B



117

performances by a number of Simon Gratz studerdsdaiition to professional
Philadelphian musicians and also saw Davis pertbatnight with a trio led by Irving
Richardson, director of the Simon Gratz school hbandiano, with Buddy Enlow on
drums, with thélribunenoting that the trio performed “A Night In Tuni8iand “You

Go To My Head.” Thé@Tribunealso stated that Davis’ wife Rosemary (Khadijalsw
part of the program and that she had sung “Lultaid®irdland,” and that her rendition of
“This Can't Be Love” “fractured the audience.”

No additional evidence of Davis working witltokgan has yet been uncovered,
however Tom Perchard, authorlade Morgan: His Life, Music and Cultyrevas
consulted and was of the opinion that “those Philatdia players did pick up gigs with
each other in numerous combinations across theysai'm sure they did®® Morgan’s
1964 composition “Calling Miss Khadij&@** included on the 1966 Art Blakey and the

Jazz Messengers albundestructible®®®

may also be evidence of a close bond between
Steve, Khadijah and Morgan. Several Rochester riansi¢® have stated that the song is
in fact named after Khadijah Davis, a theory algbfprth in McMillan (2008, 226n9)
which states that “Morgan likely named the tunekbadija Davis, a singer who was

well known in Philadelphia and was the wife of bstsSteve Davis and sister-in-law of

McCoy Tyner.” However, McMillan also suggests thetother possibility is a daughter

33 Tom Perchard, email to the author, February 14620

34 McMillan (2008, 128) describes “Calling Miss Khidi” as, “like other Morgan compositions from his
earlier tenure with the Messengers, “Calling MisgHija” utilizes a layered vamp to introduce the
melody. The performance begins with an ostinattepain 6/8 by Merritt's bass, which is soon filledt
by Walton’s left hand on piano and then by crosgkims from Blakey; the groove has considerable
momentum and rhythmic complexity even before theamce of the horns and the melody.”

355 SeeDown BeatDecember 1, 1966, 30-31 aBdda August/September 1967, 44 for reviews of
Indestructible

3% Andy Calebrese, interview with the author, Januaty2014; Steve Curry, interview with the author,
December 30, 2013; Danny D’Imperio, interview witle author, January 9, 2014; Tom Marcello,
interview with the author, December 16, 2013.
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of Art Blakey named Khadija. The child, whose wladreuts were unknown to Art
Blakey after 1956, may also have been the inspimdor the composition.”
Sonny Stitt

Davis’ last known engagement of the decadkligigts another component of his
career, that of working as part of an informal kpigo’ band hired by visiting nationally
established artists traveling the country as alsirartist, most of which went
undocumenteddown Beatreported in its February 5, 1959 issue that, “lLéwa of
Harold Corbin®®’ piano; ex-Ellington drummer Butch Ballard and lvage Steve Davis
backed up Sonny Stitt in his recent Showboat ddte.following week, the trio, minus
Stitt, was featured.” (41) Based on the timingref teport irDown Beatthis
engagement could have taken place around Decerib8rat January 1959, though no
reports or advertisements for this engagement foeired in either théhiladelphia
Tribuneor thePhiladelphia Afro-Americanaside from the report in the “Ad Lib” column
of Down Beat This report confirms the assertion found in ther notes to th®ave
Burns(Vanguard VRS 9111lbum that Davis worked with Sonny St Given the
dearth of information in th&ribune Afro-AmericanDown BeaandMetronomeit is

impossible to know how many similar engagementsi®participated in or with whom.

%71n 1948 Harold Corbin was reported living at 18@3Gratz St., less than half a kilometer southtef/8
Davis’ house at 2046 N. Gratz St. “Friendly Comipati at Heidt-Morris Talent ShowPhiladelphia Afro-
American December 11, 1948, 7. Article includes a photblafold Corbin.

3%8 And also perpetuated in tk&rove Music Onlinentry for Steve Davis, which likely cites tBave
Burnsliner notes.
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CHAPTER V
THE JOHN COLTRANE QUARTET, 1960

While the first year of the John Coltrane Qeianas been heavily chronicled in works
such as Thoma£hasin’ The TraneSimpkins’Coltrane: A BiographyPorter'sJohn
Coltrane: His Life and MusiandThe John Coltrane Referenaery little has been
written regarding Steve Davis’ experiences withghaup during this time. Research into
Davis’ life and career has already revealed a bsgpciation between Davis and
Coltrane prior to 1960, going back to Davis’ youthPhiladelphia in the mid to late
1940s. This research has also unearthed a numpeswbusly undocumented
statements allegedly made by Steve Davis to thecmuns he worked with in the years
following his time with the Coltrane Quartet. Chaghong these is drummer Danny
D'Imperio®*® who has shared with the author many of the stoniasDavis told him
while they worked together in the early 1970s.

D’Imperio has an additional connection witlke tBoltrane narrative as he was present
in the hotel room he shared with Davis while he Weing interviewed by J.C. Thomas
for Chasin’ The Trangand actually aided Thomas in coaxing many stotesia
Coltrane from Davis that otherwise may have gordoaomented. In addition to
presenting these accounts, this chapter will atsongne issues in the Coltrane narrative
pertaining to Davis, analyze Davis’ performance@rordings made with the Coltrane
Quartet in 1960, and provide a brief explorationhef role of the double bass in John

Coltrane’s compositions recorded during this ti@e.en the abundance of coverage of

%9 D'Imperio worked with Steve Davis in Gap Mangiomério in Rochester over a 2-3 year period in the
early 1970s. In this capacity they played a mininafrO gigs a week together, and frequently roomed
together while on the road. D’Imperio is one of tieey few people that the normally painfully-shyvza
seems to have opened up to regarding his life arekc. Coincidentally Steve and Danny also share th
same birthday, March 14.
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the Coltrane Quartet’s activities during this timehe existing body of jazz literature, a
chronology of events will be relegated to Appenidix
Coltrane Gives Miles His Notice
D’Imperio has stated on three separate oceasimat Davis had described an incident
wherein he was standing next to John Coltraneviatig a gig with Coltrane, McCoy
Tyner, drummer Specs Wright, and Davis, when Codtiaformed Miles Davis of his
intent to leave Miles’ group, at which point Milpanched Coltrane in the stomach.
According to D’Imperio, this incident may have tak@ace at the Showboat in
Philadelphia, or Birdland in New York, though aidéive date and location has proven
impossible to establish. Based on the descriptidheevent, this incident may also have
been an altogether separate occurrence from araiteged confrontation in April 1957
wherein Miles reportedly punched Coltrane in frohThelonious Monk’® Per
D’Imperio:
Getting to the Coltrane situation, apparently heys Davis] said that, Coltrane
had decided he was going to form his group anc&sguvhen Miles’ band was
off, he went back to Philadelphia where his homse ad played a gig, | believe
it was Tuts, but it might have been the Showboalybe it was the Showboat in
Philadelphia, and he put together a band and ktlhiwas McCoy [Tyner], Steve
Davis and Specs Wright according to Steve was pdagrums. So Coltrane went
in with this quartet and he decided that he watidddrm his own quartet and
Coltrane gave notice. Now Steve told me that hestasding next to Coltrane at
the time when Coltrane had told Miles that “I'm ganleave the band,” and he
said that Miles hit him right in the stomach, ‘caldiles was a boxéY,' and
Coltrane doubled up pretty good and then someeofitlys, you know, woofin’
around there said, “don’t let that motherfuckerthiat man, you gonna let that
motherfucker,” and Coltrane said “that’s alrightrm#hat’s alright,” and he
backed down, he backed off a bit, you know, he tigkt into it. (Danny
D’Imperio, interview with the author, January 9,120

Later in a follow up interview D’Imperio stated:

370 See Porter 1998, 105.
371 See Don DeMicheal, “And In This Corner, The Sidikw&id,” Down Beat December 11, 1969, 12, for
an interview with Miles conducted while Miles wamgticing in the boxing ring.
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Ok, the way | got it with Steve was that, he haaypd a gig... with Trane in
Philadelphia, with Specs Wright on drums, McCoyp@amo, he played bass, and
Trane... Now Trane was still with Miles at the tinse, Trane was getting ready to
cut out and, | think they were down in Birdlandnlhot, it almost seems they
were down in Birdland, and Trane told Miles to Heink Mobley’? to play tenor
and Steve Davis was there, and Miles was so p$elbecause he was leaving
that he hit him, he hit Trane in the stomach, arehdody said, “don’t do
anything” and then Trane didn’t fight back becalBles is a boxer. (Danny
D’Imperio, interview with the author, December 818)

On a third occasion, D’'Imperio again stated:
Steve told me that the event took place at Birdiahdn Coltrane told him to get
Hank Mobley. Those in the presence of this incidelat Trane... “Are you gonna
take that shit?” Trane just cooled out and saig @K.” (Danny D’Imperio,
email to the author, July 11, 2016)
Forming the Quartet and Life with Coltrane
D’Imperio also recounted Davis describing @uole’s efforts at forming his new
group in 1960, as well as life in the Coltrane hdthim Queens while Davis stay&d
there during the formation of the quartet. Pori&98, 171) states that initially Coltrane

may have wanted McCoy Tyner, Elvin Jones and Axi®t complete his new quartet,

however all three musicians were unavailable attihie”® requiring Coltrane to seek

372 Hank Mobley joined Miles’ group in 1961 and canHeard on the albuomeday My Prince Will
Come

373 | ocated at 116-60 Mexico St. in the St. Alban'stism of Queens. Porter 1998, 139. Coltrane moved
into the house on December 23, 1959. Thomas 19%, 1

37 In interviews conducted by the author, Joe Loake Birch Johnson have stated that Steve Davis
“lived” with Coltrane, with Locke adding that thimppened while Coltrane was residing at'188 in

New York. Coltrane lived at that house from Aug2Bt 1957 (Porter 1998, 107) to December 23, 1959
(Thomas 1975, 116) while Davis’ stories about thecpss of Coltrane putting the quartet together
correspond with the house in Queens. D’'Imperio @gthat the distinction should be made betweemslai
that Davis “stayed” at that house, versus actuhilling” there. Nevertheless, it is certainly plaloie that
Davis may have also stayed at 0&. during the 1957-1959 timeframe, if he founaself working in
New York City, especially given the connection begw Davis, Coltrane and their wives Khadijah and
Naima.

375 Tyner had joined the Benny Golson-Art Farmer Jetzimt November 1959, Jones was working with
Harry ‘Sweets’ Edison and had also been incarcéyathile Art Davis was working in Dizzy Gillespie’s
band. Porter 1998, 171-2.
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out other musicians for the group. D’'Imperio speeify remembers Davis describing
Bobby Timmons*’® failed audition for the quartet. Per D’'Imperio:

They were auditioning piano players, and he [Sieaeis] said he was over there
playing and he said a lot of guys came over, antbBdimmons was one of
them, and he said that, “we were playing and ekergtwas fine, and Trane
handed him a set of chord changes,” | don’t knoivwas Giant Steps at that
point yet, but that kind of chord changes and Bobinymons got to that point in
the tune, or when they pulled that tune, he sdyscK it man, get McCoy,” you
know, he couldn’t play it, but McCoy was alreadyrouitted to going with the
Jazztet, Benny Golson and Art Farmer’s Jazztebeseas not available, so Steve
Kuhn came out to the house and being a very ediicatsician, was able to do
all of that, so he said to Steve Kuhn we open, ex&tit was, next Saturday night
or two weeks, we open at the Jazz Gallery, wewotteeks at the Jazz Gallery,
so he was the piano player. (Danny D’Imperio, wmitax with the author, January
9, 2014)

This incident may be the real story behind the rejpddown Beathat, “Tenor
saxophonist John Coltrane emphatically deniesuheour that pianist Bobby Timmons
will leave the Art Blakey Jazz Messengers to jasirew group.®’’

Davis also told D’lmperio and oth&fabout life in the Coltrane residence and
described the relationship between Coltrane anchilait that time. Again, per
D’Imperio:

When he [Coltrane] was forming the quartet, Steagi®was staying with him at
the house, saying that he felt guilbecause... he could hear the saxophone
playing all night, he said he’d wake up, | meant@ole would fall asleep on the
bed with the saxophone and fully clothed, you knbgwouldn’t even get
undressed, he’d just play saxophone and then, Steukl get up in the morning

and see Naima and he’d say “you seen Trane?” andishld say “yeah, he
spoke.®®° And whenever Sonny Rollif¥ called the house, Trane would say,

376 Another Philadelphia jazz musician.

" Down BeatJune 9, 1960, 10.

378 John Vitale, Joe Locke, and Birch Johnson recatlitalking about staying at Coltrane’s house and
witnessing Coltrane’s obsessive practicing.

379 Davis partly felt guilty about the cold relatiofsibetween Naima and John, who had actually first m
at Steve Davis’ house in 1954, when Steve’s wifad{fah introduced her best friend Naima, to Colran
and also because he felt he too should be pragtieavily like Coltrane, rather than sleeping.

380 As in, Naima saw John just long enough for hirattually speak a few words, before taking off to
Sonny Rollin’s house or returning to practicing, éxample.
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“Sonny called!” and boom, he was gone, he wenttrigler to Sonny Rollins’
house all the time. (Danny D’Imperio, interview wihe author, January 9, 2014)

Fine-tuning the Quartet
Even after Coltrane assembled the initial ieersf his new quartet, which, at the time
of the opening night at the Jazz Gallery in May@86nsisted of Steve Kuhn on piano,
Pete LaRoca on drums and Steve Davis on bassa@elvould alter the lineup of his
group several times throughout the year. This ohetureplacing Kuhn with McCoy
Tyner2? LaRoca with drummer Billy Higgins, who was in tueplaced by Elvin Jones,
and lastly, Davis himself with bassist Reggie Woekiif® Davis discussed these
personnel changes with D’'Imperio, starting with t€ote’s decision to replace LaRoca
with Higgins:
Now, he [Steve] said that of course he [Coltraraa] tvanted Elvin in the band,
but Elvin was in jail at the time, and... accordingSteve, Trane had heard
Ornette Coleman records, and in fact I'm not shu,| think he said that “we
went to see Ornette Coleman,” and it was like réoerds he heard with Ornette
Coleman, with Billy Higgins had got his attentidrg [Coltrane] liked that light,
light, whatever that tipping feeling that Billy Hins had, and so, when they got
to, I think it was St. Louis, he [Coltrane] gavet® LaRoca his notice and the
next job was at the Jazz Workshop in San Francteetis when they did those
three tuned® (Danny D’Imperio, interview with the author, Janp8, 2014)

However while Coltrane may have been impressed Miigigins’ performances on

Ornette Coleman’s records, upon actually performwty Higgins, Coltrane allegedly

31 An email was sent to Rollins’ management askirgafis had ever worked with him. A response from
Terri Hinte stated, “Sonny knew Steve but neverkedrwith him.” Terri Hinte, email to the author, Wa
20, 2014.

%2porter 1998, 176-177.

383 As an interesting historical aside that so fanset have gone undocumented, a 17 year-old Reggie
Workman was apparently shot in his right arm ongafter school in Philadelphia. “Cops Nab 11 Youths
In Student Shooting,Philadelphia TribuneJanuary 15, 1955, 16; “Shoot-em-up store roblied @uns;
13 face court,Philadelphia Afro-AmericanJanuary 22, 1955, 3.

384 |n reference to the September 8, 1960 recordissjae in Los Angeles for Roulette Records, which
featured Billy Higgins on drums and yielded recags of “Like Sonny,” “One and Four,” and “Exotica”
the latter two of which would also be recorded vithin Jones in New York the following month with
“One and Four” rerecorded under the title “Mr. Dayhese recordings were initially released on the
compilation LPThe Best of Birdland Vol. (Roulette SR 52094). EImes 2005, 178-181, featares
transcription and analysis of both Higgins’ andekiperformances on “One and Four” and “Mr. Day.”
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found that Higgins’ time feel wasn’t the fit fordlgroup that he had imagined, as
D’Imperio explained:
As soon as they opened up there, Billy Higgins plaging on the bottom of the
time, now, like Pete LaRoca played up on top amg ggciting but like it was
like, Trane said, “Ah shit man” you know like, “whiaave | done here?” that
wasn’t the time that he really had thought, it waghe bottom of the beat.
(Danny D’Imperio, interview with the author, Jary8r 2014)
At any rate, Higgin&> was soon replaced by Elvin Joff8svhen the quartet opened in
Denver on September 28, 1960, though, as Higgidsaltaady been committed to that
engagement, the two drummers evidently ended upperforming with the group, at
times playing togethef’ while other times alternating séf8.D’'Imperio recounted the
same story Davis had told J.C. Thomas about C@saeaction to Elvin Jones on
opening night. Per Thomas:
Dauvis recalls, “That first night Elvin was in thard, he was playing so strong
and so loud you could hear him outside the clubdowin the block. But Trane
wanted it that way. He was one of the strongestlest drummers in the world.
After the gig, Trane put his arm around Elvin, tdok to a barbecue place
around the corner, and bought him some ribs. TaadeElvin were tight from
then on.” (Thomas 1975, 130)
Departure of Steve Davis
As mentioned previously, Coltrane may havesamed Tyner, Jones and Art Davis

in his group from the onset, and by October 1968dwksuccessfully recruited both

Tyner and Jones. In a late 1961 interview with YialgVilmer, Coltrane confirmed that

385 A photo of the Coltrane group with both Billy Higg and Steve Davis (one of only two photos found
thus far showing Davis with the group) at the MoeyeJazz Festival on September 24, 1960 can bealfoun
in Fujioka 1995, on the™page of photos. The second photo shows Davis@éttrane, Tyner, and
LaRoca at the Randall’s Island Jazz Festival onuaug0, 1960. This photo is reproduced in Appefidix
3% See Thomas 1975, 132 for a humourous accountdwe Slavis of the band driving out of Denver with
Elvin at the wheel and speeding excessively.

%7 D’Imperio also stated that Steve Davis told himtthlvin Jones said that Coltrane told Elvin that h
wanted three drummers in the band, suggestinglRd&eca on the top of the beat, Higgins on the motto
of the beat and Jones in the middle of the beatnp®'Imperio, interview with the author, January 9
2014.

%% porter 2008, 206-207; Porter 1998, 179.
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he had originally wanted Art Davis in the groupt baoded up using Steve as Art was
unavailable. Per Coltrane:

Art and | had been working quite a bit togetheiobetthe band started and | was
interested in bass lines and sequences and he leelpldne. | actually wanted Art
to join me as a regular bassi&tput he was all tied up with Dizzy and so | had to
get in Steve Davis.” (Valerie Wilmer, “Conversati@fith Coltrane,”Jazz

Journal January 1962, 1-2)

After seeing Steve Kuhn, Pete LaRoca and Billy igall get their notice, Davis
apparently sensed that his days with the quartet wembered, as D’'Imperio recounted:

They went to see Ornette Coleman someplace al@egyaly and Charlie Haden
was playing the bass, but he was playing the stratgimes during his solo,
below the bridge, in other words from the bridgéhte tailpiece, he was playing
some shit down in there, Trane really, really wie attracted to what he was
doing with that, so like Steve Davis said, “Uh gby know,” it's like, “eeny,
meeny, miny, moe, I'm next!” (Danny D’Imperio, iméew with the author,
January 9, 2014)

Dauvis likely received his notice from Coltrane erlg January 1961, per Thomas:

As Steve Dauvis recalls, “Reggie had reallyedeped. | think he was coming
on stronger, playing more up front than | was. dwrsome people were telling
John they couldn’t hear the bass. Maybe this imibeel him in his decision, but
I’'m not sure.” What Davis is sure of, though, iattivhen the quartet played a gig
in the Quaker Ci¥° shortly after the first of the next year, John pistarm
around Steve, and took him aside after the lasttrafthe job, and said, “Steve,
I’'m going to make a change.” He also said, “Theeesome things you have to
do, even though you don’t want to.” So Steve Dawas out. And Reggie
Workman was in. (Thomas 1975, 135).

Given that Thomas interviewed Dauvis, this is likéilg definitive account of Davis’

departure from the quartet. Note that Porter (1998), in reference to this passage from

339 Art Davis later corroborated this in another intew with Wilmer where he remarked, “While | was
with Diz, | had offers from many people, John Catie offered me the job as his original bassist bLt...
didn’'t want to travel.” Coltrane attempted to bridg Davis into the group permanently on three sefga
occasions including during the formation of theugrand following Steve Davis departure, but schadul
conflicts prohibited Davis from accepting the offégrough he did eventually work and record with the
group on several occasions, often as a secondshagalerie Wilmer, “Art Davis A Struggle For
Recognition,”Jazz MonthlyMarch 1962, 6-9.

399 There is no record of Coltrane in Quaker City [@kelphia) at that time, though Coltrane did plashe
club Copa City in New York at the beginning of 198laybe Thomas misheard Davis. Porter 2008, 213.
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Thomas, writes, “Steve Davieft early in 1961 after a gig in Philadelphia, wheee h
remained in obscurity,” which seems to suggestB@ais quit the group®* versus being
fired by Coltrane, as the passage in Thomas cldadygribes. Curiously in an interview
with Valerie Wilmer, Coltrane, discussing his bassituation stated, “when he [Steve
Davis] left Art still couldn’t make it, so | got Rgie3%

Regarding Davis’ statement to Thomas that feeavere telling John that they
couldn’t hear the bass,” Simpkins includes theolwlhg exchange that purportedly took
place between Calvin “Folks” Mass&yand Coltrane:

John asked Folks his opinion of the group. "Shignttaright.” He told John that
the rhythm section seemed to be competing ratlaer $bhpporting him and... he
also said that the bassist was not giving him \kleateeded. (Simpkins 1975,
111)
One cause for Davis’ perceived lack of voluffiemay have been the quality of Davis’
bass*®*® When Workman was asked to comment on Davis, Wonkenatly replied, “the

quality of his bass could have been a lot beft&r¥any years later Davis lamented to

young Rochester drummer Steve Curry that wheneverduld play in the upper register

391 Aisha Tyner, wife of McCoy Tyner and sister of &dDavis’ wife Khadijah, when asked why Steve

stopped working with Coltrane, stated, “I thinkvieling or certain things played a part, | don’nththey

wanted to be separated or that type of thing.” Aigkiner, interview with the author, December 1920
D’Imperio finds this suggestion that Davistooltrane’s group so as not to be away from Kreddij

absolutely ludicrous given the abuse he witnessedeSndure at the hands of Khadijah. Danny

D’Imperio, interview with the author, January 9,120

392 alerie Wilmer, “Conversation With Coltranelazz JournalJanuary 1962, 1-2.

393 With whom Steve and wife Khadijah both worked wifitPhiladelphia several years prior.

394 Especially critical when sharing the stage withiEDones in a time before bass amplification bexam

prevalent. At that time the bass player was typigabre “felt” than “heard.”

39 As for the fate of Davis double bass, it was ds&d in an apartment fire in Rochester in the early

1970s. Apparently the bass had an apron on thexsidie by Paul Chambers’ wife Annie. Danny

D’Imperio, interview with the author, January 9,120

39% Reggie Workman, interview with the author, Januky2014. Interestingly, Workman made a similar

comment to the author’'s own bass teacher Artie Raatine 22 years earlier. In June 1992 while stuggin

the Banff Centre for Fine Arts, in Banff, Albereyoung Artie Roth once asked Workman what he knew

about Steve Davis, only for Workman to reply blyntbh yeah, Steve Davis, he played an old piece of

shit bass like yours,” referring to Roth’s 1950siRmian plywood/hybrid double bass. Artie Roth, érai

the author, April 29, 2016.
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of his bass, Elvin Jones would often play his lhesn, drowning out Davis’s bass
line3%’

Another possible area for concern regardingi®@laying may have had to do with
his time feel. While transcribing Davis’ bass lirmsseveral of the recordings made with
Coltrane, | have noticed that Davis could at tirfrash” the tempo, momentarily
speeding up or slowing down slightly, a phenomenbith can be most readily observed
upon careful listening of “Blues To Elvin” ddoltrane Plays The Blue®’Imperio also
noted that in his experience of performing with Baa Gap Mangione’s trio, he too
noticed that Davis had a tendency to rush at tim&s)ing scorn from Mangione on
occasion. D’'Imperio also speculated that this mayehbeen problematic for Coltrane as
well >%

An important aspect of a jazz rhythm sect®thie ability of the bassist and drummer

to “lock in”3%°

with each other, which means their ability to plaedividual beats
consistently at the same point in time, typicalygcribed by musicians in terms such as
“on top of the beat,” “on the beat,” and “behineé theat,” as has been seen in the
discussion on drummers LaRoca, Higgins and Jonégde\Whis beat placement is a very

complex subject, most musicians typically have pirederence habitually ingrained in

their playing, whether they are conscious of ihot. More skillful musicians can also

397 Steve Curry, interview with the author, Decemb@r 2013.
3% Danny D’Imperio, interview with the author, Janp8r 2014.
39 This effect has been referred to in the literaaséparticipatory discrepancies,” and some ofrttagor
works examining this phenomenon include Charle$&®lotion and Feeling Through Music” (1966)
and “Participatory Discrepancies and the Power o$ik]” (1987) J.A. Progler’s “Searching for Swing:
Participatory Discrepancies in the Jazz Rhythmi8e£t(1995) and Matthew Butterfield's “Participayo
Discrepancies and the Perception of Beats in J&10). This issue is also discussed at lengtraird P
Berliner'sThinking In Jaz£1994).

Drummer Les DeMerle commented that from th& fnoment he played with Steve Davis, the “lock”
between those two musicians was absolutely ideahfam. Les DeMerle, interview with the author,
February 28, 2015.
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deliberately manipulate this quality at times, whle aim of creating specific effects
within the time feel of the rhythm section or t@iasin maintaining a stable temfi8.
Furthermore, finding a combination of bassist andraner both possessing a time feel
that is complementary to each other is criticalce$ain combinations of bassists and
drummers not exhibiting a complementary beat plasgmay produce an unstable time
feel, and may also have a difficult time playingdther.

If this was the case with Davis and Jones,r@o#t may have found that their beat
placements were not complementary to each othemmiing Coltrane to seek a bass
player whose playing did complement Jones’. Coéreeemingly found Jimmy Garrison
to be the ideal fit and alludes to this matter tB&2 interview, though he specifically
mentions the “timbre” created between Jones, TgndrGarrison:

In a rhythm section, what matters most of all igigg a certain consistency in the
group’s sound, a certain unity of timbres; thatlswhe relationship between the
pianist, bassist, and drummer should be as pefepbssible. Art, Steve, Reggie
and Jimmy played very well, and | don’t mean to maky distinction between
them, but it seems to me that Jimmy’s the one whegrates himself the most
perfectly between McCoy and Elvin. See, it's jusfugstion of timbres, of getting
a sound, and it doesn’t concern at all techniquausical ideas of the bassists
who succeeded each other in my group. (Jean ClamzeMichel Delorme,

“Interview With John Coltrane'es Cahiers du Jaz&o. 8, 1963, 1-14.
Translated by John B. Garvé})

% n my experiences as a jazz bassist, the basaigairtimes find it necessary to alter their plagenof
the beat to counteract situations wherein otheiigizuss in the group may be “pushing” (speeding amp)
“dragging” (slowing down) the tempo. This can atsoused by the bassist in certain circumstances to
create different textural relationships betweentthgs and the ride cymbal.

01 Reprinted in Devito 2010, 169-183.
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CHAPTER VI
FREELANCING IN NEW YORK, 1961-1969

Researching Davis’ career post-John Coltran&@t poses a variety of challenges,
the most significant of which being that many & thusicians Davis worked with during
that time have either died or are old and infirrs.well, the groups that Davis was
involved with were often short-lived and typicafjgrnered little attention in magazines
such aPown BeatCoda Metronome andJazz Journalwhile Davis himself received
even less notice, further exacerbating matteradtfition, Davis’ career post-Coltrane
has gone virtually undocumented in the existingybafdazz literature, save for a brief
mention of Davis’ performances on handful of albusmorded during that decade in
Carner'sNew Grove Dictionary Of Jaz2" Edition) entry on Davi&®?

The majority of the information in this chapteas obtained through the methodical
browsing of magazines suchewn BeatCoda MetronomeJazz JournglThe New
Yorker, and newspapers such®se New York Timeand theVillage Voice augmented
by interviews with several surviving musicians frdme period, as well as information
contained in the liner notes of the handful of rdsdavis recorded on throughout the
decade. In addition to chronicling Davis’ careeptighout the decade, this chapter will
also examine the unique challenges associated@gtarching each segment of Davis’
career during this period.

The Mangione Brothers
Shortly after his departure from the John Golér Quartet, Davis began working The

Jazz Brothers, for a period of approximately 3-sthe during which time the group

92 Gary Carner. “Davis, Steve (i)The New Grove Dictionary of Jazz, 2nd.&fove Music Online
Oxford Music OnlineOxford University Press. Accessed April 23, 2016.
http://mww.oxfordmusiconline.com.ezproxy.libraryrka.ca/subscriber/article/grove/music/J114500.
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held a residency at the Gayety Club in Albany, Nand also recorded the albutey
Baby! for Riverside Record®? Pianist Gap Mangione explained that the group was
looking for a replacement for bassist Bill Saundférduring the winter of 1960 and
acting on the suggestion of Ron Carter, who hatl &p that “Coltrane’s bass player is
available,” brought Davis into the group. At thiaté¢, The Jazz Brothers consisted of
brothers Chuck and Gap Mangione on trumpet ancopi@aal Nistico on tenor sax, Roy
McCurdy on drums, and Steve Davis on bass.

From approximately December 1960 to Febru86411this group held a residency at
the Gayety Club in Albany, N.Y. where they wouldfpem 5-6 nights a weef>
This residency was reported in the “Strictly Ad’Ldolumn of the February 2, 1961
issue ofDown Beaf® Mangione recalls that during this period Davis \ixisg in
Philadelphia with Khadijah and would travel to Afiyefor the gig, returning to
Philadelphia when the band was not performing oekeeds. When in Albany, Davis
resided in a trailer with the other members ofghaup that the Mangione brothers had
rented for the duration of the stay in Albany resicly. Gap described the trailer as
consisting of a kitchen and room to sitfhwith only cots for the band members to sleep
on and did not have a washroom. Of life in thdderadrummer McCurdy recalled that
during this period, Sal Nistico would handle thekiag duties for the grouf?®

On March 8, 1961 the group entered Plaza S&undios in New York to record its

second album for the Riverside label, entitlésly Baby'with the same personal that

“93 Chuck and Gap Mangione, The Jazz Brothdes; Baby'Riverside RLP 371. Recorded March 8, 1961,
Plaza Sound Studios, New York, N.Y.

04 Gap Mangione, e-mail to the author, December 0832

“%5 Gap Mangione, interview with the author, Decemt@r2013.

%% «The Mangione Brothers, Riverside recording groam, playing at the Gayety in Albany N.YDbwn
Beat February 2, 1961, 48.

407 See Appendix E for a photo of Steve Davis, Roy Mdg and Sal Nistico inside the trailer.

%8 Roy McCurdy, interview with the author, Februa#; 2014.
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worked the Gayety Club performances. The albumrei@ased shortly thereafter as
Riverside RLP 371, with liner notes written by MBdga. Here, Fega mentions Davis’
associations with John Coltrane and James Moodyyriiéng them as the “two
associations that have made him familiar to nealtlwho follow current jazz,” and
adding that “right now he’s trying as hard as palgsio make it with Moody and the
Mangiones.” Fega also compliments Davis’ abiliti@isserving that, “[tjhe ease with
which Steve ran down this Jazz Brothers book, ivelt unfamiliar to him is a tribute to
his musicianship#*® According to McCurdy, Davis left the group shorlfger the
recording session fdey Baby'land was replaced by Jimmy Garrigdh.

Advertisements fddey Babyffirst appeared in the July 6, 1961 issu®ofvn
Beat*'! while the release of the album was reported értBecent Jazz Releases”
column of the July 20, 1961 issue (54). Frank Kepfskviewed the album in the
September 28, 1961 issue, rating the album 2-%& etdrof five, but spoke little of the
music, and instead griped about how record labele wecording young groups such as
The Jazz Brothers far too frequently, thus notrdifgg such groups enough time to
mature and develop artistically between recordegsp®ns'?

The James Moody Septet, 1961

The next group Davis was known to work witllB61 was that of James Moody and

although most of the reportage on Moody’s actisitleiring this period rarely list the

personnel in his band, Davis’ presence in the gwag documented in two different

9 Mort FegaHey Baby!Riverside RLP 371. Liner notes.

1% Roy McCurdy, interview with the author, Februady 2014. Garrison subsequently joined Ornette
Coleman in mid-July 1961. Porter 2008, 227.

*L“young in years, but definitely of age in jazz lfeg and imagination-that's the only way to deserthe
fresh, high spirited music of pianist Gap and trtenChuck Mangione and their musical blood-brothers
(RLP 371; Stereo 9371)Down BeatJuly 6, 1961, 31.

“12 Down Beat September 28, 1961, 30, 32.
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locations, and with two different incarnations loé tMoody group; the first instance
being with a septet in the midst of a spring touhe west coast, and the second with a
sextet, amid a series of fall appearances at vaghubs around New York. Therefore, it
is probable that Davis joined the Moody group aiewving the Jazz Brothers and
remained as the bassist with the group during ti@spring west coast and fall east
coast engagements. Hence, while few sources ekpbtate Davis as being present in
the group, by inferring his presence with the grdugng this period under the
previously described scenario, an investigatioa the activities of the Moody group will
also provide insight into the activities of Davisrithg this time.
Spring West Coast Tour with the James Moody Septet

The Moody group’s activities on the west cahsbughout May and June 1961 are
mentioned numerous timesDown BeatMetronomeCodaandVarietyand also in
local newspapers such as B&n Francisco ChronicléhelLos Angeles Sentinahd the
Oakland TribuneThe Moody group’s first known west coast engagamgibsequent to
Davis’ departure from the Jazz Brothers, was aetiweek stay at George Alford’s Zebra
Lounge in Los Angeles, opening on Tuesday, May®l&ely closing on Sunday, May
21. While the closing date is not explicitly listeg any source, an examination of the
club listings found in the “In Person” and “Wheré/#hen” columns irDown Beat
reveals that the groups passing through the Zetwade before and after the Moody
group typically closed on Sundays, as was the wétbethe groups of John Coltrane and
Horace Silver, and opened on Tuesdays, as witRtiteane, and Moody groups. Thus

Moody likely closed on Sunday, May 21, in advantthe next act opening at the club
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on Tuesday, May 2% Down Beateported “The James Moody group is currently

playing a return stand at George Alford’s Zebrange,*'*

with Codaalso remarking
that “James Moody, with Howard McGhee on trumpehaw the feature at the busy
Zebra and this band swings. The perennial HowarG@he is in fine form**> Before
departing Los Angeles following the conclusiontod Zebra Lounge dates, Howard
McGhee was advertised (see figure 6.1) as appeatitigg Club Town Hill in Los
Angeles on Monday, May 22, utilizing the Moody go&irhythm section of Sonny
Donaldson, Steve Davis and Buddy Enft.

Figure 6.1: Advertisement!’ for the Howard McGhee Quartet, 1961

‘ UP‘{ CLUB |

| TOWN
HILL

NITELY TUESDAY THROUGH SUNDAY
LEROY VINNEGAR — Trio

- WITH -

RUSSELL JACQUET
OUTSTANDING TRUMPETER
MONDAY, MAY 22nd
ONLY
HOWARD McGHEE
QUARTETTE

With

SONNY DONALDSON
STEVE DAVIS
BUDDY ENLOE

Presents

SUNDAY JAZZ SESSION — 3 P.M.to 9:30 P.M.

HERSH HAMEL QUARTETTE
— Featuring —

BOBBY HUTCHERSON

For Reservations — Call PL 5-2971
No Minimum — Ne Cover - &

*3Down Beatstates Max Roach was to follow on May 23, whileadmert in the_os Angeles Sentinel
states “Ernestine Anderson with Curtis Amy & Pawdht Trio” would open on May 2®own Beat
April 13, 1961, 49; May 25, 1961, 53; June 8, 1983-50. Porter 2008, 213.

“Down BeatMay 25, 1961, 53.

**Coda June 1961, 14.

“1%| os Angeles SentinéWlay 18, 1961, C3.

7 bid.
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From Los Angeles, the Moody Group then trasvéteSan Francisco for another three-
week stay at the Jazz WorkshAYistarting® on Tuesday, May 23 and closfAgSunday,
June 11. A review of the James Moody Septet’s perdioce on Tuesday, May 23
appears in the May 31, 1961 (54) issu&afiety, signed by “Rafe,” who gives the
following account of the band:

The James Moody band is a stable commodity inake fnarket, combining a
consistent hard core jazz fan draw with an abibtplease the walk-in traffic
which hits a no cover-no admission joint like thred is the basis of its profit.
Moody is a disciplinarian, the sets run smoothlg affectively and are well
paced. He is an exceptional soloist on the tendiflaite himself, and the band
has a solidly driving style that is very exciting.

Trumpeter Howard McGhee, now on the comebackaftelr several years’
absence from the jazz scene, is the other instriaheoloist of strength.

Eddie Jefferson is the pioneer of the vocalists sétdyrics to jazz solos, pre-
dating Lambert-Hendricks-Ross and King Pleasursdoye years. He is featured
each set in two or three numbers, including seMamakéd Charlie Parker solos
such as “Kansas City Blues” and Miles Davis’ “So &’hamong the newer jazz
standards. The Moody band looks like a good bethose clubs still fighting the
problem of a 52 week booking schedule of Jazz. Maaeh serve as a handy two-
week filler anywhere.\(ariety, May 31, 1961, 54)

During their stay, “James Moody’s band cut&nfor Argo during the group’s

engagement at the Jazz Workshop in Jtiésr which occasion, “Argo flew Paul

“184«3azz Workshop: John Coltrane for the first waeMiay, then it's Bill Henderson (vocals) with Frank
Strozier (alto), Vince Guaraldi (piano) and assbttdents. James Moody follows for 3 weeks, thexzpi
Gillespie follows. 473 BroadwayCoda May 1961, 19.

19 Metronome May 1961, 7Down BeatMay 11, 1961, 41; May 25, 1961, 53; Porter 2(0R. See also
Down BeatJune 8, 1961, 50, which states that Moolbgeson May 23, in contradiction to all other
sources which state Moody remained at the clubJat®; andCoda June 1961, 18. “James Moody opens
the month with Dizzy Gillespie opening about midntio”

20 Despite conflicting sources variously reportingDi Gillespie opening on either the 6/13 or 6/h&, t
San Francisco Chronicleeported that Gillespie did indeed open at the ¥sarkshop on June 13, while
Vince Guaraldi was advertised as appearing atltiiean MondaysSan Francisco ChronicléMay 20,
1961, 8; May 20, 1961, 9; May 21, 1961, Datebo@,May 21, 1961, Datebook, 16; May 27, 1961, 10;
May 28, 1961, Datebook, 11; May 28, 1961, Datebddk June 3, 1961, 11; June 4, 1961, Datebook, 16;
June 10, 1961, 10; June 17, 1961, 8 (report onyD&iltespie’s opening on June 13).

Additional reportsDown Beat April 27, 1961, 72 (Gillespie opens 6/13); Jund 861, 50 (Gillespie
opens 6/16; Gillespie at Summit and Lighthouse/1d § Metronome May 1961, 7 (Gillespie opens 6/16).
Oakland TribuneMay 21, 1961, 81; May 28, 1961, 108; June 4, 1881
“21 Down BeatAugust 17, 1961, 5Metronomealso reported, “Argo recorded James Moody at #ize J
Workshop in June.” August 1961, 5, while a repgrBiob Keely in the June 3, 1961 (18an Francisco
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Gayten out to record the Moody band at the JazZ®¥mp.”*? While this material
would not be released until late 1965 by C&dets the album James Moodpokin’

The BluegArgo LP 756§%* the liner notes to the album provide the first ptete listing
of the Moody Septet’s personnel during this timaalhin to addition to Moody on flute,
alto, and tenor, included Howard McGhee on trunipiBernard McKinney on
trombone, Musa Kaleem on baritone sax, Sonny Dgoaldn piano, Steve Davis on
bass, Arnold “Buddy” Enlow on drums, and vocalisidie Jefferson.

The album includes liner notes written by@iéler, who praises the “rocking, finger-
popping groove with the mood for Moody set by thedking Steve Davis and Enlow” on
the trackBunny Bogand was subsequently reviewediown Beatby Harvey Pekar,
who gave the album a 5-star rating, but made ndiorenf Davis in his comment$®
Several tracks from this session were subsequirtilyded on the Moody album
Everything You Wanted to Know About Sax (and Fl@ajlet 2CA60010% and the
album was later reissued on CD in 1998 by Chesstdecincluding several additional
tracks also recorded at the Jazz Workshop, unddittaJames Moody At The Jazz

Workshop(Chess 10430).

Chroniclestates, “at the Jazz workshop this week end,wirgging James Moody Septet cuts a live LP for
Argo Records right in the club.”

However a report by Russ Wilson in thakland TribungMay 28, 1961, 108) contradicts this, stating
“Argo Records taped the James Moody Septet an@isbddie Jefferson at the Jazz Workshop Friday
night for a forthcoming album,” referring to Fridday 26. It may have been that the Moody Group was
recorded on two separate nights.

“22 Down BeatJuly 6, 1961, 46.

2 Argo changed its name to Cadet in 1965 as repantBown BeatNovember 18, 1965, 15.

424 Cadet Records ad for James Moodyeekin’ The BluesDown Beat November 18, 1965, 3.

25 McGhee joined Moody’s group in January 1961, sigagecord contract with Contemporary and left
the group after this engagement to remain on thst\Weast for several months. S2ewn BeatMarch 2,
1961, 48; July 6, 1971, 46; August 3, 1961, 53. Me&interviewed by Bill Cos®own BeatJanuary 18,
1962, 20-21.

% Down Beat December 16, 1965, 35.

427« James Moody. Tom Lord Jazz Discographfccessed December 24, 2014.
http://www.lordisco.com.ezproxy.library..yorku.gd/MusicianDetail?mid=9070.
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Also during their stay in San Francisco, theddy group made an appearance at the
Oakland Auditorium Theatre, on Saturday, Juft€’ fjaugurating “a series of East Bay
jazz concerts to be held every two weeks into atle'#?° A report by Russ Wilson in the
Oakland Tribunestates that the Moody group, then consisting obt§o Eddie
Jefferson, Howard McGhee, Bernard McKinney, MusérkaSonny Donaldson, Steve

Davis and Buddy Enlow, would share a billing witeextet led by organist Bobbie

Brooks?*° while in a subsequent report, Wilson commentsherperformance:

First of this concert series was presented a fghtaiago in the Oakland
Auditorium Theater. Only a small audience turnetifouthe show, which
included the James Moody Septet plus singer Edidferdon, Miss Brooks'
combo, and the Bobby Wakefield Quartet. Wally Raiglely known jazz deejay
of KDIA, was an effective emcee. The Brooks sewta$ the victim of badly
balanced sound. Volume of her electronic organteadow, that of Junius
Simmons' guitar and Russell Lee's drums too higirs imbalance naturally
effected the solos by tenor saxophonists Sammy &mpnd Charles Nelson,
though trumpeter Junius Courtney survived it.

Moody's combo played an interesting set during Wwithe leader performed on
alto, flute and tenor and Bernard McKinney doulitednbone and euphonium.
There was no microphone for the bass, so StevesDawrk was not heard out
front. (Russ Wilson, “Concert Here Starts Poorly Bisplays Top Talent,”
Oakland TribuneJune 8, 1961, 38)

Following the conclusion of the Jazz Workshegidency, the Moody Group returned
to Los Angeles for an appearance at the Lighth@lske on Sunday, June & Itis
likely that Howard McGhee departed from the Moodyup following the conclusion of

the Jazz Workshop residency, possibly taking S@wmyaldson with hint*? The Moody

28 Oakland TribuneJune 1, 1961, 26

429 Metronome August 1961, 5. The second concert featured D&ilgspie and was held on June 25 at
the Berkeley Community Theatre. Russ Wilson, “ConEkere Starts Poorly But Displays Top Talent,”
Oakland TribuneJune 8, 1961, 38; Ralph J. Gleason, “On andh@fRRecord,’San Francisco Chronicle
June 4, 1961, This World, 34.

30 Russ Wilson, “Oakland Jazz Concert Series To Bmthed Next Saturday@akland TribuneMay
28, 1961, 108.

31 Down BeatJuly 6, 1961, 46.

32 Several sources report on McGhee’s departure fhenMoody group, to join Teddy Edwards after
signing a contract with Contemporary Recoidstronome August 1961, 5. Ralph J. Gleason, “On and
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Group was also reported as appearing at the ErRpioen in Dallas, Texas in the July 6,
1961 issue obown Beaf** Based on the timing of that report, the Dallagespance

may have taken place following the conclusion af Beancisco Jazz Workshop dates on
June 11 and prior to the Los Angeles Lighthousd @iate on June 18, which would
have seen the Moody group travel from San Frands@allas and back to Los Angeles,
although the group may have had additional, asigdiscovered engagements booked in
June.

Following the conclusion of their west coasjggements, Moody returned to the east
coast to appear at the 1961 Newport Jazz Festiveéwport, Rhode Island on Monday
July 3, and while Moody’s appearance at the fektinthn vocalist Eddie Jefferson was
widely advertised®* all accounts of the festival focused on the absefciots and

435

“fewer beatniks**®> compared to the previous yéatdevoting little space to reporting on

the groups that appeared at the festival, let aloasidemen that played with those
437

groups.”’ No record of any further appearances by the Mavdyp throughout the

remainder of the summer has yet been uncovéfed.

Off the Record,’San Francisco Chroniclelune 4, 1961, This World, 23. McGhee also helesalency at
the Club Town Hill, likely over two weeks from Twdssy, June 13-Sunday, June 25, with Sonny
Donaldson, Leroy Vinnegar, and Willie Bodams Angeles Sentinelune 8, 1961, 4C; June 15, 1961, C3;
June 15, 1961, 4C; June 22, 1961, C3; June 29, T&h1

433«The James Moody Band played the Empire Room tcand was followed by singer Jimmy Reed,”
Down BeatJuly 6, 1961, 45.

434 Coda June 1961, 1¥illage Voice June 1, 1961, Wetronome July 1961, 5, 10Down BeatJune 8,
1961, 48, Down BeatJuly 6, 1961, 12.

*Bvariety, July 5, 1961, 43, 47.

“3 The riots at the 1960 Newport Jazz Festival brotighfestival to a halt before Davis could perform
with the John Coltrane Quartet on Monday, Julyek[Sown Beat August 18, 1960, 18-19.

*3"New York Timesluly 3, 1961, 9Melody Maker July 8, 1961, 16Down Beat August 17, 1961, 16-17;
Metronome November 1961, 9-1®ariety, July 5, 1961, 43, 4dazz NewsJuly 19, 1961, 9.

“38 However Danny D’Imperio believes that the Moodgigy may have performed at the Chenago County
Fair in Norwich New York in the summer of 1961. DgrD’Imperio, interview with the author, January
25, 2015.
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Autumn in New York with the James Moody Sextet

The James Moody Sextet appears to have reswardehg at various clubs around
New York in the fall of 1961 and several stintslats such as the Five Spot, the Jazz
Gallery and the Coronet Club (Blue Coronet) havenb#ocumented. Researching these
dates proved difficult, as all three clubs dematstt a very inconsistent advertising
policy during this period, at times not advertisadivities at their clubs in any source.
The majority of the information that has been urered regarding the whereabouts of
Moody Sextet during this time was found in the neaysersThe New York Timesnd
Village Voice both of which routinely printed advertisementsdmumber of New York
jazz clubs, and the magaziriBse New YorkeandVariety, which printed listings for
many New York jazz clubs, the former in its “Goir@@a About Town” column.
However, these sources, combined and augmentednifatimation found in the jazz
magazine®own BeatCoda MetronomeandJazz Journalstill fail to provide a
complete picture of the scene at that time, an@gemning and closing dates in most
instances are not known nor are the personnel iodyle group identified beyond
reporting that Moody was appearing with his sextéhat follows is an assemblage of all
known engagements uncovered thus far and it isiogrtpossible that there may have
been other appearances that remain as yet undrscove

The Moody Sextet’s first known fall engagemenas a week at the Five Spdt,
likely openingd*® on Monday, September 4 and cloditf@n Sunday, September 10,

sharing the bill with the Walter Bishop Trio, willuesday off:** This was followed by

39 ocated at 5 Cooper Squaiidie New YorketDecember 2, 1961, 8.

*40 Following the Booker Little Quintet the night bego

“41 Prior to the Cecil Taylor Quintet the next night.

“42The New YorkerAugust 26, 1961, 8; September 2, 1961, 8; SepeMbl961, 8.
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an appearance at the Jazz Gallery, of possiblyek welength. During this time, the Jazz
Gallery appears to have ceased advertising alnoospletely, whereas the club usually
ran advertisements on a weekly basis inthiage Voiceand almost daily iThe New
York TimesAs a result, not one single ad for the club cdaddound in either

publication throughout the month of September, @mg one listing each appeared in the
September issues Bown Bea@ndThe New Yorket The listing for the Jazz Gallery
that appeared in the September 23, 1961 (11) ifstiee New Y orkestates that the
James Moody Sextet, along with Charles Mingus’ graere currently at the club, and
based on the timing of that issue, this informatiwey have applied to the week of
Tuesday'** September 19 through to Sunday, September 24.

The next documented appearances of the MoexrleSwere not until November,
following a series of out of town engagements wisatv Moody utilize local rhythm
sections:*> An advertisement for the James Moody Sextet aadrthddie Redd Trio at
the Five Spot appeared in the November 9, 196k igktheVillage Voice(14), which
likely applied to the week of Monday, November fotigh to Sunday, November 12.
Conflicting information appears in tiNew Yorkerwhich states in its November 4, 1961

(8) and November 11, 1961 (11) issues that thepgrofi Cecil Taylor and Jaki Byard

were at the Five Spot, though neither source spsainy dates. However, the

“3The New YorkerSeptember 23, 1961, 1pwn Beat September 14, 1961, 45.

4 The Jazz Gallery tended to close on Mondays oe f@m sessions.

4> Moody appeared on John McLellan’s Boston-area TagmmJazz Scenim SeptemberBoston Globe
September 6, 1961, 15. According to McLellan a.kadn Fitch, “I vaguely recall having had James
Moody on my TV program “The Jazz Scene,” but | khiinwas as a single artist, probably playing with
local musicians that we hired.” John McLellan, dntaithe author, January 1, 2015. Moody also made o
or more appearances at Connolly’s in Bosdatronome October 1961, 6; December 1961, 9. Per
Richard Vacca, “Moody was at Connolly's in Octob861 but he was working as a single with Jimmy
Tyler's house trio.” Richard Vacca, email to théhau, January 1, 2015. Lastly Moody made a guest
appearance at a benefit concert held for the @hildf the late Booker Little at the Jazz GalleryGmtober
31.Down Beat September 6, 1961, 15; January 4, 1962, 10.
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appearance of the Moody Sextet at the club laten ¢ime month was in fact advertised
and reported in several sources. One advertiseapgeared in the November 30, 1961
edition of theVillage Voice(14), while another listing was printed in the Bexber 2,
1961 issue oThe New Yorkef8), announcing, “New faces in quantity: to wendes
Moody's sextet and Freddy Redd’s trio, both of vhicld their tents on Sunday, Dec.
3...” Based on other advertisements and listingsHerclub?*® the engagement likely
opened on Monday, November 27, following Cecil Bag group, and was scheduled to
end on Sunday, December 3, as reported, with TyextiaHowever, this may have been
when “The Five Spot, New York’s prime place for gps outside the usual public trend
was closed by police order after a minor, bearifegse identification card, was served a
drink. James Moody and Freddie Redd were thereopbof work. Joe Termini, owner
of the club, lost several thousand dollars. Of seunothing happened to the young
man,” as reported in the January 18, 1962 issiduai Beat(12). Codaalso noted, in
its December 1961 issue, the appearance of “JMuoedy Sextet at the Five Spot” (17)
and how “The Five Spot found the Freddie Redd @rid Tom Mclntosh Quint&Y
wailing.” (19) Pianist Kenny Barron recalls thatilehworking with Moody, “one of the
gigs we had was at the Five Spot... This was befg married so this had to be
161.”448

The Moody Sextet was also seen on an engagexntire Coronet Clufi? likely

between stays at the Five Spot in NoveniB&as reported by Ira Gitler in the “Caught In

4% The New YorkeMNovember 18, 1961, &fillage Voice November 23, 1961, 14.

47 perhaps the “Tom McIntosBuintet was the James Moodyextet minus its leader.

“48 Kenny Barron, interview with the author, Januaby 2014.

49| ocated at 1200 Fulton St, Brooklyetronome November 1961, 8. Also known as the Blue Coronet.
**%The listings for the Coronet IBown Beat'sDecember 21, 1961 “Where & When” column (66) state
that Wild Bill Davis would be at the club December 10, followed by Roy Eldridge and Coleman
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The Act” column for the January 4, 1962 issu®ofvn Beat(37). In his review, Gitler
documents an almost entirely different lineup & James Moody Sextet from the lineup
of the James Mood$eptetrecorded by Argo at the Jazz Workshop in Jundy thie
Moody Sextet now consisting of Moody, with Dave Bsion trumpet, Tom Mcintosh on
trombone, Kenny Barron on piafi,Edgar Bateman on drums, and for the second time
in 1961, Steve Davis on bass. Gitler spoke hightye group, praising each member of
the group individually including the rhythm sectiohDavis, Batemen and Barron, which
he felt “worked well together,” adding, “Davis isone than capable, as he proved when
he was with John Coltrane...” Gitler concluded higew with the opinion that “this is a
man and his band who deserve to be heard more.Cbhenet engagement was also
briefly reported on in the December 1961 issublefronomg(7), which states “James
Moody, Donald Byrd-Pepper Adams, Lockjaw Griffinda@latunji were among the
attractions at the Coronet in Brooklyn recently,”

Steve Davis’ band mate in the Gap Mangionellmdnthe early 1970s, Danny
D’Imperio, recalls that Davis “really enjoyed plagiin James Moody’s band... that little
4-horn band that was playing a lot of blues ane Blennies From Heavefr?

Freelancing Activities, 1961

Between periods of inactivity with the Jamesddy’s group, Davis was also

documented freelancing with one other group, th&mner Count Basie trumpeter Joe

Newman, though it is probable he also worked wittengroups during this time. The

Hawkins from December 12-24, thus the Moody Sexiappearance at the Coronet may have occurred
somewhere between Tuesday, November 13 and SuNdagmber 26.

51 Kenny Barron recalls moving to New York in Septemih961, Kenny Barron, interview with the
author, January 25, 2014, while the October 261196ue oDown Beat(48) reported that Barron was
working in Ted Curson’s group. Thus Barron liketyned Moody’s group just in time for the November
engagements.

452 Danny D’Imperio, interview with the author, Janp8r 2014.
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October 1961 issue detronomeprinted Dan Morgenstern’s concert review of the Jo
Newman Quintet at Count Basie’s in New York in thetgazine’s “Seen & Heard”
column (7). Here Morgenstern lists the personnéhefgroup on this date as being Joe
Newman on trumpet, Harold Ousley on tenor sax,Miatce on piano, Bill English on
drums and Steve Davis on bass. The timeline ofaihgmgement is unknown as listings
for Count Basie’s club appeared on an infrequesisdaDown Beatand not at all in
any of the other publications previously mentioried also unclear if Steve was a
regular member of the group at that time, or ifWas subbing in for the group’s regular
bassist or was the only bassist available forspatific gig?>
The James Moody Sextet, 1962

Although no evidence verifying Davis’ involvemt with the Moody group in 1962
has yet been uncovered, it is likely that Davistiowed to work with the group during its
intermittent appearances around New York. Reseaagdhie activities of Moody and his
sextet during this time is complicated by the stditihe jazz press of the day for several
reasons, whereas for the year 1961 the researabenailable magazines such as
MetronomeandCodawhich provided additional vantage points of theM\\¥ork jazz

scene, supplementing the coverage fourldawn Beatby 1962Metronomé>* was no

*>3The jazz press recorded the personnel in Newnganisp on at least three other occasions, the first
instance in the May 1961 issueMé&tronome(7), reporting on Newman'’s stay at the Half Naotéviay,
shortly after his departure from Basie’s grouphvtits then-new quintet which consisted of Newmaith w
Percy France on tenor sax, Nat Pierce on piand Fecrison on bass and Bill English on drurBgawn
Beat(May 11, 1961, 41) states that this gig ran fromy\-14. The second instance waSoda(August
1961, 18) at a performance at Colonial Park on Jdlywith Harold Ousley on tenor sax, Jimmy Jones o
piano, Joe Benjamin on bass, and Bill English anrdr. The third instance was a report by Jack Byadle
Jazz Journa(February 1962, 22), which stated that Newmanata&sount Basie’s “with Oliver Nelson
(ten), Lloyd Mayers (p) and Ed Shaugnessy (drurhs @ bassist.”

54 Metronomehad ceased publishing after its December 195@ isatiresumed briefly beginning in June
1960, finally ending in December 1961 as it hadnbremning at a deficit since it resumed publication
Metronome December 1961, 3. It is unfortunate thetronomewas shut down, as in its final year it had
become a truly useful publication with B®wn Beatstyled “The Jazz Scene” news column and “Heard
and Seen” club reviews column.
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longer in print, having published its final issmeDecember 1961, whil§odaalso failed
to publish any issues from January to March 196@)gh a truncated issue was released
in April before resuming coverage of New York jaeavs in its May 1962 issue.

A further challenge posed by the press ofideis in its selective coverage of artists
and events, at times almost completely overlookwen veteran artists such as Moody, a
problem noted by several prominent jazz writertheftime. In January 1962, Gitler
wrote, “Moody is one of the old pros now. He hasaltowed himself to become bitter
over his failure to make it “big.” His playing has much enthusiasm as ever. This is a
man and his band who deserve to be heard nfotedter in September 196€oda
printed a lengthier reflection on the matter, comtimg on how several well-known
musicians including Moody, are “seldom found in NWhen they are, advertising is
non-existent so you miss thefft®Later, in 1965, Harvey Pekar laments how an
“extraordinary musician” such as Moody “must feedltsick seeing lesser talents
winning more recognition than he” and wonders “wiag he attracted so little
notice?**’ Fortunately here, these gaps have been filled antextent, by the cabaret
club advertisements printed Tine New York Timeand theVillage Voice while the club
listings inThe New Yorkealso provide a valuable source of information.

Pianist Kenny Barron explains that duringtinge with the Moody band, “we worked
a little bit, not a lot; we didn’t travel on thea or anything like that, but at the time you
could work around New York a lot; be in one club3s4 weeks. At the time we worked

around New York.*2 In accordance with the sentiments eschewed i€ tua

“55Down BeatJanuary 4, 1962, 37.

%6 Coda September 1962, 19.

*>"Down Beat December 16, 1965, 35.

458 Kenny Barron, interview with the author, Januaby 2014.
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commentary, only a handful of references to thevisiels of Moody and his group from
this period have so far been uncovered. Excludppgarances in which Moody worked
with other groups or local rhythm sectioi$pnly two engagements with the Moody
Sextet, a week at the Five Spot, and two-weelsealdazz Gallery, have thus far been
uncovered.

The first engagement, at the Five Spot, mag ltaken place the week of Monday,
March 19 to Sunday, March 25, with Tuesday offgaasn the timing of the listing in the
Saturday March 17 issue ©he New Yorkefl1). Again, in line with the sentiments
expressed ilCoda no other references to this engagement haveegst tound in any
other source consulted includibgpwn Beat The Village VoiceandThe New York

Times*®®

However, the next appearance, at the Jazz Gétary Tuesday, April 10 to
Sunday, April 22, with Mondays off, is mentionednost of the sources consulted, with
the exception obown BeatThe New Yorkereported variously that “[o]n Tuesday,
April 10, there’ll be a complete change of castfthesome of Sonny Rollins, that noble
experimenter, and James Moody’s sextet. Mondayfaextra hands..** “Sonny
Rollins cuts magnificent freehand scrollwork whesele solos with his quartet. James
Moody’s sextet does the rest of the musié¢®2and “[o]ne of the finest temples of the

fine arts. Sonny Rollins, whose solidly built albstrons never lose touch with reality, is

49 Moody appeared at McKie’s in Chicago with Sonnit @8hd Gene Ammons in early January 1962. See
Down BeatDecember 21, 1961, 66; February 1, 1962, 40;eeprl5, 1962, 38. Moody also appeared at
a concert series called “Jazz & Java” (previousled “Jazz & Coffee”) on February 4, 1962 at the
Charles Theatre, New York, with Randy Weston, Aaylbr, Richard Williams, and Ahmed Abdul-Malik.
SeeVillage Voice November 9, 1961, 20 (background info on Jazzoffée); February 1, 1962, 8tew

York TimesFebruary 4, 1962, 4XQown BeatMarch 15, 1962, 44. Moody also did a week at @dyis
around March or April likely with local rhythm séamh of Jimmy TylerDown Beat April 12, 1962, 45.

460 Codahad temporarily ceased publishing during this timleile Metronomeceased publication
altogether.

1 The New YorkerApril 7, 1962, 12.

%2 The New YorkerApril 14, 1962, 11.
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the horn man of his new quartet, in which Jim Halles part. Their celestial music is
supplemented by the activities of James Moody'$e3&5%® Moody'’s stay at the Jazz
Gallery was also advertised in tW#lage Voicé®* and almost daily iThe New York
Times*®® both of which also mention Bill Henderson shariing bill with Moody and
Rollins. The most likely explanation for this bagesof advertisement is Moody’'s good
fortune of sharing the bill with Rollins.

Lastly, a brief report of the Jazz Gallery agpgment in the May 1962 (14) issue of
Codd'®® mentioned, “Dave Burns and Tom Mcintosh are witmés Moody at the Jazz
Gallery.” It seems that several months after thggagement at the Coronet withnessed by
Ira Gitler, Moody was still using the same fromidiin his sextet, and thus Moody may
have also brought along the same rhythm secti@aofon, Bateman and Davis that
Gitler had witnessed at the Coronet.

No evidence of any further appearances wighMloody Sextet throughout 1962 have
yet come to light, and Moody would ultimately takéreak from being a bandleader
upon rejoining Dizzy Gillespie’s group as a reptaeat for altoist-flautist Leo Wright’
several days prior to the Monterey Jazz Festiv8ldptembef®® However Davis would

record with Moody again later in the decade.

“3The New YorkerApril 21, 1962, 11.

*54village Voice April 12, 1962, 8; April 19, 1962, 8.

%5 The New York Timegpril 10, 1962, L47; April 13, 1962, 30; April 18962, X12; April 17, 1962, 30;
April 18, 1962, 28; April 22, 1962, X5.

468 Coda’sfirst full issue since December 1961.

" Down Beat October 25, 1962, 12.

%8 Monterey Jazz Festival, September 2128wn BeatNovember 8, 1961, 13-15.
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Dave Burns Quintet

The only verified appearance by Steve Davik962 is the recording session for
trumpeter Dave Burns’ self-titled albufff,which was recorded for Vanguard Records in
New York at an unknown studio, on an unknown déke personnel on the album
consists of Burns on trumpet, Herbie Morgan on itelkenny Barron on piano, Edgar
Bateman on drums and Steve Davis on bass, who thdtbxception of tenorist Morgan,
were all alumni of the James Moody Sextet as dooteadeby Gitler at the Coronet in
late 1961. While the date the album was recordethires unknown, several clues may
suggest a possible time frame. The first lies euthcredited liner notes that accompany
Dave BurngVanguard VRS 9111), which state that Kenny Bamwas still 18 years old
at the time of the session, suggesting that it weduprior to Barron’s 19 birthday on
June 9, 19627° As well, Down Beatreported in its March 29, 1962 issue (52) thatBur
had joined the Al Grey-Billy Mitchell Sextet whiahas reportedly “booked solid until
March of 1963.4"* Thus perhaps Burns utilized the same leave frenGitey-Mitchell
Sextet that allowed him to work with the Moody St the Jazz Gallery from April 10-
22, in order to record an album using most of #s@nnel from Moody’s group, with
Morgan in place of Moody on tenor sax.

The liner notes accompanying the album inckml@e background information on
Davis’ career, explaining that he was born in 1928tered the professional musician

ranks in the post-war years,” and “did his firaigling of the string bass in and around

%9 Thanks to Melanie Marinucci and Rebecca HaugetHeir assistance in acquiring a digital copy of
Dave Burnswhich, due to a quirk in international copyriggnv, cannot be purchased in Canada, even
though it can be downloaded from just about evegyelelse in the world...

70 paul Rinzler and Barry Kernfeld. “Barron, Kenn§He New Grove Dictionary of Jazz, 2nd.&tove
Music Online Oxford Music OnlineOxford University Press. Accessed January 245201
http://mww.oxfordmusiconline.com.ezproxy.libraryrka.ca/subscriber/article/grove/music/J029100.
41 Coda September 1961, 17.
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Philadelphia.” The liner notes also explain thathéTgroups he has since worked with
carry some of the stellar names in modern jazzteréoung’’? Sonny Stitt!’® Jimmy
Heatt’* and, in 1960, John Coltrane. He then joined thed§dand.”

The record was released shortly thereafteh @odareporting in its July 1962 issue
(14) that the “Dave Burns Quintet with Kenny Barr&ugar Bateman [is] now out on
the Vanguard label,” and also in it's September2li86ue (19) that Clarence Bullard
“produced the initial Dave Burns Quintet now in geal release..*° The album was
reviewed in the October 11, 1962 issu®oivn Beat(32) by Don DeMicheal, who gave
the album 3-Y% stars, commenting, “Davis and Batep®ak along nicely together...”
Another review of the album by Harold L. Keith apped in the August 25, 1962 issue of
theNew Pittsburgh Courie(14), who gave the album a 4-star rating but didacomment
on Davis’ performance.

One notable aspect of Davis’ performance anrétord, is that the track “Tali”
contains the only recording discovered thus fatuapy Davis playing an arco passage,
and serves to show the extent of Davis arco aslitDanny D’Imperio stated that Davis

otherwise didn’t do any arco playififf.

4’2 No actual evidence linking Davis with Lester Youras yet been found, though it is plausible Davis
played with Young when Young toured as a singlstattiroughout the 1950s.

73 |n 1959 as part of a pickup rhythm section in &félphia as discussed in Chapter 3.

4" \When asked, Heath stated that Davis was neveophi$ groups, though he admits it is possiblé tha
Davis may have subbed in on occasion. Jimmy Héa#ryview with the author, January 16, 2014.

475 4p good friend of mine who works at the Record &héand incidently [sic] sells a lot of jazz albyms
C.B. (Clarence) is the A & R director for Vanguakte produced the initial Dave Burns Quintet now in
general release and informed me that he recora@eBithEnglish Quintet... at Judson Hall. C.B. at the
Shack gets all the latest jazz albums one week®deafoyone else at least. Anyone coming to New York
should visit him. The store is located at f2fd &'. | see new releases before they even hit downtown
N.Y. and the prices are low too. It's worth a toip the “A” train to make it. Coda September 1962, 19.
476 Danny D’Imperio, interview with the author, Deceenl8, 2015. In my opinion (as an upright bassist),
Davis’ arco technique sounds rather unrefined dmky. Davis can also be heard bowing his finakenatt
the end of “Body and Soul” o@oltrane’s Sound
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Apartment Superintendent in Brooklyn

Throughout the remainder of 1962 Davis apptah&ave been relatively inactive on
the jazz scene, and had become the superintéhtiehan apartment building in
Brooklyn. Former Moody Sextet band-mate Kenny Bam@members a fair bit about
Steve during this time, and explained that Stevkekdmadijah had moved to Brooklyn
(from Philadelphia) and were living in an apartmienilding near St. Marks Ave. and
Franklin, taking on superintendent duties as gjolayvhich also allowed them to live in
the building for free. At that time Davis “didn¢ally record a lot or make a lot of gigs;
he wasn’'t an aggressive kind of person; he didartghout a lot, you know... He was a
good steady bass player, which is really unforteriatt that time Barron had just
married his wife Joanne and was looking for a pface¢he couple to live when Steve
helped them find an apartment in that buildiffBarron also explained how Joanne and
Khadijah “became really great friends; she [Khddijanda looked after her because |
had to go on the road just after | got marriedsts® kinda took care of her; made sure she
was cool.” However after about a little over a yBarron and his wife moved to another
apartment and never saw much of Davis afterw&rds.

Freelancing Activities, 1963

Davis’ professional activities throughout 19ipear to have been limited to a
handful of sporadic freelancing jobs around NewKY @areful scrutiny oDown Beat
Codag JazzJournal Variety, The New Yorkehe New York TimeandThe Village

Voicehas produced only a handful of references to Dawvid although he was reported

77 A notion that Danny D’Imperio finds quite amusiag he recalls Davis as not being particularly handy
nor possessing of any sort of mechanical inclimatidganny D’Imperio, interview with the author, Jany

25, 2015.

4’8 Barron also recalls another Philadelphian musjdaammer Eddie Camel, living in that building.

479 Kenny Barron, interview with the author, Januaby 2014.
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as being a part of at least three different gronpggecord of any actual engagements
with these groups has yet to be found.

Davis’ first known appearance of the year wéhk the Kenny Dorham Quintet at The

Flamboyaf® in Queens, New York in the early morning of Tugsdanuary 15 with a
group consisting of Kenny Dorham on trumpet, Joad¢eson on tenor sax, Ronnie
Matthews on piano, J.C. (John Curtis) Moses on drand Steve Davis on bass.
This performance was also broadcast live on DJ Aeant’sConcepts In Jazadio
program on WRFM (105.1 FM) and WWRL (1600 ARf,which makes this
engagement exceptional in that of all the datesrthed thus far, no evidence of this
appearance has yet been found in any of the maggmamd newspapers thusly consulted,
and is only known because a recording of the brastdeas retained byoncepts In Jazz
host Grant, who subsequently authorized Uptown Riscio release the recording on CD
in 2009 as Kenny Dorharithe Flamboyan, Queens, NY, 1468°CD 27.60)%?

The CD includes liner notes written by Bob iBknthal who explains that at this time

Kenny Dorham had lost his cabaret é&tas a result of narcotic related legal troubles,

80 Norby Walter's Flamboyan, was located at Queens Bind 65 Road in Queens, New York City.
According to Alan Grant’s announcements on the ndicg, the Flamboyan featured “Latin Nights” on
Thursdays and Fridays, dancing on Saturdays, azmnights on Mondays, typically lasting until 3+ a
the next morning. As can be heard on the recordimgclub’s piano, at least on that night, wasegaiit of
tune. With the exception of a listing in the “Wh&&Vhen” column of the March 28, 1963 issue (58) of
Down Beatwhich simply stated, “jazz, Mon.” no other adveetinents for the club have been found, and it
is not known how long the club continued its Mongaz policy.

81 The broadcast was sponsored by “High Style Homesal estate developer selling new two-family
homes in the Ozone Park section of Queens.” BomBhihal, The Flamboyan, Queens, NY, 196®2CD
27.60. Liner notes, 22.

*®2pid, 4.

“83Down Beatreported in its November 2, 1967 issue (13) tfein“the morning of Sept. 25, New York
Mayor John V. Lindsay signed a repeal of the 36-ydé cabaret card statute requiring all entertaiand
other nightclub employees who deal directly with ffublic to carry identity cards.” The cards, whidso
required holders to be fingerprinted was termedlibgnse Commissioner Joel J. Tyler as “nothing more
than a carryover from the Prohibition Era and mmkr relevant in this year of 196 Dbwn Beatadds,
“Many prominent jazz artists have been harassettiibyaw over the years. Among those who suffehed t
most from it were Billie Holliday, who was unabtework in New York clubs during the last years ef h
life...”



150

which prohibited him from appearing at Manhattagearlubs and thus could only appear
at “less auspicious” clubs such as the Flamboyara(l that “Dorham and Henderson
never generated enough work to keep a fixed grogether, although they always found
talented young players for their rhythm sectiori$7). In Blumenthal's brief description
of the rhythm section, he mentions Davis’ appeagantColtrane’$ly Favorite Things
and describes the rhythm section of Matthews, MasésDavis as “a reliable if
unspectacular unit” (17). The liner notes alsoedpce Jack Bradley’s photos of Davis
originally included in the liner notes for McCoyfigr’'sNights of Ballads & Bluesalso
recorded in 1963.

No further evidence of Davis’s involvementiwiKenny Dorham’s group has yet
come to light®®* although at the end of the recording Alan Gramoamces on the fifth
track that the Kenny Dorham Quintet would returmthito the Flamboyan and on the
Concepts In Jazgrogram the following week, though it is unknowiDavis was also on
that gig.

Throughout the remainder of the year Davis vasusly reported working with
groups led by saxophonist Charles Davis (with Lertillyer on trumpet, Ronnie
Matthews on piano, and Buddy Enlow on druffidHarry “Sweets” Edison (with Kenny

Lowe on piano, and Clarence Johnston on drdfigind Pony Poindexter (with Harold

84 The jazz press mentions only a handful of oth@eapances by the Kenny Dorham Quintet throughout
the year including a Charlie Parker Memorial Cohaethe Carnegie International Endowment Center,
345 East 48 Street, on Monday, June Réw York Timesune 2, 1962, X10, June 3, 1963, 32); a Monday
session at Birdland on August 12qda September 1963, 16); and the Benin Arts Summstiviad held at
Hopkinson Manor, Brownsville, Brooklyn on Saturdéyigust 17 Yariety, July 10, 1963, 57). No rhythm
section members were indicated in each of thesarioss.

“85 “Baritone saxophonist Charles Davis has a tergajivintet for in-town club dates comprised of Lanni
Hillyer, Ronnie Matthews, Steve Davis & Buddy Enldwodg January 1963, 16.

8¢ “Trumpeter Harry Edison’s latest group includesv@tDavis, Kenny Lowe, Clarence Johnstddoiwn

Beat July 18, 1963, 44.
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Mabern on piano, and Dick Bert on drurfi§)The report mentioning Pony Poindexter’s
group also states baritone saxophonist Pepper Adamsidded to the group on a
Monday night session at Birdland in late July.

During this period Birdland appears to have aaolicy of booking groups for longer
stretches of time, ranging from several consecutases to several weeks, but reserving
Mondays for jam sessions or one-night performabgesrious local groups that were
never identified in any listings or advertisemehotsthe club. For example,
advertisements for Birdland in thallage Voiceduring this period make no reference to
the Monday sessioff§ while the listings for Birdlantf® in the July issues dfhe New
Yorkerstate variously: “Visitors’ days are Mondays, whiee regulars are at rest®

“91 and “Extracurricular

“Jam sessions Mondays, when the regular army isfoattion,
sessions Mondays, when other hands take dver.”

With the exception of the Poindexter grougppearance at Birdland, no record of any
other appearances by the Pony Poindexter and GHaalgs groups during this period
has yet been found. Pianist Harold Mabern explathatithe Poindexter group was very

short lived and may have only actually played the blonday-night session at

Birdland*?® Conversely, while Charles Davis was include€oda’slist of jazz

487 «Saxophonist Pony Poindexter has left Lambert-Hiekd-Bavan and is working around town with
Harold Mabern, Piano; Steve Davis, bass; and Dieit,Blrums. He added baritone saxophonist Pepper
Adams for a Monday night at Birdland in late July Ddwn Beat August 15, 1963, 10, 43.

“By/illage Voice July 18, 1963, 13; July 28, 1963, 14.

“89 Erom July 18-31 the John Coltrane and Terry Gijrosips were the featured acts at Birdland.

90 The New Yorkeduly 6, 1963, 6; July 27, 1963, 8.

“1The New Yorkerduly 13, 1963, 7.

492 The New Yorkeruly 20, 1963, 7.

9 Harold Mabern, interview with the author, Decembg2014.
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musicians “considered unemployed (apart from Mondghts or weekends) in Jun&?
Davis confirmed that Steve had in fact worked mdrioups on a number of occasions
throughout the decad®

The Harry “Sweets” Edison group, however isuwtaented as having spent most of
the month of March at The Embers cftlibbut no personnel was ever identified in any
source and this was several months prior to thelRl 1963 report iDbown Beat(44),
which announced Davis as being in Edison’s “latgstiup. Edison was also documented
working elsewhere in the country during the timensen The Embers engagement and
the Down Beatreport?®” While no additional evidence of appearances byEtfison
group has yet come to light, George Hoefer’s lmates to McCoy Tyner’s 1963 trio
album,Nights of Ballads & Bluesstates that Steve Davis has “experience witlytbap
of Harry Edison,” as do Ahmad Basheer’s liner ndteBreddie McCoy's 1965 album

Spider Mari*®®

Lastly, Davis’ 1987 obituafy° states, “In addition to Coltrane, he
recorded albums with such jazz superstars as... Hamgets" Edison,” however no
evidence could be found to support this statemekewise, Danny D’Imperio recalls

Dauvis telling him that he had worked and recordé@ti Wina Simone (who also had ties

494«Some manage to record but the bulk of the wotkd&ed up tight. Not all of those listed above énaw
worry too much about lack of work as they have ajda but others have talent going to waste andbgan
found playing in the strangest placeSdda August 1963, 12.

9 Charles Davis, interview with the author, Febru2@y 2015.

% The Harry Edison Quartet played The Embers (16848 St.) from Monday, March 4 to Saturday,
March 23 with Sundays off, opposite Terry Gibbsagat, Marion McPartland’s trio and Tee Carsten’s
trio. The New YorkemMarch 2, 1963, 8; March 9, 1963, 8; March 16,3,98 March 23, 1963, Yariety,
March 6, 1963, 46; March 13, 1963, 70; March 2B(3,%3.

97 Edison appeared at Gino’s in St. Louogvn BeatMay 9, 1963, 44) and also formed a group with
Buddy Rich Pown BeatJuly 4, 1963, 45).

%8 Davis has “supported James Moody, John ColtramHarry ‘Sweets’ Edison.”

499 Kathy Sheehan, “Stephen Davis, Jazz Guitarijtadelphia Daily NewsAugust 26, 1987, 52.
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to Philadelphia), but again no evidence of thisldde found®

Davis’ last known appearance of the year walseaGretsch Drum Night held at
Birdland on Monday, September 38 which featured groups led by Philly Joe Jones and
Elvin JonesDown Beateported that Steve Davis subbed in, with Jimmgri&en, for
John Ore in Philly Joe Jones’ group which also haehmy Turrentine on trumpet, John
Gilmore, on tenor saxophone, Red Garland and Andi#von piano, with Hill subbing
in for Garland earlier in the eveninff.

McCoy Tyner, Nights of Ballads & Blues

The only recording session Davis is knowndaéhparticipated in throughout 1963
was the Monday, March 4, 1963 session at Van G&8uetios in Englewood Cliffs, New
Jersey for the albumights of Ballad® Blueswith the McCoy Tyner Trio, which also
included Lex Humphries on drum¥. The album was released shortly thereafter on
Impulse! as catalog number A-39, and includes thaigs inside the gatefold cover
taken during the recording session by jazz phofgraJack Bradley’* both of which
show Steve Davis in the studio during the recordiegsion. The album also features
liner notes by George Hoefétthat state Davis worked with the groups of HardjsBn,

James Moody and John Coltrane. The album was red@&by Harvey Pekar in the

% «He did tell me he worked with her and recordethwier but the conversation did not go into any
detail.” Danny D’Imperio, email to the author, Janp9, 2014; “Steve said he did a record with Nina
Simone that had “Four Women” on it,” Danny D’Impgrinterview with the author, January 25, 2015.
01 Another Monday night session at Birdland.

02 Down Beat September 26, 1963, 10; November 21, 1963, 10.

%3 “Impulse recently completed another McCoy Tynep Edbum this time using Steve Davis & Lex
Humphries."Coda April 1963, 18.

%94 Jack Bradley also wrote f@odamagazine, hosted sessions at Club Cinderella asdive manager of
Bourbon Street throughout 1963own Beat September 12, 1963, 43.

% George Hoefer is not credited in the liner noteshe 1997 CD release Nights of Ballads & Blues
(IMP 12212 and IMPD-221), however his name appearthe original vinyl release, A-39 as well as the
2011 Analougue Productions 45 RPM Vinyl reissuémgiulse A-39.

%%% Another review, by Louise Davis Stone, appeatsénNovember 2, 1963 issue of tBhicago
Defendern(10), though no mention of Davis is made. Stonedhe album a 5-star rating.
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August 28, 1963 issue Bfown Beat(27) where it was given a 3-Y2-star rating. Pekar
makes little mention of Davis or Humphries othartio praise the “the springy rhythm
work of Humphries and Davis,” which “buoys Tynetdra groove that he rides
throughout the track...” on “Groove Waltz.”
Newfoundland, Labrador and Greenland with Billy Wil liams
In late November 1964, Steve Davis was patthefbacking band that accompanied
singer Billy Williams on a month-long tour of U.8ir Force Bases in Newfoundland,
Labrador and Greenland. Very little information ceming this tour has been found
despite an exhaustive search of jazz publicatisngadl as local newspapers from the
region. The only accounts found thus far werBawn BeatandCoda and are filled
with numerous typographical errors, and the bulthefinformation regarding this tour
comes from an interview with drummer Les DeMerle.
The following reports appeareddown BeatandCoda
Teenaged drummer Les DeMerle signed with Associdtexking Corp. and left
in late November for a one-month tour of U.S. Aarée bases in Labrador. His
band included trumpeter Chuck DiRazzio, tenor shwopst Paul Jeffries, pianist
Sadik Hakim, and bassist Steve DavidoWn BeatJanuary 14, 1965, 37)
The Lew DeMarle Jazztet will tour Labrador for 8ake commencing January
15. With the drummer leader will be Chuck D’Or Jtgeaul Jefferys (tnr and bar),
Sadik Hakim (pno) and Jack Greg (b§)o{la December 1964, 24)
Note that most of the musicians names includetiesd reports were misspelled. Aside
from Les DeMerle being called “Lew DeMarle,” thermpet player identified as “Chuck
DiRazzio” and “Chuck D’Or” was actually Chuck D’Caia, while the saxophonist
referred to as “Paul Jefferies” and “Paul Jeffrayss actually Paul Jeffrey. The two

listings refer to two separate tours with nearniical personnel, the exception being

thatCodalists the bass player in the group as Jack Gr&ganl of Davis, however,
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DeMerle® confirmed Davis’ presence in the group (and amawledged that there
may have been two tours). DeMerle also later ¢datithat Jack Greg was not on the
Labrador tour®® thusCodalikely reported on Greg'’s participation in thisead tour in
error>® DeMerle recalls guitarist Calvin Newborn (brotleéPhineas Newborn Jr.) as
also being with the group, as well as Billy Williahmusical director, pianist Jimmy
Evans, along with several female backup singers.

DeMerle explained that the group listed in Bleavn Beat and Coda reports
functioned as both the backing band for Billy Withs’ show and also as the opening act
for Williams, with Sadik Hakim performing with trgroup only during the opening act,
being replaced by Jimmy Evans for Williams’ revlreaddition to the Labrador
performances stated in tB®wn BeatandCodareports, DeMerle added that the group
also visited bases in Newfoundland and Greenladdaéthough DeMerle was able to
confirm that the group visited the Goose Bay badeabrador, he could not recall which
bases in Newfoundland and Greenland they had i%itéeMerle also recounted the
circumstances that led to Steve Davis joining ttoeig and shared his own memories of
the group, the tour and of working with Davis:

LD: Well, this is how the whole scene happened,aasknow, with my career,
Joe, | was very, very young when | got into the Il&hazz thing in New York. In

1963, | was working with a clarinet player actualgmed Tony Parenti, who's
very famous in jazz and he was playing gigs arddew@ York, and then | started

07 |es DeMerle, interview with the author, Februa8y 2015.

°%| es DeMerle, e-mail to the author, June 23, 2015.

09 However the April 22, 1965 issue Bbwn Beai(48) reported Davis working with Grachan Moncur |1
at Slug’s in New York the week of March 3, 1965 jethdoes overlap with the 8-week timeline (begignin
January 15) mentioned @oda(December 1964, 24).

*1% Drummers Danny D’Imperio (interviewed January 2815) and Lorne Nehring (interviewed February
28, 2015) both performed at bases in the regioimguhe 1960s. D’'Imperio recalls the Argentia Naval
base in Newfoundland while Nehring recalls the Gairizhse in Newfoundland and the Thule Air Force
Base in Greenland. D’'Imperio added that the saddiegre mostly from Texas, only wanted to hear
Country & Western music and hated his group. Anofitsssible destination was the Stephenville base in
Newfoundland, which closed in 1966.
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to get some gigs, like the one listed in Down Bedtarbara Kelly's Hat and
Cane, where | would hire these heavyweight playgralmost all the players that
| was playing with in that period of time were addder than | was.

LD: One of the players who was more of a bebop omsj his name is,
saxophonist Paul Jeffrey was a good friend of SEBaés, because Paul was a
tenor saxophone player of course, | mean we wemstalJohn Coltrane in those
years, but Paul being a tenor saxophone playexaseaeally into Trane and
studied his style, and went to hear him a lot, godss he might have met Steve
Davis while he was playing with Trane in that pdraf time, when Steve
recorded with Coltrane.

LD: So then | got signed to an agency, that wasadikee biggest jazz agencies in
New York named Associated Booking, and the gentiethat owned it was
Louis Armstrong’s manager, his name is Joe GlasétJae Glaser was trying to
figure out what to do with me as an artist so, loelild sometimes ask acts if they
needed a band to go on tour with, if he could deub¢ up with them, and one of
those acts was a singer named Billy Williams, aily BVilliams had a hit record
in the day called Sit Right Down And Write Myselfl.&tter. So | put a band
together and | asked Paul Jeffrey, a good basemplayecommend for this
particular band, and they all had to be very gaadiers, beside being jazz
players, ‘cause we had to play like a show, and the could play some jazz
band sets and whatnot on that gig in Labrador,istspecifically for, to back

Billy Williams up and play in Labrador and Newfodadd, and Greenland. We
did a bunch of U.S.0 shows.

LD: We rehearsed in New York at a place called Beeording Studio and it was
owned by a guy named Juggy Murray, who also recbnaigfirst jazz album in
New York in '69, called Spectrum. Anyway that's #mer story, but anyway, in
that studio, that's when | first met Steve Davisd de came in, basically
auditioned first, but the lock, meaning the way thalayed with him as a
drummer and he played with me as a bass playeplayed about 8 bars, and |
remember we were smiling at each other, sayingtHakis gonna be easy.” He
was a great player and a great guy, you know.

JD: So when was this group formed, October?

LD: Yeah, probably October, because | knew we weitehere over the
holidays® | can't tell you an exact date, you know, but éheere a lot of
rehearsals with Billy Williams, he was really akasaster in the way that he
wanted his show to run, you know, and we wereah to him, except for his
piano player, so we kind of figured out a way tonbine things, and Billy, like
when | play drums as a leader, I'm like a showntam $o | was doing things with
Steve where we would do a thing called Big NoisenfrWinnetka and | would
play on his strings, on the strings of his bas wiy drumsticks you know,
showbiz stuff like that, and he went along with #igole thing, and that’s pretty

11 Members of the group were reported as being aitiew York during the last week of 1962oda
reported that DeMerle, “will be working with Tonyfnti on Christmas Eve at Johnny’s Restaurant on
West 4%' St.” (Coda December 1964, 24), whilzown Beatreported that Sadik Hakim led a group at the
Five Spot for a Sunday afternoon show case, nkelylon December 27Dpwn BeatJanuary 28, 1965,
40). See als¥illage Voice December 3, 1964, 20 and December 17, 1964, 22.
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far out because he had been playing with Elvin S@mel people like all the
beboppers of the day in the city you know, but gvedy wanted a good gig in
those days, as they still do. The fact that this waeal solid gig for, whatever
that was, probably a six-week booking. And thendvdeother things too; |
remember we played up in Montreal at one porn alukbhere, and we went to
Albany, upstate New York and played a club theog, know, so we had spotty
work with Billy, and that led to me doing otherrigs you know.

LD: But the Billy Williams Experience show, was ligdhe one that I've the best
memories of with Steve Davis, you know, becausedhwere like the kind of
gigs, like a road band, you know where we wenttogéther as unit for like 6 or
8 weeks at a time you know, so you really get tovkithe guys and play every
night, and really hang out together. We basicdlyed like a week in one area
and military planes got us to another area, ordiuse

JD: In the Down Beat and Coda listings, they men8adik Hakim on piano.

LD: Oh yeah, that was a change. Sadik Hakim’s atgs@ano player that played
with Charlie Parker, and, again, | think it waskmbly Paul Jeffrey who brought
him into the picture. See because, when we work#ddBly Williams, Billy had
his own piano player on certain gigs, but | thipgah, I’'m pretty sure | brought
Sadik to Labrador with us, yeah, matter of factdie So, he would play my
portion of the shows and then Billy had his owmpiglayer, like | said his
musical director, Jimmy Evans, who played withyBio yeah, Sadik was with
us too.

JD: Alright, and the Coda one, well Down Beat says guys went in November
for a month and then Coda says you went the nextalg for 8 weeks, so did you
do two tours, or, and it says you came back to Mevk.

LD: No I think we did two tours, they're probablgaurate, | mean one, we
probably did two, yeah.

JD: ‘Cause Danny D’Imperio, was saying that all gugs that were there were
from Texas, and they had no interest in Jazz. ke theey all wanted to hear
Country & Western tunes.

LD: Well, when we went there with Billy Williamst was a show, it was like a
Vegas show, you see? You know, | don’t who or wiradia thing Danny went
with but we really won them over, we had a fullwiorevue, like a Vegas revue,
that was jazz tinged, because of my openers anities that would feature my
band before Billy came on, so once Billy came anas like, you know, there
was some cross-over rhythm and blues, we had gifésingers with us, so the
guys loved that, like a U.S.O. show. So it was \@rtertaining, it wasn’t just
hardcore bebop or just, you know, we play and y&ten, goodbye.

JD: Any personal memories with Steve, or any ssonie might have told?

LD: | have one story that I'll share with you Jdeat’'s one of my favorites
actually; | remember it like it was yesterday. W gp to Greenland and of
course, as | mentioned, we had some girl singetag girl singer, whose name
was Venetia Doyle, was not a very good singerté basay it, but she was hired
because she looked great. So when Billy was teligrgwhat background parts to
sing and whatnot, she couldn’t hear these pitd®sshe had already had a little
flirty thing going on with Steve Davis, so Stevddsking at me and said, “Man, |
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gotta help her, ‘cause | want to keep her herenltdvant her to get fired.” So
what he did was, we hung out that night togetherid I, and he said, “Les | had
an idea, because Billy really wants to fire herdase she really can’t sing, but
you know, she looks great and she’s now my girfilien this tour.” So he says,
“I wanna make her a fire dancer.” So | said, “wiiatyou mean you’re gonna
make her a fire dancer?” He says, “well 'm goingpbrrow your drum sticks and
we’re gonna put cotton on the end of them andiglire out a way to light them
up and we’ll give her a different name, like anigén name, and we’ll tell Billy
that she’s gonna come out tomorrow night and de finmutes as a fire dancer.”
You know. So we went with this whole routine, antlyBVilliams almost had a
baby when he introduced her, and he thought sheyaiag to come out and sing,
but she came out, they dimmed the lights, SteveAmakled this all out, and it
was black, and she’s got these torches in her Aaddghe’s doing a very sensual
dance, and the guys are loving it. You know, thikkie, we're playing mostly for
guys so they were loving it. But the problem is wisteve attached these flaming
cotton, like cotton ball things or whatever he usadhe drum sticks that she used
to flare the air with, one of them fell, serioushyie of them came off the stick,
she was getting so into her routine, and it flet@ the audience and went on, one
of the people’s hair went on fire! So this broke tand up, | mean, the band
could barely play and they put the fire out onpleeson’s head and all this stuff.
But that’s my favorite Steve Davis story of all &and years later when we
would see each other in New York, we would justkhabout that and laugh, you
know. It's a pretty far out road story, | don’t kmaf you're going to get too many
like that about Steve Davis... I'm going to be wrgtia book hopefully within the
next year or two, with all these stories that aedible Jazz road stories, and
that one will probably be in it with Billy Williamand Steve Davis, ‘cause that’s
one of those totally off-the-wall things, that omhwpsicians think like that, to save
a relationship and a girl’s gig, you know. But kigotell you one thing, seriously
working with Steve and again, | was like the yowstggply in the band, even
though it was my band. He was one of the first sedil, incredible bass players
that | had the opportunity to work with and it wasmtil years later that | really
got hip to how incredible he was, like with the €ahe band and all the other
things that he’s done. He was also a very sweetaally good guy. | really
enjoyed playing with him and having him as a friefiges DeMerle, interview
with the author, February 28, 2015)

In addition to the appearances in Albany amhivkal recounted by DeMerlBpwn
BeatandVarietyalso reported on several further appearancesebBitly Williams
Group around the time of the Air Force base t¥ariety reported in its November 25,

1964 issue (50) that, “Billy Williams and his SeXtead appeared “in the Latin Casino’s



159

Turf Lounge” in Philadelphia that montA*? while Down Beatreported in its April 8,
1965 issue (40) that “Young drummer Les DeMerle feasured in the band backing
singer Billy Williams at the Celebrity Lounge,” @hicago, and two separate reviews in
Varietydocument Williams at The Shamrock Club in Housfitexas on April 30 and
May 14°% As no other personnel were listed it is not knéfBteve Davis was still part
of the group during these appearances.

Efforts were made to locate accounts of tle to the Newfoundland press of the
time. Suzanne Ellisonistorical Directory of Newfoundland and Labrador
Newspapers, 1807-198identified the following newspapers and newststte print in
the regions visited by the group between NovembBérland March 196%:abrador
News The Gander BeacomndFoghorn the official newsletter of the Argentia Naval
base. These publications are held within the baitMemorial University in St. John'’s,
Newfoundland and through the assistance of Membmaersity librarian Glenda M.
Dawe, these sources were examined as follbaistador Newavas examined from Vol.
1, No. 2, December 21, 1964 through to Vol. 1, Ng.June 14, 1965, with Vol. 1, No. 1
not present in the library’s holdingSander Beacona weekly newspaper, was checked
from November 1964-March 1965; lastly, the Univigrsinly held one issue éfoghorn
from that period, the June 1964 issue, and no sulese issues could be located
elsewhere. At the suggestion of Glenda Dawe, twededifoundland’s major daily
newspapers from the time were examined on microfiha St. John’®aily News from
October 29, 1964 to March 18, 1965, and the Sta'3dtvening Telegramfrom

November 1964 to February 1965, but no referercéset tour were uncovered.

*12 | ikely a few days prior to the group’s departuse the Air Force base tour, as the January 14, 1965
Down Beatreport (37) stated that the group “left in latevidmber.”
*BVariety, May 5, 1965, 60; May 19, 1965, 76.
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A number of relevant organizations were alsatacted in an unsuccessful attempt to
locate records and accounts of the tour, includisgociated Booking Corporatich’
the United Service Organizations (USB)RCAF 5-Wing, stationed at CFB Goose
Bay:>'® the Labrador historical publicatiafhem Days'’ and the National Museum of
the U.S. Air Force'® but none of these organizations possessed aniyalramaterial
relating to this tour. Lastly, trumpeter Chuck D&2io was contacted regarding this tour
but declined to participate in this research, whdgophonist Paul Jeffrey died during the
course of this investigation on March 20, 2015ofelng a lengthy iliness*®

Freddie McCoy, Spider Man

The next alboum to include Davis as a sidemasSpider Manby vibraphonist
Freddie McCoy. Recorded on October 6, 1965 at e Gelder Studio in Englewood
Cliffs, NJ, the album was released on PrestigeRag414. According to the liner notes,
written by Ahmad Basheer in January 1966, the alfeatures Freddie McCoy on

)520

vibraphone, Charles Williams (credited as Charligs@h)*~~ on piano, Rudy Lawless on

*14 A response from Associated Booking Corp. indicated they do not retain records from that far back
Email to the author, February 20, 2015.

*15 Many of that organizations records, “were destdoyetwo separate natural disasters that affectied o
headquarters.” Charlotte Long of USO Donor Seryieesail to the author, March 20, 2015.

> 5.Wing has little in the way of newspaper and rietier archives, and a search of photographs
produced no results. Shelly Cormier, Heritage @ffis-Wing, email to the author, March 3, 2015.

" Them Daysvas contacted at the suggestion of Shelly Corofi®&CAF 5-Wing and Glenda Dawe,
Memorial University Librarian. An email was sentdditor Aimee Chaulk, but no further communication
was received after the initial response to theaighnquiry. Email to the author, March 20, 2015.

18 The NMUSAF does not “retain historical recordsrdormation pertaining to USO concerts. We do not
regularly collect copies of base newspapers. Titledf our holdings pertaining to USO activitiesate to
concerts in World War Il, and Bob Hope's serieb)80 shows in Southeast Asia. Our Museum collection
is acquired primarily via private donation. Asesult our holdings are limited by topic.” Brett Bto
Manuscript Curator, National Museum of the U.S. Parce, email to the author, April 23, 2015.
*19«saxophonist and Educator Paul Jeffrey Dies At 84zz TimesAccessed April 22, 2015.
http://jazztimes.com/articles/158735-saxophonist-aducator-paul-jeffrey-dies-at-81.

20 According to drummer Rudy Lawless the name Chatdilson was a typographical error made by the
record company. Lawless identified Williams as beime nephew of drummer Max Roach and recalled
that while on the road, Williams and Roach wouldage in games of chess over the telephone. Intervie
with the author March 13, 2014. Basheer’s lineesatescribe Williams (under the name Wilson) ase“o
of those rare ones, the self-made musician. Hesest was first kindled in music by his mother wias a
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drums and Steve Davis on bass. Basheer talksyboeDavis’ career, stating that Davis
has “supported James Moody, John Coltrane, and/anreets’ Edison*** Basheer
also adds, “Steve is from Philly and started mustuigh school after being inspired by
his brother, also a bass player.” The aloum wagwead by Michael Zwerin in the July
14, 1966 issue ddown Beai(42-43), but received an unfavorable review fromedw,
declaring the album “boring” and giving it a 2-stating. In addition t&pider Man one
other song from the session, “You Stepped Out @rdam” was included on the album
Peas ‘n’ Ricereleased in 1967 as Prestige PR 7487.

Drummer Rudy Lawless was interviewed on Ma8h2014 and provided insight into
the recording of the album and also the activitiegroup from 1965-1966. Lawless
estimates that Davis joined the group in April 19&%naining for a period of
approximately 18 months and explained that dutimgjtime the group appeared at
several New York venues including Count Basie’s Tdmve. on 399 st.”;

Club Barron “on Lenox Ave. on 32St.”; Lenox Lanes (the major bowling alley in
Harlem, located on W. 1465t. near Lenox AveY= as well as another bowling alley on

Boston Road in the Bronx and numerous private gmend affairs throughout New

professional singer. She was on the Daily Baily $Ssi®ow televised from his native Baltimore for dlevh
and through watching other pianists, then praai¢gtarting in High School) he became acquainted wi
his instrument. Beginning serious study in '59éaftoming to N.Y. in ‘57) he eventually worked with
lllinois Jacquet, Big Nick Nicholas, and then hasl éwn trio for about four years.” Reports on the
activities of the Charles Williams trio around N#&ark can be found in the October 10, 1963 (47) and
January 30, 1964 (42) issuesDwn Beat

However, there actually was a pianist namedri@hWilson, described iDown Beatas a former
sideman with Roland Kirk (August 1, 1963, 44), thatked around Cincinnati with Curtis Peglar’s
Modern Jazz Disciplepwn Beat November 7, 1963, 43) and later the Modern Jgrzsfies Down
Beat December 17, 1964, 43).
*2L4|n bassist, Steve Davis, McCoy not only has aelfriend but a man who's supported James Moody,
John Coltrane, and Harry ‘Sweets Edison... extremely.” Ahmad BasheeiSpider ManLiner notes.
22 «Freddie McCoy.”Tom Lord Jazz Discographjccessed May 1, 2015.
http://mww.lordisco.com.ezproxy.library.yorku.cafMusicianDetail?mid=37547.
2| enox Lanes closed in the 1980&w York TimesAugust 6, 2012, A15. Author Philip Kerr includes
fictional account of Lenox Lanes on page 330loé Shat
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York, with rehearsals at Freddig®éhouse whenever they had gigs booked. Basheer’s
liner notes also mention the group working at ThepRe Manor Café® on E. 128
Street in Harlem.

Lawless recalls the group going on the ropgearing at venues such as the
Theatrical Grill in Cleveland, Estelle’s in Bost@nd the upstairs room of the Colonial
Tavern in Toronto, however no record of the growgesvities during this time could be
found inDown BeatCoda The New York TimeV¥illage Voice The New YorkeiThe
Boston GlobeThe Cleveland Call and Pqodthe Cleveland Plain Dealgfhe Toronto
Staror The Globe & Mail The family of Theatrical Grill owner Buddy Spitzas also
contacted, but son Jeffrey Spitz, who eventualbpased ownership of the Theatrical
Grill replied that he had never of heard of Freddi=Coy, though the 1965-1966
timeframe was before his tenure as owner of thie.¢fu

While Lawless estimated that Davis was with @ihoup for a period of 18 months
beginning in April 1965, it appears that by Juné@®8cCoy was working with an
entirely new unit, which included pianist Joannadkeen, starting with a recording
session in New York on June 21-22, 1966 for theralBunk Drops which utlilized the
rhythm section of Brackeen on piano, Augustus Tuamebass and George Scott on

drums®?’ It is also at this time that the first noticesMdéCoy’s appearances begin to

24| awless also recalls going for a flight in a snaaitraft around New Jersey with Freddie McCoy, who
was also a pilot.

% McCoy was advertisement as appearing at the PMtafor Café in the July 2, 1966 issue of New
York Amsterdam New49), however this was after Joanne Brackeen wasrdented being in the group.
3% Jeffrey Spitz, email to the author, February 112

27 «Freddie McCoy."Tom Lord Jazz Discographjccessed May 1, 2015.
http://mww.lordisco.com.ezproxy.library.yorku.catMusicianDetail?mid=37547.
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appear iDown Beatand other source$’ a timing which also appears to correspond to
the release dbpider Man
Lawless also related several personal stooaserning Davis. Lawless recalls,
helping Steve and wife Khadijah move out of th@a@ment on St. Marks Ave. in
Brooklyn at one point in 1965, utilizing his redgrmurchased 1965 Volkswagen bus,
with the couple staying with Lawless at his houseAmsterdam Ave. for about a week
until they could make new living arrangements elseng. Lawless couldn’t recall where
they moved to after that, however Aisha Tyner exjgld that Steve and Khadijah lived
with her and McCoy Tyner in Long Island at one poamd although Tyner could not
recall exact dates, Long Island may have in faehtibeir destinatioPf® Lawless also
shared a road story that took place at a hotebstdh:
One time | think we were in Boston, and Freddie enan the Straw Boss, it's
only four guys, including him, so I'm the straw baxf the trio plus him, so he
said, we had certain jackets that we gonna useslaing and things like that each
night and everything, so | went around and made Barand Charlie Williams,
they were roommates, and Freddie and | were rooasnhtvent there and Steve
was on the phone with Khadijah and they were pikirig like he had nothing to
do and | came here, | said, “Hey man, you know gotabout 20 minutes, and
then shove off time, we gotta be on the bandstaatbout 40 minutes,” he said
“Khadijah, | gotta go, | gotta go, | gotta takeleower and get in my clothes.” So
he hung up with her and she called right back gmndked up the phone, you
know what she said to me? “Don’t be tellin’ my hast what to do!” (Rudy
Lawless, interview with the author, March 13, 2014)

Lawless later explained that he interpreted Khadijaemarks as a joke, and recalled that

Khadijah never “didn’t tag along when we went onttbe road... she was always in the

28 Down Beatlisted McCoy as appearing at the Drome in Detthihe 17-26, (June 16, 1966, 54 and June
30, 1966, 48) however those dates overlap withtitk Dropsrecording session in New YorRown Beat
later lists McCoy at the Drome July 1-10 (July 1966, 72) and reported that “Vibist Freddie McCoy's
Group at the Drome included pianist Jo Ann Brackéassist Alan Murphy, and drummer George Scott”
in the August 25, 1966 (51) issue.

2 Aisha Tyner is the wife of McCoy Tyner, and KhatiijDavis’ younger sister. “They were in Brooklyn
for a while, then they moved to Long Island, theeytmoved to Rochester, then they moved to
Philadelphia.” Aisha Tyner, interview with the aathDecember 19, 2013. “We've lived together before
they were with us in Long Island for a while.” Asfyner, interview with the author, January 23,201
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city and she would come around while we were incibg” Lawless describes Davis as:
“a beautiful player and a beautiful gentleman, wma know, you talk about love of
music, that was him, very dedicated to it, and Vaigy back like, you would think that,
he [was a], very unassuming, proper word, very sunasng bass player until you really
heard him, and sit in the pocket with him, he wgbktrthere. So | never had any problem
with him, in the rhythm section or anything, we dad together all the way.” Lawless
added that while Steve never bragged about hic@$em with Coltrane or used it to
demean others, Lawless found it odd that Davis xemely ever spoke of his time with
the John Coltrane Quartef
Freelancing Activities, 1964-1966

Aside from Davis’ documented activities wittetBilly Williams/Les DeMerle and
Freddie McCoy groups, only one reference to Dawvelancing activities during this
period has been uncovered in all of the aforemeaticsources thusly consulted. The
April 22, 1965 issue dbown Beat(48) reported, “Slug’s Saloon has expanded itz jaz
policy from weekends to six nights. Trombonist Giat Moncur 1l opened
[Wednesday] March 3 for a week. With Moncur wergraharpist Bobby Hutcherson,
cellist Calo Scott, bassist Steve Davis, and drumine Chambers.” Moncur and
Chambers were both contacted with regard to trgagement, and while Chambers
responded that this was the only time he worket Davis>*' Moncur provided
additional insight into his experiences with Davis.

Moncur explained that shortly before the S$u§aloon appearances he had been

working in Jackie McLean’s group when McLean turtieel group over to him, while

3% However Lawless recalled two comments that Stédéndfact make about Coltrane: “Trane said he
wanted you ‘on top of your music,” and Trane “alavanted you to make turns with him.”
3! Joe Chambers, email to the author, May 29, 2014.
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also recommending him to the management at Slugts08, which lead to a successful
audition with a group that included Hutcherson,t6and possibly Davis. When Moncur
hired Davis for the group, he had no prior knowkeddfhim aside from the fact that he
worked in John Coltrane’s group and through thatlential, knew there would be no
guestion about Steve’s ability to play. Moncur msties that Davis worked in his groups
on at least 9-10 occasions over the next few yékety during additional appearances at
Slug’s, however no recordings were made of thegfumi front-line of Moncur,
Hutcherson and Scott, with or without Davis. Whekedl if Davis had ever been in
Moncur’s groups at the same time as drummer TorilaMis, Moncur indicated that it
was a possibility>?

On a personal level, Moncur regarded Davisresof his colleagues from that era and
explained that when he heard that Davis was avajl&tok it for granted that because he
had worked with Coltrane, Davis would have beercessful on a professional level, but
found that wasn’t the case. Moncur also describad$as a quiet and unassuming
individual who “didn’t say much” but noted “Steviaped his ass off” and never caused
problems within the group. Grachan did not getp@ngl much time socializing with
Davis during the times they worked together andarded that he felt something was
wrong with Steve and that he wasn't as successiftihe jazz scene as he should have
been, when “other guys half as good as him wenegdoetter,” and also that Davis didn’t

seem to be as happy as were his peers of the'time.

32 Grachan Moncur I, interview with the author, 8u8, 2014.
533 H
Ibid.
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Eddie Jefferson,Body And Soul

Davis’ last recording session of the decadieli&Jefferson’s first record upon signing
a contract with Prestige, titld8bdy And Soultook place on September 27, 1968 at a
New York recording studio. The personnel on theialbncluded vocalist Jefferson, with
James Moody on tenor sax, Dave Burns on trumpety Btarris on piano, Bill English
on drums, and Davis on bass. The album was rel¢hsddllowing year as Prestige PR
7619, with liner notes by Ed WilliamBown Beat** andVariety’® both reported
Jefferson signing a record deal with Prestige Ardstibsequent recording session, with
Variety stating that the alboum was due to be releasedninétr. A review by Harvey
Pekar appeared in the May 15, 1969 issugain Beat(26-27), giving the album a 3-%2
star rating, but making no mention of Davis. Asthibum features a recording of “Body
and Soul,” with lyrics Jefferson had set to Colerkiawkins famous 1939 solo on “Body
& Soul,” and was released around the time of Haw/kitleath on May 19, 1969°
Jefferson’s lyrics were subsequently printed indbee 1969 issue dazz Journa(13).

Prior to the recording datepwn Beateported at least one appearance of Steve Davis
with Eddie Jefferson, at the C.O.C.P Social CluBiaoklyn, likely on the weekend of
July 19-20, 1968 with Dizzy Reece on trumpet, itely on piano, J.C. Moses on

drums, and Davis on ba3¥.Down Beaialso announced that Jefferson was to appear at

34 “Jazz Vocalist Eddie Jefferson, signed with Rgestwaxed an album with backing by trumpeter Dave
Burns, reed man James Moody, pianist Barry Havassist Steve Davis, and drummer Bill English, Whic
includes a version of Horace SilveFg8thy McNastywith lyrics by DB'’s Ira Gitler."Down Beat

December 12, 1968, 43.

3% “prestige: Eddie Jefferson: Vet jazz vocalist Ed#fferson has been inked by Prestige Records.
Jefferson has worked with such names as James M@bdylie Parker, Coleman Hawkins, Horace Silver
and Lester Young. First LP is skedded for wintéease."Variety, September 25, 1968, 62.

3 Dan Morgenstern, “Coleman Hawkins 1904-1969dwn BeatJune 26, 1969, 13-14.

37 Ad Lib (New York): [Cedar] Walton, with tromboniturtis Fuller, baritone saxophonist Charles Davis,
bassist Larry Ridley and drummer Billy Hart, playtadee nights for the C.O.C.P. Social Club in Brigok
the last weekend in July. The previous weekendjesitddie Jefferson did the same thing with Dizzy
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Slug’s Saloon, likely on July 1, 1968, as part dl@nday night series of concerts titled
“Focus on the Jazz Vocalist,” though no personrasd listec?*®
Freelancing Activities, 1967-1969

With the exception of the appearance and daegrsession with Eddie Jefferson,
following an exhaustive examination of all issué®own BeatCoda Jazz Journgland
Jazz Monthlyonly one other reference to Davis’ freelancintivitees during this period
has yet been found, a report in the July 27, 1987 icsue oDown Beatstating that
Davis had appeared with brother-in-law McCoy Tyagroup at a “fashion show and
concert-dance at the Carver Ballroom” in the Theetdstel, with Wayne Shorter on tenor
sax and Freddie Waits on drums.

This appears to have been a period of nealritaictivity for Davis and bassist Bob
Cranshaw recalls that Steve seemed to have madiarsdisappearance from the
scene*° while it has been established that Steve and Kdtadid move out of
Brooklyn>*° Odean Pope stated a recollection that Khadijahgb#en sick “a couple of
years before Trane died* and that Steve “dropped off the scene” while tgldare of
Khadijah suggesting that they may have returne®hitadelphia*? However Khadijah's
sister Aisha Tyner has no recollection of any #s®° and Steve and Khadijah may have

in fact been living with the Tyners in Long Isladdring this time. Thus a relocation,

Reece, trumpet; Milt Seely, piano; Steve Davisshaad J.C. Moses, drunidown Beat September 5,
1968, 14.

338u«ad Lib (New York): Monday night is “Focus on thkazz Vocalist” at Slug’s, presented by Jim
Harrison and Jesse White. July appearances weeddell to include Eddie Jefferson, Marge Elliotzioz
White, Myra Brown and Mel DancyDown BeatAugust 22, 1968, 14.

39 Bob Cranshaw, interview with the author, March 2014.

>4 Rudy Lawless recounted helping them move out eif tBrooklyn apartment and dropping them off at
the train station. In the interview Lawless thoutlfat they had moved to Cleveland, though no other
allusions to a move to Cleveland have come up dutia course of this research.

%41 John Coltrane died on July 17, 1967.

*420dean Pope, interview with the author, January2814. Pope also mentioned that his wife was diose
Khadijah. Odean may have mixed up Philadelphialaomdy Island.

43 pisha Tyner, interview with the author, January 2315.
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possibly to Long Island, connected with a potenliaéss or other personal issue may
explain Davis’ diminishing level of professionatigty and sudden disappearance from

the New York jazz scene during the later part efdecade.
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CHAPTER VII
ROCHESTER AND PHILADELPHIA, 1970-1987

The process of researching Steve Davisadlifd career in Rochester, N.Y. during the
1970s has proven to be unique in comparison tottier periods previously discussed.
Unlike Philadelphia and New York, there were fewspapet** and magaziré®
sources available for examination, and unlike 980 and 1960s, where few surviving
witnesses were able to be interviewed, a totatldhgividuals*® connected with the
Rochester jazz scene were able to be interviewethifothesis. However, the very
general nature of information obtained through ¢hegerviews serves to demonstrate the
limitations of the living memory in trying to re¢@vents that occurred over forty years
prior.

Ironically, research into Davis life in th880s, the most recent era of this thesis to
be researched, has proved impossible as not ogle gierson who knew Davis upon his
return to Philadelphia in the 1980s could be idittj and what little is known about him
during this time comes from his obituary.

Gap Mangione Group, 1970-1974
Davis’ move to Rochester was prompted by &itdtion from Gap Mangione, with

whom he had worked with briefly in the Jazz Brogheine years prior, to perform with

%44 A database containing numerous digitized newssapem all throughout New York state is freely
accessible through the New York State Historic Nep&rs Website, which includes Rochester
newspapers. However a search of their entire datayialded only 2 or 3 reports on Steve Davis fthin
period. http://nyshistoricnewspapers.org/.

%> Rochester typically received little to no coveragB®own Beaturing this time. Tom Marcello recalls a
magazine titlecbout... Timewhich could not be sourced, as well asBlufalo Jazz Repartvhich has
been digitized by the University at Buffalo andrisely accessible through their library’s webs#khough
their search interface does not seem to suppditieixtl searches and each issue much be examined
individually. http://digital.lib.buffalo.edu/collémn/Bufflazz/.

>4 Steve Alcott, Mike Boone, Terence Bruce, Andy Gedse, Steve Curry, Danny D’Imperio, Bill
Dobbins, Larry Farrell, Steve Gadd, Rusty Hollow@iuck Ingersoll, Birch Johnson, Joe LaBarbera, Pat
LaBarbera, Joe Locke, Gap Mangione, Tom MarceltanRizzo, Danny Vitale, Tom Whaley, and Bob
Zimmerman.
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his trio, which worked primarily around the Roclegsind Albany areas, from
approximately 1970 to 1974. It was during this titinat Davis switched from the double
bass to the electric bass, a transition dictatetthéynusical direction that the Gap
Mangione Trio was headed 3. In Mangione’s trio Davis worked with a number of
drummers including Joe LaBarbera, Danny D’ImpeRon Davis, Bob Gugliemino and
Steve Gadd.

Mangione explained that Davis “came to Roadrest my invitation in +/- 19713%
with D’Imperio adding that Gap told him he hire®@®t Davis “because he knew a lot of
tunes, and he had a good fe¥f’Davis likely joined the Mangione group as a
replacement for bassist Tony Levin and was joinedrimmer Joe LaBarbera, who
recalled joining the Mangione trio after leaving thrmy, which he estimates to have
been around November 1970. LaBarbera explainedthtiten, Mangione had already
been heading in a direction that required an etelbtiss, and it is plausible that Davis
acquired an electric bass at this time, as no egeleould be found of him performing
on the instrument prior joining Mangiof®.

LaBarbera was soon replaced by Danny D’'Impeviwo recalls joining Mangione in
the fall of 1970, and explained that when he jojrigavis had already been with the
Mangione for several montfis: D’Imperio remained with the group for several year

before leaving to join Maynard Ferguson in 1974 axay have been replaced by

4" Mangione explained that the group stretched @ ffazz into other kinds of music, playing theirrow
takes on Beatles, Paul Simon, Etc. Gap Mangioterniew with the author, December 16, 2013.

>4 Gap Mangione, email to the author, December 18320

>4 Danny D’lmperio, interview with the author, Jarnp8r 2014.

%0 Joe LaBarbera, interview with the author, Decenit®er2013.

! Danny D’'Imperio, interview with the author, Janp8r 2014.
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drummer Ron Davis, who was documented working #ighgroup in May 1974 as

well as Bob Gugliemino, who was photographed withgroup several times throughout
1974°> Steve Gadd may have also been with the group eariy the decade, between
Joe LaBarbera’s and Danny D’Imperio’s time with the.>>*

Davis himself remained with the group untifrepoint in 1974. Drummer Tom
Whaley explained that he and bassist Rusty Hollomaay/joined Mangione’s group in
the fall of 1974, with Holloway likely taking ovéor Davis>>° D’'Imperio further added
that when he in turn replaced Whaley in 1975 aftarrning from working with Maynard
Ferguson, Rusty Holloway was still with the gragp.

Mangione and D’Imperio explained that durihgsttime, the group had two main
engagements in the Rochester area, “The Otherobithe Tracks where we played from
8-12 Tuesday through Saturday evenings AND atla cilled Shakespeare (in the Xerox
building, then its world headquarters) where weg@ibfrom 5-7 Monday through Friday,
essentially 10 gigs a week. Both places were fukkmvwe played there.” In addition to
those residencies, “we also played many privatecanatry club gigs. We were very
popular. And the money wasn't bad either.” Later‘tn about 1972 or 1973 we began

to add tours to Albany at a place called The Rowntr>>’ where we would play four to

®2«The Rowntowner, on Wolf Road in Colonie, has T3&p Mangione Trio with Gap on piano, Steve
Davis on bass, and Ron Davis on drums through MBgt' Rosenblum, “The Jazz Beatfoy Record

April 28, 1974, 46.

>3 See Appendix E for photos

4 Danny D’'Imperio, interview with the author, Janp8r 2014.

%5 Tom Whaley, interview with the author, December 2813.

*% Danny D’lmperio, interview with the author, Jarnp8r 2014.

5" Located at 200 Wolf Road, Colonie, N.Y. D’'Impe&nd Mangione explained that the musicians would
normally lodge at the Rowntowner as part of theinuneration, and since Steve would be gone from
Rochester 4-6 weeks at a time, Khadijah would casttethem, however, Khadijah had actually been
banned from the hotel due to her behavior, meathiagshe and Steve had to find alternate accomroodat
while in Albany, which ate up a lot of Steve’s fegm the residency. Danny D’Imperio, interview witke
author, January 9, 2014; Gap Mangione, intervieth tie author, December 16, 2013.
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six weeks at a time. We would then return to oachester schedulé® D’lmperio
remarked, “I probably shared more beats with thgttgen anybody in my life, for two
years man, we were playing two jobs a d&y.D’'Imperio also explained that working
with Mangione “was like social security” and tha&t ¢ould support his family just from
working with Mangione, who also deducted incomeftam their pay, and even offered
D’Imperio and Davis health benefits, though neittoeik advantage of the offer.

Spider Martin Group, 1975-1977

Following Davis’ departure from Gap Mangiongi®up he later joined the group of
saxophonist John ‘Spider’ Martin by 1975, if notliea, possibly replacing bassist Louis
Mclintosh. Highlights of the group’s activities dogi Davis’ tenure include several week-
long residencies in Buffalo and Rochester, AFM THrisnd performances at area
penitentiaries and schools, a two-month residem&ermuda, and the recording of two
albums,|'m A See Yain 1976 andAbsolutelyin 1977. A collection of primary sources
pertaining to the Martin group during this perigdncluded in Appendix F.

Davis may have started with the group in 18ftdr leaving Gap Mangione’s group,
although no record of this could be found. The aafyort listing the personnel in
Martin’s group in 1974 mentions bassist Louis Mosit>®® however saxophonist
Terrence Bruce stated that McIntosh would sub th wie Martin group when Davis

couldn’t make a date, and also that Davis was thighMartin group for most of the

%8 Gap Mangione, email to the author, December 18320

59 Danny D’lmperio, interview with the author, Jarnp8r 2014.

0 MclIntosh was photographed performing with Marfiee Romano, Mike Di Martino and Bob
Gugliemino at Immaculate Conception School in Retdrein December 1974 on an AFM Trust Fund gig.
“Good Vibes,”Courier Journa) December 18, 1974, 13.
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appearances the group made during the 3-year plwad@ruce also worked with the
group>®*

Drummer Steve Curry confirmed that Davis wathie Martin group by 1975,
recalling an appearance of the group at the Jenksn&s Loung&? as his first time
performing with Davis when Martin’s drummer and @8 drum teacher Vinnie
Ruggiero let his student sit in with the gralipwhile no additional references to Davis
being in the group could be found for 1975, itsswamed that he was with the group for
its numerous engagements around Rochester thaatyeanues such as the Wine Press,
1730 N. Goodman St.; Monticello Restaurant, 80@d&bn Rd.; and Sarah Gardner’s
Night Club, 575 Joseph Av&?

Tom Whaley, drummer with the Martin group oaerapproximately 9-month period
in 1976 explained that at that time the Martin groeorked on an irregular basis, with
the occasional weeklong residence in Buffalo béegonly steady work that the band
had during this timé®® Two such engagements were documented in theyfiester of
1976, a residency at the Cotton Club on Niagarks B#vd. in Buffalo, possibly in
January®® followed by a residency at the Buffalo Statlerlétitfrom March 16-2£°7

though neither report lists the group’s personffel.

L Terrence Bruce, interview with the author, Jung2(8 4.

92| ocated at 325 Genesee St., Rochester, N.Y.

%3 Curry also remembers vibraphonist Joe Locke bigirige audience, but they hadn’t formally met ait th
point. Steve Curry, email to the author, January209.4.

2% istings are reproduced in Appendix F.

*%5 Tom Whaley, interview with the author, December 2813.

%6 «Club Scene: The Cotton Club on Niagara Falls Bivaks been featuring Spider Martin, who's been
packing them in six nights a week. Spider is wathkn all over and should be heard by everyone. The
Cotton Club will continue in the jazz format and wish them the greatest succe®uffalo Jazz Repart
February 1976, No. 24, 2.

5" Buffalo Jazz ReparMarch 1976, No. 25, 8.

*8«Club Scene: Also at the Statler... Spider Martisess were bop oriented for the room and | missgd hi
former drummer Virgil Day.Buffalo Jazz ReparApril 1976, No. 26, 1.
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Vibraphonist Joe Locke confirmed Davis’ presem the band by the middle of the
year, recalling that “a week out of high school"vis@s invited to join the Martin group,
which, with Davis on bass, promptly traveled to Buda for a two-month residentcy/.
Upon returning from Bermuda the group entered PSiudios, located on Culver Road
in Rochester on July 11, 1976 to record the albomA See Ya(Edmar Records, ELPS-
1151)°"° The personnel featured on this recording includegtin and Terence Bruce on
saxophones, Birch Johnson on trombdfi&om Rizzo on guitar, Joe Locke on vibes
Tom Whaley on drums, and Davis on ba3s.

After the recording session, the Martin gréwgtd a residency in the Downtown Room
of the Statler Hilton in Buffaif® from July 13-25, which was subsequently reviewed i
the Buffalo Jazz Repartvhere the group’s personnel was listed as Mdrticke, Rizzo,
Whaley and Davis. While the rest of the group neegipraise, the review noted that
“Davis, who recorded with John Coltrane on the Myérite Things album, should
consider switching back to the acoustic model aappeared to feel limited on the fender
[sic].”>"* Also around this time the group performed in alister TV Studio, as
documented in a photo of Davis and Whaley takephntographer Tom Marcelf§®

Another important aspect of the types of eegagnts the group was involved with at

the time were AFM Musicians' Performance Trust Fgigs, which often took the group

% joe Locke, interview with the author, December28,3. This residency was also documented in the
July 1976 issue of thBuffalo Jazz Repartvhich remarked that it had received a postcamhfiMartin in
BermudaBuffalo Jazz Reparfuly 1976, No. 29, 4.

*®The liner notes of the album also include a pludtbavis taken by Harry Abraham, a Rochester area
Disc Jockey that appeared on WHAM.

>"1 Johnson may have been brought into the grougqushat recording session. Birch Johnson, intewvie
with the author, January 9, 2014.

"2 A review of the record was published in theffalo Jazz ReparDecember 1976, No. 34, 7, though the
review does not comment on Davis’ playing. Reprediinn Appendix F.

>3 Buffalo Jazz Repartluly 1976, No. 29, 16.

>4 Buffalo Jazz ReparSeptember 1976, No. 31, 3. Due to the ubiquitrefbrand, for a time Fender or
fender became a generic term for the electric bass.

"> Photograph included in Appendix E. Tom Marcelfggeiview with the author, December 16, 2013.
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to area prisons as well as the occasional scbalf these gigs, Whaley explained, “we
played a lot of prisons, called “Trust Fund” Gigsere the union had money set aside, it
wouldn’t cost the people you played for money, uhen would pay for it, but that was

like maybe, | don’t know, $30-40, something likettH’’

Two such appearances were
detailed in théBuffalo Jazz Repartvhich noted “this is now a traditional thing with
Spider who visits all of the penal facilities ireti/estern NY area as many times a year
as his busy schedule will allow’™ The first engagement described took place at @ttic
Correctional Facility’® on Saturday, November 20, 1976, and the persomiieé band
included Martin, vibraphonist Locke, drummer Riah&elice, guitarist Russeau Taylor,
and Davis on bass, a heavily modified lineup frbw dne that Martin employed earlier
in the year®

In 1977 the Martin group was reported appggainthe “Rendevous Room” of the
Statler Hilton Hotel on Friday, March 4 as a pdradjazz jam session” featuring “the
likes of Spider Martin, Pepper Adams, Jimmy Owdilly Skinner, Dave Loeb, Steve
Davis and many more® Tom Marcello documented this same lineup in aesasf

photographs taken in Rochester, showing Davis $tidler Martin, Pepper Adams,

Jimmy Owens, Dave Loeb and Billy Hart. While Mato# original caption indicated

" The Martin group appeared at Immaculate Conce8idrool in, Rochester in December 1974 on an
AFM Trust Fund gig. “Good VibesCourier JournaJ December 18, 1974, 13.

" Tom Whaley, interview with the author, Decembey 2813. Guitarist Tom Rizzo and saxophonist
Terrence Bruce also recall the Trust Fund Gigd) ®izzo describing one such gig where the group
showed up to a prison on the wrong day. Tom Rig#erview with the author, January 4, 2014. Tereenc
Bruce, interview with the author, June 16, 2014.

>"8 Oliveros McLloyd, “Spider Martin At Attica,Buffalo Jazz Reparfiuly 1977, No. 41, 4, 6.

"9 Martin had once been incarcerated at Attica onatars charges. Bob Zimmerman, email to the author,
January 21, 2014. Terrence Bruce, interview withahthor, June 16, 2014.

%0 Oliveros McLloyd, “Spider Martin Concert — Attic2orrectional Facility,Buffalo Jazz Repart
December 1976, No. 34, 4. However by the seconéwewf an appearance on June 11, 1977, McLloyd
noted that Oscar Alston had replaced Davis. OliséfdaLloyd, “Spider Martin At Attica, Buffalo Jazz
Report July 1977, No. 41, 4, 6.

8lugynspots, The SpectrugMarch 4, 1977, 10.
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that the photos were taken in Rochester in 1978n dyrther discussion regarding a
connection between the Statler Hilton jam and tloeig of photos Marcello stated,
“That's the band but they were taken in Rochestagbe the day before or aftef?®

These musicians, in addition to vibraphonis Docke, guitarist Russeau “Kiyak”
Taylor, percussionist Riccardo Felice, and withsiEi<Oscar Alston taking over for
Davis on three tracks, would later record on SphMartin’s second albumbsolutely®®
(Improv 7118), in Jurtd* 1977 at Trackmaster Studios in Buffalo, N.Y. Tiesording
session marked the last known instance of Davigwgmwith the Martin group, and
Alston may have replaced Davis outright. That samath on Saturday, June 11, 1977,
the Martin group made another appearance at thea/®orrectional Facility, which was
recounted in th8uffalo Jazz Repofity inmate Oliveros McLloyd, who noted that “the
original members of the groti3 are still here —Joe Locke (vibes), Richard Felice
(drums), Russeau Taylor (guitar). The only charegelieen the addition of bassist Oscar
Alston.”® McLloyd also states th#tbsolutelywas recorded in March 1977, the same
time as the jam at the Buffalo Statler Hilton.

Freelancing in Rochester, 1974-1979

In addition to working with the Spider Margnoup following his departure from Gap

Mangione’s group, Davis was also quite active fisagance bassist throughout the

remainder of the decade, working, as drummer STewey described, “the #1 or #2 call

82 Tom Marcello, email to the author, June 24, 2016.

83 A review ofAbsolutelyby Steven Walker can be foundThe StylusFebruary 22, 1978, 23.
Reproduced in Appendix F.

*84«Steve Davis.”Tom Lord Jazz Discographccessed June 20, 2016.
http://mww.lordisco.com.ezproxy.library.yorku.catMusicianDetail?mid=40319.

> That appeared with Martin on November 20, 1976.

%8¢ Oliveros McLloyd, “Spider Martin At Attica,Buffalo Jazz Repartiuly 1977, No. 41, 4, 6.
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bass player in towr®’ In this manner Davis worked with a wide cross-isecof the
Rochester jazz scene’s up-and-coming young plafetee time including Joe Locke,
Andy Calabrese, Steve Curry, Lee Musik&rjoe Silvano, Barry Keinéf? Bill
Dobbins, and John Vitale among innumerable ottarsyell as veterans such as Vinnie
Ruggierd® and Joe Romano. What follows are recollectionainbt through
interviews, augmented by information uncoveredial newspapers and magazinfes.
Steve Curry recalls first playing with Stenel975 at the age of 15 when his teacher
Vinnie Ruggiero let him sit in with Steve on a SgidMartin engagement. A few years
later Curry found himself working in a group wittaids and Joe Locke, while Curry and
Pianist Lee Musiker both recall a recurring gigythad together at Chez Jean-Pigtre
from 1979-1981 in which Davis would sub in on a tn@émof occasions. For this gig
Musiker recalled that Curry had recommended Davisih, and added that it was a great
experience to play with hif?® Davis also worked in a group with saxophonist Joe
Romano and pianist Barry Kiener along with a nuniderummers including Curry??
Vinnie Ruggierc®”® and Danny D’Imperia®° Guitarist Tom Rizzo also recalls working

in a group with Davis, Romano, and Ruggiero arol@its>°’

87 Steve Curry, interview with the author, Decemb@r 2013.

%8| ee Musiker was a student at Eastman School ofdvaighe time. Steve Curry, interview with the
author, December 30, 2013.

89 Keiner died of an overdose on a tour bus whilekimgr with Buddy Rich’s band in Florida on Sunday
May 25, 1986. “B. Kiener, Member Of Rich’s Ban&ln SentineMay 27, 1986. Accessed February 23,
2014. http://articles.sun-sentinel.com/1986-05-8#&18601310803_1 band-tom-cassidy-heroin.
*%vinnie Ruggiero was a protégé of Philly Joe Jares played in Slide Hampton’s band. Mike Boone,
interview with the author, December 29, 2013.

91 Reproduced in Appendix G.

92| ocated at 295 Alexander Street, Rochester, N.Y.

%3 Steve Curry, interview with the author, Decemb@r2013. Lee Musiker, email to the author, June 25,
2016. Musiker worked in Buddy Rich’s band, and wesponsible for recording the infamous tapes ohRic
berating the young musicians then in his bandl Ngilkowski, “Jazz Articles: The Buddy Rich Tapes,”
JazzTimesAccessed June 25, 2016. http://jazztimes.corolesfi?0010-the-buddy-rich-tapes.

%4 Steve Curry, interview with the author, Decemb@r 2013.

%% Mike Boone, interview with the author December 2913.
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Saxophonist John Vitale remembers working \8it&ve in a group with Joe Locke,
drummer Bobby Blandino, and saxophonist Joey Catazaver a two-year period:

The October 1977 issue of tBaffalo Jazz Reporeported that the Bobby Blandino Trio
with Steve Davis and Joe Locke would be perfornrWegdnesday-Friday of each week
that month at the Stone Street Pub in Roché%t&astman professor Bill Dobbins also
worked with Davis on occasion when the latter sdibdor bassist Lou Mcintosh in a
group that included saxophonist Mike Arena and vaag pleased to have been able to
play with Davis®® Other gigs during this time included an appearaid@asa Di LisX*

in Syracuse on June 26, 1976 with saxophonist &aic°? pianist Frank Stagnitta and
drummer Mike Dalfd®® and possibly a Christmas Concert in Hanover, Bévansia on
Sunday, December 21, 1975 at the Black Rock Choifrtdie Brethren, though it could
not be confirmed if the electric bassist Steve Bawéentioned in the report is fact the
same Steve Davis that is the focus of this tH8Sis.

Pianist Andy Calabrese remembers that arduadime frame of 1979-1981 “| was a
young player back then and | played a lot of gigs Wim, weddings, where we go in
with a quartet, play standards” and that they alstked with saxophonist Joe Romano
quite often in those settings. Calabrese later ddtf®r about 4-5 years he was on a lot

of the gigs that | played: jazz gigs, wedding reées, you know, we did all kinds of

%9 D’|mperio recalls reuniting with Davis after refimg to Rochester in 1977 while suffering a bout of
appendicitis on the road. Danny D’Imperio, intewigith the author, January 9, 2014.

%" Tom Rizzo, interview with the author, January @1 2.

%% john Vitale, interview with the author, January 2014.

*9 Buffalo Jazz ReparOctober 1977, No. 44, 15.

69 Bijll Dobbins, interview with the author, January, 2014.

691 Casa di Lisa was a jazz club on 1625 Erie Blvdsyracuse. A drummer named Pete Procopio took it
over and renamed it The Jazz Showcase. It has lsemedemolished. Danny D’Imperio, email to the
author, December 16, 2015.

92 Davis also worked with Nistico in 1961 while irethazz Brothers.

%3 Rick Fresina, “Casa Di Lisa8yracuse Herald Journalune 25, 1976.

804«Good News Cantataflanover Evening Syecember 16, 1975, 3.
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things. | used to go pick him up a I6£*In 1979 Calabrese worked with Davis in a
group called the Cultural Arts Time (CAT) Ensemalengside Joe Locke, saxophonist
John Salzano and drummer Wendell Allen. Bhfalo Criterionreported that the group
was scheduled to perform at several free Tuesdagheg concerts staged at Rochester
recreation centers throughout the month of §ty.

Life in Rochester, 1970-1979

The aforementioned interviewees have alsoigeolsignificant insight into Davis’
life and character, something not generally avél&tr the other decades covered during
the course of this research. Danny D’Imperio hasiped a great deal of detail on Steve
Davis by far, owing to their close friendship iretearly 1970s as well as the sheer
number of engagements they played together eack{%/e®’Imperio also has the
distinction of being one of the few people the naltynshy and soft-spoken Davis
actually opened up to over the ye4¥s.

During the time that D’Imperio and Davis wodki®gether in the early 1970s, Steve
and wife Khadijah resided in an apartment acrosstreet from the Hotel Cadillac, at
ElIm and Chestnut Streets, which was in close pritxita Xerox Plaza, which meant that
Davis, who never owned a car, could walk to thekBhpeare Restaurant. However

getting to and from the Other Side Of The Trac&sated roughly 6 miles outside of

695 Andy Calabrese, interview with the author, Januaty2014.

% The itinerary was as follows: July 3: CharlotteaBle; July 10: Carter Recreation Center; July 17:
Humboldt Recreation Center; July 24: Field Streetri@ation Center; July 31: Webster Avenue Recneatio
Center. “Free Concerts Will Lend To Summer EnjoymarRochester During JulyBuffalo Criterion

July 4, 1979, 8. See Appendix G.

897 b'Imperio is quite confident when he says “I prbhyashared more beats with that guy then anybody in
my life, for two years man, we were playing twogabday.”

%% D’lmperio and Davis also share the same birthd#grch 14. Danny D’lmperio, interview with the
author, January 9, 2014.
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Rochester in Pittford was a problem, especiallymeturning at night, as Steve would
have to get a ride home, often with visiting mumsns.

Further complicating matters was the amplievis owned, an Ampeg SB-2that
he had purchased from Barry Cummings, a bass pleyemworked with Gap in the late
1960s%*° upon switching from the double bass to the elettziss, which needed to be
transported back and forth each night, to both. digsnperio explained that in
approximately 1971 Davis sold the amplifier to Hom $40 because it used to emit some
sort of electrical interference, in turn buying #rey amplifier that didn’t make that
noise. D’Imperio added that he kept the amplifietiiurecently, selling it to a friend just
several months prior to being interviewed, whoumthad the amp restored, discovering
that the noise was actually due to a problem vhiehpower cord** A photo of the
amplifier is included in Appendix E.

Another matter D’lmperio also settled, was disposition of Davis’ upright ba$%®
the very one Davis used while with Coltrane. Acaagdo D’Imperio, when Steve and
Khadijah were living in their apartment across friéra Hotel Cadillac, a fire broke out in
the apartment one day, and although it didn’t coresthe entire apartment, it did burn
the bass beyond recovery. D’'Imperio recalls a beaken Davis telling him that the bass

was so charred he was able to poke a hole rigbtighr the front of the bass with his

9 The Ampeg SB-12 weighs approximately 67 pounds.

®19«Barry Cummings was a bass player, whose family fi@m Lyons, NY +/- 45 miles outside of
Rochester. He was in my trio in the sixties befdteve. He was a banker with early computer knogéed
and skills and had a successful career which owegdas playing activities after a couple of yedrte was
among the people who set up the original VISA dredid system in this area. He later moved to New
Jersey. ” Gap Mangione, email to the author, Janliay 2014.

¢ Danny D’Imperio, interview with the author, Jarnp8r 2014.

612 Reggie Workman commented to the author that “Tiradity of his [Davis’] bass could have been a lot
better.” Reggie Workman, interview with the authtanuary 12, 2014. This seems to have been a sore
point with Workman as 22 years earlier, in June2l@ile teaching at the Banff Centre for Fine Aits,
Banff, Alberta, a young Artie Roth once asked Woakimvhat he knew about Steve Davis, only for
Workman to reply bluntly, “oh yeah, Steve Davis,fe@yed an old piece of shit bass like yours,” méxfig

to Roth’s 1950s Romanian plywood/hybrid double bAsse Roth, email to the author, April 29, 2016.
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finger. D’Imperio also recalled that Davis’ basslfzn apron on the side that was made

by Paul Chambers’ wife Ann, who had supplied a neinab other bassists with them as

well 53

D’Imperio stressed that Davis was an “awfaenguy,” who harboured no racial
animosity towards the young Italian-American mueis he was surrounded by in
Rochester and recounted an episode that happetveedneDavis and D’Imperio’s two
half-Italian, half-Korean sofi¥' one morning:

One of my twin sons came up last night and he relpeeed the incident when
Steve stayed at our house. My twins were born iregol delivered them myself
in a hut over there in 1967 when | was in the Arhhwent back to Korea and
married their mother and brought them to the siatd970.

We lived in an Italian section of Cortland, NY athey virtually had never seen
(or remembered having seen) black people. WhereQi@wme and stayed with us,
for one of the weekends he wanted to escape bathgliive Tasmanian Devil,
they had a ball with him. They were pretty friskyage 4 & 5. Of course they
called him “Jason JacksoR® We all were laughing about that. On one morning |
told them to get Jason Jackson up and they entieeedom where he was
sleeping and started to beat him up and pull hisamal jump up and down on
him. I could hear all the familiar rumpus becaubkad told them to do that to
other visiting musicians. He obviously was takihgell and went along with it.
But when he didn't get out of bed they decidedas wme to get the bucket of
water. He told them that was enough and immedigtetyip. He was laughing
about it. They referred to him as the "colored giig didn't think anything about
it because he knew it was probably their first egrece being around black
people. At the neighboring bar that afternoon he st they probably called

him that because he was a different color that lfa@ynot been used to seeing. |
doubt that "Milk of Magnesia Kadijah" would havéé¢a it the same.

He was a beautiful good natured guy. | remembejimesome of the records he
was on during that visit. The Eddie Jefferson b&ing. He enjoyed hearing them.
We had a great time. He seemed so much happieetnaed when he was away
from "Milk of Magnesia.” (Danny D’Imperio, email tine author, January 14,
2014)

13 Danny D’Imperio, interview with the author, Jarp8r 2014.

®14 One of whom is Robert D'Imperio, principle bassigth the Washington National Opera and Kennedy
Centre Orchestra.

%15 D’'Imperio and Davis were in the habit of fabricati‘black sounding names” of imaginary jazz
musicians, one of them being “Jason Jackson.” D&imgperio, interview with the author, January 9,
2014.
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Two other notable stories D’Imperio sharedude Davis accompanying him to the
recording session farack Maheu And The Mississippi Mudd®fswhich was recorded
in Rochester in late 1972. D’Imperio distinctly rembers that during the recording of
“Yellow Dog Blues,” Davis was lying on the floor tfe studio and joined in when the
rest of band started barking! D’Imperio also expal that he was present when J.C.
Thomas interviewed Davis in their hotel room foroftas’ 1975 biography of John
Coltrane,Chasin’ The Tranand helped Thomas coax stories out of Davis ssthea
time Coltrane refused to ‘walk the bar’ while plagiwith Big Maybelle in Cleveland in
1954, or Coltrane walking to a barbeque place igharm around Elvin Jones after
Jones'’ first appearance with the group in Defiver.

At some point towards the end of the decatleSand Khadijah, who had remained
childless up to that point, adopted a son. Bordpnl 22, 1977, they named their son
Nasirdeen Abdul Syeed Dai¥ partially as a tribute to Steve’s deceased frieowh
Philadelphia back in the late 1940s and 1950sdtheamer Nasirdeen Ibisaud. A photo
of young Nasirdeen is included in Appendix E.

Andy Calabrese remembers that in the lattrofi¢he decade Davis was working as
a custodian at a school in Rochester, likely tqogerpent his income from the low paying
d(:}lg

gigs that he was getting after leaving Gap Mangshan D’Imperio elaborated, “I

can’t imagine that he was doing very well finangial mean, those gigs, were $50 gigs

1% “Danny D’Imperio.” Tom Lord Jazz Discographpccessed June 26, 2016.
http://mww.lordisco.com.ezproxy.library.yorku.cafMusicianDetail?mid=13613.

7 Danny D’lmperio, interview with the author, Jarp8r 2014.

®18 philadelphia Common Pleas Court Docket MC-51-CR1@%1-1997. Search under the name Nasirdeen
Davis and “Criminal” dockets under “Docket Type.téessed December 31, 2015.
https://ujsportal.pacourts.us/DocketSheets/CP.d3pxis’s obituary lists Nasirdeen’s name as “Nas#eh

Ibn Abdul Syeed Davis.” Kathy Sheehan, “Stephenifalazz Guitarist,Philadelphia Daily News

August 26, 1987, 52.

%19 Andy Calabrese, interview with the author, Januaty2014.
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and | mean, with Gap he had security... | could suppg family from working with
Gap Mangione, but, to freelance within Rochestéh @igs with Spider Martin and Joe
Romano, who was in and out of town, and with thodecal jazz guys, | doubt that he
really sustained very well, | mean, he had to Haeen scuffling and | don't ever
remember Khadijah ever doing anything to bring imepme into that home®®

Calabrese and Curry remember that Davis waglion Luther Circle near Plymouth
and Jefferson Aves., right next to the GeneseerRGaabrese adds “There was like a
little modern condo type thing, this was rightfe thood... we used to go there and pick
him up a lot, kinda hang out. Also by this time vidaregularly used his Muslim name
Syeed, as attested by Andy Calabrese, “Steve’siMuslme was Syeed, so people
called him Syeed a lot, but | don’t think he waawheduty Muslim or anything, back
then it was kinda like the hip thing to do, haveiyduslim name if you're a black jazz
musician;®*** Joe Locke, who noted, “Khadjiah would talk abaléin, Steve didn’t talk
about Islam much®?? Tom Marcello, “Steve mostly went by Sye€d®:and Danny
Vitale, “We called him Syeed® Furthermore, the liner notes to Spider Martin’g§@9
record’m A, See Ydists Davis as “Steve ‘Syeed’ Davis.”

Many of the young Rochester musicians regaRRieds as mentor and also reaffirmed
his total lack of racial animosity. Calabrese rekadrthat, “he was just this great guy,
you know, here’s this guy who played with Coltrapa,) know. He was very
encouraging to all the young players, and we’d barech of kids. | was maybe 22 and us

young guys would be out playing with him and he yuss$ having a great time, telling

20 Danny D’Imperio, interview with the author, Jarp8r 2014.
62 Andy Calabrese, interview with the author, Januaty2014.
622 Joe Locke, interview with the author, December2I8,3.
23 Tom Marcello, interview with the author, Decemhér 2013.
%24 Danny Vitale, interview with the author, Januafy 2014.
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stories about Trane... But he was such a sweet guyraaal barriers, right out of the
heaviest black jazz and he’s here playing withehgsing white kids in Rochester and
laughing and playing [like] he’s one of us, you ®n®?> John Vitale explained that
“Steve took them under his wing,” and remembersexsning when they were working
at the Stone Street Pub and it started to snowlliebwvthe absence of an audience they
ended up standing outside for an hour talking \Bittve. Vitale remembers Steve telling
them that they played good for their age, as wellfaaring stories of Coltrane practicing
all the time®?° Vitale also remembered that Davis was teachindptuther, bassist Danny
Vitale, while Davis’ obituary noted that he alsagat lessons while in Rochesféf,
though to what extent is not known.

Virtually all of the other Rochester musicianterviewed for this thesis spoke fondly
of Davis. Bill Dobbins stated, “Steve always letuyaow he liked your playing. He

628 \while

wasn'’t a big ego type; Steve was a team player kieyvand friendly,
trombonist Birch Johnson remembers Davis as a “§mfken man; a sweetheart; a great
bass player, with his Horn Rimmed Glass&s.Tom Marcello described him as quiet
and unassuming; humbl&* while Gap Mangion®* and Joe LaBarbefa? describe him
as “painfully shy” and “very quiet” respectivelyom Rizzo remembers Davis as being a

“very kind, gentle soul; humble; sweet; an anonadlthe hard core jazz guys,” but

speculated that Davis, “may have been bullied hgohard core jazz guy8® though

62> Andy Calabrese, interview with the author, Januaty2014.

6% John Vitale, interview with the author, January 2014.

627 Kathy Sheehan, “Stephen Davis, Jazz Guitari@hjtadelphia Daily NewsAugust 26, 1987, 52.
628 Bijll Dobbins, interview with the author, January, 2014.

29 Bjrch Johnson, interview with the author, Janu&rg014.

830 Tom Marcello, interview with the author, Decembhér 2013.

831 Gap Mangione, interview with the author, Decemt@r2013.

%32 Joe LaBarbera, interview with the author, Decenil®er2013.

33 Tom Rizzo, interview with the author, January @1 2.
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John Vitale remembers Davis hanging out with Pliilg Jones when he was visiting

635

P>* Danny Vitale remembers him as a “Kind, soft spolgantle person’

Rocheste
Tom Whaley explained: “I don’t know a whole lot atb&teve, | just know that he was a
hell of a nice guy®®

Numerous comments were also gathered regal@ing’ playing. Gap Mangione
remarked that he “loved Steve’s ‘time groove’ aneviSteve would play on top of the

®37 while Joe LaBarbera explained that Davis “coulalyialf notes that swing like

beat,
crazy,®® Danny D’Imperio, however, noted that at times Basould lose concentration
and speed up, which may be part of the reason Maagventually let him g&° Andy
Calabrese explained that Davis had, “a real gr@mehe played very simply, a lot of
roots and fifths in two a lot, really laying outots and fifths. Total groove though, you
know, in the pocket, Philly groove. And then whemads really into McCoy Tyner...
trying to imitate playing like McCoy... you know gual harmony, and taking it out
kinda, and he’d lay on the one note like a pedaht.tvas like a magic feeling hearing
that behind me, because it was just like rightod# Trane record®® Steve Curry

added, “He had such a sound and feel on the Fefdere was something magical about
his playing.®** John Vitale and Terrence Bruce echoed those cotsmesting “His

touch and feel on the electric was like on thegltt with Vitale adding that Davis “was

a great ear player,” who knew “theory and chords! also “knew the tune$** while

834 John Vitale, interview with the author, January 2014.

835 Danny Vitale, interview with the author, Januafy 2014.

%3¢ Tom Whaley, interview with the author, December 2813.
837 Gap Mangione, interview with the author, Decemt@r2013.
638 Joe LaBarbera, interview with the author, Decenii$er2013.
639 Danny D’lmperio, interview with the author, Jarnp8r 2014.
640 Andy Calabrese, interview with the author, Januaty2014.
%41 Steve Curry, interview with the author, Decemb@r 2013.
%42 John Vitale, interview with the author, January 2014.
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Bruce described his solos as “very intellectualpsth solos... he just knew where to put
his fingers.®*
lliness and Return to Philadelphia
Towards the latter part of the 1970s, severadicians recall that Davis started to

display signs of illness. A heavy smoker for mdshie life (and also a “closet

044 645

alcoholic™ " and “vodka connoisseur... who would get drunk byehe of gigs”),™ by
the end of the decade Steve Curry remembered thas Dad developed a heavy cough,
with John Vitale adding that the emphysema thateP¢1998, 328n.53) notes as
contributing factor of Davis’ death, started in Rester, and also remembers that “by the
late 70’s Steve was moving around kinda slow.” Tliess also seems to have played a
contributing factor in the end of his music car@egording to his obituary, which states,
“He had not been active in the music world sinceobeing ill in 1980.%¢

In addition to health issues, it seems thahbystart of the next decade, the music
scene in Rochester declined considerably. Joe Loekeves that “work in Rochester
dwindled to nothing” during the early 1980s, whighaddition to the aforementioned
health issues, may have led to Steve and Khadj#aive Rochester and return to
Philadelphia, possibly by 1981, based on commeattseged during interview$’

Unfortunately no one could be identified who kneam3 upon his return to

Philadelphia, and Joe Locke even noted that noiésd?hiladelphia contacts were aware

%43 Terrence Bruce, interview with the author, Jung2IB4.

644 Danny D’lmperio, interview with the author, Jarnp8r 2014.

645 John Vitale, interview with the author, January 2014.

646 Kathy Sheehan, “Stephen Davis, Jazz Guitari@jtadelphia Daily NewsAugust 26, 1987, 52.

%47 Note that Davis’ obituary states that he had lireBochester for 16 years, suggesting he may have
moved back to Philadelphia around 19%6d.



187

of Steve’s presence upon his retffffilt is not known where Steve and Khadijah resided,
but Davis’ obituary notes that he was living in WRkiladelphia at the time of his death.
Death and Burial

Steve Davis died on Friday, August 21, 1883t the age of 58, possibly due to
complications related to emphysema and a life effpsmoking’>° His obituary noted
that funeral services were held on the morning etiésday, August 26 at the Victor L.
Joell Funeral Home, 2814 W. Cecil B. Moore Ave thvburial in Northwood Cemetery,
at the intersection of 5and Haines streets. Davis’ error-filled obituagds as follows:

Services were to be held this morning for Stephamdéts Davis, a bass guitar
player who recorded albums with several jazz greats

Davis, also known as Luqum&hAbdul Syeed, died Friday. He was 58 and lived
in West Philadelphia.

Davis played acoustic bass and fender bass withmdbar of groups, including his
own Jazz with Steve Davis and Khadijah, a bandtiadthis wife, Rose Mary
Davis, also known as Khadijah Syeed, as lead sifk{gewas in the original John
Coltrane band and was a member of the Coltranei@liSociety’>? In addition

to Coltrane, he recorded albums with such jazzrstgrs as Eddie Jefferson,
McCoy Tyner and Harry "Sweets" EdisBti.He had not been active in the music
world since becoming ill in 1980. Prior to that,lhed for 16 years in Rochester,
N.Y., where he worked as a musician and music &Fach

Davis, who began playing professionally at the @igk6, was influenced by his
late brother, Truman, a bassist, and encouragéthbgan [sic] lbn Ali, Billy [sic]
Joe Jones and Red Garland. He was a member ohtlee@an Federation of
Musicians Local 28%*and the Islamic Students Association of North Ager
and Canad&° Davis was a gradudf® of Northeast High School, where he was
on the track team. Along with his wife, he is sued by a son, Nasirdheen Ibn

%48 ocke also recalls that there had been rumouBtefe’s death prior to his actual death. Joe Locke,
interview with the author, December 16, 2013.

49 Kathy Sheehan, “Stephen Davis, Jazz Guitarijtadelphia Daily NewsAugust 26, 1987, 52.

%9 porter 1998, 328n.53

%51 The correct spelling may have been Lugman.

852 No record of such an organization could be found.

%53 No evidence of any recordings with Harry “Swedgslison has yet been uncovered.

%4 Davis was a member of AFM 274, the Black Musicilesl of Philadelphia. AFM 284 was the
Musician’s local for Waukegan, Illinois.

%55 No record of such an organization could be found.

85¢ Records from Northeast High School indicate thati® withdrew from the school on his March 14,
1946, his 1% birthday, without graduating.
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Abdul Syeed Davi€>’ and four sisters, Mildred G. White, Alberta Gittia Irene
G. Wright and Helen Hargraves. Services were sdeddar 11 a.m. today at the
Victor L. Joell Funeral Home, 2814 W. Cecil B. Medkve. Friends may call at
the funeral home at 9 a.m. Burial will be in Northod Cemetery, 15th and
Haines streets. (Kathy Sheehan, “Stephen Davig,Gatarist,”Philadelphia
Daily News August 26, 1987, 52)

While a visit to Philadelphia was beyond théhar's means, an effort was made to
obtain a photograph of Davis gravestone for thesith To that end, Northwood
Cemetery was contacted, and the following replieseweceived from Wayne Sands of
Northwood Cemetery:

Hello...Stephen Dauvis is buried here at Northwodte.was buried on 8/26/1987
and was 58 years old....there is no headstonerotiteolot, so any picture would
be just an open area of grass....as far as anytgfieof information we are
limited....only things we keep are names and dateswvhere in the cemetery they
are buried....sorry | don't have any other helpftdrmation. (Wayne Sands,
email to the author, December 21, 2013)
Hello....no unfortunately there is no marker... keas are only put out if the
family were to purchase them..in this case thermiking...all you would see is a
patch of grass. (Wayne Sands, email to the aurexember 27, 2013)
Joe....if you were to visit, if you were to stoptie office we would have one of
our workers take you out to the gravesite....weshaaps and plans of the
sections so we know where every grave is everisfunmarked....for visitors it
can be extremely tough to find an unmarked spth@gplace is roughly 100 acres
big. (Wayne Sands, email to the author, Janua?(84)
Davis’ sister-in-law, Aisha Tyner was asked abbetveracity of Sands’ statements that
Davis did not have a gravestone, but indicatedttieyt hadn’t visited Davis’ grave since
his funeral in 1987°® Thus for the obscurity Davis experienced as a faggician during

his life, in death he continues to remain obschiding just out of sight, below the

surface, for his grave remains unmarked.

857 egal documents list his name as Nasirdeen Abye® Davis. Philadelphia Common Pleas Court
Docket MC-51-CR-0911561-1997. Search under the ndasirdeen Davis and “Criminal” dockets under
“Docket Type.” Accessed December 31, 2015. htigispbrtal.pacourts.us/DocketSheets/CP.aspx.

88 Aisha Tyner, interview with the author, January 2315.
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CHAPTER VIII
CONCLUSION

As we have seen, research into the histojgzaf music and jazz musicians has passed

a critical point, one in which the living memoryshall but faded, while the sources that
were depended upon to preserve this history hase foeind to fail in that capacity.
Research into the lives of jazz musicians activenduthe 1950s and 1960s grows
increasingly difficult with each passing day, asrenand more witnesses fade away. As
“futile” as my efforts at researching the life de8e Davis have proven to be, | believe
that had | picked an even more obscure figure ttevabout | would have met with
significantly less success.

At every turn, there was always a reason aghipthe information | was seeking
could not be found, in many instances due to slgppsnalism or arbitrary decisions by
writers, editors and publishers about who was woatid deserving of being written
about, which in most cases favoured “celebritids well, much of what we now
“know” about Steve Davis comes from newspapersmaagazines that have proven
themselves to be unreliable far too often, whileegnally considerable amount of
information is based on the assumption of Daviespnce with a given group.

The most significant aspect of the this regedias been the methodical browsing of
several decades worth of newspapers such @hitedelphia Afro-Americamand the
Philadelphia Tribuneand jazz magazines suchZewn BeatandCoda almost all of
which was read through on microfilm. This resealdginning withDown Beatwas
started on an intermittent basis throughout 20fd,accupied all of 2015 before being

concluded in the first quarter of 2016. Yet in spf the vast number of hours that were
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invested in this project and the enormous amoumsaterial that was surveyed, only a
token amount of information was ultimately gathef@dthis thesis.

Studies of jazz history have clearly reachmedlimit of what can now be found using
conventional sources such as newspapers and magaespecially now that the living
memory has all but faded. The future of the figtélly lies in the researcher’s ability to
gain access to the archives of institutions sudhe#merican Federation of Musicians,
the personal papers of individuals, and birth, loleatd census records as they enter the
public realm, though it will be many years and dlsabefore these sources become
accessible.

With that in mind, the ultimate goal of thigesis is to act as a springboard for future
research by alerting the current generation ofareders to the severe limitations facing
the field. This thesis is by no means the defisitaccount of the life and career of Steve
Davis and it is hoped that the limitations of tresearch will inspire others into seeking
out new sources of information that will reinvigterdéhe field of jazz studies as a whole
and keep the history of jazz alive for years to eom

Genealogy and Early Life, 1929-1946

A thorough examination of Davis’ genealogyaahed little more than a few brief
details about Davis’ parents, Henry and Ireneghasidparents, and his 10 older siblings,
including his brother Truman who was also a bassidtinspired Steve to become a
musician. This examination revealed the futilityeiffiectively tracing Davis’ parents and
grandparents any further back than the 1900 U.8s@x and has also shown how
inconsistent the information contained in variousmage, death and census records

could be. Further hampering these efforts werdeth@l restrictions placed on access to
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birth and death records, though the greatest impeali to this process is likely the result
of poor record keeping practices that the blackupston of the United States was
subjected to right up to the twentieth century.slipitenomenon was in turn exacerbated
by the break up of black families often broughtuattas children were sent off to work as
servants. Davis’ own lineage proved no exceptiothi®fact as his mother Irene was
documented working as a servant as a child, wislditst wife Delores was found
separated from her parents.

New information about Davis’ youth also unbad includes details of his education
and enrolment at Allison Elementary School, wheeard/ Golson was among his
classmates, Fitzsimmons Junior High School, andh¥ast High School, where Davis
was a member of that school’s track team. Unfotelgagiven the dearth of living
witnesses from the period not much else could lwevered about this time, though
likely the most significant revelation to come ight about Davis’ life as a teenager in
the 1940s concerns his regular rehearsals with B&atson, and most importantly, John
Coltrane.

Freelancing in Philadelphia, 1947-1959

Research into Davis’ career prior to his yaghe Coltrane Quartet in 1960 has
yielded many tantalizing new details of this peridée have learned, in many cases for
the first time, details of his associations withfictd Brown, Lee Morgan, McCoy
Tyner, Red Garland and Philly Joe Jones; perforemmath Sonny Stitt; a possible
association with Freddy Cole, brother of Nat Caleg more about the continuing
association with John Coltrane, including theirgitogether in the group of Big

Maybelle, the revelation that Coltrane met histfivfe Naima at Steve Davis’ house;
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and that Davis may have also studied at the Gr&uafbol of Music with Dennis
Sandole, the same teacher with whom Coltrane faipstigdied with.

This research also uncovered Davis’ long stapdssociation with many of the
musicians that made up the Philadelphia Modern frairnity, including Jimmy Oliver,
James ‘Sax’ Young, William Lankford (Hasaan Ibn)AWilliam Armstrong (Nasirdeen
Ibisaud), Buddy Enlow, and Johnny Coles, while edivg important details of his
personal life including his two marriages to Detoasd Khadijah, his conversion to
Islam, the death of his friend William Armstrongs Iincarceration on a narcotics charge,
and the familial relationship between Steve DavisCoy Tyner, John Coltrane, and
their wives, Khadijah, Aisha and Naima.

However, this research also revealed the expenhich the history of the
Philadelphia jazz scene and the evolution modemnijaPhiladelphia, which in turn
shaped the evolution of jazz on a national leveughout much of the late 1950s and
1960s, was almost totally neglected by both théaBglphia black press after 1951, and
ignored outright by the jazz press of the time sTghenomenon, in conjunction with the
near total loss of witnesses from this time mehas\irtually all of the history of this
fertile musical scene, compounded by the fadinipefliving memory of participants of
that time, has been lost to the researcher forever.

At the same time, several new sources werdifgel which have hitherto remained
unutilized, including the archives of the Ameridaderation of Musicians local 274,
currently retained by its successor organizati@enRthiladelphia Clef CIB’ as well a

third Afro-American newspaper, tiithiladelphia Independenif access to these

89 http://clefclubofjazz.org/
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archives can be gained and a source of this ptioiicaan found example, this has the
potential to usher in a new era of research intchiktory of jazz.
The John Coltrane Quartet, 1960

While the activities of the Coltrane QuartetlP60 have been extensively chronicled,
a study of Davis’ life has allowed us to see thartpt from the perspective of Steve
Davis. We have seen how the association betweeis @ad Coltrane extends all the
way back to the 1940s, as well as the familialti@teship between three of the members
of the Coltrane Quartet, on account of Davis an€CMcTyner being brother-in-laws due
to their marriage to the sisters Khadijah and Aistigile Coltrane married Khadijah’s
best friend, Naima.

This discussion also provided an opporturatgxamine the role of the bass in
Coltrane’s compositions during this time, and asocompare and contrast Davis’
playing with that of several of his peers includiPgul Chambers, Reggie Workman and
Jimmy Garrison, in addition into exploring thougpestaining to Coltrane’s choice of a
bassist for his quartet.

Freelancing in New York, 1961-1969

While Davis was thought to have “remained lisaurity’®®® following his year with
Coltrane, this research has shown that Davis coatirto be involved in the New York
jazz scene throughout the 1960s. During this tiraegi®was found to have worked with
many significant names in modern jazz at the tioehsas Kenny Dorham, Joe
Henderson, Grachan Moncur Ill, and Wayne Shortewell as Count Basie alumni

Harry “Sweets” Edison and Joe Newman, and toured the James Moody Septet,

580 porter 1998, 198.
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Freddie McCoy Quartet and also the Billy WilliamewRe®** This research has also
suggested that Davis may have made undocumentediregs with Nina Simone as well
as “Sweets” Edison, though no evidence to thateffeuld be found, and a complete
discography of all of Davis’ known recordings iswtained in Appendix H. As well we
have also seen how the financial instability crédtg the irregular nature of freelance
work led to Davis working as the superintenderdmBpartment building in Brooklyn in
order to provide a stable living for himself and hiife Khadijah.

This research was severally impeded by thecteé nature of the reports featured in
jazz magazines such Bewn BeatCodaandMetronome These reports frequently
neglected to name sidemen, though bassists mest feft victim to this, with writers
frequently noting how “the bassist escaped my ttirtt® or to name all the other
members in the group, “plus a bassfSt.Further hindering research was the inconsistent
advertising polices of the numerous jazz clubséwN ork at the time, which only
bothered to advertise established musicians, réttlergiving developing musicians a
fair chance, trends seen with both the Freddie M@ James Mooy groups. As
well, many of these reports, as was seen with thladrelphia black press, were often
filled with errors, which in conjunction with thadt that in many cases Davis’ presence
is merely assumed, raises the question of whathbms really claims to “know” about

Davis.

81 Which took Davis to such far-off places as Newfdland, Labrador and Greenland.

€52 Fred Norsworthy, “The Visitor's ViewpointCoda June 1960, 19-20

653 Jazz JournglFebruary 1962, 22.

4 Even in spite of the celebrity Moody experiendemtghout the 1950s upon returning to the United
States from Europe.



195

Rochester and Philadelphia, 1970-1987

While very little was known about Davis careeNew York, even less was known
about the decade Davis spent in Rochester. Likadphia in the 1950s, the Rochester
jazz scene of the 1970s, due in large part to #strEan School of Music, proved to be
fertile ground for the development of a new genenabf musicians, who would have a
lasting impact on the music scene across the USitatks. As was the case with
Philadelphia, most of this evolution went undocutednmaking it almost impossible to
research. Fortunately, at the time of this writimgny musicians from that era were still
able to be contacted and interviewed for this et the effects of time on the living
memory’s ability to recall events that happenedyhdy forty years prior are quite
evident and only the most general information cdiddyleaned from the approximately
20 persons interviewed for this component of thests.

Through this process it was learned that ®aas invited to Rochester to work with
Gap Mangione’s trio near the start of the decaaekivg alongside drummers such as
Joe LaBarbera, Danny D’Imperio, Ron Davis, Bob @rgino and Steve Gadd over a
period of four years. Following his departure frdma Mangione group, Davis also
worked in a group led by saxophonist Spider Mastihich saw Davis play with many
young Rochester musicians such as Terence Bruoe Rinzo, Tom Whaley, Joe Locke,
Birch Johnston, Dave Loeb, and others. Davis &dah active freelance career that saw
him work with even more young Rochester musiciathsas John Vitale, Steve Curry,
Andy Calabrese, Bill Dobbins, Lee Musiker, Barryitkex, Bobby Blandino, Joey
Curazzato as well as older musicians such as ViRoggiero, Joe Romano, Joe Silvano,

Sal Nistico. However, here too, as with New Yorlavi had to resort to taking a day job
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as a janitor in a school in order to provide stgbibr his family, which towards the end
of the decade included a son Nasirdeen, so nammenmory of Davis’ friend Nasirdeen
who died in a confrontation with Philadelphia pelia 1954. Ironically, Davis’ life in
the 1980s proved impossible to research as nosiogée individual who knew Davis
during that time could be identified, and the osdyrce of information on the final years
of Davis' life is an error-plagued obitual¥, Finally, it was discovered that, in an
ultimate act of irony, Davis has been interrednruamarked grave, serving as the

perfect metaphor for a musician who was alwaysofstght, just below the surfad®®

8% Kathy Sheehan, “Stephen Davis, Jazz Guitarijtadelphia Daily NewsAugust 26, 1987, 52.
%%t is hoped that this discovery will one day leadSteve Davis receiving a proper headstone.
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APPENDIX A
TRANSCRIPTIONS

Contents:

-Appendix Al: Steve Davis’ Bass Line on “But NotrHde”
John ColtraneMy Favorite ThingsAtlantic Records, CD 1361
Recorded: October 26, 1960, Atlantic Studios, NewkYCity
Personnel: John Coltrane, tenor sax; McCoy Tynang Elvin Jones, drums; Steve
Davis, bass

-Appendix A2: Steve Davis’ Bass Line on “Blues TwiR’
John ColtraneColtrane Plays The Blueétlantic Records, CD 1382
Recorded: October 24, 1960, Atlantic Studios, NewkYCity
Personnel: John Coltrane, tenor sax; McCoy Tynang Elvin Jones, drums; Steve
Davis, bass

-Appendix A3: Steve Davis’ Bass Solo on “Summertime
John ColtraneMy Favorite ThingsAtlantic Records, CD 1361
Recorded: October 24, 1960, Atlantic Studios, NewkYCity
Personnel: John Coltrane, tenor sax; McCoy Tyrnan@ Elvin Jones, drums; Steve
Davis, bass

-Appendix A4: Paul Chambers’ Bass Line on “Blueiiiita
John ColtraneBlue Train Blue Note, BLP 1577
Recorded: September 15, 1957, Van Gelder Studickétesack, NJ
Personnel: John Coltrane, tenor sax; Lee Morgampet; Curtis Fuller, trombone;
Kenny Drew, piano; Philly Joe Jones, drums; Steaei§) bass

-Appendix A5: Except of Reggie Workman’s Bass Lame“Chasin’ The Trane”
John ColtraneThe Complete 1961 Village Vanguard Recordjmiggpulse!, IMPD4-
232
Recorded: November 1, 1961, Village Vanguard, Nexk\City
Personnel: John Coltrane, tenor sax; Eric Dolphy,sax; Elvin Jones, drums;
Reggie Workman, bass
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APPENDIX Al
STEVE DAVIS' BASS LINE ON "BUT NOT FOR ME"

Double Bass: Steve Davis
Transcribed by Joe Dimech

John Coltrane My Favorite Things
Atlantic Records - CD 1361
Recorded October 26, 1960
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McCoy Tyner Solo
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But Not For Me
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But Not For Me
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APPENDIX A2
STEVE DAVIS' BASS LINE ON "BLUES TO ELVIN"

Double Bass: Steve Davis  John Coltrane €oltrane Plays The Blues
Transcribed by Joe Dimech Atlantic Records - CD 1382

o=75 Recorded October 24, 1960
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Blues To Elvin
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Blues To Elvin
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Blues To Elvin
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APPENDIX A3
STEVE DAVIS' BASS SOLO ON "SUMMERTIME"
Double Bass: Steve Davis John Coltrane My Favorite Things
Transcribed by Joe Dimech Atlantic Records - CD 1361
J - 160 Recorded October 24, 1960
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Double Bass: Paul Chambers
Transcribed by Joe Dimech
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APPENDIX A4
PAUL CHAMBERS' BASS LINE ON "BLUE TRAIN"

John Coltrane Blue Train
Blue Note - BLP 1577

Recorded September 15, 1957
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Double Bass: Reggie Workman

Transcribed by Joe Dimecihe Complete 1961 Village Vanguard Recordings
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APPENDIX A5
EXCERPT OF REGGIE WORKMAN'S BASS LINE ON "CHASIN'T HE TRANE"
John Coltrane

Impulse! Records - IMPD4-232

Recorded November 1, 1961
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Chasin' The Trane
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Chasin' The Trane
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Chasin' The Trane
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Chasin' The Trane
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Chasin' The Trane
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APPENDIX B
GENEALOGICAL DOCUMENTS

United States Census Records:

-1900 U.S. Census, 1543 Parrish St., Philadelpteansylvania
-1900 U.S. Census, 1543 Parrish St., Philadelpteansylvania
-1910 U.S. Census, 3 W. Russells Ct., Philadelfteansylvania
-1910 U.S. Census, 3 W. Russells Ct., Philadelfteansylvania
-1920 U.S. Census, 1747 Edwin St., PhiladelphianBgvania
-1930 U.S. Census, 2046 N. Gratz St., Philadelgteansylvania
-1940 U.S. Census, 1531 Edgley St., PhiladelpleanBylvania
-1940 U.S. Census, 2046 N. Gratz St., Philadelgteansylvania
-1940 U.S. Census, 2326 Van Pelt St., Philadelpteansylvania

Philadelphia Orphan's Court Marriage Licenses:
-License #154164, 1902, Andrew Gilbert-Irene Franci
-License #535901, 1926, Henry Davis-Irene Gilbert
-License #923846, 1952, Steve Davis-Rosemary Davis

Philadelphia Orphan's Court Marriage License Index:

-1885-1916 Index, License #154164, 1902, Andrevio&sil

-1885-1916 Index, License #154164, 1902, Irenerdinéis

-1917-1938 Index, License #535901, 1926, Henry ®avi

-1917-1938 Index, License #535901, 1926, Irened&ilb

-1917-1938 Index, License #582981, 1929/Licens&6¥82, 1932, Nabor C. Davis
-1917-1938 Index, License #582981, 1929/Licens&6762, 1932, Lillian Copeland
-1917-1938 Index, License #688079, 1938, CharleBidwn

-1917-1938 Index, License #688079, 1938, Paulin€ilbert

Commonwealth of Pennsylvania; Department of HealthBureau of Vital Statistics;
Certificates of Death:

-File #100888, 1924, Andrew Gilbert

-File #45777, 1945, Henry Davis

-File #64356, 1951, Delores Davis

-File #30233, 1960, Lydia Francis

School District of Philadelphia Index Cards:
-Form EV 5-Alphabetic Index Card, Rosemary Davis
-Form H 22—-Permanent Catalog Card, Boys, Stephamcks Davis

Obituaries

-“Henry Davis,” Philadelphia TribungMay 26, 1945, 18

-Kathy Sheehan, “Stephen Davis, Jazz Guitari¥jladelphia Daily NewsAugust 26,
1987, 52
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1900 United States Census Record: 1543 Parrighh88delphia, Pennsylvania
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1900 United States Census Record: 1543 Parrighh88delphia, Pennsylvania
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1910 United States Census Record: 3 W. Russell®fitadelphia, Pennsylvania
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1920 United States Census Record: 1747 Edwin Btadelphia, Pennsylvania
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1930 United States Census Record: 2046 N. GratP&itadelphia, Pennsylvania
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1940 United States Census Record: 1531 EdglefPBtadelphia, Pennsylvania
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1940 United States Census Record: 2046 N. GratP&tadelphia, Pennsylvania
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1940 United States Census Record: 2326 Van PePStadelphia, Pennsylvania
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Philadelphia Orphan's Court Marriage License #184Madrew Gilbert-Irene Francis

Commonwealth of Pennsylvania
158

County of Philadelphia

1, Damian Bianculli, hereby certify the foregoing to be a
true and accurate copy of the Application for Marriage and Certificate
Numbered | 54 | G4 as the same appears of record in the office of the Clerk
of the Orphans’ Court Division of the Court of Common Pleas of Philadelphia County.

WITNESS my hand a eal of the said Court

this ’57' day o / A.D., 2015

iStrat Clerk o" Orphans’ Court Division

=,

J e 4 ) E)"‘{' DUFLICATE

hereby certify
that on the W day of @Mﬁﬁ_ one thousand nine hundred
5 & 1 = )
and ‘ZIJ , at Philadelphia . %m/‘ J%&M and
’ : s
QZW %, Qjﬁ/M(/f/b(L were by me united in marriage, in

accordance with License issued by the Clerk of the Orphans’ Court of Philadelphia County Penusvlvania

numbered I 54 l 84’ .

Winister of the Gospel, Justice of the Peace, or Magistrate.

No.

This Duplicate Cerlificate ta be returned to the Clerk of the Orphans’ Court. Room No. 417, City Hall, within thirty days after the solemnizing of said marriage, under a penaity of Fifty Dollars
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B
Faru 42,

Stafe of Pennsyloania,

PHILADELPILA COUNTY. 55

/,- // % / Personally appeared
¢ // L €Lt/ ¢ 3 £ J €14 ) rpqreesis the Clerl:

af tne Orphans' Cowrt, ;'r,lr- ih:f s Canty, to tssife a Lig

( Le (C/fw .,AZ ‘/{; £t (7’75‘*5/ .and who, being duliy, .
aceording tolaw, dn%mn? ey ’iurg_l{—sz—" ........

was horn L _on the

_A.D. ro// thedt Tz

&2 W
FoSTHEE B /(74‘( / a 714/{ Y b ladla . that he

_ocewpation %W 1 that he
s ?]% related by blood or marriage to the person whom he desires ¢
T TR it R i
that he has &i A A beern _manrried before, i
by* B e | E— . _

that )(f 7{’6 B{# ; / 4“’2/{*‘4 whonda L
is abouwt to marry was F)m'n in ( (_7(”4//5 P’ « ‘/‘2" "‘(——-

A ]
o the R Q e ‘-;Cr(adf af .. o ((4; L el D, 18 ﬁp r
that she resides at. V é f:}/ Z(’f Mru i 2 [(/ } /
.........____occ:opatz'mf..( £ s that she has

'//) Zﬁ%.,&bcen._. i dRTTIEA before, W—ams—dwwhh

L . P ...

that lie knows of no reason why the soid marriage may not be lawfully made,

//(//{,>j£ ﬂrfiGlli'S-’f'll hafore "
L7

—— ‘..1,41.'.' af ' .
,4, = L A / /\"_)
T s ",‘E,. AL 100 ;:7__“ . % Ll T e

e

*If Marringe was dizsolved by Divarce, state when, where, and on what grounds, Divorce was obtained,



250

Philadelphia Orphan's Court Marriage License #5358&nry Davis-Irene Gilbert

DUPLICATE P
£ Z GEC AL

at Philadelphia, ..

I :
that on ll;//’ﬁ%_day of J‘m one thousand nine hundred and..+2.&.....,

nambered

hereby certify

and

< e

.were by me united in marriage, in

accordance with License issued by the Clerk of the Orphans' Court of Philadelphia County, Pennsylvania,

_Z

This Duplicate Certificate to be returned to the Clerk of the Orphans’ Court, Room No. 417 City Hall, within thirty days

after the solemnizing of said iage, under a penalty of Fifty Dollars.

& & 3 . — N \ .
i B YN o
e S R : Nl .
Ne ¥ E > = ©
Vg § = =,
& S m o= )

AfFs m - 3
s 3 l ? 30 z
m \ o
TR B AR
4 F £ <A
9 ) e :] l:.\\k. N
= A
i\ i 2 Ny
5 ® N

(78

Commonwealth of Pennsylvania

188
County of Philadelphia

I, Teneda Hines, hereby certify the foregoing to
be a true and accurate copy,of the Application for Marriage and Certificate
Numbered S 25 g & \_ as the same appears of record in the office of
the Clerk of the Orphans’ Court Division of the Court of Common Pleas of
Philadelphia County.

WITNE@ hand and scal of the said Court

g, this (D day of June _A.D., 2014
2 ¥

2%

f\ssist}zt/Clcrk of Orphans’ 9'4

ol

50 4 W

{ : N
TN
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Commonwealth of Pennsylvania .
County of Philadelphia ’

We, the undersigned, in accordance with the statements hereinafter contained, the facts set forth wherein we and
each of us do solemnly swear are true and correct to the best of our knowledge and belief, do hereby make application
to the Clerk of the Orphans’ Court of Philadelphia County, Pennsylvania, for a license to marry.

% STAT%T OF MALE ﬂ
Full name and surname. Colos

A AP
Relationship of parties ma??th‘eﬁatmn, if any. ya

Occupation i e TN et i —.Birthplace

L p
Residence 4 j s 7% 0%“/ Date of Birth /7 ’W éyj/ ‘/d@/‘_//7
‘That he has 2 ee%n?nm and maruagigd &by M -

issible disease...«T Name Surname of Father...
Vor Al 21 <
................. m i of Mother ...
Maiden Name of Mother Residence of Father. W C
")
of Mother M" Color of Father..... Tl of Mothev{?: ........... R

Occupation of Father — of Mother. ]

Birthplace of Father ﬂ “@— of Mother. . A

Is applicant an imbecile, epileptic, of unsound mingd, or under guardmnship 4s a person of unsound mind, or under the

influence of any intoxicating liquor or marcotic drug... il D Has applicant within five years been an

Is applicant afflicted with

inmate of any o s asylum or home for indigent persons.. / ione  1s applicant physically able to support a

s e
i / ‘ Signature of Applicant {’M Z %f// L.

P,

4 O STATEMENT OF, F'%MA'%EL A
Full name and surnary o fR Rt : .. Color /
Occupation : e / I: _y..Birthplace
Residence {,74/ X XJW Date of Birth
That shetas < Eki ” %‘ﬁ;h‘! marriezdbefn

. Name %ﬁ of Father, S a0 0L
.of Mother. éﬁ )
-.Residence of FM M

.. Color of Father......{<

. ‘____-._.___._.--'-'-_—"i
Occupation of Father aof Mother.

ansas .l e /
Trio N
Birthplace of Father %("I . of Mother ; L=z C’

Is applicant an imbecile, epileptic, of unsound mmd or under gudrdlanship as a person of unsound mind, or under the

influence of any intoxicating liquor or narcotic drug.~—"_ ;/ /
Signature of Apphcant_s-.éM /b/—

-
Sworn and subscribed to before me this.... ... . / /....day /./@t7 {’i{/z”' A D, 19 tf7

Maiden Name of Mother. =

of Mother ... of Mother. &S o

Assistant Clerk of Orphans’ Cowrt
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Philadelphia Orphan's Court Marriage License #9B8384eve Davis-Rosemary Davis

Commonwealth of Pennsylvania
188

County of Philadelphia

I, Damian Bianculli, hereby certify the foregoing to be a
true and accurate copy of the Application for Marriage and Certificate
Numbered ﬂ'}»ﬂ)b{ (s as the same appears of record in the office of the Clerk
of the Orphans’ Court Division of the Court of Common Pleas of Philadelphia County.

WITNESS my hand and sg he said Court

0
this !ST day of J

AGA dom, 7| U\}J

A
_A_s_s'é( Clerk olOrphans‘ Court Division

, hereby certify
*_ day of - one thousund
: (] _ f .-.4-:.4/ l
. of . with licerfse issued by thefClerk of the Orphans’ Court of
crzPhiladelphia County, Pennsylvania. . )
I U4 R HERE_—@_WM
J44B0  SIGN

= i inister of the Gospel, Justice of the Peace or Magistrate
< Numbered Vi

> 2 ,
Address cf person officiating M ﬂ's 7 - %m 4, de.

DUPLICATE

i i = hanz' Court, Room 417 ity Hall, Philadelphia,
. . Thi licute certificate to be returned 2o the Clerk of thg Orp -our| T il
iMPORTAg:‘haD:;%IEWF:&SEEgg‘:Cs‘l!em“izmg of szid marriage; under a penalty of Fifty Dollars if not so retvroed.

Given before me, this........ocooninrioniriinnnnday of )

"""""""""""" Assistant Clerk of Orphans’ Court
of Philadelphia County
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prorm NG, 2] L rp L 3T

Commonwealth of Pennsylvania
County of Philadelphia

We, the undersigned, in accordance with the statements hereinafter contained, lhefmsetfmthwherdn
andeachofusdosolenm]yswntmtrutaudcorrecttothehestofourhmwledge.and belief, do herehy make
application to the Clerk of the Orphans’ Court of Philadelphia Caunty Pennsylvania, for a license to marry,

Signature of MALE Applicant.... m ...... PreA

Signature of FEMALE Appl:cantjiw. Bonta

............................................................................... Color‘..f: t“;{r*%
LI

,Dmothth’!?ﬁ'L'i‘ﬂi- 1929

4153 ) i
That he has.... £ 3447 been niaied Dok €, and marriage was dissolved byAQ-‘-“ tm
P A : -

¥ FonnColor of Father.........os..
Occupation of Father B of Mother............. 5755
Birthplace of Father................ T weeeeeen0f Mother...
Is applicant an imbecile, epileptic, of unsound mmd, or under guardu.nshxp as a person of unsound mind, or ugder

the influence of any intoxicating liquor or narcotic drug?":“d ......... Has applicant within five years been
an inmate of any county asylum or home for indigent persons.............. it B0 7 applicant physically able to support
a family ‘7‘\' 1 4

Signature of MALE Applicant........</.k-: M JEINR PR

STATEMENT OP FEMALE

Occupation..

Residence....

Occupation of Father. ....... ¢\....
Birﬂ1p]a.ce of Father
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Philadelphia Orphan's Court Marriage License Ind&85-1916
Andrew Gilbert, License #154164, 1902

ORPHANS’ COURT - PHILADELPHIA ]
Marriage License Index - 1885 to 1916 “

Gilbard William (Cigelman) 314385

Gilberg Ewa (Spigell
Gilberg Jennie (Rub:

) 1

Gilberg Max (Salvat)
(Fermof sky

Gilbert Davi

v Gilbert Ernest J (W

v Gil

1903 M 547
1904 M 180061

Gilbert C

Gilbert Charles (Weindel)

Gilbert rles (Johnson) 1010 M 8136
H ( r 1906 M 194930

—



Philadelphia Orphan's Court Marriage License Ind&85-1916
Irene H. Francis, License #154164, 1902

ORPHANS’ COURT - PHILADELPHIA
Marriage License Index - 1885 to 1916

Francis Samuel E (Coleman) 1887 M 10870
Francis Samuel E (Pennypacker) 1915 M 298491
Franci wel Newton (Frick) 1896 M 85018
Francis Sarah D (Moran) 1911 F 273361
Francis Theodore E (Jones) 1899 M. 118536
Francis Thomas (Hayes) 9

M 212610

ancis Thomas H (Brown) 993

ancis V tt)
Francis Violet M (Diamond) 1913 F

ctor (Lamott) 1891 M

Francis Wallace C (Bus

Francis Wallace F (Buschmann) 1916 M
Francis Walter (Jackson) 1908 M
Walter H (Bowden)

sco Anna (Kepner) 1913 F

Francisco Annie Beulah (Coleman) 1891 F 4

Laur:

rance

Francis Leon R (Nunley)

eph (Lubar,

Margeret (Morrow)

1912 F 288261

Franck

Franck Lewi

Franck Louin (Che

el (Earl)

B c Vi 18 M 5
Franck William F (Meisner) 1909 M 241547
Francke Anna L (Faunce) 1899 F 114954

Francke Charles (Daberk

1 irice J (Grim) 1916
1s Mollie W (Dilts) 1916 F Francke William G (Ba:
B Nelson F (Lannigan) 1907 M Fraunckenhauser Maria J (Volk)

(Lon 1916 F Franckiewicz Francisska (Majewski)
(Robert) 1913 F Franckitella Guiessipe (Franzes
A (D 1016 M Franckle Cornelius S (Io
1900 M_ 128790
1905 F 189741
1909 F 995 Francks Williar tuge
Francis Samuel (Collins) 1900 M 123674 Francksen Charles H (Craig)

255
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Philadelphia Orphan's Court Marriage License Ind&4,7-1938
Henry Davis, License #535901, 1926

ORPHANS' COURT - PHILADELPHIA
Marriage License Index - 1917 to 1938

Davis Hazel (Mangum) 1936 T 670464

Davis Hazel E (Eldri

Davis Hazel M (Michael) 1917
Davis H 1 M (Gillette) 1919
Davis Hazel M (Silva)

Davis Hazel M (Stewart)

(Wilkins)
(Obus)
(Bell)
(Boone)

Davis Helqn (Stavely)

Davis Helen

Davi

ullock)
(Hitt)
(0'Neill)
Davis Inez (Peterson)

595767
182

Davis Ira (Bufano)

Davis Ira F_(Southall)

pavis Ira J (Crouse)

602318

Davis Henry J (Chambers) P 458775
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Philadelphia Orphan's Court Marriage License Ind&4,7-1938
Irene Gilbert, License #535901, 1926

ORPHANS' COURT - PHILADELPHIA
Marriaﬁgge chgnse Index - 1917 to 1938
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Philadelphia Orphan's Court Marriage License Ind&4,7-1938
Nabor C. Davis, License #582981/616792, 1929/1932

ORPHANS’ COURT - PHILADELPHIA

PR (AT o | I MRS
Davis Maud E (Toomes) 1922 F 457997

Davis Mollie C (Curtis) 1931 F 606510
Davis Montrue (Carter)

Davis Maurice (Dick) 1925

N 517403 1928 F_69155)
ol Naustos B (Dlua) 1950 M_ 589619
- M

M

1919 M 406861
faurice L _(Owe 1926 524323

Davis Meurice R (Hagans)

Davis May (D

Davis May (Costa)
Davis May A (Eldridge)
Davi i

M_ 651125

Davie Myfenwy (Leonard)

Davis Myrtha (Irvin) 1931 F 605858
1
)

D F

Davis Nancy (Simmons) 931 F 599238

F_ 38

1lton (
Milton (Yo

Milton E

1 F
Davis Miriam (Sir: 1936 F 658951
Davis Mitchell (Feldm
Davis Mollie (Bell
Davie Mollie (Pres
Davis Mollie (Ford)

pavis Oliver (Lyburn)
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Philadelphia Orphan's Court Marriage License Ind&4,7-1938
Lillian Copeland, License #582981/616792, 1929/1932

ORPHANS' COURT - PHILADELPHIA
Marrlage > License Index - 1917 to 1938

Coover Harry A (Snyder) 1923 485846

Cope Thomas J (Taylor) 3 606331
Cope Thomas L (Perkinpine) 550413

265865 ) alte

438992 | Cope Walter I Jr (Kuhl)

384642 Cope Washington S Jr (Newell)

William (Weber)

Cope William W (Peck
rt William H (Heller

Copeland Ann:
old H

Ellwood W (Adams)

8 M 688170

Cope John (Spirito)
Cope John H (Marlin

Cope Marie
pe Mary A (Willi

y M (Yocum)

phia (McGill) 9587
Cope Thomas A Jr (Rem 681
Cope Thomas D (Foell) 919 409639
Cope Thomae Edgar (Halliwell) 9 688637
Cope Thomas F ( 9

Copeland

908 Copelend

Copeland Lo
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Philadelphia Orphan's Court Marriage License Ind&4,7-1938
Charles M. Brown, License #688079, 1938

ORPHANS' COURT - PHILADELPHIA
Marriage License Index - 1917 to 1938
1923

5 M 473299 m Charl Her:

les W 1

Brown e
arles William

Brown Ch:

rborough)

Johnson)

A (Cole)

A (Horsey)

Claude (We
Claude ¥

R (Kimme

e e
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Philadelphia Orphan's Court Marriage License Ind&4,7-1938
Pauline C. Gilbert, License #688079, 1938

Gilbert John D (Daudlin)
Gilbert Jolm E (Hansken)
Gilbert Joln L (Wolin)
Gilbert John O (Parhem)
Gilbert John S (Bowdle)
Gilbert John S

rt John W (

Gilbert Joseph H
Gilbert Julius

Gilbert Julius

ORPHANS' COURT - PHILADELPHIA

Marriage License Index -71917 to 1938

1921 M 448709

1917 M
1930
1934

Gilbert Minnie (Perlov) 1925
Gilbert Miriam W (Campbell) To2a
Gilbert Mollie (Hirsch)

1bart Morton (Ogden)

362780

567787
570265
509626
1bert Pauline C (Brown)

Gilbert Pearl (A1l

642991

Gilbert William (Jacobs)

Gilbert William (Dubowy)
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Commonwealth of Pennsylvania; Department of Hed@tirpau of Vital Statistics;
Certificate of Death File #100888, Andrew Gilb&®24

PLACE OF DEATH

unty or PHILADELPHIA

TOWNSHIP OF
OR
BOROUGH OF.
OR

ciry or PHILADELPHIA.

CERTIFICATE OF DEATH g

REGISTRATION DiSTRICT No, 1.

FRIMARV REGISTRATION DISTRICT NoO,..

[If death occured in a
Hospital or Institution give its
NAME instead of street and
number, ]

Zf"”

2. FULL NAME

PERSONAL AND STATISTICAL PARTICULARS MEDICAL CERTIFICATE OF DEATH

16. DATE OF DEATH

3 SEX 5 COLOR OR RACE | 4, SINGLE, MARRIED, WIDOWED :
OR DIVORCED (5 ) 19 =20
@&gn.u& (Wite the Word) ﬁ(aua ’ (Month) (Day} (St

6. DATE OF BIRTH

17. I HEREBY CERTIFY, THAT AN INQUEST WAS HELD UPON THE

BODY OF THE ABOVE NAME DECEASED ON THE.

1467

ot AL
THAT THE JURY RENDERED A VERDICT GIVING

(Month) (Day) (Year) oF 19t
7. AGE b If LESS thanhl day THE CAUSE OF DEATH AS FOLLOWS ;
— ow many___ . hrs. or
9 7 yrs. 7 mos.._ ¢35 _ds. min. ?

8. OCCUPATION
(a) Trade, profession or
particular kind of work

i)

A 7

(b) General nature of industry
business, or establishment in
which employed (or employer)

H Lt
y

9. BIRTHPLACE
(State or Country)

ﬂ

=&

(SIGNED)....../..? ar e =

FA R
(State or Country)

10! NAME OF
11. BIRTHPLACE OF

/GW

12. MAIDEN NAME
OF MOTHER

PARENTS

BIRTHPLACE
OF MOTHER
(State or Country)

13.

VA Y

* State the DISEASE, CAUSING DEATH:; or in deaths from VIOLENT CAUSES, state (1)
MEANS OF INJURY; and (2) whether ACCIDENTAL, SUICIDAL, or HOMICIDAL.

18. LENGTH OF RESIDENCE (FOR HOSPITALS, INSTITUTIONS, TRANSIENTS
OR RECENT RESIDENTS.)

At place

of death yrs. mos.,

14. THE ABOVE IS TRUE TO THE BEST OF MY KNOWLEDGE

‘Where was disease contracted,
if not at place of death?

Former or

i S Fl o 472 i

(INFORMANT)

DATE OF BURIAL

(ADDRESB)’ /747 Z;W a&ﬁ

19. PLACE OF RIAL OR MOVAL
¥ 7

ADDRESS
7 J.

__M "LOCAL REGISTRAR
—

20. UNDERTAKER
Wl 45 et

12 Qg b
gl
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Commonwealth of Pennsylvania; Department of He@tireau of Vital Statistics;
Certificate of Death File #45777, Henry Davis, 1945

4

MARGIN RESERVED FOR BINDING
WRITE PLAINLY WITH UNFADING INK—THIS 1S A PERMANENT RECORD

N. B.—Every item of Information should be carefully supplied.

Né should state CAUSE

See Instruc-

PHYSICIAI
Exact Statement of OCCUPATION is very important.

AGE should be stated EXACTLY.

OF DEATH In plain terms, so that it may be properly classified.

tions on back of certificate.

G COMMONWEALTH OF PENNSYLVANIA
ARTMENT OF 'HEAI File No.
Exfmary BUREAU OF VITAL STATISTICS
Dist. No. . "o (4
CERTIFICATE OF DEATH /Q\O egistered No.

1. PLACE OF DE%

(a) County

(b) City or borough or township

(c) Name of hospital or institutio:
R ADELRHIA GENERAL HO e

(d) Length of stay: In hospital or institution . .. ...

(Specify whether

In this c y
years, months or days)

2. USUAL RESIDENCE OF DECEASED:

(a) State ... County . &t

(c) City or towr..

(814
@)l Slrest NoIIOLZ:

e city or town limits, write RURAL)

b

at mm give

ationy~——)

(e) If fcreign born, how long in U. S. A.? years.

3. (a) FULL NAME

3. (b) If U. S. Veteran, complete
reverse side of certificate

3 () Social Security
No.....

MEDICAL CERTIFICA!‘ION
20. Date of death: Month

: . sl aTne
. Color b le, wi d, 2
5. Color or 6. (a) Single, widowed, mar o 1 hereby certify that 1

4. Sex% - | %race. ried, divorced.. T LSS 19.407

6. 4b) Name of hushband or wife 6 (c) Age of husband or wife
\O/t,oa.(_ /d‘;—u—c_« if alive years
PrHacy 35, /P

7. Birth date of 2.
(Day) (Year)

(Month) 7

8. AGE: Years If less than one day

Months ‘ Days

zhat I last saw h./c.a alive on .
and that death occurred on the date and hour stated
above.

Immedlate ca}lf»é:f’rdeath
1% ooz/& Q-laLe.

y
[ DURATICN

Lfa
7 3 hr. et =€
u
9. Birthplace . /Z_‘ S S P
(City, town,gr coupty)  (State or forcign country) 3 y
10. Usual occupation O&/ZMW .|| Due te o
11. Indus or i PR
o Other
& | 12. Name = (Include pregnancy within 8 months of death)
i1 13. Birthplace Sh @ua—&w‘. PHYSICIAN
= itg, town, or county)  (State or foreign country) Major findings: T
E 14. Maiden name ot the cause n‘
which deat!
5115. Birthplace . hould be
2 5 Of autopsy .. tharged star
tistically.
16.
22. If death was due to external causes, fill in the following:
1 | (a) (Probably) Accident, suicide, or homicide (specify) ..
(b) Date of occurrence
(c) Where did injury occur?
(c) Place: burial or—eremation &2 ] : (City or town)  (County)  (State)
18. (a) Signature of funera] director (d) Did injury occur in or about home, on farm, in industrial
place, in public place?
(b) Address o2/.&. ; (Specily bre jol place)
i e) Means of injury.
19 (a) ‘5-’// °“ M. D. or o

b) :
(Date received local ugmm) / (Regjstrar's ﬁgmem)

2% 7.
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Commonwealth of Pennsylvania; Department of He@tireau of Vital Statistics;
Certificate of Death File #64356, Delores Davis519

MARGIN RESERVED FOR BINDING

WRITE PLAINLY WITH UNFADING INK:

THIS IS A PERMANENT RECORD

state CAUSE OF

should

PHYSICIANS
Exact Statement of OCCUPATION is very important.

AGE should be stated EXACTLY.

c DEATH in plain terms, so that it may be properly classified.

N. B.—Every item of information should be carefully supplied

Primary
Dist. No.

HVS-20010—800M—1-50

@10

COMMONWEALTH OF PENNSYLVANIA

DEPARTMENT OF
BUREAU OF VITAL

CERTIFICATE OF DEATH

File No.

64356
SV B

HEALTH
STATISTICS

a. COUNTY

1. PLACE OF DEATH
N

2. USUAL BESIDENCE (Where deceased tived. instifution: residence
a. STA b. COUNTY fore admission).
£y B s 5] ()

life

b. CITY (If outside_ cm;;fomto its, write RURAL|c. LENGTH OF c. ClTY (1f oumde csrporate limits, write RURAL and give township)
0| 2 nd give township) | STAY (In this
BORQUGH //W(,ZZ/ ) BOROUGH ( 4 iz
d. FULL NAME OFjli not in hospital or, institution, give s{:reet ad)- d. SZEEETESS (ll rural, give locati
HOSPITAL OR ress or/location > i
__INSTITUTION_ /p , @Aﬂ . R ¥ 7). L~
3. NAME OF a. (First) /. . (Middle) c. (Last) 4. DATE (Month)  (Days/ (Year)
DECEASED 3 &
(Twpe or Print)  [DELORE S DAvIS DEATH ) 2% (93
5. SEX 6. COLORORRACE | 7. MARRIED, NEVER MARRIED, | 8. DATE OF BIRTH | 9.AGE (Inyears | If under1year | If under 24 hrs.
WIDOWED, DIVORCED - last birthday) Monthsl Days Houra‘ Min.
Fe < (Specit Y2573y | S g
102, USUAL OCCUPATION (Give kind| 10b, KIND OF BUSINESS OR| Il BIRPHPLACE (Also give State or foreign| 12, CITIZEN OF WHAT
of work done durin; ost of working INDUSTRY . COUNTRY?

13. FATHER'S NAME

i e

Poddee

(Yes, no, or unknown)

15. WAS DECEASED EVER IN ﬁ/s ARMED FORCES?

(If yes, complete reverse side
of certificate)

16. SOCIAL SECURITY

14. MOTHER'S MAmEN?(@ME R

M a4 ta 2
17. INFORMANT'S OWN SIGNATURE ADDRESS
2 ;

AR AN T IR B ) v Zag 2 5#

Enter only one cause
per line for (a), (b),
and (e)

*This  does mot
mean the mode of
dying, such as heart
failure, asthenia,
e It means the

18. CAUSE OF DEATH

I. DISEASE OR_ CONDITION
DIRECTLY LEADING TO DEATH* (a)

ANTECEDENT CAUSES

MEDICAL CERT!

IFICATION INTERVAL BETWEEN
comp

DUE TO (b).

HePArie

ONSET AND DEATH
ﬂmdoﬁ: é W

Morbid conditions, if any, giving rise
to the above cause (a) stating the
underlying cause last.

DUE TO (c)

M«Mm

disease, injury, or
complication which

. OTHER SIGNIFICANT CONDITIONS

caused death. Conditions contributing to the death but not £ \
related to the disease or causing death. |
19a. DI\TEI ﬁF OP- | 19b. MAJOR FINDINGS OF OPERATION b 20. AUTOPSY?
ERATIO) YES @ NO [
2la. ACCIDENT (Specify) 21b. PLACE OF INJURY (e.g., in or| 2lc. (CITY, TOWN AND TOWNSHIP) (COUNTY) (STATE)
SUICIDE about home, farm, factory, street,
HOMICIDE office bldg., ete.)
21d. TIME (Month) (Day) (Year) (Hour) 2le. INJURY OCCURRED 21f. HOW DID INJURY OCCUR?
While at Not While
INJURY m. ES.T.| “work O “atwork 1

22. I hereby certify that I attended the deceased from ..

alive on

19.3/ that I last saw the deceased
m, ES.T., from the causes and on the date stated above.

23a. SIGNATURE
< cocfle

M.D. or other

M.O

23b. ADDRESS 23c. DATE SIGNED
390 ( N Broocd St 2815

z?n.N B ’l‘JElfml) AL CREMA-| 24p. DATE 24c. NAME OF CEMETERY OR cREMATORYlL . LOCATION (Town, township and county) (State)
(Specify) . 4 /Y L
Meusrcuto Qa,q‘j ~g7s7 \ M ottt/ A AP pn [ — oy, [z
a& Tmocu nee@fnm*spﬁmuﬂsﬁ/ﬁ 25, SIGNATURE OF FUNERAL DIRECTOR ADDRESS
N at 2 P /o v 7 4 i ) 777
Suae 4. Yo b 0 L0 2 (0.0 #2257 6 ce pfa,u/ -/é;.%
G~ u.
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Commonwealth of Pennsylvania; Department of He@tireau of Vital Statistics;
Certificate of Death File #30233, Lydia Francis6Q@9

L7 ﬁﬁ

S N

B

S el Tl

MARGIN RESERVED FOR BINDING

o
'Y
S
o
b
L3
[
=
&
H
<
=
@
w
o
<
L
<
k3
1
X
=
o
2
o
<
i
z
2
=
E
H
>
2
=
<
5
[
w
L=
13
3

state CAUSE OF

should

PHYSICIANS

AGE should be stated EXACTLY.

Every Item of information should be carefully supplied.
DEATH in plain terms, so that it may be properly classified.

N. B.

Exact Statement of OCCUPATION is very importal

HVS-20008—650M—5-49 cfESE0-10 COMMONWEALTH OF PENNSYLVANIA
{ DEPARTMENT OF HEALTH File No.
Primary BUREAU OF VITAL STATISTICS
pen CERTIFICATE OF DEATH Faoileg e,
1. PLACE OF DEATH 2. USUAL RESID%NCE (Where decoased hv?_" 1 institution: residence
TATE [/ b. COUNTY_/ // - ission).
a. COUNTY /// /s Fers ni: FF Yy vetore aamission)
b. CITY (If ouh.ld(' corporate limits, write RURAL | c. S'l!.EyGTH OF c. C"RY af ouulde cnrpaum hm".s write RURAL and give township)
and give township) AY (In  this AL g
BOROUGH )/ A place) BOROUGH / 7¢ S
d. FULL NAME oF (If not in hospltal.‘ or mshtut n, give street ad- d. STREET Ul rural, mve location)
% 4 dress or location) ADDRESS , S
INSTITUTION 5 WY REE Hy ) 1/ //1'// (VL5
3. NAME OF a. (First) b. (Middle) c. (Last) . (Month) (Day) (Year)
DECEASED " o
(Twve o Print) D ug pi'g Stleatiwyg Frawaes BESS Marcs
5. SEX 6. COLOROR RACE | 7. MARRIED, NEVER MARAIED, & DATE OF BIRTH (tnyem;n 1f under 1 year | If under 24 hrs.
WIDOWED, DIVORCED ?gr;ay hs| Days | -Hpurs | Min.
Sty ou | SISOUMI L | 2 |

10a. usum_ OCCUPATION (Give kind| 10, KIND OF BUSINESS OR| /11. BIRTHPLACE (ko give sme or foréign | 12, CITIZEN OF WHAT
werk done during most of working INDUSTRY country) » COUNTRY?
hle.yn it retired) /- e L OV ol // AL =
13. FATHER'S NAME , 14. MOTHER'S MAIDEN NAME
Ceioptoco 2T
15. WAS DECEASED EVER IN U. S. ARMED FORCES? | 16. SOCIAL SECURITY| ™ 17. INFORMANT'S OWN SIGNATURE ADDRI
(Yes, no, or unknown) | (If yes, complete rcverse side il i e e , A XN P
of _certificate) ;//1/5{(19//94; /‘ L /2e M & [ Fe L
18. CAUSE OF nzxm MEDICAL CERTIFICATION INTERVAL BETWEEN
Enter only one cause|l. DISEASE OR CONDITIO 2 ONSET AND DEATH
per ]‘in)e for (a), (b),| DIRECTLY LEADING 'ro DEATH' (a) E'l_lbl'll/ﬂ»ll Yosl bﬂ/l S 7 .{I.A_MJJ_
and (c

~ ANTECEDENT CAUSES

—_— .
T’"’-‘m does A "0; DUE TO (b)c A via Wwits Z'_" gagﬂ;
T e ae eeavt | Morbid conditions, if any, giving rise

Sailure, " gsthenia, |to the above cause (a) stating the S 4 %
fest ove 10 hTzrioscherofs Leort bisase YearS

etc. It means the |underlying cause
injury,
e tseation TV i | 1I. OTHER SIGNIFICANT CONDITIONS 5 SRS
caused death. Conditions contributing to the death but mot Chron [ RrThriTiy le.
related to the disease or condition causing death. ) Aywowtli e, BnAld) Squdrae. aArs
7

1%a. DATE OF OP-| 19b. MAJOR FINDINGS OF OPERATION 20. AUTOPSY?
ERATIO
| YES 0 NO g
2la. ACCIDENT (Specify) | 21b. PLACE OF INJURY (e.g., in or| 2lc. (CITY, TOWN AND TOWNSHIP) (COUNTY) (STATE)
ICIDE. about home, farm, factory, street,
HOMICIDE office bldg., etc.)

2le. INJURY OCCURRED| 21f. HOW DID INJURY OCCUR?

INJURY mEsT.| Yot O Matwerk O

21d. TI;AE (Month) (Day) (Year) (Hour)

22. 1 hereby certify that I attended the deceased from . Ohﬂ“p, 19 5' T o MAarcA .., 1942 that I last saw the deceased

23b. ADDRESS

24a. BURIAL JCREMA- 249 NAME OF CEMETERY,QR-CREMATORY d. LOCATION ('l'own. township and coum;x) (State)

alive on 4. MMaveh..., 1968 and that death occurred at.. ., from_the causes and on the date stated above.
TION, MOVAL (Specify) i ;) 2 k’ 7
Z C (Wpmeleeey 4*4&45;,;& 27 ((’.,( [Bereitn
sfa

23a. SIGNATURE ’V M.D. or n(herl 23c. DATE SIGNED
)
fs sl 0& b0
JTURE, OF, FUNE] ECTOR DDRESS, >
B

DATE REC'D BY LOCAL | REGISPHAR'S g E
M 2% Cra A2 /,i W LY _A/ 7;/ .

Pt 2L




School District of Philadelphia, Form EV 5—-Alphaibdhdex Card,
Rosemary Davis
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School District of Philadelphia, Form H 22—Permar@atalog Card, Boys,
Stephen Francis Davis

ACCESEION  LABT NAME FIRST MAME AMD MIDDLE INITIALS CROUP MO,

| Davis Francis Stephen

CURRICULUM.......ooeee. ™ i

SECTION. ...cccvevenas £ 7E5 s e R T e s o o A o S B NP LR

PARENT OR GUARDIAN. ....c...0coons oy D -

resiDence..... 0046 Gratz St. ...

2/2/44 31414 - 493
DATE OF ENTERING......cconnsvisatbaarastrsssnarnranisrnninisnnas DATE OF LEAVING, = [0 0. L. TN e,

REMARKS §....ooiimmiiiiimnsiassinianesosiiiiissssin isssiasssssnsssssnssannsssssss

FORM H Z2—PERMANENT CATALOG CARD, BOYS—SCHOOL DISTARICT OF PHILADELPHIA tl‘l.‘ l"u)
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“Henry Davis,” Philadelphia Tribune May 26, 1945, 18

Henry Davis, of 2046 north Gratz street, daly 16. Funeral services were held
from the Union AME Church, Rev. E. E. Tyler, offiting. Surviving are his wife, Mrs.
Irene C. Davis, and Children. Interment was madedain Cemetery, May 21, Walter C.
Beckett, mortician.

Kathy Sheehan, “Stephen Davis, Jazz Guitarist,Philadelphia Daily NewsAugust
26, 1987, 52

Services were to be held this morning for BégpFrancis Davis, a bass guitar player
who recorded albums with several jazz greats. Dals® known as Luquman Abdul
Syeed, died Friday. He was 58 and lived in Wesladglphia.

Davis played acoustic bass and fender bassaniumber of groups, including his
own Jazz with Steve Davis and Khadijah, a bandriadthis wife, Rose Mary Dauvis,
also known as Khadijah Syeed, as lead singer. Hamthe original John Coltrane band
and was a member of the Coltrane Cultural Socletgddition to Coltrane, he recorded
albums with such jazz superstars as Eddie JeffeMoBoy Tyner and Harry "Sweets"
Edison. He had not been active in the music warldesbecoming ill in 1980. Prior to
that, he lived for 16 years in Rochester, N.Y., iehee worked as a musician and music
teacher.

Davis, who began playing professionally atabe of 16, was influenced by his late
brother, Truman, a bassist, and encouraged by Hdassa\li, Billy Joe Jones and Red
Garland.

He was a member of the American Federatidudicians Local 284 and the Islamic
Students Association of North America and Canadaifwas a graduate of Northeast
High School, where he was on the track team. Alweitly his wife, he is survived by a
son, Nasirdheen Ibn Abdul Syeed Davis, and foueisMildred G. White, Alberta
Gilliard, Irene G. Wright and Helen Hargraves.

Services were scheduled for 11 a.m. todalyeaVictor L. Joell Funeral Home, 2814
W. Cecil B. Moore Ave. Friends may call at the fraildhome at 9 a.m. Burial will be in
Northwood Cemetery, 15th and Haines streets.
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APPENDIX C
CHAPTER IV RESEARCH NOTES

This appendix contains transcriptions of ggbetnary sources referenced throughout

Chapter 3.

Contents:

-Appendix C1:
-Appendix C2:
-Appendix C3:
-Appendix C4:
-Appendix C5:
-Appendix C6:
-Appendix C7:
-Appendix C8:
-Appendix C9:

Joe Sewell, 1947-1952

Jimmy Hinsley Group/820 Club, 194829
Nasirdeen/Young Group/820 Club, 194992
Background Information, 1949

Steve Davis with Jimmy Oliver, 194950
Jimmy Oliver, 1946-1959

Rosemary Davis Biography and Printaources
Death of William Armstrong, 1954

Narcotics Arrest and Incarceratioc®53

Source Abbreviations:

BG: Boston Globe

CCAP: Cleveland Call and Post
DB: Down Beat

JJ: Jazz Journal

Met: Metronome

MM: Melody Maker

NYAN: New York Amsterdam News
NYT: New York Times

NYr: New Yorker

PAA: Philadelphia Afro-American
PI: Philadelphia Inquirer

PT: Philadelphia Tribune

Var: Variety

VV: Village Voice
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APPENDIX C1
JOE SEWELL, 1947-1952

(PAA) 1947-03-29 pg 5

Joe Sewell with Jimmie Créaghand His Orchestra at the
900 Club

(PAA) 1947-09-06 pg 6

Bill Morris and The Five Gands at Café Holiday

(PAA) 1947-09-13 pg 5
(PAA) 1947-09-20 pg 6

Music Every Night; Joe Sewell-Tenor Sax Man and his
Quartette featuring Chas Coker, Piano; Steve D®ass;
Billy Green, Drums. Extra Added Attraction!! Thuesd
Friday, and Saturday, Trumpet Man Extraordinarjlyita
Todd. Jam Session, Every Saturday, 3 to 7. Cafiélaigl13"
& Diamond. ST.4-8958

Porter 1998, 326n4

On September 20, 1947 the Ritplac Afro-American
printed an ad for Tenor Sax Man Joe Sewell appgatithe
Cafe Holiday with his "Quartette" that included GhéDolo?)
Coker on piano, Bill Green on Drums and Steve Daxis
Bass. Trumpeter Calvin Todd was added on weekends.

(PAA) 1947-09-27 pg 7

Johnny Bowen And His Five als at Café Holiday

(PAA) 1947-12-20 pg 6

Joe Sewell Trio at Club Zed\37" & Market)

(PAA) 1947-12-27 pg 12

Joe Sewell Trio at Club Elr (37" & Market)

(PAA) 1948-01-10 pg 7
(PAA) 1948-01-17 pg 6

Joe Sewell Trio, King Solomon Quintet at Club ZeduM

(PAA) 1948-02-14 pg 9

Ramon Bruce: Ravin’ With Ramon: Club Zelmar is really
going all out to please its patrons and sure ougéta play.
They are featuring the music of Jimmie Oliver, Mapd
Tuesday and Friday; Eddie Woodland on Wednesday,
Thursday and Saturday. Both have a good following.

(PT) 1948-02-21 pg 12

Kae Williams: Bright Light Banter: The jam session held &
Powelton Bar was real gone Saturday past. Celesriti
attending were Clint Jones, “Candy” Smith, Homer
Stevenson, Jimmy Preston and Joe Sewell, who rabtleed
house with his tenor sax.

nt

(PT) 1948-04-17 pg 12

Kae Williams: Bright Light Banter: Janie Mickens, the
USO queen, opened at Pitts Musical Bar on Mondizyamd
| hear the little girl took the place by storm. igais very
attractive and sings a sweet song and it is exgehbtd she
may be held over for another week. Harriette Hasasg
thrush at the same spot, stood out as well asdiaocker,
who is billed as the main attraction.

(PAA) 1948-04-17 pg 6

Joe Sewell with Bill Hollistank Brown (Bass), Billie
Payne, Janie Mickens and Harriet Harris at Jos Pitt

(PAA) 1948-04-17 pg 6

Ramon Bruce: Ravin’ With Ramon: For you North Philly
hangouters, Joe Pitt's Musical Bar is another ntdatriet
Harris, cute little vocalist, is there. Really sifbut on some
very cool numbers.

(PT) 1948-04-17 pg 12

Kae Williams: Bright Light Banter: Just s this columr
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predicted, Janie Mickens has been held over aPiibe
Musical Bar for another week. The little girl isatgone.
Music is furnished by Joe Sewell (a mad tenor naawal) his
Four Bars. Incidentally, when visiting the spofjuest the
boys to play Sewell’s latest composition “Jumpihg@e
Pitts.” The number is out of this world.

(PAA) 1948-04-24 pg 5

Joe Sewell with Bill Hollistank Brown (Bass), Billie Payng
and Harriet Harris at Joe Pitts

14

”

(PAA) 1948-04-24 pg 6

Glenna L. Bannister: Stardust: Joe Pitts Musical Bar:
Presents Joe Sewell and his Four Bars Of Rhythro,pdys
his own composition of “Jumping at Joe Pitts.” Be& me,
when he blows the place really jumps. Not to menti@arriett
Harris, the little girl with the golden voice.

(PAA) 1948-05-01 pg 7
to
(PAA) 1948-06-26 pg 14

Joe Sewell with Bill Hollis, Frank Brown (Bass)my
Johnson and Harriet Harris at Joe Pitts

[(PAA) 1948-05-08 pg 7; 1948-05-15 pg 7; 1948-05p25;
1948-05-29 pg 7; 1948-06-05 pg 7; 1948-06-12 ptPds-
06-19 pg 7]

(PAA) 1948-05-15 pg 6

Glenna L. Bannister: Stardust: Joe Sewell and his Four
Bars of Rhythm, Joe Pitts Musical Bar

(PAA) 1948-05-22 pg 6

Glenna L. Bannister: Stardust: Joe Pitts Musical Bar, Joe
Sewell and his Four Bars of Rhythm

(PT) 1948-05-22 pg 12

Kae Williams: Bright Light Banter : Joe Sewell still rocking
the house at Pitts bar. Harriett Harris, Joe Ritt} is still
carrying on her wonderful song stylings. Tells rnattshe
may hit Emerson’s.

(PT) 1948-05-22 pg 13

Theresa West: The Roving ReporterClub Topazia, up-
and-coming club, is giving a dance May®23F he place will
be Tropical Gardens, while the music will be suglby Joe
Sewell.

(PT) 1948-05-29 pg 12

Kae Williams: Bright Light Banter: Finally found time to
drop in on Joe Sewell. That cat is mad when blovkiisgenor
horn. Cannot understand why he is so underrated.

(PT) 1948-06-05 pg 12

Kae Williams: Bright Light Banter: At Joe Pitts. Bill Hollis
carried on for the holiday entertainment seekellsLBslie, a
Chester boy, blew so much tenor that this scribe feaced to
mention his name to proprietor Joseph Pitts. Wakédto see
him and Joe Sewell battle it out in the evenings.

(PT) 1948-06-19 pg 8

Squire Bryant: Thru The Looking Glass: Then reversed to
Pitts Musical Listenery where ace Francis Holligpger,
Frank Williams and Joe Sewell make with the Jazz...

(PAA) 1948-06-26 pg 13

Glenna L. Bannister: Stardust: Joe Pitts, Harriet Harris an
Joe Sewell, with Bill Hollis, Frank Brown and Jimrghnson

)

(PAA) 1948-07-03 pg 6
to

Joe Sewell with Ruby Mobley at Joe Pitts Musical Ba
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(PAA) 1948-08-28 pg 7

[(PAA) 1948-07-10 pg 8; 199B-17 pg 8; 1948-07-24 pg 7
1948-07-31 pg 8; 1948-08-07 pg 9; 1948-08-14 ptod8-
08-21 pg 7]

(PAA) 1948-07-03 pg 7

Ramon Bruce: Ravin’ With Ramon: Harriet Harris still gets
my vote as being one of the most promising vocadass
town. Now warbling at Pitt’s Musical Bar. Jumpiroel
Sewell: Joe Sewell, the tenor man, gets maddensutler,
day by day, with that crazy tune, “Jumping at JiesP

(PAA) 1948-07-10 pg 8

Ramon Bruce: Ravin’ With Ramon: Joe Siwell [sic] is still
at Pitt’'s Musical Bar along with a new vocal aduiti Ruby
Mobley.

(PAA) 1948-09-04 pg 7
(PAA) 1948-09-11 pg 6

Joe Sewell with Money Montgomery, Frank Brown, Jiynm
Johnson and Novella King at Joe Pitt's Musical Bar

(PAA) 1948-09-18 pg 8

Joe Sewell with Jimmy Howatdoe Pitts Musical Bar

(PAA) 1948-09-25 pg 8
(PAA) 1948-10-02 pg 6
(PAA) 1948-10-09 pg 7

Joe Sewell with Ruby Mobley at Joe Pitts Musical Ba

(PAA) 1948-10-16 pg 7
(PAA) 1948-10-23 pg 7

Joe Sewell with Don Gardner at Joe Pitts Musical Ba

(PAA) 1948-10-23 p4, s2

(PAA) 1948-11-06 pg 7

Joe Sewell with Doris King at Joe Pitts Musical Bar

(PAA) 1948-11-13 pg 6
(PAA) 1948-11-20 pg 8

Joe Sewell with Sammy Gaines at Joe Pitts Musieal B

(PAA) 1948-11-27 pg 8

Joe Sewell and his Four Bars of Rhythm at Joe Mitisical
Bar

(PAA) 1948-12-04 pg 6
(PAA) 1948-12-11 pg 6

Joe Sewell with Evelyn Simms at Joe Pitts Musical; B
[Gordon Ashford All-stars opening Monday, Decembey

(PAA) 1948-12-18 pg 8

Joe Sewell with Evelyn Simahgoe Pitts Musical Bar;
Gordon Ashford All-stars opening Monday, Decemb@r 2

(PAA) 1948-12-25 pg 10

Joe Sewell and his Four BARhythm at Ridge Point Bar

(PAA) 1949-01-01 pg 7
(PAA) 1949-01-08 pg 6
(PAA) 1949-01-15 pg 7
(PAA) 1949-01-22 pg 6

Opening Monday January 3, Joe Sewell and his Fats 8f
Rhythm plus Novella King at Norris Hotel and MugiBar

(PT) 1949-01-08 pg 5

Squire Bryant: Jimmy Johnson, Jr. Is Drum Sensation

On January 1, 1948 he started in with the Tommyns&im
Band, working there for about three months. Froendtio Joe
Sewell and his Four Bars of Rhythm where he has beer
since.

(PT) 1949-01-08 pg 12

Squire Bryant: ‘Round Midnight: Orchids from this
kolumn are conveyed to the drum-sational localaty
Johnson, Jr., now with the “Joe Sewell” musicrethe
Norris drinkery. Jimmy strikes this head as being
guakertown’s most outstanding “Hide Beater”. Anypado
really has drumming eyes and watches his human stepuld
marvel at his handiwork. He started playing with ttums ir
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March, 1945... Numerous local addicts of musical lesyopgs
are debating among themselves whether Joe Sew>Blb(ds
Bar) the Saxater is better than Buddy Savit (thenSaxater
at Zanzibar) who know? Perhaps a musical skuffteséen
the two can really be arranged. Would be kicks.

(PAA) 1949-01-15 pg 6

E.B. Rea: Encores and Echoestoe Sewell’s Four Bars and
Novella King at the Norris Hotel Musical Bar.

(PAA) 1949-01-22 pg 7

E.B. Rea: Encores and Echoegloe Sewell’'s and Novella
King at the Norris Musical Bar.

(PAA) 1949-01-29 pg 6
to
(PAA) 1949-04-30 pg 7

Joe Sewell and his Four Bars of Rhythm at NorriseHand
Musical Bar [Jimmy Campbell opening Monday Janugdly

[(PAA) 1949-02-05 pg 7; 1949-02-12 pg 7; 1949-02pH%;
1949-02-26 pg 7; 1949-03-05 pg 6; 1949-03-12 ptPA9-
03-19 pg 9; 1949-03-26 pg 7; 1949-04-02 pg 7; 184D9
pg 7; 1949-04-16 pg 7; 1949-04-23 pg 6]

(PT) 1949-06-18 pg 5

Squire Bryant: The Philadelphia Story: For this week is the

grand drummerlad, “Jimmy Johnson, Jr.,” who is abered
by most of the persons who really know, as Philggsest on
the hides. Formerly with Joe Sewell, he now plaith w
Jimmy Hinsley and his musicrew. According to cutren
reports, “Jimmy will do alright in the music poliat will be
conducted by this column in the near future.” Wdtahit.

(PAA) 1950-07-01 pg 9
(PAA) 1950-07-08 pg 8
(PAA) 1950-07-15 pg 7
(PAA) 1950-07-22 pg 9

Jumping Joe Sewell and His Musical Loone TickegrdEx
Added Attraction, Featured Nightly, The Queen @& th
Keyboard, Edythe French at Tropic Café, 1908 W.oBkf
Street.

(PT) 1951-04-28 pg 9

Francis Cauthorn: The Night Shift: And to top it off, to
honour this scribe “Jumpin™ Joe Sewell, tenor-fivath Tiny
Grimes and his kiltie-outfitted boys, played “Flylome.”
Before the heat had subsided Joe had lost his-siKirt
leaving exposed only those zebra-skinned panties.

(PT) 1952-10-11 pg 12

Jimmy Brown: These Foolish Things:Another ex-Tiny
Grimes saxman, Joe Sewell, returned to the Pitts
Musicalounge the other evening and participatatiénmusic
carrying-ons. Joe, who formerly enjoyed a very esive
engagement at this spot, is also on the look-se& @ig.

(PT) 1952-10-21 pg 12

Francis Cauthorn: The Night Shift: Tenor saxer Joe Sewe
fomer Tiny Grimser with those kilts, that terpsidng Jimmy
Oliver giving tinge of Stitt vs. Ammons sax batgiteam,
with Herb Gordy on bass and Fats Wright, piano, mad-
man Butch Ballard, he of the terrific drum beatsydrformed
a new group in the city and skedded at “Bill andi’'sd

northside.
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APPENDIX C2

JIMMY HINSLEY GROUP/THE 820 CLUB, 1948-1949

1948

(PT) 1948-01-24 pg 13

Kid Swingster: Bright Light Banter: North Phila’s
newest nite spot is the “820 Club” located in tlzeReve
Hotel at 820 W. Columbia Ave. One of the country’s
foremost saxophone stylists, Jimmy Hinsley andaliistar
guartette are there now. This aggregation is coegho$
Joe Lawson, young arranger and composer, and tivose
dynamic Mohammedam musicians Ahmad H. Abdul, B:
and Khalil Mahdi at Drums. Beverages are served by
mixologists Livic Hawks and Ernest Barrow. JuliugyRer
is manager. Lovely Celeste Stuart is the receiomno
greets you.

1SS

(PT) 1948-01-24 pg 13
(PT) 1948-01-31 pg 13

Visit N. Phila.’s Newest Nite Spot, La Reve’s 82liig;
820 W. Columbia Ave. Present Nightly Jimmy Hinsky
His Quartette, Direct From New York, Featuring Joe
Lawson, Piano, Formerly with Hot Lips Paige, anaiséh
two Dynamic Mohamedan Musicians Ahmad H. Abdul
Malik, Bass, Khalil Mahid, Drums. New York’s Lady o
Swing Celeste Stuart, Receptionist. Television-dat
Restaurant; No Cover, No Minimum, Modern Prices; F¢
Reservations Call PO 5-9157; Louis Draper, Prop.

(PT) 1948-02-07 pg 12
(PT) 1948-02-14 pg 12
(PT) 1948-02-21 pg 12
(PT) 1948-02-28 pg 12
(PT) 1948-03-06 pg 13

Visit N. Phila.’s Newest Nite Spot, La Reve’s 82uig
820 W. Columbia Ave. Present Nightly Jimmy Hinsky
His Quartette, Direct From New York, Featuring Joe
Lawson, Piano, Formerly with Hot Lips Paige, anakth
Dynamic Mohamedan Musician Khalil Mahid, Drums,
Steve Davis, Bass. New York’s Lady of Swing Celeste
Stuart, Receptionist. Television-Bar and Restayfdat
Cover, No Minimum, Modern Prices; For Reservations
Call PO 5-9157; Louis Draper, Prop.

(PT) 1948-03-13 pg 12

Visit N. Phila.’s Newest N#got; La Reve’s 820 Club,
820 W. Columbia Ave. Presents Nightly Jimmy Hinfey
His Quartette; James Forman, Piano; Miss Harriet
Jefferson, Vocalist. Television — Bar and Restatyfdo
Cover — Minimum Admission — Modern Prices; For
Reservations Call PO 5-9157; Louis J. Draper, Prop.

(PT) 1948-03-20 pg 12

Kae Williams: Bright Light Banter: Lovely Harriette
Jeffsrson [sic] has reentered show business amalns
appearing at Lou Draper’s 820 Club. Miss Jefferson
recently returned from Virginia. After her arrivial
Philadelphia she was advised to rest by her plasici
Backed by Jimmy Hinsley and his quartette, theelgirl

should do very well at the spot.
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(PT) 1948-03-20 pg 13
(PT) 1948-03-23 pg 12
(PT) 1948-03-27 pg 12

Visit North Phila.’s Newest Nite Spot; La Reve'd082
Club, 820 W. Columbia Ave. Presents Nightly Jimmy
Hinsley & His Quartette, Direct from New York —
Featuring James Forman, Piano; Khalil Mahdi, Drums;
Steve Davis, Bass; Miss Harriet Jefferson, Vocalist
Cover, No Minimum, No Admission; 820 Triple Treat:
Television Bar, Musical Lounge, Restaurant; For
Reservations Call PO 5-9157; Louis J. Draper, Prop.

(PT) 1948-04-03 pg 12
(PT) 1948-04-10 pg 12

Jimmy Shine Quartet at 820 Club

(PAA) 1948-04-03 pg 5

Ramon Bruce: Ravin’ With Ramon: Jimmy Hinsley at
Budweisers. He blows the prettiest bop-sweet hoyarad.

(PT) 1948-05-08 pg 12

Kae Williams: Bright Light Banter : Harriette Jefferson,
local song thrush was in town recently. The ligie is
currently appearing in Harrisburg, Pa.

(PAA) 1948-05-15 pg 5

Glenna L. Bannister: Stardust Louis Draper has been
selected guest of “Stardust” for this week. Mr. jpag an
American Indian, whose tribal name is Chief Strongse,
is on of Philadelphia’s most successful businessiderns
proprietor of the Hotel La Reve, and the 820 Club
described as the triple treat. A resident of Plellpkia for
30 years, he attended, Central High and Templedysiiy.
He has never been married, though he has madeakever
proposals, and smiles when he says, “But something
always happens, and | am glad it does.” But hessuid
that it is his desire, and will when he finds thght girl.
Explaining his idea of a right girl, he says, “dhat likes
the same things that | do, and can see life as its&hen |
know we can make a success of it.” (Girls, Startiast
given you a hot tip.) Gets EIL Life Chapter: Mr.dper
was granted a life membership charter in the Feeléra
Eastern Indian League for his assistance in mergirugy
consolidating all tribes of North American Indians a
protective federation of and for the red race. Dhaper is
a trustee of Club Trustee, serves on the boardettdrs
of the Philadelphia Retail Liquor Dealers’ Assoiciaf
organizer and executive secretary of the UniteceHot
Association of Philadelphia, Inc., and a membeihef
National Association of Real Estate Brokers, théésh
Enterprise Association, and the YMCA. In spite & h
many business obligations, he finds time to takevian
each week in the YMCA pool. Swimming is his faverit
sport. World War 1l Vet: Mr. Draper served in Wohldar
IIl. He was attached to the 12€avalry Air Corps. Rated
as a T/5, he was stationed in India and Burma. @éeln
more citizens like him in our city.
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(PT) 1948-05-22 pg 12

Kae Williams: Bright Light Banter : Jimmy McNair will
close at the 820 Club Saturday nite and enter lstecave
Oasis Monday nite.

(PAA) 1948-05-29 pg 6

Glenna L. Bannister: Stardust The Budweiser Tavern
really jumps on Mondays and Thursdays when Johnny
Farrell and his Trio hit. Johnny was formerly witte
Three Loose Nuts. The Budweiser, under the owneishi
Al Schwartz, and management of the very popular Ray
Davis, is known as the home for celebrities.

(PT) 1948-05-29 pg 12

Kae Williams: Bright Light Banter : Louis Draper has
acquired the services of Freddie Tennant and mgbodor
the 820 Club. Seems as though Jimmy McNair hattle i
Union Trouble.

(PAA) 1948-07-10 pg 8

Ramon Bruce: Ravin’ With Ramon: Cura [sic] Bailey
back from Canada and long with ElImer Snowden asd hi
trio she carries forth at the 820 Club

(PAA) 1948-08-07 pg 6

E.B. Rea: Encores and Echoegura Bailey, sister of
Pearl Bailey, is a member of a trio playing at Lsoui
Draper’s 820 Club in Philadelphia.

(PAA) 1948-09-25 pg 9
(PAA) 1948-10-02 pg 7
(PAA) 1948-10-09 pg 7

Jimmy Himsley [sic] and his band at Ridge Point
[PAA 1948-10-16 pg 7: Harry Polk at Ridge Point]

(PAA) 1948-10-30 pg 4 s2

Jimmy Himsley and His T(dast recorded “Rubber
Legs”) at K.P. Café Thursday, Friday, Saturday Z8:80

1949

(PT) 1949-06-11 pg 12

Squire Bryant: The Philadelphia Story. Jimmy Johnson
still drumming with Jimmy Hinsley

(PT) 1949-06-18 pg 5

Squire Bryant: The Philadelphia Story. For this week is
the grand drummerlad, “Jimmy Johnson, Jr.,” who is
considered by most of the persons who really krasw,
Philly’s gonest on the hides. Formerly with Joe Elgvine
now plays with Jimmy Hinsley and his musicrew.
According to current reports, “Jimmy will do alrigin the
music poll that will be conducted by this columrtle
near future.” Watch for it.

(PT) 1949-06-25 pg 12

Squire Bryant: The Philadelphia Story. Jimmy
Hensley's [sic] musicrew at the “1601”
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APPENDIX C3

NASIRDEEN/YOUNG GROUP/THE 820 CLUB, 1949-1952

(PT) 1949-09-10 pg 5

Teen Topics: Jazz Concert GivenClub Swank, a group
of popular North Philadelphian fellows, broke trsngp
musically last week at the new and beautiful CaReom
in Reynolds Hall with a wonderful Jazz Concert.
Participating were musicians Percy Heath, Joe Jdoés
Coltrain, Hassain and Johnny Coles. These conaegts
held each Sunday (3 to 6) and the master of ceresnam
Oscar Treadwell, the disc jockey.

(PT) 1949-12-17 pg 6

Warneal Lanier: Nasiredeen Heard In Initial Musical:
Reynolds Hall, 1416 N. Broad St., was the scerte las
Sunday evening of an unique musical treat whictufea
the initial appearance of Nasiredeen and his coempet
group of modern jazz exponents. These musicians are
members of the Rubbaniyat Association, frequently
referred to as Mohammedans. Included in the groene w
Nasiredeen, drums; Rashid Ali, tenor sax; Hassan Al
piano; Lugman Syeed, bass. Local guests sittirgithe
session were Clifford “Brownie” Brown, trumpet; Rab
“Bottle” Fontell, alto sax and a few others. Thegnmam
was highlighted by several original selections. Agthe
more notable were “Mood” by Hassan Ibn Ali; “Bastae
by Rashid Ali and “Fiests” written by Calvin Massey
featuring Civian Hutchinson on the vocals. The grauill
soon be presented in a Concert of Jazz over aladal
station.

Catalano 2000, 42-43

During this period, Roach ¢inb@a quintet of all-star
musicians to a concert at the Camero Room in Méitean
Hall at Broad and Master Streets in Philadelphiacadh’s
ears perked up when someone told him that the group
opening for him would be led by Clifford Brown.

Brownie’s group at the Camero Room includesl th
saxophonist James Young, altoist John Joyner,ggiani
Hasaan Ali (Langsford) [Lankford], bassist StevesiSa
and drummer William “Kali” Armstrong.

Catalano 2000, Photo page

3 Photos: (Top) The pupithe teacher: Clifford Brown
(right) and Fats Navarro in the Camero Room of the
Mercantile Hall, Philadelphia, 1949. When askeduabo
trumpeters who influenced his style, Brown listediyane
name: Fats Navarro. (Norman Saks Collection)
(Bottom) As a college freshman at Delaware Statew
had become well known enough to lead groups inbyear
Philadelphia. He appeared there with Miles DavisaiGe
Parker, and other bebop legends. In the Camero R
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the Mercantile Hall, Philadelphia, 1949, Brown penfis
with alto saxophonist John Joyner, drummer William
“Kali” Armstrong, and tenor saxophonist James “Sax”
Young. Also performing that evening, but not shdvene,
were pianist Hasaan Ali and bassist Steve Davisr{ida
Saks Collection)

(PT) 1949-12-20 pg 12

Lemuel Huntley: If You Ask Me: Nasiredeen, the
incomparable little band that was featured in aceon
recently at Reynolds Hall, will again take the $ipoat a
Christmas Eve Dance given by The Two Sheiks, Pgilly
social club, who promise a full evening of enjoymen
During the evening some of our city’'s leading yoantsts
will entertain you.

1950

(PT) 1950-02-25 pg 6

Sidney Allen: Club Vogue Gives Musical Concertin a
trend of musical concerts now becoming very popular
among the clubs of the city, Club Vogue, a group of
younger-set members recently presented the thiad in
series of Jazz Sessions at the O. V. Catt8 at@i
Fitzwater sts. The guest artists were: “Fats” Nayar
trumpet; John Joyner, alto sax; Ziggy Vines, a¢o; Cliff
Brown, Trumpet; James “Sax” Young, tenor; Stephen
Davis, bass; William Langford [sic], piano; and
Narsirdean, drums. The group, having been orgardzed
little over seven months is planning to use thegeds
from the affair for the educational use for the rers....
The group presented its first affair at the Reyadtidll
Cameo Room with Narsirdean and his group as the
attraction. The second in the series was heldea©tV.
Catto hall, with Jay Jay Johnson, one of the gstate
trombone artists known, and Narsirdean and group.

(PT) 1950-06-03 pg 12
(PT) 1950-06-06 pg 12
(PT) 1950-06-10 pg 12

Grand Opening, June 12 Of 820 Club Lounge. Anndist
brings to you for the first Phila. appearance, PBown,
Recording Artist of “Kansas City Blues,” and “Thatll
Right Baby.” Beautiful Cecilia Cox, Singer; L. Diep
Prop.

(PT) 1950-07-15 pg 12
to
(PT) 1950-12-30 pg 12

North Philly’'s 820 Club; 820 W. Columbia Ave. 4 Bta
Entertainment Nightly; Music, Comedy, Interpretive
Dancing, Vocalist; Jam Session, Sat. 3to 7 p.m.

[(PT) 1950-07-22 pg 12; 1950-08-12 pg 12; 1950-0%:4
12; 1950-08-26 pg 12; 1950-09-02 pg 12; 1950-09®9
12; 1950-09-16 pg 12; 1950-09-23 pg 12; 1950-0930
12; 1950-10-07 pg 12; 1950-11-04 pg 12; 1950-1pd1
12; 1950-11-18 pg 12; 1950-11-25 pg 12; 1950-1p@?2
10; 1950-12-09 pg 12; 1950-12-16 pg 12; 1950-1»@3

N

10]
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(PT) 1950-11-25 pg 9

Francis Cauthorn: The Night Shift: Visited the 820 Bar
on Columbia ave. and ogled lovely shake-dancer Voda
Disoir. Also featured here is Doris Knight, one ¢ii@at’s
and Fiddle great. This little spot has the onlgstahow in
Negro-attended nite spots. Emcee is “Little” Varb@se
with comic Harry Gibbs.

(PT) 1950-12-30 pg 9

Francis Cauthorn: The Night Shift: Two years ago,
several young men became converts of the red-febees
Moorish-American’s to you. Two years later, thisnga
group hold audiences at the 820 club spellbounk thigir
entrancing bop-o-roo offerings, | give you Sax Ygun
alias Rashid Ali.

1951

(PT) 1951-01-06 pg 12
(PT) 1951-01-13 pg 12
(PT) 1951-01-27 pg 12
(PT) 1951-02-03 pg 12
(PT) 1951-02-10 pg 12

North Philly’s 820 Club; 820 W. Columbia Ave. 4 Bta
Entertainment Nightly; Music, Comedy, Interpretive
Dancing, Vocalist; Jam Session, Sat. 3to 7 p.m.

(PT) 1951-01-13 pg 9

Francis Cauthorn: The Night Shift: Via The Grapevine:
Being rumoured about that Sax Young, up 820 way, is
splittin’ his band. He may be seen with that newfibu
Jimmy Howard, singer of the boogie-woogie and tiue®
(the house rockin’ type) is preparing. Howard, &ett
known as “Hardtimes” was seen sitting in with tloydat
the Douglass Political Club in Germantown.

(PAA) 1951-01-20 pg 8

Dick Banks: Midnight Mirror: 820 Club: This little club
down at &' St. on Columbia Ave., has a fine attraction i
Sax Young and his combo. They have one of the leor f
shows in the city and very entertaining at thatraDi§ing,
torso artist, will keep you well entertained witérlexotic
dancing. Saw pretty Bernice Smith and her sistdauwn
injoying [sic] the musical givings of Young's combder
name is Doris Smith. Calvin Davis, Philly boy whade
good in the movies, is also on the show there. iGahade
his first pro appearance at Town Hall under thev@®mno
Studios, later danced at the Latin Casino; thehedClick
Club, then to Ciros. Calvin is also a product oth&aine
Dunham’s group. He has danced in the Dunham gmoup
the pix called “Casbah.”

(PT) 1951-01-20 pg 6

Warneal Lanier: The Scratch Pad: The 820 Club at™
and Columbia ave., is receiving stiff competitioonh the
“Sportsman Bar,” on the other side of the “aveyithAugh
the latter is minus live entertainment and musidpes
boost of Vern Cooper, popular mixologist, who draws
crowd. A few years back, the same establishmeniedar

the label of “The King Cole Club,” had live enteriaent,
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not to mention a capacity crowd each and every Nitsv
that the shoe is on the other foot, the “820” ge¢snod
from the crowd, because it brags of Ann Fisherantad
show.

(PT) 1951-01-20 pg 9

Francis Cauthorn: The Night Shift: (Dora Lee King at
the 820 Club)

(PAA) 1951-01-27 pg 9

Dick Banks: Midnight Mirror: 820 Club: This nite spot
on Columbia Ave. where"Street crosses, is fast
becoming a spot to remember in North Philly. With i
floor show, it is the spot to visit when in thattpaf the
city. Currently appearing there is the Sax Younglco,
sporting some mad turbans. Appearing on the show is
Glenn Will doing his female impersonations and sdime
vocalizing. There is that dynamic personality, Dbe&
King, torso artist, who will keep you wondering hahe
does all those impossible movements. The line fataven
front, boys. Also there is Calvin Davis, exotic dan
Anna Fisher, formerly with Lionel Hampton’s bansl co-
owner of the Club. Grace Smith, who does the blnas,
just finished a tour with Mr. “Blues” himself, Wyare
Harris She hails from Trenton, N.J.

(PT) 1951-01-27 pg 6

Warnell Lanier: The Scratch Pad: Dug Bob Lewis and
Dot Lindsey, funning and dining on “chicken in tteaigh”
Saturday nite at the “820 Club” on Columbia avelgeve
Ann Fisher, still wows ‘em nitely with her versioh“Up
Stairs.’ Cliff Butler, chubby MC, heads the greaue
that’s currently featuring Nasidereen and his Mwskoys,
musically backing Glen Willis, female impersonatGrace
Smith, vocalovely formerly with Wynonie Harris, and
Dora King, the exotic tap and interpretive dancer.

(PT) 1951-01-27 pg 9

Francis Cauthorn: The Night Shift: Sax-man Young,
keepin’ the crowds hot at the 820 on the “greatte#nay”
of N.P. has a rival band-leader in turbanned [lsycin
Hope, who is booked for a return spiel in S.P. sétope,
his piano playin’ sister and drummer brother ake, |
Young, converts of the Moslem turbans.

(PT) 1951-02-20 pg 12

Francis Cauthorn: The Night Shift: Fur-The-Books: Sax
Young and his jitterbug-outfit, bop-o-roo-in at t820
Club have been elevated. They have moved in on the
turban-jive come Lynn of the Hope-Big and handsome
Douglass Jones is really managing with-the-flogsgann
Fisher, she of the “Damon and Pythias” side, forahake-
dancer deluxe, doing with the doity-doity song oube-
hockin temp-Mabel Burley, she of the Moms Mablegkki
in the preacher act. Torrid hip snakin’ by lovelgra King,
and that sumptuous Glenn Davis in that mad-madtoutf
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(PT) 1951-02-24 pg 6

Warnell Lanier: The Scratch Pad: Nasidereen and crew|
still giving with the local great sounds of aggreseess
from the confines of the Hotel La Rue, housed ‘820ib
there at 8 and Columbia.

(PT) 1951-04-03 pg 12

Francis Cauthorn: The Night Shift: Sax Young and his
tan-boppers of the Moorish American-way, compleing
months at 820 Bar.

(PT) 1951-04-17 pg 8

Francis Cauthorn: The Night Shift: That newly formed
outfit at 820 featuring Jimmy Brown and his tenax,s
have created a “trend” already, ‘tis said. The grizu
headed by that drummer-boy, Johnny Jones, who ttgcen
won an amateur contest held at the Golden-Lilly ighals
Bar.

(PT) 1951-04-21 pg 9

Francis Cauthorn: The Night Shift: The manager and co
owner of the 820 Bar, Ann Fisher, was really halagy
Saturday when her husband arrived home for thetiime
in a month.of-Sunday’s after a long illness. Hansaide at
Rush Hospital. Besides being an attractive pensiss
Fisher is a fine vocalist. Headlining the showhad spot is
Baby Lee King, M.C. Johnny Jones, Philly's new
sensational drummer-boy, with his new combo isuiesat
here. Sitting in are Joe Cratic guitar; Bill Haywdogiano;
and James Brown tenor sax. Closing out Saturdaytiveas
gal-about-town, Pinky Lee...

(PT) 1951-04-24 pg 12

Francis Cauthorn: The Night Shift: Heard tenor-man,
Eddie Woodland got to the stand at the 820 Clutwagk-
end and “goofed out”.

(PT) 1951-05-22 pg 12

Francis Cauthorn: The Night Shift: Joe Jones, drummer
man par excellence, with an all-star outfit inchgiRay
Bryant at the ivories, Jimmy Oliver, doing the tefives,
holding at 422. Glen Willis, female impersonattere
wearing one of those rare “out of this world” eveni
gowns... Lovely Daisy Richards danced at the 820 Club
last Friday and Saturday in the absence of her buddy.
Daisy-Mae a real shake artist, and to the patrdms w
always talk in “stage whispers,” she’s somethingébold,
fine shape and a hip-swivelling genius, tish tisithe new
policy at 820 recently inaugurated there with “Bfon”
being toasted the first Wednesday in a serieslebagy
nites, was followed with singing man, Sonny Pafkem
Lionel Hampton’s orch. He drew three encores wigh h
blues and baladeering. Tomorrow nite, Ann Fisher,
impresario of the club, will play hostess to mensharCab
Calloway’s congregation.

(PT) 1951-05-26 pg 9

Francis Cauthorn: The Night Shift: The Woodbine Club
will punctuate its spring social season with
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“acquaintance” cabaret soiree Sunday afternoorth®n
beam with this music will be Clyde (Fats) Wrigharrher
pianist for Dinah Washington; James (Sax) Young,
formerly with “the Hamp”; Jimmy Oliver, Willie
Armstrong, Steve Davis and many others.

(PT) 1951-06-12 pg 12

Francis Cauthorn: The Night Shift: North Philly’s great
white way on Columbia ave. with its Zanzibar, tleswn
Weo and the 820, also it's many non-musical bagspk
the stein a-glitter with its many sided kinds a&duenters
and styles of music preferred by its clientele.

(PT) 1951-11-20 pg 12

Veterans Entertained By Club 82([Includes Photo]

(PT) 1950-11-25 pg 9

Francis Cauthorn: The Night Shift: Visited the 820 Bar
on Columbia ave. and ogled lovely shake-dancer Voda
Disoir. Also featured here is Doris Knight, one ¢iiGat’s
and Fiddle great. This little spot has the onlgstahow in
Negto-attended nite spots. Emcee is “Little” VarbQee
with comic Harry Gibbs.

(PT) 1952-01-29 pg 12

Francis Cauthorn: The Night Shift: Tis rumored that
Jimmy Brown, former sideman with Johnny Jones &t 82
Club, will be returning to the fold before long-ntuio the
delight of the patrons who have been asking for. him

(PT) 1952-05-10 pg 12

Jimmy Brown: These Foolish Things:Perennial favorite
Dora King sharing bows with Doris, sultry 820 Club
chanteuse. Heard the snake dancer who is appearitige
same bill ran into a little trouble when the Boan€wictor
decided to constrict around her little neck. ThiaSWOT
in the script.

(PT) 1952-05-20 pg 12

Francis Cauthorn: The Night Shift: Caravan Club on
Norris st. now has former riders in return engagsarieey
include: tenorman, Jimmy Brown, Johnny Jones omdru
who has been all these months at 820, now doing onl
weekends, and Eddie Christopher, piano.

(PT) 1954-09-18 pg 1-2

‘Moslem’ Formerly in PGH : ....Armstrong, became
active in the Moslem faith several years ago while
appearing at the “820 Club” af'@nd Columbia ave., it
was learned. Known among “the faithful” as “Nasede
Ibisaud,” he was an avid student of Arabic which he
speaks, reads and writes fluently. A drummer by
profession, he was widely accepted among local crars
and was a member of the Musicians Local No. 274text
at 912 S. Broad St., from 1946 to 1952. During timé he
has played with “Sax” Young Combo. The group was
made up of Jimmy Young, leader; Steve Davis, Wiilia
Langsford [sic] and Armstrong.
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APPENDIX C4

BACKGROUND INFORMATION, 1949

Contents
-Eddie Vinson 1949 Tour

-Red Garland With Coleman Hawkins

-Jo Jones All-Stars

-Jo Jones-Jimmy Oliver All-Stars at Ridge Point

-James “Sax” Young

Eddie Vinson 1949 Tour

(PAA) 1948-12-25 pg 8

Cleanhead Cleans Up; New Stars in His Band=ddie
(Mr. Cleanhead) Vinson introduced a band of conabet
new personnel when he appeared here last weekcidus
now comprising the organization are: James Youaignes
Rhodes, Charles Rice, William Garland, John Co#iran
John Coles and Louis Franks

(PAA) 1949-01-08 pg 7

Eddie Vinson: Jan. 2-21, NYC.

(PT) 1949-01-11 pg 12

Vinson Ork Features Youngsi{dames (Sax) Young,
Charles Rice, Red Garland, Johnny Coles with Eddie
Vinson)

(PT) 1949-01-11 pg 12

Eddie Vinson: January: 15-ak&wN.J.; 22-Wilmington,
Del.; 23-Washington, D.C.; 26-Atlanta, Ga.; 28-Alga
Ga.

(PAA) 1949-01-15 pg 7

Eddie Vinson: January: 15-Bew22-Wilmington, Del.;
23 Washington D.C.

(PT) 1949-01-18 pg 12

Eddie Vinson: January: 22AWigton, Del.; 23-
Washington, D.C.; 24-Newport News, Va.; 25-Winston-
Salem, N.C.; 26-Atlanta, Ga.; 27-Birmingham, AR8:
Albany, Ga.; 31-Shreveport, La.

(PAA) 1949-01-22 pg 7

Eddie Vinson: January: 22+Wiigton, Del.; 23-
Washington, D.C.; 24-Newport News, Va.; 25-Winston-
Salem, N.C.; 26-Atlanta, Ga.; 27-Birmingham, AR8:
Albany, Ga.; 31-Shreveport, La.

(PAA) 1949-02-05 pg 6

Eddie Vinson: February: 5Rgilourg, Miss.; 6-
Hattiesburg; 7-Greenwood; 8-Cleveland; 9-Grena@e; 1
Bogalousa, La.; 11-Tullulah, Miss.; 12-Greenville.

(PAA) 1949-02-12 pg 6

Eddie Vinson: February: 12&ville, Miss.; 13-Leland;
14-McComb; 15-Lake Charles, La.; 16-Lafayette; 18-
Florence, Ala.

(PAA) 1949-03-12 pg 7

Eddie Vinson: March: 10-MatshTex.; 12-Wichita,
Kans.; 14-Junction City; 15-DesMoines, lowa; 16-Gma
Neb.

(PAA) 1949-03-19 pg 9

Eddie Vinson: March: 18-Gr&apids, Mich.; 19-Inkster
20-Indianapolis; 25-Youngstown, Ohio.
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(PAA) 1949-03-26 pg 7

Eddie Vinson: March: 25-Yostgyvn, Ohio; 26-Gary,
Ind.; 27-[??7?]; 28-[??7?]; 29-Cleveland.

(PT) 1949-04-02 pg 12

Eddie Vinson: April: 1-Toled#hio; 2-Buffalo, N.Y.

(PAA) 1949-04-02 pg 6

Eddie Vinson: April: 1-Toleddhio; 2-Buffalo, N.Y.

(PAA) 1949-04-09 pg 6

Eddie Vinson: April: 15-Ricbnd, Va.; 16-
Buckley, W. Va.; 17-Kimball; 19-Winston-Salem, N;C.
19-New Born.

(PAA) 1949-05-28 pg 7

Eddie Vinson: May: 28-Log#, Va.; 30-Stroudsburg,
Va.

(PT) 1949-07-09 pg 12

Squire Bryant: The Philadelphia Story: Eddie Vinson at
the “Showboat” come July 11

(PT) 1949-07-09 pg 12

No. 1 Blues SingerMr. Eddie “Cleanhead” Vinson,
America’s top male blues singer, has inked a cohfoa a
one week’s engagement at South Philly’s popular
Showboat in the Douglass Hotel. Eddie is schedided
open the week of July 25 at the gala jam sessions
beginning at 4 p.m.

(PAA) 1949-07-09 pg 6

Eddie Vinson at the Showboat

(PT) 1949-07-16 pg 12

Eddie Vinson at the ShowbBajt 25

(PT) 1949-07-23 pg 12

Eddie Vinson at the Showbmagning July 25 for a week

(PAA) 1949-07-23 pg 5

Eddie Vinson at the Showbopé&ning July 25 for a week

(PAA) 1949-07-30 pg 6

Eddie Vinson at the Showblzest, few days

(PT) 1949-08-02 pg 9

Mark Hyman: People Are Talkidgput: (Eddie Vinson at
the Showboat)

(PT) 1949-08-23 pg 12

Mr. Cleanhead Set For Sontheur

Porter 1998, 76

Rice recalls that the Vinson tour ended badly: “we went
New York to do a record date. It was on a holid&je’
thinks it may have been the Jewish holiday of Passo
whose first cedar (traditional celebration) wasAqmil 13
that year. This would fit with the fact that th&inerary
shows them to have been in Buffalo on April 2, ibut
would also mean that the tour was shorter tharbbas
thought. But Rice suggests it could have been M&hor
Day or some other occasion. Anyway, he recallsdigd
Vinson, you know he drank something terrible. Ahd t
agent, which was Ben Bart or one of them, | thiake in.
And he and the agent got into an argument. Thetageaah,
‘I left my family and everything to be at this ditie fact,
they got into a fistfight. | decided right then tlhiaat was it
for me. James Young was the guy who got everybody
together. That Monday he called me and said, ‘@Gharl
we’re gonna leave.” But Rice declined. “I told him
wasn’t going. So when | didn’t go, Red Garland vaout
go.
Two more Philadelphia players came into tleaigr
Rice was replaced by Willie Armstrong, and he g
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the legendary pianist Hasaan lbn Ali replaced Gakla
Young and maybe the bassist stayed. Rice is ntaioer
about Johnny Coles or Coltrane, but if they staited,
wouldn’t have been for long: “I'm glad | didn’t gdhey
went to Florida and | heard everything blew upt jed
apart.” My chronology doesn’t show them going dileto
Florida, but they could have gone in late ApriMaty. In
any case, James Young was back at the Cotton €lub o
Philadelphia by July 9, so Coltrane was probabbkhzy
then as well, at the latest.

Red Garland With Coleman Hawkins

(PT) 1949-07-16 pg 12

Squire Bryant: The Philadelphia Story: at the 421
listening to the sweet music of Coleman HawkinspwWwhs
Philly’s own Charlie Rice (drums), Reds Garlandafmm),
and Nelson Boyd (bass) as sidemen.

(PAA) 1949-07-16 pg 6

Coleman Hawkins Sextet abGlal

(PAA) 1949-07-16 pg 6

E.B. Rea: Encore and EchoesLoleman Hawkins' Sextet
in at the Quaker City's Club 421.

(PAA) 1949-07-16 pg 6

Playing Westside SpatColeman Hawkins, the sax king,
who is blowing down the roof of the Club 421 in Wes
Philly with his sextette this week.

Jo Jones All-Stars

(PAA) 1949-06-18 pg 6
(PAA) 1949-06-25 pg 7
(PAA) 1949-07-02 pg 7

Norris Hotel & Musical Bar Presents Jo Jones AdlrSt
featuring Jo Jones On Drums — Ben Goldson, Saxaphon
Count Langsford, Piano — Frank Brown, Drums. Satyrd
Jam Session 7-12 P.M.; 2030-32 W. Norris Street
[PAA 1949-07-09 pg 7: Bill Bennett at Norris Hdtel

(PAA) 1949-06-25 pg 6

E.B. Rea: Encores and Echoesto Jones’ All-Stars at the
Norris Hotel Musical Bar

(PT) 1949-07-09 pg 12

Squire Bryant: The Philadelphia Story: Orchids to the
Cotton Club for having one of the cleanest restm®o
around; same place where Percy Heath (bass), des Jo
(drums) and Sax Young are breaking things up.

Joe Jones-Jimmy Oliver All-Stars at Ridge Point

(PAA) 1949-07-16 pg 6
(PAA) 1949-07-23 s2 pg 4
(PAA) 1949-07-30 pg 7

Jo Jones and his All Stars [opening at Ridge Rdottday,
July 25]

(PT) 1949-08-02 pg 12

Lemuel Huntley: If You Ask Me: It is gratifying to know
that all differences between Jimmy (Bad Man) Oliaed
the “local” have been straightened out. | know
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Jimmy'’s fans are tickled to death to learn thatshegain
back in harness.; Jo Jones and his All Stars cdreae at
the Ridge Point Café, Ridge and Columbia Aves.

(PAA) 1949-08-06 pg 7

Jimmy Oliver (just returnedrh the West Coast) and his|
All-Stars with Jo-Jo on Drums; Mercy Heath on Bass;
William Langford at the Piano at Ridge Point Café

(PAA) 1949-08-13 pg 9
(PAA) 1949-08-20 pg 9
(PAA) 1949-08-27 pg 6

Jo Jones and His All Stars with Jimmy Oliver arsldax;
Mercy Heath on Bass and William Langford at thenBiat
Ridge Point Café.

(PAA) 1949-09-03 pg 8
(PAA) 1949-09-10 pg 9

Jo Jones and His All Stars with John Coltrane asdd;
Percy Heath on Bass, William Langford at the Piand
Joe Jones on Drums at Ridge Point Cafée.

(PT) 1949-09-10 pg 5

Teen Topics: Jazz Concert GivenClub Swank, a group
of popular North Philadelphian fellows, broke trsngp
musically last week [Sep 47] at the new and beautif
Cameo Room in Reynolds Hall with a wonderful Jazz
Concert. Participating were musicians Percy Hehib,
Jones, John Coltrain, Hassain and Johnny ColeseThe
concerts are held each Sunday (3 to 6) and theemaist
ceremonies is Oscar Treadwell, the disc jockey.

(PAA) 1949-09-17 pg 9
(PAA) 1949-09-24 pg 9

Jo Jones and His All Stars with Jimmy Oliver anslgax;
Mercy Heath on Bass and William Langford at thenBiat
Ridge Point Café. [King Solomon Opening Monday
October 3]

(PAA) 1949-11-12 pg 9

Jo Jones with Gene Childs\Afadt Whiting at the 900
Club

James “Sax” Young

(PT) 1947-10-11 pg 8

Wanreal Lanier: The Scratch Pad: (James Young with
Jimmy Heath Band)

(PT) 1947-12-13 pg 12

Kid Swingster: Bright Ligharer: (Account of Jimmy
Oliver at benefit for injured girl)

(PT) 1947-12-13 pg 12

James H. Brown: MusiciansnsWalling Hand In Mary
Etta Benefit: (James Young in Vocal Trio with Jimmy
Heath)

(PT) 1948-03-16 pg 12

[James Sax Young with JimragtH Band]

(PAA) 1948-12-25 pg 8

Cleanhead Cleans Up; NewsStaHis Band: Eddie (Mr.
Cleanhead) Vinson introduced a band of completely n
personnel when he appeared here last week. Musician
now comprising the organization are: James Youaiges
Rhodes, Charles Rice, William Garland, John Codiran
John Coles and Louis Franks

(PT) 1949-01-11 pg 12

Vinson Ork Features Youngs{dames Young, James
Rhodes, Charles Rice, William Garland, John Co#iran
John Coles)
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(PAA) 1949-06-18 pg 6
(PAA) 1949-06-25 pg 7
(PAA) 1949-07-02 pg 7

Norris Hotel & Musical Bar Presents Jo Jones AdlrSt
featuring Jo Jones On Drums — Ben Goldson, Saxapho
Count Langsford, Piano — Frank Brown, Drums. Satyrd
Jam Session 7-12 P.M.; 2030-32 W. Norris Street
[PAA 1949-07-09 pg 7: Bill Bennett at Norris Hdtel

(PT) 1949-07-09 pg 12

Squire Bryant: The Philadelphia Story: Orchids to the
Cotton Club for having one of the cleanest restm®o
around; same place where Percy Heath (bass), des Jo
(drums) and Sax Young are breaking things up.

(PT) 1949-07-16 pg 12

Squire Bryant: The Philadelphia Story: at the 421
listening to the sweet music of Coleman HawkinspwWwhs
Philly’s own Charlie Rice (drums), Reds Garlandafmm),
and Nelson Boyd (bass) as sidemen.

(PT) 1949-07-16 pg 12

Squire Bryant: The Philadelphia Story: ...watch for all
of our town’s gonest musicians to be on the saimgesn a
huge jazzical “Big Listen,” where you will hear #tle
Beautiful Sounds coming from our towns greats. $dike
Percy Heath, Jimmy Johnson, Sax Young and many
others... Proceeds going to the Mercy Douglass Halspit
attempts are being made to get this session retorde

(PT) 1949-08-30 pg 12

Lemuel Huntley: If You Ask Me: Still on the local scene]
we find well-liked Sax Young and his Four Pyramadshe
Pyramid Bar and Grille, 3942 Lancaster ave. Saypas
know, was formerly with Eddie (Cleanhead) Vinson...

(PT) 1949-09-03 pg 12
(PT) 1949-09-10 pg 12
(PT) 1949-09-17 pg 12

Sax Young and his Four Pyramids at the Pyramid Club

(PT) 1949-09-06 pg 12

Lemuel Huntley: If You Ask Me: Sax young, formerly
with Eddie (Cleanhead) Vinson, is again the weekend
attraction at the Pyramid Bar and Grille...

(PT) 1949-09-20 pg 12

Lemuel Huntley: If You Ask Me: A whole lot of baritone
sax playing can be heard this weekend at the Pygir8iaui
and Girille... for Charlie Gaines, Jr., his trumped ¢uns
orchestra featuring Zack Wright on the baritond bal the
center of musical attraction.

(PT) 1949-09-24 pg 12

Charlie Gaines, Jr. at tharRid Bar and Grille

Porter 1998, 96

James “Sax” Young was another gofizelslam)

Porter 1998, 311n.16

He was later known as Rastddlaed around 1994 in Lo

Angeles.
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APPENDIX C5

STEVE DAVIS WITH JIMMY OLIVER, 1949-1950

(PT) 1949-10-04 pg 5

Squire Bryant: The Philadelphia Story: All the gone
crowd is back at the Zanzibar now that live musiback
on the scene, meaning of course, “Badman” Jimmye0li
and his Musicrew includes Red Garland, piano; Steve
Davis, bass; and “Specs” Rice, Drums

(PT) 1950-02-25 pg 12

Lambert Bar, 2014 SusquehAneg He's Here At Last,
Starting Monday Feb.27, Nitely: Jimmy (Bad Littlema
Oliver and his All-Stars Featuring Joe (Sensatipdahes,
Drums; Steve Davis, Bass, William “Red” Garlandarii.
Big Gene Butler, Manager.

(PT) 1950-02-28 pg 12

Lemuel Huntley: If You Ask Me: Jimmy “Bad Little
Man” Oliver, who opened at the Lambert Bar, 2014 W.
Susquehanna Ave., last nite, really had music-kver
standing on their ears with his saxo-symphonies. liftie
man with the big horn has been on the musical stene
over a decade and during that time has playedavith
against some of the foremost musicats of the pteissn
numbered among where were Lionel Hampton, the gre:
“Pres” Lester Young, Charlie “Yardbird” Parker”,
Coleman Hawkins, Charlie Ventura and many others.
Some have tried to compare Jimmy’s style with tfat
Lester Young, Dexter Gordon and Don Byas which doe
prove that his style is purely distinctive and ora and
what Oliver-fans love. The scintillating sidemerhav
support the saxo-rhythmic melodies of the “LittleuM,

are drummerman Joe (Jo Jo) Jones, bassman Steige D
and pianist William (Red) Garland. Sweet or hog tioys
are right on the ball and can be heard nitely at thmbert
Bar.

(PAA) 1950-03-04 pg 9
(PAA) 1950-03-11 pg 9

Now Nightly at the Lambert Musical Bar and Cocktail
Lounge; Philadelphia’s Most Beautiful School House;
2012-22 W. Susquehanna Avenue; He’s Here At Last!!
Irving Shore proudly presents Jimmy “Bad Little Man
Oliver And His All Stars Featuring Jo (Sensatioriaies,
Drums; Wm. Red Garland, Piano; Steve Davis, Bass.

(PT) 1950-05-16 pg 12

Lemuel Huntley: If You Ask Me: Among the musical
talent presented in the Quaker City during the wedlkoe
The Errol Garner Trio, The Bachelors, Jimmy Oliged
the Al Moore Trio

(PAA) 1950-09-30 pg 8
(PAA) 1950-10-07 pg 9
(PAA) 1950-10-14 pg 8

Jimmy Oliver and his band at Ridge Point, Plusahe and
only Mabel Burley, song stylist; [Jimmy Oliver oen
Monday Oct. 2] [Bass Ashford opening Monday, Octobeg

av

L

16]
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(CCAP) 1950-10-28 pg 4D

Majestic Rose Room Now Scintillating To Torrid Beas
Of ‘Little Man Named Joe’ And His Combo: Teddy
Blackmon and his Majestic Hotel Rose Room are®# t
flying start a last. There’s a little man named-Jme
Jones, behind a saxophone, and with his torrid cotindy
make an exciting evening of it every night. Joeedoand
the boys are versatile crowd pleasers-they arenhetj to
play full houses and inject a bizarre mood of calod
intrigue into an atmosphere of warm, dignified gauch
as the Rose Room setting. With no cover, no minimum
and no admission charge-and Joe Jones-Impresario
Blackmon now feels that the Rose Room is becomiaren
and more ‘the one spot a fellow chooses to brisgbst
girl.” Adding to the beauty and glamour of the Romm
pretty Delores Brown, formerly with Erskine Hawkijns
whose voluptuous charm permeates the Room as wb®
out with sweet and soulful vocal renditions of plapu
songs.

i

(CCAP) 1950-10-28 pg 5D

Coming to Majestic’s Rose RoomCoupling their talents
with delightful Delores Brown is the coming attriact at
Hotel Majestic’s sizzling Rose Room this week ergltae
two gents pictured above. Jo Jones has assempladtat
of individual stars, whose talents are blended amte of
the finest small musical units heard in Clevelamdmany
a moon. Outstanding is Jimmy Oliver (left) who is
acclaimed the finest tenor sax man in Clevelanchadar
Ted Blackmon reminds that there is still no cover o
minimum charge to enjoy the topflight entertainmaend
beautiful appointments of Cleveland’s most popuigary.

(CCAP) 1950-10-28 pg 5D

Joe Jones’ All-Stars witddbes Brown at the Rose Roo
in Hotel Majestic.

m

(CCAP) 1950-11-04 pg 4D

Top Performers Cheer Soldiers at Hospital:
Convalescing soldiers of Crile Veterans hospitaleve
entertained last week by Bill Hawkins and his Vi
under the auspices of the Heights Chapter of E3miin.
Bill Hawkins is Cleveland’s foremost popular disckey,
and appears daily over WDOK'’s Mug Ale Show. Hawki
was able to include on program such stellar perfosnas
Milton Buggs, local crooner, visiting in Clevelaatter a
long run as vocalist and some of the top bandsew N
York and other points East; Estella “Caledonia” Yiguthe
musical aggregations of Joe Jones, currently apjesr
the Rose Room of the Majestie Hotel; Tony King'soTr
and Archie Taylor's Quartet. On the distaff side th
soldiers got an eyeful of the shapely charms aedec!

dancing art of Thema Brown, Kitty Patterson, Bed
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Rhea, the sister dance act; they heard the vooglafi
Vera Bell, Grayee Scott and Cleveland’s two prinaes
Song, Dumar and Kalani. After the show, the Ladies
Auxiliary of B’nai Brith further showered the perfoers
by serving the entire group off entertainers witkrgthing
good to eat, causing Skippy Roberts to “stop sipdjne
blues and start singing the praises of” Bill Havgkand
N’nai Brith.

Challenging all past and present sax artists iwvéléend is
a “guy named Joe” with a diminutive little sax blew
named Jimmy Oliver. Joe himself plays enough drtans
threaten anybody presently on the local sceneydaut
ought to hear him rave about his tenor sax manngim
Oliver! Opening At Ebony Thursday: Clarence Feyrell
Cleveland’s reputed “star-maker”, has selectedldoes
and his combo to fill up the merry week at Eboraytstg
Monday, November®but they don't actually start until
Thursday because the exotic Anna Mae Winburn and h
colorful “Sweethearts of Rhythm” have been heldrove
Monday through Wednesday-there’ll be no off nights-
never a dull moment at Ebony next week! Will Plagwh
Dance: The Joe Jones Combo will wind up its aratics
Ebony next week by its appearances at an all-saamD
dance at the revived Paradise Audi., and there yimm
Oliver offers to blow against “all comers”, inclugj the
locally renowned Ray Bradley, the exciting Choker
Campbell, Red Prysox-and yes-, the turban-headed Ly
Hope himself-and Lynn is scheduled to be arountdke
him up on that dar! [sic]

(CCAP) 1950-11-04 pg 5D

The Cats and the FiddteeaRose Room open Monday
November 6

(CCAP) 1950-11-04 pg 5D

Starting Thurs., Nov. 9én&ational New Discovery, Joe

Jones and His New York Combo, Featuring Jimmy Q@]iv|
Biggest Little Sax Man in the Country at Ebony Lgan
[Includes photo]

(CCAP) 1950-11-04 pg 5D

Dolores Brown, Glamorous Song Stylist, Warbling To
the Music of the Joe Jones Combo in the Majestic Re
Room. The season’s talk of the town in Ted Blackmon'’s
romantic Rose Room in the Hotel Majestic. If yoa ar
looking for variety-that is exactly what you wilhfl in the
entertainment there. There is no cover chargehfofihe
shows and you can dance the soles off your sheesfr
charge. The congenial Ted Blackmon is a fine host,
greeting all, at the door. His congeniality is @i¢he

D

(0]

many reasons for the successful debut of the Rosenk
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The Joe Jones combo, featuring Jimmy Oliver, sacmoish
supreme, is a nightly presentation. The curremtista
attraction is Miss Dolores Brown, glamorous vodadisd
recording star formerly with Erskine Hawkins. Nuimes
name guests also add to the parade of talent.denteous
service-both bar and table-a good solid place ¢al splot
of time without spending a lot of money is Ted Biaon’s
beautiful Rose Room in the Hotel Majestic. [Inclade
photo]

(CCAP) 1950-11-11 pg 4D

Joe Jones And His Terrfimazing Combo Featuring th
Tenor Sax Discovery Jimmy Oliver at the Ebony Loging
[Lynn Hope opens Monday November 13]

D

(CCAP) 1950-11-11 pg 4D

Lynn Hope Follows Joe Jones At EbonyEbony Lounge
looks to its laurels as Clarence Ferrell works &etrthe
sudden influx of musical talent flooding Cleveladde
Jones, a recently “discovered combo” from the Esast
currently “rocking the Ebony Room” that Lynn Hoplee
turban head, set on fire with his mad music, aredigo
setting a torrid pace for Hope and his combo tvol
when they return to Ebony Monday, for a limited
engagement. Ferrell says he has to have “the hottes
attractions available in the country to constaagiold
Ebony’s reputation.”

(CCAP) 1950-11-11 pg 5D

The “Hell On Cedar” In Apgu Dawn Dance Cabaret
Party, Sun. Morn, Nov. 123:00 A.M. to 8:00 A.M.
Featuring Rip “Corinne” Bivins; Lynn Hope (Returgiiio
Ebony Lounge!); Joe Jones (Cleveland’'s Greatest New
Combo, Now Playing at Ebony-With) Jimmy Oliver (¥in
New Sax Sensation). Paradise Auditorium, 2226 E. 55

(CCAP) 1950-11-11 pg 5D

Joe Jones, Rip Bivins, Lynn Hope Dawn DanceDawn
Dance this Sun. Morn., Nov. 12: At Paradise Audliior
will feature greatest musical stars in Clevelandsaal
Pyramid Attraction bill of fare, including Joe Jerend
new combo, featuring Jimmy Oliver, tenor sax wiz&g
(Corinne) “Hell on Cedar” Bivins, and his original
enlarged Loop Lounge Combo, and the mighty sax
sensation Lynn Hope, who must travel here from
Washington, where he is taking the capital citg itheatre
engagement. [Includes photos, possibly of basstat w
Philly Joe Jones]

(CCAP) 1950-11-18 pg 4D

Log Cabin (Crossroads efWhorld) Presents nightly, Joe
Jones and Combo. 2294 E"5Gt.

(PT) 1950-12-12 pg 12

Lemuel Huntley: If You Ask Me: That sweet little
sophisticated gal of Swing, Betty Cobb, opened last
Thursday in Wilmington, Del. Quite a gal with quée
combo. Her piano specialist, William Reds Garlamds
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formerly with Billy Eckstine. Nelson Boyd, bass and
Thornel Swartz, guitar, are excellent sidemen whmd
out the rhythms section of the combo. Betty andgneup
will soon be on wax, for they have a recording datine
very near future.

(PT) 1950-12-16 pg 9

Francis Cauthorn: The Night Shift: Bill and Lou’s Bar,
17" and Dauphin had open house celebrating their secq
year at the spot... Dottie Smith... did her best toveni
the proceedings... Danny Turner with his Four Kings
featured-guess what the personnel rates-one df/BHitst
in the field of Bop, Pianist Jimmy Golden; Stan(&gines
that foot-loose bassist, and saxman, house-jumpmgy
Oliver.

(PAA) 1950-12-23 pg 16

Club Bill & Lou’s PresenteélFour Kings, appearing
Nightly. Matinee Christmas, 4 p.m. Until Closingpéhing
Monday, January 1, 1951 Dottie Smith, Jimmy Oliver,
Jimmy Golden, Stanley Grant. S.E. Cor"&nd Dauphin
Sts.

(PAA) 1951-01-06 pg 7

Dick Banks: Midnight Mirror: Bill and Lou’s at 17 and
Dauphin is bringing on Dottie Smith and her combme
New Year’'s Day, featuring Jimmie Oliver, on tenaks

(PAA) 1951-01-12 pg 8

Dick Banks: Midnight Mirror: Dottie Smith’s gang is
now appearing at Bill and Lou’s Bar at the southeaser

of 17" and Dauphin Sts., with Jimmie Oliver on tenor sax;

Jimmie Golden on piano; Charlie Gaines Jr., drungs a
Dottie on the bongo; Saw Joe Jones, of Joe’s AlisStells
me that he just came back to the city from a 10kwee
engagement in Cleveland, Ohio at the Rose Roofmeof t
Majestic Hotel. [With Jimmy Oliver per Call and Fjos

(PAA) 1951-01-20 pg 9
(PAA) 1951-01-27 pg 8

Jimmy Oliver with Dottie Smith at Club Bill & Lou;s
[Red Rodney opening Monday January 29 with Butch

bn

Ballard, Red Garland]
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APPENDIX C6
JIMMY OLIVER, 1946-1959

1946

(PT) 1946-06-11 pg 8

Clarice Spain: Teen-Age Talk:Lost... Harry March, Jr.,
Charlie Rice Ill, and Little Jimmy Oliver... wherercéhey
be?

(PAA) 1946-06-29 pg 12

Jimmy Oliver with Billie Dglas on trumpet and Money
and his Rhythm Maniacs at Ridge Point Bar

(PT) 1946-09-07 pg 10

Beginning Mon., Sept. 9ndis Jacquet and his Orchestr
Also Jimmy Oliver and his Band at Watts’ Zanzibar

(PT) 1946-09-10 pg 12

lllinois Jacquet and his @stta; Also Jimmy Oliver and
his Band at Watts' Zanzibar

(PAA) 1946-09-14 pg 15
(PAA) 1946-09-21 pg 14
(PAA) 1946-10-05 pg 15
(PAA) 1946-10-12 pg 16

Jimmy Oliver and His Quartet at Watt's Zanzibar

(PT) 1946-09-14 pg 10

lllinois Jacquet and his @stta; Also Jimmy Oliver and
his Band at Watts' Zanzibar

(PT) 1946-09-21 pg 12
(PT) 1946-09-28 pg 12

Last 2 Days lllinois Jacquet and his OrchestrapAlisnmy
Oliver and his Band at Watts' Zanzibar

(PAA) 1946-09-28 pg 14

Jimmy Oliver and His QuageWatt's Zanzibar

(PT) 1946-10-01 pg 12

Jimmy Berry: Bright Lights and Soft: Eddie Davis will
bring his sax and crew to the ZANZIBAR next week...
Jimmy Oliver is staying of course...;

(PT) 1946-10-01 pg 12

Watts Zanzibar presents Epn&hines, Jr., Each Evening

(PT) 1946-10-05 pg 12

Watts Zanzibar presents eaehing... Eddie Davis and
His Quartette featuring Buddy Powell For A Limited
Engagement, Also Jimmy Oliver and his band feagurin
“Butch” Ballard

(PAA) 1946-10-19 pg 14

Jimmy Oliver and his band featuring Butch Ballard a
Watt's Zanzibar

[(PAA) 1946-10-26 pg 16; 1946-11-02 pg 17; 1946001-
pg 15; 1946-11-16 pg 16; 1946-11-23 pg 18; 194630 bg
17; 1946-12-07 pg 16; 1946-12-14 pg 16; 1946-1p@1
18; 1946-12-28 pg 19]

(PAA) 1946-11-23 pg 17

J.W. Woods: StaccatoAfter so much jazz by out-of-town
musicians, the local boys have decided to get bhegdor a
swing concert of their own, this Sunday [Nov. 2d{re
Mercantile Hall. On hand will be Jimmy Oliver, saxd’'s
potent little exponent of the sweet but intricatdes..

(PAA) 1946-11-30 pg 18

J.W. Woods: Staccato:Don’t Pass Over the intricate tend
sax running of Jimmy (Bad Man) Oliver, whose foigge
combination as always, got a roaring welcome.

=
1

(PAA) 1946-12-28 pg 18

Jimmy Oliver and His Bandvigrcantile Hall, Sunday

January 19, 1947
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1947

(PAA) 1947-01-04 pg 8

Jimmy Oliver and his ZanziQarartet, Jan 5, Elate
Auditorium

(PAA) 1947-01-04 pg 9

Jimmy Oliver and his banddeag Butch Ballard at
Watt’'s Zanzibar.
[(PAA) 1947-01-18 pg 15; 1947-01-25 pg 10; 1947602-
pg 10; 1947-02-08 pg 12; 1947-02-15 pg 9; 19472
8; 1947-01-11 pg 14; 1947-03-01 pg 12; 1947-03-®3 @)

(PAA) 1947-01-04 pg 9
(PAA) 1947-01-11 pg 15
(PAA) 1947-01-18 pg 15

Jimmy Oliver and His Band at Mercantile Hall, Supda
January 19, 1947

(PAA) 1947-01-25 pg 11

J.W. Woods: Philly Sax Men Almost Blew Les Young
Out of His Title (Account of Jimmy Oliver at Mercantile
Hall, January 19, with Butch Ballard and Nelson &py

(PAA) 1947-02-01 pg 12
(PAA) 1947-02-08 pg 12

Jimmy Oliver and his new dance band at the Elate
Ballroom, Friday February 7, 1947

(PAA) 1947-02-08 pg 12
(PAA) 1947-02-15 pg 9

Jimmy Oliver at Town Hall, Sunday February 16, 1947

(PAA) 1947-02-22 pg 9

J.W. Woods: Staccato:The jazz hounds had the time of
their lives last week end... And Sunday afternooa,Watts
Brothers’ Zanzibar took over Town Hall with a creiv
nationally-known jazzmen.

(PAA) 1947-03-01 pg 12

Jimmy Oliver at the JazztivakSociety concert with
Nelson Boyd, Butch Ballard, Sunday March 12

(PAA) 1947-03-22 pg 6

Jimmy Oliver at Price’s Pal&darch 23, 1947 with Al
Steele, Zack Wright, Butch Ballard, Nelson Boyandiy
Golden, Pat Rainey

(PAA) 1947-04-12 pg 7

Jimmy Oliver Phila.’s Own Saxmin with his all star
Zanzibar Orchestra with Butch Ballard on Drums,rdiyn
Golden on Piano. Coming April 14, Arnet Cobb plimry
Oliver and His Band

(PAA) 1947-04-19 pg 7

Jimmy Oliver Phila.’s Own Saxminary with his all star
Zanzibar Orchestra with Butch Ballard on Drums,nigh
Berry at the Piano.

[(PAA) 1947-04-26 pg 5; 1947-05-03 pg 6; 1947-05g81
5; 1947-06-07 pg 7; 1947-07-19 pg 5; 1947-07-26]pg

(PAA) 1947-07-19 pg 5

Ramon Bruce: Ravin’ With Ramon: Saxophonites are
now knocking themselves out up at Watt's Zanzibhere
“The Pres” (Lester Young to all the Four Cornereds®
blows and blows.

(PAA) 1947-07-26 pg 6

Lester Young in Philly Triumph: Lester (Pres) Young an
his brilliant saxophoning scored an amazing persona
triumph here when they played to a turn-em-awawdrat
the Zanzibar Friday night. The former Count Base a
recently returned from a brief visit on the Pac(ioast. The
Zanzibar date is for one week.

[®X
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(PAA) 1947-08-02 pg 5

Ramon Bruce: Ravin’ With Ramon: Jimmie Oliver and
his band knocking folks out every Sunday at Chasy

(PAA) 1947-08-16 pg 5

Jimmy Oliver Phila.’s Own Saxminary with his all star
Zanzibar Orchestra featuring Jimmy Golden at tlea®i
[(PAA) 1947-08-23 pg 5; 1947-08-30 pg 24; 1947-@Op0Q
6; 1947-09-13 pg 6; 1947-09-27 pg 6; 1947-10-04;pg
1947-10-11 pg 6;

(PAA) 1947-09-06 pg 5

Ramon Bruce: Ravin’ With Ramon: A lot of cats around
town wonder whether Nelson Boyd, the bass-a-roasie,
trying to give the local lads the old “freezing’ogess. (See
Grove Online article for Nelson Boyd)

(PAA) 1947-09-20 pg 7

Jimmy Oliver and his QuadieWatt's Zanzibar; Ramon
Bruce: Ravin’ With Ramon: Jimmie Oliver still anodi
pleasing on Sundays at Mercantile

(PT) 1947-10-11 pg 9

Kid Swingster: Bright Light Banter: Well, let's see
what’'s happening at Chris J. Perry (EIks) on Brsadl be
darned, there’s little Jimmie Oliver and his bigrmo
What??? You're here every weekend. That's greditl e
seeing a lot of you.

(PAA) 1947-10-25 pg 7
(PAA) 1947-11-01 pg 6

Jimmy Oliver, Philly Joe Jones, John (Baby Doll)nfer,
Bannie Turner, King Solomon, Rosco Fritz, John lbync
Wille Bennet, Kirk Corbin, Mammie Lee Bradley, BBee
Crawford, Harold Cade, Rose Hall at Mercantile Hall
Sunday November 2, 1947

(PAA) 1947-10-25 pg 8

Jimmy Oliver Phila.’s Own Sax Luminary with his athr
Zanzibar Orchestra.

[(PAA) 1947-11-01 pg 5; 1947-11-08 pg 8; 1947-11ptH
7;1947-11-22 pg 9]

(PT) 1947-11-04 pg 8

Squire Brant: Thru The “Spy” Glass: Melody Lane:
There was a time when folks would refer to PhiBytlae
“grave yard with lights,” but things aren’t whaethused to
be, because the Jazz concert and Jam Session-geason
beginning to blash full swing, and the biggest lgaaz
item to start the ball rolling was the “Jazz inlBhiand
Cabaret Party at the Mercantile Hall on Novembériz
doors opened at 5:30 p. m. Doing up the rhythnoactiere
Jimmy Oliver, tenor; John (Baby Doll) Palmer, tenor
Dannie Turner, alto; King Solomon, piano: RoscadZri
guitar; Joe Jones, drums; Johnny Lynch, trumpet;naany
other stars, including our boy, “Bobby Lee” whovil. C.

(PT) 1947-11-08 pg 8

Squire Brant: Thru The “Spy” Glass: Melody Lane: As |
said in one of my other columns, there was a tirherw
Philadelphia was referred to as “the graveyard Vigthts,”
but now the tide has changed quite a bit, and laeZ
Concert” season is really giving “Billy Penn’s bgakd” a
musical shot in the arm. On this coming Sunday, Giélxa
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graduate of Count Basie’s aggregation, will brimgtenor
horn, and other notable musicites to Elates favrecert. On
the following Sunday, Eddie Davis, Jimmy Olivemdny
Heath, Johnny Lynch, and Lloyd (Fat Man) Smith will
appear in another ‘Cert at the same Hall.

(PT) 1947-11-08 pg 9

Kid Swingster: Bright Light Banter. James Johnson
(Chris J. Perry lodge) and William (Gantz) Scoogsented
a Jazz Concert Sunday at Mercantile Hall and Elelit
was the first time an all Negro concert with lotzdént
started on time. The curtain was raised at exdacticlock
as scheduled. Jmmy [sic] (Badman) Oliver and Marty
Martin (tenor man) brought the house down as tbaglfit
for supremacy on their horns, playing “Sax O Re .Bop
Both men were sensational... [Includes Photo]

(PT) 1947-11-15 pg 5

While doing some eavesdropargnd town | found out
that the gala Cabaret Party and Jazz Concert astd |
Sunday at the Mercantile Hall, was a real gonaraffae to
unusual circumstances | was not able to attendrbuont
what | hear it was really on the ball. Participgtimere
Jimmy (Bad man) Oliver, John (Baby Doll) PalmernbDi
Turner, alto sax; King Solomon, piano; Rosco Ryii#ar;
John Lynch and Willie Bennett, trumpet; with BeeeBe
Crawford and Harold Cade, vocalist. Bobby Lee seag
M. C. for the affair.

(PT) 1947-11-22 pg 9

James H. Brown: Jazz Guild Show ‘Real Great’The
Jazz Guild’s swing concert at the Elate Ballroost Bun.
evening provided an enjoyable occasion for severatired
music lovers who flocked there to hear tenor sghsst
Eddie “Screamin’) Davis; Zanzibar’s little Jimmyd8 Sax)
Oliver; Johnny Lynch, trumpeter; Jimmy Heath, lwaré
sax; Johnny Coltrane, alto sax; Joe-Morris-Johnnifis
sextet; Reds Garland, piano; Percy Heath, bas€hadie
Rice, drums. Jimmy Oliver opened with “Now’s TherB”
and followed with “Anthrapology” [sic] and “Don’t Bme
Me.” Oliver played soulfully on this last numberdam was
rich with the insertion of phrases borrowed frorent
songs, a style of playing which is now very popwah
musicians and in which Jimmy excels. Scat singeyd.|
(Fat Man) Smith, em cee of the affair, gave ouhuilite
blues and did a clever take-off on Slam Stewaris Was
followed by two numbers from guest star Johnny Bemyd
pianist; “Begin the Beguine” and “Tea for Two,”
accompanied by Fat Man on drums. The Joe Morrisidph
Griffin sextet, currently sharing the spotlightla¢ Zanzibar
with Jimmy Oliver, also made a guest appearancgnga
“Le Bounce,” Telegram” and brought the house dow
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marching around the ballroom while playing a tokrétsion
of “Flyin Home.” Eddie (Screamin’) Davis drew pldiis
when he was featured in “If | Had You” “How High &h
Moon” and “Allen’s Alley.” Former Dizzy Gillespie
alumnus and now leader of his own quintet, Johnymch
was featured playing a tasteful trumpet solo inuilza” The
Jazz Guild, headed by Marcus Brown, will preseairthext
affair at the same place, Nov. 30, featuring thesMorris-
Johnny Griffin swing sextet, Zanzibar’'s Jimmy OliyvAl
Steele of the “Beat,” Buddy Savitt of Pitt's Mudi&ar,
Lloyd “Fat Man” Smith, M.C. and many others.

(PT) 1947-11-22 pg 9

Kid Swingster: Bright Light Banter: BRIGHT LIGHT-
The bartender’s jamboree, held at Mercantile Hatiday
past was very successful. Many of the city’s topsho
musicians were on hand to form an all-star bamdmii
Oliver and Buddy Savitt met face to face and badttiet
with their tenor horns. Both men were great, it wdsard
task to say which one was superior...

(PT) 1947-11-25 pg 5

Squire Brant: Thru The “Spy” Glass: The clash in Jazz &
Town Hall with Jimmy Oliver, Al Steele, Fats Nawarand
Eddie Davis was super last Wed-night.

1

(PT) 1947-11-25 pg 5

Bunny Spain: This is Everything: The Big Z is starring
Johnny Griffin again with Jimmy Oliver so if you nato
hear some music take thou self to the Zanzibar.

(PT) 1947-11-25 pg 5

Ira Jones: The Rambler: Club Dante dances at the Fair
View Gold Club are about to come to an end. This gir
the club want to take a rest. These club dancertharbest
thing that has happened in West Philly. Each wkelctub
has been featuring a new band. Last week they nagl K
Solomon Trio. William Thomas sponsor of the cluash
been dickering for Jimmy Oliver to play Sunday ngyh
Best of luck to him! Jimmy draws a good crowd andwks
how to please them.

(PAA) 1947-11-29 pg 8

Jimmy Oliver and his Quartet at Watt's Zanzibar
[(PAA) 1947-12-06 pg 8; 1947-12-13 pg 8; 1947-12p20
7;1947-12-27 pg 11

(PT) 1947-11-29 pg 9

Kid Swingster: Bright Light Banter. A POSSIBLE
CHANCE to enter big times has finally been givea th
city’s greatest drawing attraction,-Jimmy (Badm@tiyer,
torrid tenor man. Jimmy has played on the samee iy
practically every topnotch tenor saxman in the ¢oui\
chance has long been due to him. Last Sunday Oliver
recorded four songs for R. K. Recording Companyg. Hi
original composition-“Bubble Gum” is very promising
“Stealing Home,” “Battle Axe” and “I'll Always Ben Love

With You” (Starring William Scott on vocal) are togher
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three. It is expected they will be released in abloee
weeks.

(PT) 1947-12-02 pg 5

Bunny Spain: This is Everything: The Jazz Guild is
having a Swing Dance Sunday Nov. 30 at the Elatéls
Lionel Hampton'’s all Stars and Joe Morris and ostitze
with Johnny Griffin, Jim Oliver, Al Steele, Buddwatt,
and others.

(PT) 1947-12-06 pg 12

Savitt-Oliver Duel Sends Jazz Concert Fans Into
Ecstacies of Appreciation:Jazz Guild presented another
swing concert on Sunday at Elate’s auditorium. Eigh
hundred people jammed the hall to witness the teawr
battle between four great artists. As Joe Morris lais
Hampton All Stars opened the program with littl&doy
Griffin’s original composition “Telegram” the houseent
into an uproar. Griffin showed so much personaiiith his
horn that the audience went wild. Little Jimmy @iy
Philadelphia’s favorite, and Buddy Savitt of PB@r fame,
played as though they were trying to decide whicthem
should be rated as the city’s best. Highlight afggam was
when Johnny Griffin led the brass and reed sect@mosnd
the hall as all of them played “Flying Home.” Thevly of
performers (above) participated. They are lefigbtr Floyd
(Fat Man) Smith, emcee; (upper center) Joe Jonks an
Jimmy Oliver. (Lower center) “Georgie” Freeman, and
Buddy Savitt. (Right) Johnny Griffin with Al Steil the
background. Brown Photos.

(PAA) 1947-12-13 pg 7

Ramon Bruce: Ravin’ With Ramon: (Jimmy Oliver and
his band at benefit for girl hit by streetcar om&ay at
Elate Theatre)

(PAA) 1947-12-13 pg 8

America Has A Heart: (Jimmy Oliver at benefit for injureg
girl)

(PT) 1947-12-13 pg 12

Kid Swingster: Bright Light Banter: (Account of Jimmy
Oliver at benefit for injured girl)

(PT) 1947-12-13 pg 12

James H. Brown: Musicians Show Willing Hand In
Mary Etta Benefit: (Jimmy Oliver, Philly Joe Jones at
benefit)

(PAA) 1947-12-13 pg 8
(PT) 1947-12-16 pg 12
(PT) 1947-12-20 pg 12
(PAA) 1947-12-20 pg 7

Grand Jazz Soire, featuring the sensational BevgkBr,
with Jimmy Oliver, Tenor Sax; Buddy Savitt, Ten@xS
Marry Martin, Tenor Sax, Danny Turner, Alto Saxhbaie
Lynch, trumpet; Willie Bennett, Trumpet; Kirk Corhi
Bass; Harry Tucker, Drums; John Berry, Piano; HRwik,
Guitar; Howard Scroggins, Trombone, with VocalRtsse
Hall, Mamie Lee Bradley, Bea Crawford, Harold Cade.
Added Attraction, Tap Dance Team of Harold & LeVhang
Sunday Dec. 21 in the new Tropical Gardens of Mdriea
Hall




298

(PT) 1947-12-23 pg 15

Ira Jones: The Rambler: There are several good
recordings, one featuring tenor sax star, Jimmyed]ithe
release, “Oliver’s Travel”... Also one by Jimmy Heaihd
one by Al Steele... these records are worth a plageur
collection...

(PT) 1947-12-27 pg 13

Kid Swingster: Bright Light Banter: City Zeal: Jimmy
(Badman) Oliver of Watt's Zanzibar seems to beisgao
great heights. The records cut by this small mgielanan
are real gone. They can be purchased at any dboair
music stores...

1948

(PAA) 1948-01-03 pg 6

Jimmy Oliver and his QuadEeWatt's Zanzibar;

(PAA) 1948-01-03 pg 6

Ramon Bruce; Ravin’ With Ramon: and to see Jimmie
Oliver and William Scott go “big time”.

(PT) 1948-01-03 pg 12

Kid Swingster: Bright Light Banter: Don't forget to
purchase “Oliver’s Travels,” made by local boy Jignm
Oliver on Arkay records...

(PT) 1948-01-06 pg 12

Warneal Lanier: The Scratch Pad:Leaping into the lines
now, we want to first commend Jimmy (Badman) Oliger
his recent waxing;

(PT) 1948-01-10 pg 13

Kid Swingster: Bright Light Banter: Dexter Gordon was
released from his contract with the Watts Zanzildaursday
nite after they (the band) continuously appearsslftar
work. All present received their money back. Dexter
formerly with Count Basie, was due to open Fridag n
Dec. 26 but did not appear until Saturday, Dec.J?é.
Jones local boy, was placed at the drums, while Beshry
of Jimmy Oliver’'s combo filled in at the pianowas only
the goodness of Bobby and Dick Watts (owners) tteit
contract was not cancelled Saturday morning asdvioave
been the case had it occurred in a few other spditbras
been called to my attention that the records cudunlittle
boy, Jimmy Oliver, are not plentiful enough. SeVvenasic
stores claim that they cannot get a sufficient sufgy their
patrons. | am speaking mainly of “Oliver’s Travetsi
Arkay records.

(PT) 1948-01-17 pg 12

Kid Swingster: Bright Light Banter: | have heard that
Jimmy Oliver received his two weeks’ notice from ti\&a
Zanzibar... | KNOW THAT- Jimmy Oliver is playing a
dance at the Embassy Ballroom in Camden, N.J., 8ynd
and that we should not miss it.

(PT) 1948-01-31 pg 12

Kid Swingster: Bright Light Banter: Rumors that our
little boy Jimmy Oliver has left Watts Zanzibar atectly
false. The little man with the big horn will cloaethe spot
within two weeks and will return after a three wék off.

(PAA) 1948-02-07 pg 9

Ramon Bruce; Ravin’ With Ramon: Jimmie Oliver’'s sa
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tootin’

(PT) 1948-02-07 pg 13

Kid Swingster: Bright Light Banter: Jimmy Oliver closes
at Watts Zanzibar, but not for long. The little maith the
big horn will return to the spot within three weeks

(PAA) 1948-02-14 pg 9

Ramon Bruce: Ravin’ With Ramon: Club Zelmar is really
going all out to please its patrons and sure ougéta play.
They are featuring the music of Jimmie Oliver, Mapd
Tuesday and Friday; Eddie Woodland on Wednesday,
Thursday and Saturday. Both have a good following.

(PT) 1948-02-14 pg 13

Kae Williams: Bright Light Banter: At Ridge Point
Jimmy ‘Badman’ Oliver and his band has taken okier t
stand. This marks the first time in over two yeimsmy has
appeared anywhere (nite clubs) except Watts’ Zamnzib

(PT) 1948-02-14 pg 13

Jimmy Oliver and his Quartette at Ridge Point.
[(PT) 1948-02-21 pg 12; 1948-03-06 pg 13; 1948-04q
12; 1948-04-24 pg 13; 1948-05-01 pg 12;

(PAA) 1948-03-06 pg 9

Ramon Bruce: Ravin’ With Ramon: King Oliver is the
brother of Jimmie Oliver [see Porter 1998, 313 h.10

(PT) 1948-03-06 pg 12

Kae Williams: Bright Light Banter: Jimmy Oliver has
been held over at Ridge Point so, if you haverénse
Philadelphia’s greatest, grab a 61.

(PT) 1948-03-13 pg 12

Kae Williams: Bright Light Banter: Also in Wilmington
we find our little boy Jimmy Oliver and his bandtla¢ Ritz
Bar.

(PT) 1948-03-27 pg 12

Kae Williams: Bright Light Banter : King Solomon and
Quintette has moved into the Circle Bar in Wilmimgt
Del... Jimmy Oliver still carrying on at the Ritz game
town...

(PT) 1948-04-17 pg 12

Kae Williams: Bright Light Banter: Jimmy Oliver at
Ridge Point. By the way in the next few days sonnetibig
is going to happen at this club. It will bring mguatrons to
it's [sic] doors. Plans are now being made by/[#is]
owners

(PT) 1948-05-01 pg 12

Kae Williams: Bright Light Banter : Jimmy Oliver moves
to the Down Beat Swing Room.

(PT) 1948-05-08 pg 12

Kae Williams: Bright Light Banter: Hear tell Jimmy
Oliver is going to town at the Down Beat Swing Rodrhis
place was built on horns and should remain onkicét;

All celebs turned out to Jimmy Oliver’'s natal day
celebration. We had such a nice time until we atrfargjot
to go home.

(PT) 1948-05-12 pg 15

Kae Williams: Bright Light Banter: Al Pine of the Down
Beat Swing Room has started a new form of celehitiy
Guests this week were the Basin Street Boys. Ji@hwer
is the featured attraction at this spot. Be suck@mchase
“Sweet Olives” recorded by Oliver and Al Steele.
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(PAA) 1948-05-29 pg 5

Ramon Bruce: Ravin’ With Ramon: Jimmie Oliver-Swee
Olives

[

(PAA) 1948-06-19 pg 6

Ramon Bruce: Ravin’ With Ramon: Let’s Back Our
Own: Am deeply amused sometimes about
“Philadragphians.” They're always screaming, “Wiond
we produce some new stars?” We have lots of tabernt,
what really happens is that the Philadragphiarks bait
don’t support. For example, there are two promisitags
whom you should get behind and support, namelymien
Oliver and Fannie Wesley. You can get behind thgm b
buying their records from your nearest record slsopyake
up and start “doing” instead of “saying.”

(PAA) 1948-10-09 pg 6
(PAA) 1948-10-16 pg 6
(PAA) 1948-10-23 pg 7

Jimmy Oliver and his ‘Bebops’ at Feldsher’s ButBafé,
opening October 14.

1949

(PAA) 1949-06-25 pg 6

E.B. Rea: Encores and EchoedO JONES All-Stars at the
Norris Hotel Musical Bar

v

L

(PT) 1949-06-25 pg 12

Squire Bryant: The Philadelphia Story: Hello to Jimmy
Oliver and my ace boon, Fred Hayes

(PAA) 1949-06-18 pg 6
(PAA) 1949-06-25 pg 7
(PAA) 1949-07-02 pg 7

Norris Hotel & Musical Bar Presents Jo Jones ARSt
featuring Jo Jones On Drums — Ben Goldson, Saxaghor
Count Langsford, Piano — Frank Brown, Drums. Saayrd
Jam Session 7-12 P.M.; 2030-32 W. Norris Street
[PAA 1949-07-09 pg 7: Bill Bennett at Norris Hdtel

(PAA) 1949-07-16 pg 6
(PAA) 1949-07-30 pg 7

(PAA) 1949-07-23 s2 pg 4

Philly Joe Jones and his All Stars opening at Riggat
Café Monday July 2%

E=3

(PT) 1949-07-16 pg 12

Squire Bryant: The Philadelphia Story: Hello, Jimmy
Oliver

(PT) 1949-08-02 pg 12

Lemuel Huntley: If You Ask Me: It is gratifying to know
that all differences between Jimmy (Bad Man) Oliaed
the “local” have been straightened out. | know thatmy’s
fans are tickled to death to learn that he is agaok in
harness.; Jo Jones and his All Stars can be hedrd a
Ridge Point Café, Ridge and Columbia Aves.

(PAA) 1949-08-06 pg 7
(PAA) 1949-08-13 pg 9
(PAA) 1949-08-20 pg 9
(PAA) 1949-08-27 pg 6

Jimmy Oliver (just returned from the west coast) ars all-
stars with Philly Joe Jones, Percy Heath and Wifillia
Lankford at Ridge Point Café

(PAA) 1949-09-03 pg 8
(PAA) 1949-09-10 pg 9

Philly Joe Jones and his all stars with John CateaPercy
Heath and William Lankford at Ridge Point Café

(PAA) 1949-09-17 pg 9
(PAA) 1949-09-24 pg 9

Philly Joe Jones and his all-stars with Jimmy QliRercy
Heath and William Lankford at Ridge Point Café [Kin
Solomon Opening Monday October 3]

(PT) 1949-10-04 pg 5

Squire Bryant: The Philadelphia Story: All the gone
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crowd is back at the Zanzibar now that live musiback on
the scene, meaning of course, “Badman” Jimmy O ket
his Musicrew includes Red Garland, piano; Steveifav
bass; and “Specs” Rice, Drums

1950

(PT) 1950-02-25 pg 12

Lambert Bar, 2014 Susquehanpeg He’s Here At Last,
Starting Monday Feb.27, Nitely: Jimmy (Bad Littlema
Oliver and his All-Stars Featuring Joe (Sensatipdahes,
Drums; Steve Davis, Bass, William “Red” Garlandari.
Big Gene Butler, Manager.

(PT) 1950-02-28 pg 12

Lemuel Huntley: If You Ask Me: Jimmy “Bad Little
Man” Oliver, who opened at the Lambert Bar, 2014 W.
Susquehanna Ave., last nite, really had music-bover
standing on their ears with his saxo-symphonies. [itthe
man with the big horn has been on the musical stmene
over a decade and during that time has playedavith
against some of the foremost musicats of the pteksn
numbered among where were Lionel Hampton, the grea
“Pres” Lester Young, Charlie “Yardbird” Parker”, leman
Hawkins, Charlie Ventura and many others. Some have
tried to compare Jimmy’s style with that of Lesteung,
Dexter Gordon and Don Byas which goes to provelitsat
style is purely distinctive and original and whdiv@r-fans
love. The scintillating sidemen, who support theosa
rhythmic melodies of the “Little Man”, are drummeam
Joe (Jo Jo) Jones, bassman Steve Davis and piéitliatn
(Red) Garland. Sweet or hot, the boys are righterball
and can be heard nitely at the Lambert Bar.

(PAA) 1950-03-04 pg 9
(PAA) 1950-03-11 pg 9

Now Nightly at the Lambert Musical Bar and Cocktail
Lounge; Philadelphia’s Most Beautiful School Houz@12-
22 W. Susquehanna Avenue; He's Here At Last!! fjvin
Shore proudly presents Jimmy “Bad Little Man” Olivend
His All Stars Featuring Jo (Sensational) Jonespi3ruvVm.
Red Garland, Piano; Steve Davis, Bass.

(PT) 1950-05-16 pg 12

Lemuel Huntley: If You Ask Me: Among the musical
talent presented in the Quaker City during the wedlikoe
The Errol Garner Trio, The Bachelors, Jimmy Oliaad
the Al Moore Trio

(PAA) 1950-09-30 pg 8
(PAA) 1950-10-07 pg 9
(PAA) 1950-10-14 pg 8

Jimmy Oliver and his band at Ridge Point, Plusahe and
only Mabel Burley, song stylist; [Opening Mondayt(#];
[Bass Ashford opening Monday, October 16]

(CCAP) 1950-10-28 pg
4D

Majestic Rose Room Now Scintillating To Torrid Be&if
‘Little Man Names Joe’ And His Combo: Teddy Blackmo
and his Majestic Hotel Rose Room are off to a fiystart a
last. There’s a little man named Joe—Joe Jonegdah
saxophne, and with his torrid combo they make an exci
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evening of it every night. Joe Jones and the bogs a
versatile crowd pleasers-they are beginning to fuly
houses and inject a bizarre mood of color andgag&iinto
an atmosphere of warm, dignified beauty such afktse
Room setting. With no cover, no minimum, and no
admission charge-and Joe Jones-Impresario Blackmoan
feels that the Rose Room is becoming more and ftiere
one spot a fellow chooses to bring his best gikttling to
the beauty and glamour of the Room is pretty Dslore
Brown, formerly with Erskine Hawkins, whose voluptis
charm permeates the Room as she gives out witht sinde
soulful vocal renditions of popular songs.

(CCAP) 1950-10-28 pg
5D

Coming to Majestic’s Rose Room: Coupling their made
with delightful Delores Brown is the coming attiiact at
Hotel Majestic’s sizzling Rose Room this week eraltae
two gents pictured above. Jo Jones has assembigdtat
of individual stars, whose talents are blended ame of the
finest small musical units heard in Cleveland fanya
moon. Outstanding is Jimmy Oliver (left) who is aomed
the finest tenor sax man in Cleveland. Manager Ted
Blackmon reminds that there is still no cover onimum
charge to enjoy the topflight entertainment andub&d
appointments of Cleveland’s most popular nitery.

(CCAP) 1950-10-28 pg
5D

Joe Jones’ All-Stars with Delores Brown at the Resem,
Hotel Majestic

(CCAP) 1950-11-04 pg
4D

Top Performers Cheer Soldiers at Hospital:
Convalescing soldiers of Crile Veterans hospitaleve
entertained last week by Bill Hawkins and his Vi
under the auspices of the Heights Chapter of EBngin.

Bill Hawkins is Cleveland’s foremost popular disckey,
and appears daily over WDOK'’s Mug Ale Show. Hawkin
was able to include on program such stellar peréosnas
Milton Buggs, local crooner, visiting in Clevelaatter a
long run as vocalist and some of the top bandsew Mork
and other points East; Estella “Caledonia” Youhg; t
musical aggregations of Joe Jones, currently apeir
the Rose Room of the Majestie Hotel; Tony King'soTand
Archie Taylor's Quartet. On the distaff side thédsgrs got
an eyeful of the shapely charms and clever darainhgf
Thema Brown, Kitty Patterson, Bea and Rhea, thersis
dance act; they heard the vocalizing of Vera BEalhyee
Scott and Cleveland’s two princes of Song, Dumalr an
Kalani. After the show, the Ladies Auxiliary of BinBrith
further showered the performers by serving theegtioup
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off entertainers with everything good to eat, cagsskippy
Roberts to “stop singing the blues and start siptje
praises of” Bill Hawkins and N’nai Brith.

Challenging all past and present sax artistSleveland
is a “guy named Joe” with a diminutive little saeower
named Jimmy Oliver. Joe himself plays enough drtons
threaten anybody presently on the local sceneydaubught
to hear him rave about his tenor sax man, Jimmyedli
Opening At Ebony Thursday: Clarence Ferrell, Clandls
reputed “star-maker”, has selected Joe Jones armbhibo
to fill up the merry week at Ebony starting Monday,
November 8-but they don’t actually start until Thursday
because the exotic Anna Mae Winburn and her cdlorfu
“Sweethearts of Rhythm” have been held over, Monday
through Wednesday-there’ll be no off nights-nevduk
moment at Ebony next week! Will Play Dawn DanceeTh
Joe Jones Combo will wind up its antics at Ebongt meek
by its appearances at an all-star Dawn dance aetieed
Paradise Audi., and there Jimmy Oliver offers bl
against “all comers”, including the locally renowingay
Bradley, the exciting Choker Campbell, Red Prysod-a
yes-, the turban-headed Lynn Hope himself-and lignn
scheduled to be around to take him up on that[dei!

(CCAP) 1950-11-04 pg
5D

The Cats and the Fiddle at the Rose Room open Monda
November 6

(CCAP) 1950-11-04 pg
5D

Starting Thurs., Nov. 9 A Sensational New Discoyédpe
Jones and His New York Combo, Featuring Jimmy olive
Biggest Little Sax Man in the Country at Ebony Lgan
[Includes photo]

(CCAP) 1950-11-04 pg
5D

Dolores Brown, Glamorous Song Stylist, Warbling To
the Music of the Joe Jones Combo in the Majestic Re
Room. The season’s talk of the town in Ted Blackmon’s
romantic Rose Room in the Hotel Majestic. If yoa ar
looking for variety-that is exactly what you wilhfl in the
entertainment there. There is no cover chargenfihe
shows and you can dance the soles off your sheesfr
charge. The congenial Ted Blackmon is a fine hgsigting
all, at the door. His congeniality is one of thenypaeasons
for the successful debut of the Rose Room. Theldnes
combo, featuring Jimmy Oliver, saxophonist supreisa,
nightly presentation. The current starring att@cis Miss
Dolores Brown, glamorous vocalist and recording sta
formerly with Erskine Hawkins. Numerous name guests
also add to the parade of talent. For courteowscgeboth
bar and table-a good solid place to sped a latrod tvithout
spending a lot of money is Ted Blackn’'s beautiful Rost
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Room in the Hotel Majestic. [Includes photo]

(CCAP) 1950-11-11 pg
4D

Joe Jones And His Terrific, Amazing Combo Featutirey
Tenor Sax Discovery Jimmy Oliver at the Ebony Loaing
[Lynn Hope opens Monday November 13]

(CCAP) 1950-11-11 pg
4D

Lynn Hope Follows Joe Jones At EbonyEbony Lounge
looks to its laurels as Clarence Ferrell works &etrthe
sudden influx of musical talent flooding Cleveladde
Jones, a recently “discovered combo” from the ast
currently “rocking the Ebony Room” that Lynn Hojpleg
turban head, set on fire with his mad music, ardigo
setting a torrid pace for Hope and his combo ttm¥olwhen
they return to Ebony Monday, for a limited engageime
Ferrell says he has to have “the hottest attrastamailable
in the country to constantly uphold Ebony’s repotat

(CCAP) 1950-11-11 pg
5D

The “Hell On Cedar” In A Super Dawn Dance Cabaret
Party, Sun. Morn, Nov. 123:00 A.M. to 8:00 A.M.
Featuring Rip “Corinne” Bivins; Lynn Hope (Returgiifo
Ebony Lounge!); Joe Jones (Cleveland’s Greatest New
Combo, Now Playing at Ebony-With) Jimmy Oliver (¥in
New Sax Sensation). Paradise Auditorium , 22265E. 5

(CCAP) 1950-11-11 pg
5D

Joe Jones, Rip Bivins, Lynn Hope Dawn DanceDawn
Dance this Sun. Morn., Nov. 12: At Paradise Audlitor
will feature greatest musical stars in Clevelandsaal
Pyramid Attraction bill of fare, including Joe Jerend new
combo, featuring Jimmy Oliver, tenor sax wizardy Ri
(Corinne) “Hell on Cedar” Bivins, and his origiremlarged
Loop Lounge Combo, and the mighty sax sensatiom Lyn
Hope, who must travel here from Washington, wherésh
taking the capital city in a theatre engagementl{ides
photos, possibly of bassist with Philly Joe Jones]

(CCAP) 1950-11-18 pg
4D

Log Cabin (Crossroads of the World) Presents nyglitie
Jones and Combo. 2294 E"55t.

(PT) 1950-12-12 pg 12

Lemuel Huntley: If You Ask Me: That sweet little
sophisticated gal of Swing, Betty Cobb, opened last
Thursday in Wilmington, Del. Quite a gal with quée
combo. Her piano specialist, William Reds Garlamds
formerly with Billy Eckstine. Nelson Boyd, bass and
Thornel Swartz, guitar, are excellent sidemen wdund out
the rhythms section of the combo. Betty and heugnaill
soon be on wax, for they have a recording dathervery
near future.

(PT) 1950-12-16 pg 9

Francis Cauthorn: The Night Shift: Bill and Lou’s Bar,
17" and Dauphin had open house celebrating their seco
year at the spot... Dottie Smith... did her best tavenl the
proceedings... Danny Turner with his Four Kings feadd
guess what the personnel ri-one of Philly’s first in the

=
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field of Bop, Pianist Jimmy Golden; Stanley Gaitieest
foot-loose bassist, and saxman, house-jumping Jimmy
Oliver.

(PAA) 1950-12-23 pg 16

Club Bill & Lou’s PresentkélFour Kings, appearing
Nightly. Matinee Christmas, 4 p.m. Until Closingp€hing
Monday, January 1, 1951 Dottie Smith, Jimmy Oliver,
Jimmy Golden, Stanley Grant. S.E. Cor'"&nd Dauphin
Sts.

(PT) 1950-12-30 pg 9

Francis Cauthorn: The Night Shift: Caught up with
songster, Kid Haffey, visitin’ with Danny Turneif@
speedster at Bill and Lou’s

1951

(PAA) 1951-01-06 pg 7

Dick Banks: Midnight Mirror: Bill and Lou’s at 1¥ and
Dauphin is bringing on Dottie Smith and her combme
New Year’'s Day, featuring Jimmie Oliver, on tenaks
(Dottie Smith also at Pitts)

(PAA) 1951-01-13 pg 8

Dick Banks: Midnight Mirror: Dottie Smith’s gang is
now appearing at Bill and Lou’s Bar at the southeasner
of 17" and Dauphin Sts., with Jimmie Oliver on tenor sax;
Jimmie Golden on piano; Charlie Gaines Jr., drunts a
Dottie on the bongo; (Dottie Smith also at PittajSJoe
Jones, of Joe’s All Stars, tells me that he justedack to
the city from a 10-week engagement in Clevelandp@h
the Rose Room of the Majestic Hotel. [With Jimmyvei
per Call and Post]

(PAA) 1951-01-13 pg 9

Dottie Smith photographe®i#tis Musical Bar

(PT) 1951-01-13 pg 9

Francis Cauthorn: The Night Shift: Dottie Smith, that
scintillating warm-brown thrush and band leader now
thrilling the patrons at Bill and Lou’s. She kedyes boys,
Stanley Gaines, bass; tenorman Jimmy Oliver anchyim
Golden, N.P.’s piano boppist, in tempo via the lmng
drums, tappin’ with the bongo drums, tappin’ witle t
flyswatters...

(PT) 1951-01-16 pg 9

Dan Burley: Back Door Stuff: Down in Philadelphia, the
Daughters Of Philadelphia Club...are presenting their
second Jazz Concert, entitled “Just Music, Thalis 8n
Sunday night, Jan. 21 at the Haverford Hall. They30
feature such jazz greats as Jimmy Heath who playezh
alto with Dizzy Gillespie; Jimmy (Bad Man) Olivegnor;
Specs Wright, ex-Gillespie drummer; Nelson Boya][si
Miles Davis’ drummer [sic]; Reds Garland on piamal a
vocals by Larry Nesbitt...Ex-newsman Squire Bryarit wi
handle the emcee chores...

(PAA) 1951-01-20 pg 9
(PAA) 1951-01-27 pg 8

Jimmy Oliver with Dottie Smith, Jimmie Golden and
Stanley Gaines at Club Bill & Lou’s; [Red Rodneyeopg
Monday January 29 with Butch Ballard, Red Garland]
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(PAA) 1951-01-27 pg 9

Dick Banks: Midnight Mirrotvhen Jan. 28 gets around
Dottie Smith and her combo will make their appeaean
there [Tropical Music Bar], featuring “Little Mardimmie
Oliver, on tenor sex, Dottie on the bongo; Jimmaden
on piano and Stanley Gaines Jr., on bass. Dottge wa
formerly with the Harlemaires.

(PAA) 1951-01-27 pg 8
(PAA) 1951-02-03 pg 9
(PAA) 1951-02-10 pg 6
(PAA) 1951-02-17 pg 18

Jimmy Oliver Dottie Smith, Jimmie Golden and Stgnle
Gaines at Tropic Café, opening Monday Janualy 29

(PAA) 1951-02-03 pg 9

E.B. Rea: Encores and Echoefed Rodney’s all-star
band doing a stint at Club Bill and Lou’s in theaRar City.

(PAA) 1951-02-10 pg 6

Dick Banks: Midnight Mirror: Made the big hop up to
North Philly and the Tropic at Garnett and Oxfotd.S
Dottie Smith and her combo are there and rockieg th
house. Little Jimmie Oliver, the man with the haemlly
blowing his heart out. Jimmie Golden of piano, &tgn
Gaines drums, glamourous Dottie on the bongo aidttie
vocalizing.

(PAA) 1951-02-17 pg 19

Dick Banks: Midnight Mirror:
Tropical Café)

(Dottie Smith at the

(PAA) 1951-02-24 pg 6

Dick Banks: Midnight Mirror: (Dottie Smith left Tropical
Café “last Saturday,” Beulah Frazier opened Mott. AS)

(PT) 1951-02-27 pg 12

Francis Cauthorn: The Night Shift: Dottie Smith with
horn-boy Jimmy Oliver kicking the gong around & th
Spider’s.

(PT) 1951-03-17 pg 6

Warneal Lanier: The Scratch Pad: Tropical Gardens, the
subbasement dance ‘n drinkery of Reynolds Hall, malse
the bunch and the battle, come Sunday when thesspag
team of Squire Bryant, David Mantz and Russell &lgie
with their third session in sounds and saxatioaslth
feature a battle of the big horns between Jimmyedland
Martin Martin.

(PT) 1951-03-27 pg 9

Dan Burley: Back Door Stuff: My man, Squire Bryant
down in Philly, is on the upbeat with those jaznaerts. He
is putting it down with cats like Jimmy (Bad Manbiv@r
and Marty Martin, the grey lad who blows such reghts
tenor.

(PT) 1951-05-22 pg 12

Francis Cauthorn: The Night Shift: Joe Jones, drummer
man par excellence, with am all-star outfit inchgiRay
Bryant at the ivories, Jimmy Oliver, doing the tefiges,
holding at 422.

(PT) 1951-05-26 pg 9

Francis Cauthorn: The Night Shift: The Woodbine Club
will punctuate its spring social season with an
“acquaintance” cabaret soiree Sunday afternoorth@n
beam with this music will be Clyde (Fats) Wrighayrher
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pianist for Dinah Washington; James (Sax) Youngngrly
with “the Hamp”; Jimmy Oliver, Steve Davis and many
others.

(PT) 1951-06-12 pg 12

Francis Cauthorn: The Night Shift: Beginning west and
working north you'll find that when you hit intoeh421 it
gives one the sense of lightness and color and maiety .
Traipsing forth across the street to the sister-thes422
(Eddies), you find different atmosphere altogethett
more subdued lights and different tonal coloringsrefrom
the band.

(PT) 1951-09-08 pg 1

Musician Is Held After Dope Arrests: One of
Philadelphia’s top musicians, saxophonist Jimmy&dli
was ordered held under $2,500 bail for court asug d
addict following a hearing on Saturday. Oliver, whas a
member of Butch Ballard’s “All Stars,” was arrestad
Friday night in North Philadelphia. A check of mairecord
revealed that Oliver has been involved with thees&ype of
charge several times in the past. As part of theesalean
up program instituted by the narcotics squad #fteiNellie
Proctor case, two women who allegedly burned tairs
with cigarettes to hide needle scars, were alsereddheld
under $10,000 bail for court as drug addicts. Thenen
were identified as Edna Lewis, 31 of South st. ig4rand
Dorothy Thorpe, 29, ofAst. near Carpenter.

(PT) 1951-09-11 pg 12

Francis Cauthorn: The Night Shift: Change-Over:
“Butch” drummer-man Ballard now beating out witketh
bop-jive at the Spider’s. The law takes his tenanm
Jimmy Oliver, and he takes boppist Jimmy HeathsThi
transformation still leaves a smooth, well-knitfawith a
peculiarly pleasant flavor. Butch, dragging thdge f
swatters makes one think of a woman heaving a long,
pentup sigh.

(PT) 1951-11-27 pg 12

Francis Cauthorn: The Night Shift: Terpsichored cross t¢
the twin of the 421, Eddie’s better known as th2.42

1952

(PT) 1952-01-29 pg 12

Francis Cauthorn: The Night Shift: Oscar “Youngblood”
Jones, for many years sideman with Mel Melvin, taken
on a few of those much-needed gigs, it seems, Nawnregy
bandstand with tenor rider, Jimmy Oliver. Youngluos
one of those real gone hornmen.

(PT) 1952-03-22 pg 9

Francis Cauthorn: The Night Shift: Contributions Agains
Juvenile Delinquency: A salute to EImer Young, wias
initiated “Tuesday Night” dances for the teen-aggrs
Reynolds Hall. It is hartwarming [sic] to see tbeKs of
expectation on the faces of the youthful funstets

t

appear in large numbers to Terpsichore to the tand
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swoons of the music of Louis Judge, saxman, badtby
the terrific jives of fine tenor saxist, Jimmy Gdiv

(PT) 1952-05-10 pg 12

Louie Judge, His Sax and Qukeaturing Jimmy Bad
Man Oliver with at Club Harlem, 5530 Haverford Ave.

(PT) 1952-05-13 pg 12

Jimmy Brown: These Foolish Things:Jimmy Oliver, the
Little Badman of the Tenor Sax, teamed with Lowidgk,
formerly on tenor with Doles Dickens, to producensoreal
excitin’ sounds at Club Harlem last week.

(PT) 1952-05-20 pg 12

At Harrisburg Club: Harrisburg, Pa.: “Shorty”
Hucklebuck Johnson, otherwise known as “Little Mr.
Blues,” creator of the Hucklebuck dance, and fotynaith
Paul Williams’ orchestra, will open at Lawson’sendlub,
1304 n. 7' st., this week.... Also featured on the bill of fa
will be Lousi ?Judge, his saxophone and quinteitie w
Jimmy (Badman) Oliver playing the sax, direct from
Philadelphia’s Club Harlem. Next week Tiny Grimesla
his Rocking Highlanders.

(PT) 1952-07-08 pg 12

Jimmy Brown: These Foolish Things:Red Rodney,
former trumpetman with Elliot Lawrence and Woody
Herman, has an Okeh recording contract. “Red” gostart
at the now-shuttered Down Beat club where he wovkigal
pianist Jimmy Golden and tenorman Jimmy Oliverame
a few. They played an important part in his develept
along with quite a few other sepia musicians

(PT) 1952-08-05 pg 12

Herb Gordy Presents His damzert at the Met, Broad &
Poplar Streets, Featuring his 39-piece Inter-rd@rahestra,
also, John Hines and his Experimental Workshop e&anc
Sunday, Sept. 1% 1952 8 p.m.

(PT) 1952-09-02 pg 12

Francis Cauthorn: The Night Shift: Justa Don’t Think It's
Fair: Hear the thumbs are still down on Jimmy Qlileeal
tenor sax exciter, because of his recent “turnstfipe
addiction: Well folks look at this. Movie idol, Reld
Mitchum, who gets picked up on a dope charge, epds
after his dismissal with bigger and better screanspand
touted more highly. Then we have Gene Krupa, that
drummer of note, who is to appear on a bill comipgoon
in the city with musicians of color as bait, whosva
introduced from a stage by Tommy Dorsey, who Krupa
thanked publicly for giving him a big hand. Yetchu
fellows as Jimmy Oliver, who kept working despitse lack
of musical background and had his patronage alyayer
his rides, is given the go-by by both the colored @hites.
Forever after he’s the prey of every mother’s-sbine
public; and he’s still being prosecuted. So muckhs he
had to work with other bands and cannot form affitaaft
his own. What of that ride given Chris Powell inléivwvood,

e
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on a dope charge that he continues to deny, séyatgt
was a frame. This is no recital taking the partardoning
dope addiction or its sale, but putting the chipai where
they fall. Are Negroes the only ones that use d@pe?

(PT) 1952-09-02 pg 12

Charles Parker Held OvenaBiue Note, 1502 Ridge
Ave.

(PT) 1952-09-02 pg 12

Jimmy Brown: These Foolish Things:Notes on the Blue
Note: The ‘House of Jazz” where"™ Brosses Ridge
Avenue, familiarly known to Philly nite-clubbers e
Blue Note, is currently playing host to Charlie (dflaird)
Parker and a quartet of local favorites in the @aessof
Jimmy (Badman) Oliver, tenor sax; Ray Bryant, pidderb
Gordy, bass, and Butch Ballard, drums. Sparkedhéy t
brilliant alto of “Bird,” each musician, a star lms own
right, is “wailing” and thrilling the patrons wittheir
offerings. When the band closes at the end ofviieisk,
Bryant, Gordy and Ballard are remaining in Parkarig.
Their next booking is not known at this time. Jim@lver,
long heralded as one of Philly’s foremost tenormas
several prospects, including the house band digeaNote
and the tenor spot with the King Solomon trio. Havbeen
a close friend of Oliver’s for many years, | wolilke very
much to see him get the “break” that so many stiovebut
few attain in show business. Herb Gordy, as thegptis
have already informed you, is presenting his hugeceért
at the Met on Sept. 14, featuring a 39-piece enkenibe
array of talent, bulging with stars, includes Jim@lwer,
Charlie Parker, Terry Gibbs, Sarah Dean, Slam Stewa
Roy Eldridge, Buddy Savitt, Sax Gill and a hosbtifers.
The band which is interracial, will feature semasdics on 3
modern “kick” and a portion of the proceeds gohe t
Bureau for Colored Children and the Farm and Vocai
School of Pomeroy, Chester County. A special featur
Virginia Carroll singing a new arrangement of “Hapgss
Is Just A Thing Called Joe,” is destined to be ofthe
highlights of the exciting venture into the realfrtlee new
sounds. Among the visiting celebrities at the Bllege was
the noted WDAS disc jockey, Oscar Treadwell. Amiust
openly expressed admiration of “Bird,” Oliver and/&nt, it
was revealed that Oscar plays [sax] himself, bl as a
hobby...

|

(PT) 1952-09-09 pg 12

Terry Gibbs, Now Playinghat Blue Note, 1502 Ridge
Ave.

(PT) 1952-09-09 pg 12

Jimmy Brown: These Foolish Things:Ace Vibes Atrtist,
Terry Gibbs, Down Beat poll winner, has returnethi®
Blue Note...
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(PT) 1952-09-13 pg 12

Francis Cauthorn: The Night Shift: Terry Gibbs with his
vibes at Note, reportedly gave the nix-act on femerman,
Jimmy Oliver??

(PT) 1952-10-21 pg 12

Francis Cauthorn: The Night Shift: Tenor saxer Joe
Sewell, former Tiny Grimser with those Kilts, that
terpsichoring Jimmy Oliver giving tinge of Stitt.vs
Ammons sax battling team, with Herb Gordy on basb a
Fats Wright, piano, and mad-man Butch Ballard, i@
terrific drum beats, have formed a new group indibeand
skedded at “Bill and Lou’s” northside.

(PAA) 1952-11-22 pg 6
(PAA) 1952-11-29 pg 6

Dayton Selby, His Organ and Trio with Jimmy Oliver,
tenor, Butch Ballard, drums and Teddy Coles, sensat
vocalist, direct from the Baby Grand, New York Gty
Club Christy Opening Thursday Nov. 20, 1952

(PAA) 1952-12-13 pg 6

Presenting a Battle of Tedax with Al “Castle Rock”
Sears of Ellington’s Fame, and Jimmy Oliver, BuBailard
Trio featuring Pete Martin on Organ, plus Clyderé#y
formerly Earl Bostic’s Vocalist

(PAA) 1952-12-20 pg 6

Presenting Lee Richardsom, Racording Sensation, Cat
Anderson, One of America’s Foremost Trumpet Players
Plus Butch Ballard and his Trio featuring Pete aohn
Organ at Club Christy

(PAA) 1952-12-27 pg 20

Featuring Elaine Johnsome®ifrom the Flame Club,
Detroit, with Butch Ballard on drums and his tqds Pete
Martin on the Organ and Jimmy Oliver on Sax

1953

(PAA) 1953-01-03 pg 13
(PAA) 1953-01-10 pg 6
(PAA) 1953-01-17 pg 7
(PAA) 1953-01-24 pg 7

Jimmy Oliver, Butch Ballard at Club Christy.

1954

(PAA) 1954-10-16 pg 7

Jimmy Oliver at Ye Taverntaher 14-16

(PAA) 1954-10-23 pg 6

Jimmy Oliver at Ye Tavernaher 21-23

(PAA) 1954-12-25 pg 18

Jimmy Oliver at Ye Taverdember 23-25

1955

(PAA) 1955-01-01 pg 16

Jimmy Oliver, His Fabulowsx&nd his Orchestra at Ye
Tavern, Thurs. Fri. & Sat. Dec. 30. 31. & Jan. 1

1958

(PT) 1958-01-11 pg 9

Art Peters: Off The Main Stem: The Hottest Jazz Show In
Town will come off this Sunday at the Tioga Theatst"
and Venango sts., when Tommy Monroe, well-knowmlo¢
bandleader, presents Dizzy Gillespie and a flocttér
name musicians in the second of a series of canbelt
there. In addition to Diz, other top musicianshie tineup
include Lee Morgan, trumpet; Don Gardiner, [si@ tlewly
discovered sir-sensation; Tommy Monroe and his |
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band; Jimmy Oliver the tenor sax star and John téous
jazz pianist. The show should be a sell-out.

(PT) 1958-01-18 pg 14

J. Donald Porter: “Diz Thrills Capacity Crowd At Ti oga
Theater Jazz Show:What began as a sizeable crowd for
Sunday’s matinee jazz concert at the Tioga Thea#eand
Venango st., became what is known in the newspaper
business as a SRO (standing room only) gathering by
nightfall. It all goes to prove that Rock-n-Rolldmet as yet
completely captivated the musical world—and modara
is no where near dead. Sunday’s concert, the senand
series of such concerts to be held each week ahélager,
was one for Philadelphians by Philadelphians. Edi¢he
headliners are natives of the Quaker City. There ese
Morgan, a good-looking young man, sensational ikinta
a trumpet do what he wants it to; Jimmy Oliver, the
diminutive man who masters a colossal sounding thx;
“How Do You Speak To An Angel,” man, Don Gardner;
Song-stylist Evelyn Sims; and the number one mathen
list, the impressario, [sic] master, statesmann Rirke
Gillespi, [sic] more commonly known as “Diz”...

(PT) 1958-02-22 pg 9

Art Peters: Off The Main Stem: Biggest Jazz Attraction
this Sunday will be at the Tioga Theater where mtars
Tommy Monroe and Charles Blackwell are presenting a
“Battle of Drums,” featuring Max Roach and Art B&kon
the tubs. Other top musicians on the show: Jimniye@|
Kenny Rodgers, Jimmy Bond, John Splawn, John Houst
and “Little Eddie” Anderson.

(PT) 1958-09-30 pg 12

Nite Cap Lounge, 1502 Broweed (Around The Corner
From The Old Blue Note), Presents: Jazz Workshop
Featuring the Jazz sensational Curtis Fuller (RiogrStar
of Blue Train), Jimmy Oliver (Tenor), Spanky DeBres
Bass, Speck [sic] Wright, drums, Dolo Coker, piaiahnny
Splawn, trumpet. Matinees-Monday and Saturday, 4 to
P.M.

1959

(PT) 1959-01-06 pg 9

Don Porter: North Philly Beat: Wouldn't feel right unless
we passed along a well-done to Herman Scott, namgbe
billed as Philly’'s No. 1 vocal song-stylist for the
magnificent show he gave at the VPA New Year’s Eve.
“Ting” Scott opened an extravaganza-like show features
such top local personalities as Lloyd Fatman, whs at his
best in the emceeing department, the Afro-American
Drummers who with Algie “Mambo Riffs” DeWitt, reall
had them dreaming of the “Isle-land mon,” and kitibe
who is always a show stopper. Behind it all wa$ Bdrney
(drummer), Trudy Pitts (organist), and Jimmy Oli
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(saxophonist). As they say, “it was swinging.”

(PAA) 1959-02-28 pg 10 | Marilyn Zeigler: Club Chatter: As a major fund-raising
activity, their annual winter cabaret dances haenb
among the city’s best attended. They will be hagiin at
Fleisher Auditorium, Broad and Pine Sts., Feb f@®ring
the band of popular tenor saxist Jimmy (Bad Litlan)
Oliver and a variety show.

(PAA) 1959-03-14 pg 10 | Marilyn Zeigler: Club Chatter: Members of the nearly
40-member Yellow Jackets Athletic and Social Claials
goodbye to February with a merry cabaret party last
Saturday, at Fleisher's Auditorium. They featureel music
of their old neighbor Jimmy Oliver, and his bandonbok
from his Gotham plum engagement stand to provide
accompaniment for the merrymakers.

(PT) 1959-03-21 pg 5 Jack Saunders: | Love A ParadeJimmy Oliver, local
saxist, who was a tenor-sax playing rage at Brogihva
Birdland, is back in the Big City, playing with RigiJoe
Jones’ combo at the Village Vanguard in Greenwich
Village.

(DB) 1959-11-12 pg 53 | Ad Lib: Philadelphia: Tenorman Jimmy Oliver played a
date recently at the Majestic Club.

Jimmy Oliver Articles
Jimmy Brown, “These Foolish Things,”Philadelphia Tribune October 18, 1955, 5.

The “Jimmy Oliver Story”: If you've ever hadataria, you can understand how it is
to write a column. Once in the blood-stream, theerss escape...you are thenceforth
subjected to continuous or intermittent period&/imch you must write. In reading the
columns of others, you find yourself mutteringwiuld not have written that, | would
have said...” And this is exactly what happened wiverread an article captioned “The
Jimmy Oliver Story,” a few months ago. The writeasrobviously sincere and meant
well. However, the old expression that “The roadH#dl is paved with good intentions,”
was never more applicable. Perhaps we’re prejudidedertheless, here is our version
of “The Jimmy Oliver Story’-as he lived it, andas knew it.

Prologue: The time: 1940 — the place: Herm&dsage, located in the 2000 block of
N. Croskey St. Carrying an assortment of bags asds; they entered the garage and, in
single file, mounted the narrow stairs leading® loft. Unlike many similar lofts, no
cars were stored here. Instead, the sparsely hadisoom contained a battered upright
piano and a motley collection of chairs, frontedalaypw of homemade, cardboard music
stands. To the left of the piano, which leanedatisolately in the corner, stood a pot-
bellied stove of uncertain vintage. Chatting amotigsmselves, the fellows gathered
about the stove wherein a fire burned more brigantwarm.

Having warmed themselves, they took theiruments from the cases and, shortly
thereafter, a series of piercing sounds disturhedcalm of the winter night. The
rehearsal of “The Rajahs of Rhythm” was about ileAnd what has this to do with



313

“The Jimmy Oliver Story?” It was here that Jimmygha the musical career that was to
later see him emerge as the most popular and egcitoung tenorman that Philadelphia
had produced for a long time. Broadly speakingoteaxmen are divided into two
schools-the Coleman Hawkins followers, and theipliss of Lester Young. It was the
latter school that influenced Oliver. And from tery beginning, and at a time when
most students are struggling to produce an agreesabind, Oliver succeeded in not only
capturing Lester’s fleet-fingered passages, buhigkly unorthodox tone as well.

At that time Count Basie was riding high wiiils swinging arrangements of such
tunes as “One O’Clock Jump,” “Every Tub,” “Johndeh,” and “Easy Does It.” The
Rajahs had the stock arrangements of them all.idmight be of interest to note that
although Jimmy was not one who could read “fly &géche nevertheless read and
played his parts “as written.” The Rajahs stayegbtioer for about two years, alternately
freezing in the winter and sweating in the summieitewehearsing at Herman’s Garage.
With a personnel of some 12 or 15 musicians, thgs*gvere few and far between. But
they had a lot of fun rehearsing. Of the jobs playeo are particularly memorable — and
for vastly different reasons. One was a dance dléyea now defunct social club called
The Rangers. It was one of those “percentage deald,was held at the Pioneer Institute
on S. Broad St. The band members failed to have@ésentative” on the door to check
admissions. Resultantly when the receipts werethleach Rajah drew about 87 cents
for the night's work!

The other unforgettable affair was stagedeRarish House of McDowell’s at21
and Columbia Ave. A gent named Rev. Frazier stagedlffair and led the band and a
number of paying guests to believe that Joe Lowisthe then Mayor of New Jersey,
Bruner (or Brunner), would appear as guests of hono

Wanting to appear “real sharp” to plat forlsutstinguished personages, the Rajahs
rented jackets. Unfortunately neither Joe nor tlaydi put in an appearance, but the
Rajahs, dressed in white bar jackets from a locat and apron supplier, not one of
which fitted too well, had a ball playing for trettair. And it was in this aggregation, one
which never made the pages of “Down Beat,” andwlinieh never made much money,
but one in which the pure and naked love of musis motivating factor, that Jimmy
Oliver, the “Little Badman of the Tenor Sax,” mauds formal debut into the dog-eat-dog
jungle we affectionately call the “’"Musical FieldPart One of “The Jimmy Oliver Story”
will appear in Friday’s edition. Until then, G’bymw!

Jimmy Brown, “These Foolish Things,”Philadelphia Tribune October 22, 1955, 10.

The Jimmy Oliver Story: There’s probably akfar every man’s road of Life where
he is faced with making a decision which will ultitely change the course of his life. He
must elect to do one of two things, and only trexarable passage of Time shall sooner
or later reveal if he made the proper choice. Jin@Qtiyer began his career as a tenor
saxist in 1940, a career which has since ran theugaf success and setbacks. The
“Rajahs of Rhythm” orchestra broke up when thell@raft boards conscripted most of
its members. Jimmy plated a few gigs but his 8teady engagement was at Irene’s
Café, 22° and Ridge ave., where he worked for about a yéhrthe late Russell Suber,
trumpet player, and drummerman Eddie Winters.
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Columbia Avenue’s famed Crystal Bar was Jinsmext stop in his climb to the top
of Philly’s musical ladder. This was during 1942ldhe same year that Jimmy went on a
Southern tour with the late “Banjo” Bernie. Retungpito Philly, Oliver’s big horn was
next heard at another of Columbia avenue’s poplldos of yesteryear, the Gem Café,
operated by the late Morris Mosley. Jimmy had pletyeere almost two years when
Morris opened his Celebrity Room in New York, as#ted him to play there. He
declined and went to the Downbeat club instead.

Although the Downbeat, with its galaxy of togme stars plus visiting celebrities
from the old Earl Theatre, plated a big part imbkshing Jimmy as one of Philadelphia’s
leading tenormen, he now regrets having refuseday@soffer to go to New York. It
was while playing at the Downbeat, in 1945 withlsstars as the late Charlie Parker,
Dizzy Gillespie, stan Levy and localites Jimmy GaidCharlie Rice and Lindy Ewell,
that the originator of the “Rang-Dang-Do,” “PearilBaker, gave Oliver the nickname
of the “Little Badman of the Tenor Sax.” With a staix years of playing experience,
the following year saw Jimmy blowin’ up a stormtla late Zanzibar Café. The
diminutive saxman was pitted against the “Giant$afior Saxdom.” The line-up of stars
who appeared there opposite Oliver reads like aature “Who’s Who in Music,” and
today serves to point up the Watts brothers, wibmpted the venture, as being Philly’s
own “Norman Granzes” inasmuch as Jazz At The Pimibaic has never excelled the
excitement created at the old Zanzibar sessions.

Oliver more than held his own against suclzden as big Ben Webster, Georgie
Auld, Dexter Gordon, Charlie Venture, Lester You@gJeman Hawkins, Arnett Cobb
and lllinois Jacquet, to name but a few. And anyattending those sessions, in fairness
to Jimmy, will lend affirmation to the fact thati@r was playing like a demon and
permitted none of the aforementioned gents toaesheir laurels. Follow the next
installment of “The Jimmy Oliver Story” in TuesdayEdition of The Twice-A-Week
Tribune. Until then, G’by now!

Jimmy Brown, “These Foolish Things,”Philadelphia Tribune October 25, 1955, 10.

“The Jimmy Oliver Story” Part Two: Back HomeIhdiana-Walk into any place
where Jimmy Oliver is playing and chances are 10-ioat someone will request him to
play “Back Home In Indiana.” This was the piecet e “Little Badman” used as a
show-stopper during his stay at the Zanzibar. Gnamtasion, Jimmy was working
opposite tenorman Georgie Auld. Jimmy had five gse@uld had Seven. Georgie blew
himself red in the face, and his sidemen did lilsaAbut failed to move the crowd
gathered in the smoke-filled Zanzibar. When hisetrame, Oliver stepped on the stand,
executed the little about-face spin he yet sometinses, and proceeded to bring the
house down.

When Oliver first joined the “Rajah of Rhythive was shy, soft-spoken and very
sensitive. The passage of Time has not served tam of this sensitiveness, but he has
merely coated it with a facade of seeming indiffiee To be a musician, whether self-
taught or formally trained, one has to be sensitirel this sensitivity in itself, can prove
to be detrimental. In the intervening years sintieegdwas the “talk of the town” because
of his wonderful sax work at the Down Beat and 4dlaaz he has stood for a number of
times at the threshold of the big break that hagmnget materialized. Fame can come
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more quickly than one’s experience to cope witfltis happened to Jimmy Oliver. And
with it came new faces and new ideas. Jimmy hacedonthat fork in the road.

In talking to various people since we begas skries on Oliver, we find that the
reception has been one of mixed emotions, we fintithe reception has been one of
mixed emotions, ranging from “It's an interestingrg” to “Why are you writing about
him?” We thought we had made it perfectly cleatcashy the story was being written.
But for the sake of those who might be of a mindvbmder WHY we are writing about
Oliver, let it suffice to say that if memory senasrectly, Nat Middleton was one of the
few local scribes to give Jimmy, as well as a lodsither musicians and entertainers, a
deserving pat on the back while writing his latdadented “Quaker City Daze” column,
and-in a manner of speaking-we are simply borrovaipgge from Nat’'s book. To be
continued in Tuesday’s edition of The Twice-A-Wéetbune. B’bye Now!

Jimmy Brown, “These Foolish Things,” Philadelphia Tribune November 1, 1955, 5.

The Jimmy Oliver Story Part Three: Musicians made, and musicians are born.
That Oliver was destined to play the tenor sax sefamy obvious. However, too few
promising Negro musicians get the breaks. Youndeybiayers are literally carried up
the ladder of success, and boomed into nationahipkence via recordings, radio shows
and TV appearances. With young colored musiciaastbry is essentially different. Too
few of them are given the necessary encouragerodmp them over the rough spots. To
which you might say that a person who wants to mgdish a thing does not have to rely
upon the encouragement of others. However, toeeti@s of a musician is to be
absolutely wrong.

A painter can go into seclusion and emergh witnasterpiece which he proceeds to
show to all who will see. A writer can retire taethills and subsequently win a Pulitzer
prize for efforts expended while there. But a miasicwho pursues music from a playing
standpoint rather than writing, cannot retire soandproof chamber and there, all alone,
produce the world’s greatest ad lib solo. Musicjaxsepting the Public-be-damned-
variety, pour their innermost feelings into theistruments in the constant search for a
listening, attentive ear. Jimmy satisfied this wortof the equation when he was riding at
the crest of his popularity around the middle fstiEveryone was listening to him. (We
thought it appropriate that this, the last of thaes be told by Jimmy Oliver, himself...
and in his own words.)

Oliver Speaks: “This was when the tide turfezdhe worse. After completing a
successful six months at the Zanzibar, | took alfaskwards steps, playing such night
spots as the Ridge Point, Moonglow in Chester,%hand Columbia, etc. In the
meantime | was still making personal appearancgzatconcerts.” “then came a lull, or
a pause, in my career as a result of a mistake. h&fill returned to front (in my personal
opinion) one of the swingingest combos to ever plagome out of Philly. It consisted of
such talented musicians as, to me the greatestdeuriPhilly” Joe Jones, Williams
“Reds” Garland (piano), and Steve Davis (bass)hWiis combo | yet believe, with the
addition of one Johnny Coles (trumpet), there wotildave been any height too great to
attain as far as the Jazz world is concerned.hly avish we would have had the
opportunity to record like nowadays anyone can do.”



316

“With Joe Jones we stretched out a bit togdagiuich as Syracuse, N.Y., Cleveland,
etc., where we played the best spots, such asRas®, Ebony Lounge, and Penguin
Club. I might add that during this period we us&eep the Woodbine Club swinging
with the “Big Three,” as we were called-Joe, Reals myself. “Then | was featured with
Dottie Smith who is currently appearing with Lodmrdan. After which | worked with
the Butch Ballard combo.” “Misfortune befell me agand... after a brief pause |
emerged again to start working with the Louis Ju@Qgetet. A great deal of road work
was involved.” “Then | did, along with the late Gl (Bird) Parker, Butch Ballard, Ray
Bryant and Herb Gordy, what was possibly the mostassful two weeks Jack Fields
has enjoyed since the Blue Note entered the jeit fi‘l then gigged around with the
Griffin Brothers, Jimmy Golden’s combo, and playatasionally at the Blue Note.”
“Then came... another pause...”

“Following this | was featured with the Lin@well combo. And since that time |
have been fronting my own combo, to the present dagm now featured at Mickey
Thornton’s Playhouse, and Club Santore.” “My ordgd most successful) recording is
fittingly entitled “Oliver’s Travels”... and what tvels!” So ends “The Jimmy Oliver
Story.” We have not tried to be brief, but we hawveght to be factual. Perhaps we are
prejudiced insofar as Oliver is concerned, haviegrbhis friend for a long time makes us
so. And here’s hoping that he regains the musi@ahmpence that he unwittingly
permitted to slip from his grasp when he took the@seng turns at the forks in the road.
G’bye now!

Ann Kolson “Life Of A Sax Player Has Its Highs AndLows Jimmy Oliver Has
Played With The Greats Of Jazz And Endured Some Hat Times,” Philadelphia
Inquirer, August 15, 1986.

For almost 50 years, Philadelphia's Jimmy "Bah" Oliver has played his tenor sax.
Through some good days, through too many bad didgsbeen a long time," the small
man with worn hands says quietly. Tonight at 7I8€hind the Philadelphia Museum of
Art, Oliver's jazz quartet will open the last - dniggest - of Settlement Music School's
free Jazzreach concerts. He will be followed by feltow Philadelphians: saxophonist
Grover Washington Jr. sitting in with jazz guitafidonnette Sudler and her band. Over
the years, Oliver, 62, has made music with thetgr&zharlie Parker, Dizzy Gillespie,
Philly Joe Jones, John Coltrane, Pearl Bailey dhdrs. After nearly sinking out of sight
in the 1970s, taking janitorial jobs to survivej\@l has re-emerged in the '80s. He was
remembered by former North Philadelphian Bill Coaby this year appeared on an
episode of Cosby's hit TV series. And his new agiastappearing Sunday afternoons at
the Top Shelf, 56th and Market Streets. Lookingklat his life, Oliver, who calls
himself a spiritual man, says: "In 1943, travelvith Banjo Bernie, something showed
me a long, hard road that | would have to travelfe8, it's been that way. A long, hard
road." Born in Columbia, S.C., Oliver lived mostto$ life around 22d Street and
Columbia Avenue in North Philadelphia. The musigdrewhile he was just a boy,
singing in church with his sisters and brotherthasJubilee Sunlight Five. He learned to
play piano by ear. "My mother thought a house didok right without a piano,” Oliver

! Accessed October 6, 2015. http://articles.phithy/1986-08-15/news/26063912_1_jazz-quartet-big-
bands-band-members.
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says. In 1935, the family got a radio and Olivecdme hooked on the big-band sounds,
counting among his influences such musicians aseHddchin, Benny Goodman, Artie
Shaw, Count Basie and Duke Ellington.

A DIFFICULT CHOICE: With his mother's $50 gifpon graduating from Vaux
Junior High School in 1940, Oliver had to makedifécult choice between making a
down payment on a saxophone or an old jalopy;dilsef had agreed to make the
payments. "I decided to get the horn when (saxoighiorester Young really put a spark
to me,"” Oliver recalls. After six months of lessp@diver joined his first group, an 18-
piece band called the Rajahs of Rhythm. He remesriball with amazing
clarity - the names of the band members, the lehgarsals over a garage on the 2000
block of Croskey St. "It would be so cold we usedhave to rehearse with our gloves
on," he says. Most of the clubs he played in dutimey'40s and '50s no longer exist.
Neither do the bands. There was Little's Cafe pah&nd Girard, his first club date; $2 a
night was the standard wage there. And IreneZ2@tand Ridge,
where he first met Pearl Bailey, and the Downba&at,ind the corner from the old Earle
Theater, where all the big bands appeared. Aftetwtae performers would come by the
Downbeat to jam: Oliver met Frank Sinatra there.

A NEW NAME: His nickname was given to him byman called "Peanuts Baker -
somewhat of a dancer,"” recounts Oliver, smilingh&W he came to hear me at the
Downbeat he said, 'You're a bad man!" And it seakehow." In 1949, Oliver was
imprisoned on drug charges for the first time amded seven months of a one-year
sentence at the House of Correction. Those wekeddsss, he says. "They didn't allow
us to have any instruments in there." After hisask, he formed a band with Philly Joe
Jones, Red Garland and James "Shuggie" Rhodeas lome of the high points of his
career. He was jailed twice more on drug charge$9b1 and again in 1953. "I think |
was mistreated terribly,"” Oliver says now. "Theg dverything but take my life. A lot of
injustices were done to me. People did mean thmgse out of jealousy and envy." But
Oliver is a proud man who seeks no pity. He hasts$@ years with the same woman,
Henrietta, whom he finally married in 1976. Theyé&dour children and "gobs" of
grandchildren and great-grandchildren. None of thasibecome a musician. "I didn't
encourage any of them to venture into it becaudelisuch a job on me," he says.

MEETING COSBY: Oliver met Bill Cosby in thetéa1950s, while playing sax at the
Underground on South Broad Street, and would rtommhim often at Mickey's
Playhouse, a North Philadelphia club. "I must haxehed him in some kind of way,
because he never forgot," Oliver says with graéttithe made up his mind if he ever got
the opportunity to do something for me, he would.1983, Cosby mentioned in an
interview that he was looking for Oliver and coutdimd him. Shortly after that, Cosby
was reunited with the musician and sent him twaO#idkets to a fund-raising event for
mayoral candidate W. Wilson Goode. Then Cosby gedror Oliver to appear with the
local jazz group Pieces of a Dream at the AcadehMusic for another benefit. The
following year, Cosby flew Oliver to California ferform at the Playboy Jazz Festival
and put him up in a luxury hotel. Oliver's wife, atvorks sorting letters for the Postal
Service, accompanied him. Most recently, Cosbyt@avOliver to make a guest
appearance on his show in an episode that airedbruary. In the episode, Coshy
coaxes his TV father, once a trombone player,ttm svith a band for old times' sake.
Oliver was one of the band members. Oliver's egbsg lp when talking about his recent
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good fortune and incredible reunion with his lomgp@acquaintance, Cosby, now a
superstar. "The Cosby thing was really a shdténarm,” he says. "I don't know if it was
coincidence - I'm a firm believer in the Creatdrg'says. "l think that it's just time for my
just due.”

Jack Lloyd, “Jimmy Oliver, Coltrane Predecessor, Stl Sounding Steady,”
Philadelphia Inquirer, November 8, 1998.

Jimmy Oliver was born and raised in North &idlphia, where the 72-year-old
saxophonist continues to reside. He had his chandeave town and occasionally did -
but not for long. One school of thought has it tig reluctance to hit the road is what
deprived the musician of a national reputation thaely would have led to stardom. “I
went to New York a few times," said Oliver, whdlappear Saturday night at Ortlieb's
Jazzhaus in Northern Liberties. “The first time W&g5. | was with Philly Joe Jones at
Birdland. But | just didn't like New York. | saw whit could do to a person. “l remember
walking one day - | think it was Eighth Avenue df¥'th Street - and | passed this
person sitting on the steps. | got past him andghbhe looked familiar. | walked back
to him, and it turned out to be an old friend, &edhad turned out to be, well, the lowest
kind of person you can imagine. And | remember hinen he was just immaculate. |
had really admired him. That really did somethiogrte.” Oliver has outlived just about
all the musicians he knew in his earlier years.dAnlot of them were much younger
than me," he said. Drugs and alcohol took more ¢ghiew. “I got into that myself,”

Oliver said. “All of it - the drinking, the drug3hat was probably from around 1947 to
1960. But you just get to the point where you hi@aveake a run for it or give in to it. |
had a family, and | decided to run for it.”

Oliver was 15 when he took up the sax. “I wenthe music store at 11th and
Chestnut and picked out what | thought was ansaiqQ” he said. “I bought it on time,
and back then when you bought something on tiney, delivered it to your house to
make sure you lived there. Well, the horn arrivaad it turned out to be a tenor sax. It
was almost as big as | was, but | decided to kie€p year later, Oliver was playing in a
band that quickly grew from five pieces to 18. Tleajled themselves the Rajahs of
Rhythm and played primarily for teenagers in neaghbod centers. “But then the war
came along and most of the musicians went inteéneice,” he said. “l was 4-F - | never
found out why - and so | stayed out of it. A yestet, when | was about 17, | started
playing in the clubs.” It wasn't long before thaupig saxophonist found himself in the
company of such future jazz luminaries as Chardiek@r, Lester Young, Ben Webster
and Charlie Ventura.

In the late '40s, he encountered another &phia saxophonist named John
Coltrane, whom many maintain was strongly influehbg Oliver's playing. “Well, early
on | was branded with having the Philadelphia sgu@tver said. “I came along before
Trane and so | had a step or two on him. We bechose friends. | played a place called
the Woodbine Club at 12th and Master, which wasiahdlock from where Trane lived,
and he would come by and listen.” Coltrane and rab#te others from that era are
gone, but Oliver keeps chugging. Aside from pecdathites at Ortlieb's, he has a regular

2 Accessed December 12, 2015. http://articles.phiiy/1996-11-08/entertainment/25650199 1 _sax-
musicians-jimmy-oliver.
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gig at the Top Shelf, 36th and Market, where héopers the first weekend of every
month with a group that includes Bernard Samugdiano, Reggie Curry on bass and
either Earl Curry or Charlie Rice on drums.

He gets around to other spots in town, as.\@@iVer - dapper and on the short side
with a quiet sense of humor - recently played aelzlled Mr. Chip's Bar at 22d Street
and Ridge Avenue. It's right across the street fagmawn shop that was once a club he
played long ago called Irene's: “I looked over ¢éhand thought to myself that it only
took me 50 years to get across the street.” ltccaldo be said that it only took him 57
years to get that alto sax he thought he was gedisra youngster. “Yes,” Oliver said. “I
recently bought an alto. | thought | would mix ine sound a little.” Jimmy Oliver and
the Hausband featuring Sam Dockery at Ortlieb'gRlazs, 847 N. Third St. (at Poplar),
with sets Saturday from 9:30 p.m. to 1:30 a.m. Bieec charge. Phone: 215-922-1035.

Gayle Ronan Sims, “N. Phila. Jazz Saxophonist Jimm@liver,” Philadelphia
Inquirer, February 11, 2002°

Jimmy Oliver, 80, jazz tenor saxophone gread wmerged from the music mosaic of
North Philadelphia and played along with city icamsluding Mickey Roker, Bootsie
Barnes, the Heath Brothers and Philly Joe Joned,afiheart failure last Friday at home.
Born James Henry Oliver in Columbia, S.C., he whalay when his family moved to
North Philadelphia. Except for a brief stint in N&ork, that is where he stayed. When
Mr. Oliver was 15, he took up the sax and droppgidod Northeast High School after the
11th grade.

He bought what he thought was an alto saxoploorntime payments. When the store
delivered the horn, it turned out to be a tenoraeost as big as he was, but he decided
to keep it. A year after that, he was playing vath18-piece band called Rajahs of
Rhythm. When World War |l started, most of the ngigsis in the band were drafted. "I
was 4-F, | never found out why, so | stayed out,6Mr. Oliver said in a 1996 Inquirer
article. When he was 18, he started playing inctibs and found himself in the
company of such jazz luminaries as Charlie Patlester Young, Ben Webster and Pearl
Bailey. He also played with drummer Max Roach.

In the late 1940s, Mr. Oliver encountered adeelphia saxophonist named John
Coltrane, who many said was strongly influenced/oyOliver's playing. "Early on |
was branded with having the Philadelphia sound,"®™iver said in the 1996 interview.

"I came along before Trane, and so | had a stéywg@on him. We became close friends."
At 14, Mr. Oliver had fallen in love with Henriettdarris. By the time he was 16, they
had a son. By the time he was 28, they had foldrem. He was a grandfather at 35.
They finally married in the late 1970s. She die@@91.

His love for his family and his fear of gegiiheavily into drugs, as many of his fellow
musicians had done, kept him in Philadelphia. Hiedd his back on chances to hit the
road and seek a national reputation. “Things ditkyipen to me the way | may have
wished them to happen, but . . . | didn't want Néwk to give me an early grave," Mr.
Oliver said in 1991. He kept chugging along asgallea on the Philly club circuit. He
played gigs up until the end of his life, granddaeg Zina Hardy, who was raised by Mr.

3 Accessed December 12, 2015. http:/articles.phidiy/2005-02-11/news/25444081_1_jazz-tenor-
saxophone-heath-brothers-philadelphia-sound.
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Oliver, said yesterday. "He took good care of hraify. When | was 5, | got all dressed
up and listened to him in clubs,” Hardy said. "Hesveupposed to play at the Top Shelf
the day he died," she said.

In addition to his granddaughter, Mr. Oliveisurvived by sons James Jr. and King;
daughters Ramona Dates and Patricia; 11 other gnddcen; 17 great-grandchildren;
and a brother. Friends may visit at 9:30 todaytalio8 Apostolic Temple, 15th and
Master Streets. The funeral will follow at 11. Balnwill be in Rolling Green Memorial
Park in West Chester. A celebration of his lifesgdeduled for 3 p.m. at the Clef Club,
Broad and Fitzwater Streets. Contact staff writayl& Ronan Sims at 215-854-4185 or
gsims@phillynews.com. To ask a question of Simgpduttp://go.philly.com/obituary.
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APPENDIX C7
ROSEMARY DAVIS BIOGRAPHY AND PRIMARY SOURCES

Family

Rosemary Davis, born in Philadelphia on Juhel929 was the eldest child of Nabor
C. Davis and Lillian Davis (nee Copeland). NabosWarn in either Souttor Nortt?
Carolina in approximately 1912, to parents alsmborSouth Carolina, while Lillian was
born in Virginia around 191bA search of Philadelphia marriage recdmi®duced two
entries for Nabor C. Davis and Lillian Copelandnarriage in 1929and another in
1932/ The Davis family would eventually include siblinysbor Jr., born 1931; Eugene,
born 1933; Justine, born 1937; Rudy, born 1%aad lastly, Carol,born 1940

Early Life
Although the Davis family could not be locatedhe 1930 U.S. Census, the 1940

U.S. Census shows the family living at 2326 N. Watt Street in Philadelphia. During

! Clerk of the Orphans’ Court of Philadelphia CourRgnnsylvania, Marriage License No. 923486.
21940 U.S. Census, 2326 N. Van Pelt Street, Phjlate Pennsylvania. The census also states tHadiNa
had completed his®year of high school, and was employed as a labdntee construction industry.
According to Rosemary’s marriage license, Nabor stdisvorking as a labourer in 1952.

3 Clerk of the Orphans’ Court of Philadelphia Coyrgnnsylvania, Marriage License No. 923486.
41940 U.S. Census, 2326 N. Van Pelt Street, Phjjaie Pennsylvania. Lillian had completed h&t 2
year of high school, according to the census. Rasgmmarriage license notes that in 1952 Lillisgsw
employed as a machine operator.

® Philadelphia Orphan's Court Marriage Licence Inti@x7-1938 hosted on FamilySearch.org.

® The year Rosemary was born. Clerk of the Orph@nsirt of Philadelphia County, Pennsylvania,
Marriage License No. 582981.

" Clerk of the Orphans’ Court of Philadelphia Coyrgnnsylvania, Marriage License No. 616792.
81940 U.S. Census, 2326 N. Van Pelt Street, Phjlage Pennsylvania.

° Better known today as Aisha Tyner, wife of McCoyn€r. Bootsie Barnes stated that Aisha Tyner'birt
name was Carol. Bootsie Barnes interview with thithar, February 27, 2014. While reviewing the
Philadelphia Afro-Americain 1946, a photo was found of a young child na@acdbl Davis standing in
front of a daycare that was destroyed in a bodgtasion. While no response was ever received them
son Nurudeen asking for confirmation of the idgmait the child, but the girl appears to be the ecriage,
while the daycare was in the vicinity of the Daf@mily house on N. Van Pelt Street.

According to the article, the daycare’s hegfifant suffered a catastrophic failure mere misiater
the last of the children had last for the days Ih@t know if Carol Davis was one of those childr@&iast
Threatens Housing ProjecFhiladelphia Afro-AmericanJune 29, 1946, 1, 31; “Cause of Project
Explosion Still Being Officially Sought,Philadelphia Afro-Americanluly 6, 1946, 4, 13.

19 McCoy Tyner first met Carol when she was 15 andChicwas 17 in 1955. Ahmed Bashier, “McCoy
Tyner,” Jazz JournglDecember 1966, 29-30.
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the 1930s, Rosemary and several of her siblings veatured on the “Horn & Hardart”
and “Coloured” “Kiddie Hours” on a local Philadelphradio station, as “The Davis
Kids,” acting out skits written by Lillian Davis.0F this Rosemary was already well
known around Philadelphia as a cHild.

When Aisha Tyner (Carol) was asked which sthBosemary attended, she
responded “Dobbins'? referring to Dobbins Vocational School at 2150 We=high
Ave. The Dobbins Alumni Association was contacted a scan of Rosemary’s
Alphabetic Index card was provided, which indicatieat she had transferred to that
school on September 18, 1946 and graduated onrJaial 947-3 Carolyn Monson of
the Dobbins Alumni Association explained that thefix “CP” on Davis’ card
(reproduced in Appendix A) indicated that she hadrbenrolled in the “Commercial
Practice” prograni? “which is a business cours&The card also states that she had
transferred to Dobbins from Stoddart Fleisher Mid8thool, located at 540 N."13
Street, several miles away from Davis’ home on BinWelt St. Given Danny
D’Imperio’s statement that Rosemary met Steve Diawvgchool while seated
alphabetically'® it is plausible that she may have gone to eitliizsifnmons Middle
Schoot’ or Allison Elementary Schoof both of which are much closer to N. Van Pelt

Street than was Fleisher Middle School.

M Louis A. Johns, Jr., “Around The MikePhiladelphia TribuneNovember 5, 1949, 15. Nurudeen Tyner,
email to the author, November 25, 2015.

12 Aisha Tyner, interview with the author, January 2315.

3 Form EV 5-Alphabetic Index Card, School DistrieRiladelphia Index Card, Rosemary Davis.

14 Caroyln Monson, email to the author, June 22, 2015

!> Davis later worked as a secretary, according tdlB62 marriage certificate.

16 Danny D’Imperio, interview with the author, Jaryp8r 2014.

"L ocated at 2601 W. Cumberland St.

18 ocated at 15th and Norris Streets. Benny Golsomil to the author, January 23, 2014.
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Career in Philadelphia, 1947-1959

The earliest reports on Rosemary’s careerapgpedecember 1947, when Squire
Bryant wrote that “Northside Rose Davis” was featlias a vocalist with Jimmy
Gorham’s band at a benefit for Downington Indus@iehool at Mercantile Hall on the
evening of Friday, December 25In April 1948, Bryant reported “Rose Dauvis, still
singing with the Gorham Band,” which was scheduéeperform a week at the Royal in
Baltimore® starting April 22! Washington’s Howard Theatféand the Apollo Theatre in
New York for a week starting Friday, April £6Bryant also mentioned that same month
that he “attended the Press night affair at theill@asis and conversed with Rose
Davis, the songsational lass of Jimmie Gorham$ fsind.”* Also during this time,
Rosemary was advertised as appearing at the G8Bl@derCafé in late March and early
April?® with Vic Bullock & His Men of Music, featuring JadVartin on tenor sax for
several weeks as a part of a regular rotation céhsts®

In June of the following year, Squire Bryagported “Rose Davis over in Newark

w7

singing™" and also remarked the following week that he ‘&aly would like to hear

from songal Rose Davi¢®In November Louis Johns reported “Rose Mary Davisas

9 squire Bryant, “Thru The ‘Spy’ GlassPhiladelphia TribuneDecember 30, 1947, 5.

20 squire Bryant, “Thru The ‘Spy’ GlassPhiladelphia TribuneApril 6, 1948, 12.

2L Kae Williams, “Bright Light Banter,Philadelphia TribuneMarch 27, 1948, 12.

22 Ramon Bruce, “Ravin’ With RamonPhiladelphia Afro-AmericanApril 3, 1948, 5.

% New York Amsterdam Newspril 17, 1948, 6. Squire Bryant caught the Gontaand and wrote highly
of it. “During my visit | lingered awhile in Harleimfamous “Appolo [sic] Musical Playhouse” where
Quaker-Delphia’s own Jimmy Gorham and his aggregatiere sending the frantic “jazzicats” with his
versions of the Zu-bop and “semimental” tones. &h#ausiastic reception that Jimmie received, adgtai
made this person proud to be a Quaker. Accordiregrtomber of persons | talked to, never before have
they witnessed such delightful and frenzied apdrisards a new band.” Squire Bryant, “Thru The Spy
Glass,”Philadelphia TribungeMay 4, 1948, 10.

24 5quire Bryant, “Thru The Spy Glas®hiladelphia TribuneApril 20, 1948, 12.

% possibly overlapping with the Jimmy Gorham dates.

% philadelphia Afro-AmericanMarch 20, 1948, 5; March 27, 1948, 6; April 34896.

27 Squire Bryant, “The Philadelphia Stor@hiladelphia TribuneJune 11, 1949, 12.

% Squire Bryant, “The Philadelphia Stor@hiladelphia TribuneJune 18, 1949, 12.
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struck out as a single now in New York after befmafured with Jimmy Gorham's band
here.®® A year later Rosemary was back in Philadelphiseagipg at Reynolds Hall with
John Jay Joyner on alto sax, Ziggy Vines on teanrasid Harry Tucker on drums,
among others, as part of Club Fitch’s Second AnDaaice at the Tropical Garden in
Reynolds Hall on Friday, November 3, 19%0.

Advertisement! for Vic Bullock & his Men of Music, 1948

SESFEARRAREEIESARAREIRENBEIFRRRIRIRES

GOLDEN STAR CAFE i

10th & FORRESTER AVENUE DARBY, PA. &

|

presents

VIC BULLOCK & his Men of Music

featuring

Lovely ROSE MARY DAVIS
Swaat Singer of Sengy
Moue Wightly, £.2 am Seturdey. 8:30-17 Jam Sewiom Every Sotwdey
3:305:30 pm. Excellent Chinsse Food. Real Southern Friad Chicken
Choice Bears, Wines ond Liquons

Remember, For Fun, Frolic and Mirth. Come 1o Darby's

GOLDEN STAR CAFE
Ik & FORRESTER AVENUE. DARBY. PA.
PNDER THE PERSONAL DIRECTION OF MRS LILLIAN G. HALL Prep
NO COVER * NO ADMISSION * NO MINIMUM AT ANY TIME :

LA IR E T TT TT R RN RS RS AR R R 2 A R PN R RN

A e

By 1952 Rosemary was reported working as ety but was still active in the
music scene throughout the decade. During the 9&@4, Rosemary regularly sat-in
with Calvin Massey’s band, which, in 1955 includddCoy Tyner>® while saxophonist

Leon Mitchell also recalls working with Rosemaryafew incidental gigs* In 1958

2 ouis A. Johns, “Around The MikePhiladelphia TribuneNovember 5, 1949, 15.

%0 philadelphia Afro-AmericanNovember 4, 1950, 8.

3L philadelphia Afro-AmericanApril 3, 1948, 6.

32 «Musician To Marry Secy. With Same Name, AgBliiladelphia Afro-AmericanOctober 18, 1952, 12.
33 Ahmed Bashier, “McCoy TynerJazz JournglDecember 1966, 29-30. Aisha Tyner, interview wiité
author, December 19, 2013; January 23, 2015. Pb9@s, 96.

34 Leon Mitchell, interview with the author, Februay, 2014.
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Rosemary was reported appearing with husband $tavis, Lee Morgan and McCoy
Tyner at Simon Gratz High School as part of theiual gala®

In the first half of 1959, thehiladelphia Tribuneeported on a singer referred to
variously as “Kadeja Luman,” “Miss Kadeja” and “Mi&adeja Lumn” working with the
Soulville Modern Jazz Group. While it could notdmnfirmed it is believed that these
reports are referring to Rosemary through a bageutdspelling of her Muslim name
Khadijah2® while the circumstances of a singer by that namiking with the modern
jazz musicians of Philadelphia at that time wousbaertainly make it well within the
realm of plausibility.

In addition to performing as a vocalist, Roagyrbecame an integral part of the
Philadelphia Jazz scene by regularly hosting jassieas at her parents’ home on 2326
N. Van Pelt Street. Aisha Tyner recalls that mahyaéelphia musicians, including
Jimmy Oliver and John Coltrane would come ovehthouse on Van Pelt to practice
and jam, in part because the house had a piamhile in Porter (2008, 96) Tyner adds
that “[Dizzy] Gillespie®® Sonny Rollins, and others would come to thesé@es®ven
Charlie Parker was there once.” It is also durlmgse sessions that Rosemary’s best
friend®® Naima would meet her future husband John Coltiangyne of 1954° The

following year, while working in Calvin Massey’s fihwith Rosemary, a 17-year old

% Charles Thomas, “2000 Hail Young Trumpeter At @sa28" Annual Gala Night: Lee Morgan Draws
Capacity Crowd At High School AffairPhiladelphia TribungMay 6, 1958, 16.; “Gratz pupils prove
‘We've got rhythm,” Philadelphia Afro-AmericanMay 10, 1958, 16.

% Note also that the Lee Morgan composition suppgseimed for Rosemary is titled “Callindiss
Khadija,” McMillan 2008, 226n9. Thus Rosemary mayé been known professionally by the name Miss
Khadijah at that point, though she had likely piceat Islam for most of the decade, as evidencelkeby
1952 wedding to Steve Davis being conducted byvaami.

37 Aisha Tyner, interview with the author, January 2315.

3 Nurudeen Tyner stated that Rosemary was “recodrigeDizzy Gillespie,” though it is unclear what
exactly that meant. Nurudeen Tyner, interview wlith author, December 19, 2013.

39 Aisha Tyner describes them as being “like sistékisha Tyner, interview with the author, Decemiér,
2013.

*%In Thomas 1975, 68, Naima states, “I| met Johnr@aét in June 1954 at Steve Davis’ house.”
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McCoy Tyner would also met his future wife, Roseytsl5-year old sister AisH,

whom Tyner would marry in 1958.In 1964 Lee Morgan, also from Philadelphia,

composed a song believed to be a tribute to Rosethatled “Calling Miss Khadijah®

later released on the 1966 Art Blakey and the Méazsenger’s alburimdestructible
New York, Rochester And Philadelphia

By 1962 Rosemary was living with Steve in garément in Brooklyn near St. Marks
Ave. and Franklin, where Steve served as the mgldisuperintendent. Little is known
about her during this time, though Kenny Barronearbers that the Davis’ helped him
and his young wife secure an apartment in the imgldBarron added that Rosemary also
helped look after his wife while he was on the raad described her at the time as being
“very cool.” By the middle of the decade, Rudy Lawféssmembers helping
Rosemary and Steve move, with the couple stayihgsdtouse for a week or two before
leaving New Yorkpossibly to live with the Tyner's in Long Islafi@l.

In 1970 the couple moved to Rochester, N.Ythab Steve could work with Gap
Mangione. Accounts from several of Rochester masgactive at the time show that
Khadijah still continued to sing around town, aligb the extent of which is not clearly
defined. Steve Curry remembers her making a liderappearance that was broadcast
on WGMC, Greece, N.Y., with Steve Davis on bass/Aandy Calabrese on piano and

recalled that she did not realize that she waaghlfeing broadcast live and kept asking

“1 Ahmed Bashier, “McCoy TynerJazz JournglDecember 1966, 29-30.

*2 Porter 1998, 96.

3 McMillan 2008, 226n9. While McMillian writes th&osemary was likely the inspiration for the name of
the song, he also suggests that Art Blakey's egédudaughter Khadija may also have been inspiration
Several Rochester musicians (Andy Calabrese, &eug, Danny D’'Imperio, Tom Marcello) interviewed
for this thesis have also stated that the songnaased for Rosemary.

4 Rosemary’s Muslim name.

“5 Kenny Barron, interview with the author, Januaby 2014.

“® Rudy Lawless, interview with the author, March 2814.

47 Aisha Tyner, interview with the author, January 2315.
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to do alternate “takes?

In the later part of the decade the couple, whith remained
childless up to that point, adopted a son, whidy tramed Nasirdeen Abdul Syeed
Davis, who was born on April 22, 1977,

The Davis’ moved back to Philadelphia in they1980s after employment
opportunities for musicians in Rochester had largeled up, and likely also as a result
of Steve’s failing heath. A long time smoker, bg #nd of the decade, Steve was starting
to suffer from the effects of Emphysema and died\ogust 26, 1987 in Philadelphia.
Rosemary died on January 12, 1396 Philadelphia, but her final resting place has n
been determined.

Marriage and Relationship with Steve Davis

How Rosemary and Steve first met cannot bmitieely established, with accounts
ranging from them meeting in school while seatgthabetically’’ to them meeting at
the various jam sessions taking place around R#paia during the tim& What is
known however is that Steve Davis was married $dilst wife Delores Body Davis
until her death on July 28, 1951, while in 1948 &oary was described as “Bernard

Duke’s other half

Rosemary and Steve were wed on October 13, 18%2¢ceremony
conducted by Imam Omar El Fardfilat 3942 Brown St., PhiladelpHia.

Rosemary and Steve's relationship was frawghtnumerous hardships, including
Steve's narcotics troubles, leading to his subsegureest and 18 month long

incarceration and likely had a deleterious effechis career. Add to that a possible

“8 Steve Curry, interview with the author, Decemb@r 2013.

9 Montgomery County Court of Common Pleas Court SanyrNasirdeen Davis.

0 U.S. Social Security Death Index, Rosemary Davis.

*1 Danny D’Imperio, interview with the author, Janur 2014.

*2 Aisha Tyner, interview with the author, January 2315.

3 Squire Bryant, “Thru The Spy Glas®hiladelphia TribuneApril 6, 1948, 12.

% Farouk resided at 758 N.®®t., Philadelphia, PA.

% Clerk of the Orphans’ Court of Philadelphia Coyrignnsylvania, Marriage License No. 923486.
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alcohol problen? and moments of infidelity/, in addition to the usual stresses and strains
that come with being a musician, including longipds away from home and constant
economic uncertainty.

While accounts of Rosemary and Steve's relship from the 1950s and 1960s, have
been scarce, multiple accounts of their relatignghthe 1970s were gathered from
numerous musicians that Steve worked with whilecthgple resided in Rochester. These
accounts, characterized by Rosemary dominatingubdued Steve, paint a picture of a
very volatile and difficult relationship. Gap Mangie’® and Danny D'Imperf both
attest to witnessing Steve show up to engagemeuisell and battered, which they
attributed to Rosemary, while Mangione also reaalfsrring Steve to lawyers in the
hopes of separating him from Rosemary. D’'Imperaaled once giving Rosemary and
Steve a ride is his car from Albany to a bus staittoSyracuse, explaining that for the
entire duration of the ride Rosemary spent theeitip yelling at Steve.

Tom Marcello recalls hearing John "Spider" Maprotest Rosemary's hard treatment
of Steve, though in the same conversation Martihcdmmend Rosemary for sticking
with Steve while he was dealing with his addictiansl incarceration in 19563Bootise
Barnes also noted that Rosemary was “real domimat Steve and would holler at
him,” giving an example of an incident he witnesséule socializing with the couple,
where, while drinking with Steve, Rosemary caudiev8 with a drink and demanded to

know if the drink was his, to which he replied, ;hgulping down the drink as soon as

5 A number of Rochester musicians commented on Stevimking.

*" Les DeMerle stated that Steve was in a relatignsfith one of the singers that was part of the ecthiey
toured Newfoundland, Labrador and Greenland withd65. Les DeMerle, interview with the author,
February 28, 2015.

8 Gap Mangione, interview with the author, Decent&r2013.

%9 Danny D’Imperio, interview with the author, Jarp8r 2014.

% Tom Marcello, email to the author, June 4, 2014.
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Rosemary walked awa&y.These accounts of Rosemary and Steve’s relatiprstu
Rosemary’s character were discussed with Rosemsistar, Aisha Tyner (Carol), who
replied, “No tell ‘em they're a liar. They're a &

Faith

While Steve Davis had been connected to thsliMuaith as early as 1949, her 1952
marriage, performed by an Imam, is the earliesudwnted connection of Rosemary
with the Muslim faith, though it is likely that slaelopted the faith before then. While she
is universally remembered by her Muslim name Kladdithe Philadelphia black press
referred to her as Rosemary as late as 1958. Atseanpletermining Rosemary’s full
Muslim name have been unsuccessful, and it isyiitedt she never legally changed her
name from Rosemary to Khadijah, given that the S&ial Security Death Index for
Rosemary lists her under her birth name at the tihfeer death in 1996.

Rochester musicians Danny D’'Impé&Fiand Joe Locké explained that of the two,
Khadijah was the more vocal of the couple regartsitagn, while Steve rarely talked
about it. Years later, when Rosemary and Stevetada@pson, he was given the Muslim
name Nasirdeen Abdul Syeed Dauvis.

Personality

Virtually all of the Rochester musicidninterviewed for this thesis, to various

extents, describe Rosemary solely in a negative. I&side from her abusive treatment

of Steve, she is frequently described as outspdiassy, domineering, and racially

®1 Bootsie Barnes, interview with the author, Feby2#, 2014.

62 Aisha Tyner, interview with the author, January 2315.

83 Danny D’Imperio, interview with the author, Deceent3, 2015.

% Joe Locke, interview with the author, December2I,3.

% Andy Calabrese, Steve Curry, Danny D’Imperio, laBarbera, Joe Locke, Gap Mangione, Tom
Marcello, John and Danny Vitale, and Tom Whaleyndty be worth noting that most of these musicians
are of Italian ancestry.
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polarized. In particular a great deal of contempépates from Gap Mangione and
Danny D’Imperio, both of whom stated on rec8rithat she “is worse than anything
you've heard,®” and “if she were the ambassador to Russia, wednitae been at war
in ten minutes® respectively. Mangione also explained that dueetounruly behavior,
Rosemary had actually been banned from the Rowrdottotel in Albany where the
group held a residency, and as a result, desmtbdhd receiving free lodging as part of
the residency, Steve and Rosemary had to rentamagnt elsewher?®.

Steve was comfortable working with white miais, and didn’t take racial matters
seriously, including an occasion where Danny D’Inge two young half-Italian, half-
Korean sons referred to him as “coloured,” whichdwk in stride, understanding that the
boys likely had not yet seen many persons of cadlotite predominantly white town
they of Cortland in which they lived.Khadijah on the other hand demonstrated
considerable racial prejudice, referring to som#hefwhite musicians in Rochester as
“Whitey.”"*

While Aisha Tyner has denounced all of thesmants as “lies” one story has been
corroborated by two musicians. Danny D’Imperio tkschan incident where Rosemary
damaged the interior of a brand new car purchaged® LaBarbera, while LaBarbera
later confirmed the incident, explaining that sle keft a lit cigarette on the dashboard

of his new car, which consumed itself, leaving bumarks on the dashboafd.

% with both Mangione and D’Imperio insisting thaéthcomments be printed.
7 Gap Mangione, interview with the author, Decent&r2013.

% Danny D’lmperio, interview with the author, Janur 2014.

%9 Gap Mangione, interview with the author, Decent®&r2013.

9 Danny D’Imperio, email to the author, January 2@14.

L John Vitale, interview with the author, January 2014.

2 pisha Tyner, interview with the author, January 2815.

3 Joe LaBarbera, interview with the author, June2®a4.
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Primary Sources

(PAA) 1946-06-29 pg 1, 31

Blast Threatens Housing Project:A horrible tragedy
was narrowly averted Monday when a mysterious
explosion rocked the day care center in the comiypuni
building of the James Weldon Johnson HomeY, &%
Norris Sts. Scarcely five minutes after the lasthef40
youngsters enrolled at the center had been caileaf
5:55 a boiler blast in the basement directly uneatim,
blew doors off their hinges, and lifted the floémast two
feet. No explanation for the explosion could besgiv
although it was generally attributed to the igmitaf coal
gas. This cause could not be declared officialesthe
boiler itself was split in two...

(PAA) 1946-07-06 pg 4, 13

Boiler Blast: Only twisted metal, shown upper right,
remains of the 5 foot boiler that exploded last kviee
James W. Johnson Homes, completely wrecking day ¢
center 5 minutes after 40 children had left. LEftyvard
Arrington and Carol Davis inspect damage done ¢gept

windows. No one was injured. [Includes photos]

With the Jimmy Gorham Band, 1947-1948

1947

(PAA) 1947-12-13 pg 6
(PAA) 1947-12-27 pg 19

Jimmie Gorham at Downington Industrial School Béne
Dance

(PT) 1947-12-30 pg 5

Squire Bryant: Thru the “Spy” Glass: The annual danc
given by Klub Amico at the Savoy Plaza last Fridas
really grand, with all the music played by the very
versatile band of Jimmy Shorter... On the same ewe th
Downington Industrial School’s benefit affair at
Mercantile Hall went over the top... Music was by Gign
Gorham, with vocals by Northside Rose Dauvis.

1948

(PT) 1948-03-27 pg 12

Kae Williams: Bright Light Banter: Jimmy Gorham to
play either the Royal or Regal Theatre in Baltimapil
2

(PAA) 1948-04-03 pg 5

Ramon Bruce: Ravin’ With Ramon: Jimmy Gorham’s
band going on the road and appearing at Washington’
Howard Theatre, N.Y. Apollo, and in Baltimore.

(PT) 1948-04-06 pg 12

Squire Bryant: Thru The Spy Glass:Bernard Duke’s
other half, Rose Davis, still singing with the Ganin
Band, and doing a week at the Royal in Baltimdrent

the Apollo in “the city”

ar



332

(NYAN) 1948-04-17 pg 6

Jimmie Gorham Band and ABtRevue, Week Only
Beginning Friday, April 16th

(PT) 1948-04-20 pg 12

Squire Bryant: Thru The Spy Glass: Attended the Pres
night affair at the Norris Oasis and conversed \Ritise
Davis, the songsational lass of Jimmie Gorham$ [sic
band.

U)

(PT) 1948-05-04 pg 10

Squire Bryant: Thru The Spy Glass:Incidentally, while
gabbing, (yes gabbing) ‘bout trips, the one thispe
took to “New Yawk” last seven was really gone. Digri
my visit | lingered awhile in Harlem’s famous “Apipo
[sic] Musical Playhouse” where Quaker-Delphia’s own
Jimmy Gorham and his aggregation were sending the
frantic “jazzicats” with his versions of the Zu-bapd
“semimental” tones. The enthusiastic reception that
Jimmie received, certainly made this person prouokta
Quaker. According to a number of persons | talked t
never before have they witnessed such delightfdl an
frenzied approval towards a new band.

With Vic Bullock and His Men of Music, 1948

(PAA) 1948-02-28 pg 7
(PAA) 1948-03-06 pg 9
(PAA) 1948-03-13 pg 7

Walter Pep Trio with Vivienne Roland at Golden Star
Café, opening Monday March 1

(PAA) 1948-03-20 pg 5
(PAA) 1948-03-27 pg 6

(PAA) 1948-04-03 pg 6

Vic Bullock & his men of Music featuring Jack Marti
and his tenor sax plus lovely Rose Mary Davis sweet
singer of songs at the Golden Star Café

Vic Bullock & his men of Music featuring lovely Res
Mary Davis at the Golden Star Café

(PAA) 1948-04-10 pg 7
(PAA) 1948-04-17 pg 6
(PAA) 1948-04-24 pg 6
(PAA) 1948-05-01 pg 6

Vic Bullock & his men of music featuring Lila Mae
McGee at Golden Star Café

Freelancing, 1949-1950

1949

(PT) 1949-06-11 pg 12

Squire Bryant: The Philadelphia Story: Rose Davis
over in Newark singing...

(PT) 1949-06-18 pg 12

Squire Bryant: The Philadelphia Story: Certainly
would like to hear from songal Rose Dauvis.

(PT) 1949-11-05 pg 15

Louis A. Johns, Jr.: Around The Mike: Rose Mary
Davis, the sister of the "Davis Kids," popular zalde ago
for their dramatic antics on both the H & H and @eltl

Kiddie hours, as struck out as a single now in New Y
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| after being featured with Jimmy Gorham's band here.

1950

(PAA) 1950-11-04 pg 8

Club Fitch presents its $elcAnnual Dance at Tropical
Garden, Reynolds Hall, 1416-26 N. Broad Streetdyrid
Eve., Nov. 3, 1950 from 10 until 2. Music by Jolay J
Joyner, Alto Sax, featuring Ziggy Vones, Tenor Sax,
Harry tucker, Drums, Rose Mary, Vocalist, Plus many
other noted musicians of Jazz Concert Fame.

“Kadeja Luman” with the Soulville Modern Jazz Quart ette

(PT) 1959-05-16 pg 6

Billy Johnson: Jazz In Review:Magnificent Soulville:
The Soulville Modern Jazz Quartette and M.C. Don
Dugan enjoyed a most successful opening performang
with Soulville U.S.A 3951-53 Haverford Ave., Sunday
May. 10. The afternoon show went on at 4 and ewd&d
and most of the patrons felt that the show wadypret
swinging. The last show took off at 8 and endetllatAs
we entered Soulville at 8 we were greeted with sofne
the most fantastic interior decorating seen ingjuit
sometime, the exquisite paint splattered walls dpéne
most outstanding feature. The first few numberturea
S. M. J. Q. with some cool sounding sides in tze ja
medium where most musicians and jazz artists are
considered to be slight geniuses the soulville amsep
and trumpeter stands out as one of the heaviesteWe
to none other than Owen Marshall. Unfortunately ®we
wasn’t on hand for this session, but he was replage
(and | quote emcee Don Dugan), but we can say tgan
was on hand and the only trumpeter in town thatccou
play these compositions was the very capable John
Splawn. The evening was highlighted by some weird
numbers, one being Three-Fourths vs. Four-Fourths
featuring guest pianist Hasan [sic], who is abbat t
weirdest thing in town on 88. The other number coseul
by Hasan was Oleo on which young drummer Dave
Jackson really beat up some skins. Kadeja Luman-
soulville’s own female vocalist, puts much heard aoul
unto all her numbers (in our opinion a cross seadsic]
between Billie Holiday and “Sassy” Sarah Vaughdime
session ended with the cool, slow trumpet of tlaguiieed
artist, the most choice K.D. (Kenny Durham [sic])d
world gone mad, and where unrest souls prevail, a
minority few got together and enjoyed supreme piegs
“One Evening In Soulville.” Heaviest great intelieal
abilities. This Sunday’s show will headline Jac
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McClean, [sic] first show at 4: second at 8.

(PT) 1959-05-16 pg 20

Ruthann Johnson: Germantown Highlights:Modern
Jazz Club Swings: Last Sunday at 3951-53 Haverford
ave., the African American Modern Jazz Club of
Philadelphia presented the remarkable Kenny Dorinam
two concerts with members of the Soulville Modearz)
Group. Also on the line up was Miss Kadeja Lumu][si
modern song stylist. Each Sunday these sessions are
expected to swing with top stars. Matinee from Z

m. and evening sessions from 8 to 11 p. m. Othetb®
program are Owen Marshall, trumpeter, C. Charpa,[si
alto sax, Oden Pope [sic], tenor sax, Raymond Grant
piano, Sahib Luman, bass, and David Jackson, drums
Booked for this Sunday (May 17) is Jackie McLean.

(PT) 1959-06-13 pg 6

Billy Johnson: Jazz In Review:If some unfortunate
circumstances prevented you from attending Soelvill
U.S.A., Sunday, May 24, then you missed a realbkow
jazz session. So for the record, we will relatpant just
what went down. The show opened with the playinthef
Soulville Modern Jazz Group doing a swinging little
number that we didn’t catch the name of. The gwiip
John Splawn replacing C. Sharpe who wasn’t on ¢baes
and the addition of the incomparable Owen Mardhail
sent forth a most choice little number entitled ‘tG&ut,”
in which every member of the group was exceptignall
outstanding. The members of the group are Owen
Marshall and John Splawn, trumpet; Oden Hope [sic],
tenor sax, Ray Grant, piano, Sahib Luman, basse Dav
Jackson, drums, and Miss Kadeja (Soulville’s Modern
song stylist.) Then the group teed off on a chottde
thing called “Wouldn’t You.” After their session waver
we heard from the absolutely tremendous Donald Byrd
one of the original Jazz Messengers, whose origyrehd
individuality made the evening a most memorable one
Last Sunday’s session | missed but | was inforrhad t
Jimmy (Little Bird) Heath and Gigi Gryce were oreth
scene. This Sunday’s attraction June 7 bringsdar y
listening pleasure, Benny Golson, beginning ath\3. P.
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APPENDIX C8
DEATH OF WILLIAM ARMSTRONG, 1954

Philadelphia Tribune September 18, 1954, 1

‘Moslem’ Formerly in PGH

The former musician and Moslem convert shot lastiésday morning at #5and
Diamond sts., during a struggle with three policenveas released a month ago from the
mental ward of the Philadelphia General Hospitardieing confined there for 10
months, the Tribune has learned. One policemarsivaisand another was slashed three
times as they tried to arrest William Armstrong, 882900 block on Glenwood ave.
Armstrong was shot three times, twice in the stdnaw once in the hip.

Officers Shot, Cut

Patrolman John C. McGuigan, 24,
Philadelphia Tribune September 18, 1954, 2

Berserk Moslem Once Mental Case

4314 Chippendale st., was struck in the left abila bullet. Patrolman Walter F.

Kipple, 26, 311 E. Clarkson ave., was stabbed ttinees; in the left side, left arm and
back by a pair of scissors with eight inch bladketh are attached to the'2@nd York

sts. police station. Armstrong and McGuigan weeatied at St. Joseph’s Hospital. The
former, whose condition was first reported critjagalmuch improved. Kipple was treated
at Women’s Medical Hospital.

Three Year Convert

Armstrong, became active in the Moslem faith sdwerars ago while appearing at the
“820 Club” at " and Columbia ave., it was learned. Known among f#ithful” as
“Nasirdeen Ibisaud,” he was an avid student of Arakhich he speaks, reads and writes
fluently. A drummer by profession, he was widelgeguated among local musicians and
was a member of the Musicians Local No. 274 locate?ll2 S. Broad St., from 1946 to
1952. During that time he has played with “Sax” iguCombo. The group was made up
of Jimmy Young, leader; Steve Davis, William Laraysf[sic] and Armstrong.

Shooting “Regrettable”

Inspector Allan B. Ballard told a representativethad Philadelphia Tribune that the
shooting is regrettable but unavoidable. He sadoitlice had been instructed to keep a
close watch at the Raymond Rosen Housing Projedigpicious characters. Ballard
said he looked at Armstrong while he was on theaipey table and that he impressed
him as being “a little off mentally.” It is regratile that the police did not know of his
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previous condition, he said. Making Devotions: Atrosg was observed at 8:15 a.m. by
two policemen “facing East” and mumbling lamentatioWhen asked what he was
doing he began to pelt them with stones. Reinfoesgmwere called and with their
arrival he began to slash at Kipple with the sagissAt the time of his arrest Armstrong
gave four addresses, all in the 3800 block of Gteodhvave. It was learned that he has
been residing in the 3900 block of Glenwood auvecesiis release from Philadelphia
General Hospital. It is believed his father andesiBved in the 2100 block N. fost.

This could not be verified.

Philadelphia Afro-American September 18, 1954, 2

Man, believed a mental case, shot by policeman

William Armstrong, 28, of Glenwood Ave. near'28t., who was shot by police early
Tuesday morning, is reported in a critical conahitad St. Joseph’s Hospital. According to
police, the victim appeared mentally unbalancedo palice officers were injured while
Armstrong was being taken into custody. One wash&d three times and the other
struck in the left ankle by a ricocheting bulleat®lman Walter R. Kipple, 26, of 311 E.
Clarkson Ave., was treated and detained at Wonildedical Hospital for stab wounds

in the left arm, left side and back. Patrolman JGhiMcGuigan, 24, of 4314 Chippendale
St., was treated at St. Joseph’s for a bullet wonnde ankle. The bullet was from the
gun of one of his fellow officers. The officers efed that McGuigan and Patrolman
Marion Bargerhuff were cruising past the RaymondétoHomes, 25and Diamond

Sts., when they saw Armstrong. Upon questioning tivey said, Armstong warned them
not to come near him. Also, he is said to havewhrstones at their automobile. In
response to a call for help, Patrolmen Kipple aardel Loughran arrived. It was the
efforts of the four officers to arrest Armstrongthhe stabbing and shooting occurred.

Philadelphia Tribune September 21, 1954, 1

‘Moslem’s’ Rites Wed. In N. Philly

Funeral services will be held for William Armstrqrp, a convert Moslem and a
musician of 2948 Glenwood Ave., Wednesday nighith@tBowers Funeral Home, 2040
W. Diamond st. Interment will be in Eden Cemetémymstrong, whose Islamic name
was “Nasirdeen lbisaud,” died Friday, 9:45 p.nPhiladelphia General Hospital. He
was admitted to the hospital on Sept. 14, suffefrog three bullet wounds inflicted
during a battle with three policemen near the RayinRosen Homes at 9%nd
Diamond sts.

One Officer Shot

Patrolman John C. McGuigan, 24, 4414 Chippendalarst Walter F. Kipple, 26, 311 E.
Clarkson ave. were also injured during the meleghBRre confined to Philadelphia
General Hospital. McGuigan was shot by a fellowiggzhan and Kipple was slashed
several times with scissors wielded by Andersot].[Jihe fight started after Anderson
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was interrupted in his morning religious prayersli¢e said he was standing on a mound
facing east and mumbling in an unrecogniz-

Philadelphia Tribune September 21, 1954, 8
Moslem
able tongue. Survivors are a father, Samuel Armgtravhose address is unknown, and
two sisters, Mrs. Elizabeth Bolk, 2270 N. Coloratlo and Mrs. Isabell Wilson, 1017
Pine rd., Darby Township, Pa. The father is belienesiding in North Philadelphia.
Philadelphia Tribune September 18, 1954, 9

Jimmy Brown: These Foolish Things

AND IT COULD HAPPEN TO YOU-As these lines are beingtten, a young man,
critically injured, has lain in a comatose conditiat St. Joseph’s Hospital,"1@nd

Girard ave., since last Tuesday morning as thdtrea sequence of bizarre
circumstances reaffirming the truism that “truttsisanger than fiction.” Those of us who
have known WILLIAM ARMSTRONG, whose very life novohers in the balance as the
tragic consequence of his skirmish with policea#fs last Tuesday up at the Raymond
Rosen project, do not and cannot accept the pwadlistports of what allegedly took
place on that bleak, long to be remembered Septembming. Having known Willie as
the novice, whose intense love of percussion insnis resulted in his eventual
development as one of the city’s most competenndrars, the story simply does not
ring true. This same intensity was later to causeth apply the same fervor and zeal
when he adopted the Moslem faith. When the trutbles and it shall be, is unlikely that
those who have been inclined to laugh at this atuscepisode will retain that
inclination. Whether you are acquainted with Wijllee not, is of little consequence. The
matter that urgently requires your sober reflecttothe fact that, but for the Grace of
God, the same thing CAN happen to you. If this kisolge permits laughter-then laugh
Pagliacci, laugh!

Simpkins 1975, 40

Nasseridine, a drummer, loved John. Nasseridingohagtessed greatly in the religion,
studying it from a theoretical as well as from aiggal basis. He was advanced
musically, spiritually and intellectually. As hesghted himself in the religion he began to
compare the society to what he had learned, anel@j@®d a dislike for whites because of
the suffering they inflicted upon black people. \M&s a devout Moslem who carried his
prayer rug wherever he went, and prayed dutifuMg fimes a day, regardless of where
he was. While praying, nothing distracted him. kdie would pass by and he wouldn’t
see them, sometimes seeming to look right throbhgimt One night he stayed up, praying
continuously at John’s house. The next day on #netw his sister's house he stopped to
pray under a tree at Z2r 258" and Diamond Streets. Two policemen came by and saw
him kneeling, nearly motionless. They asked whatag doing. He said nothing and
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they kept probing. Finally Nasseridine stated, 6uld like for you to leave me alone.
I’'m trying to do what | think is right.” An argumeéensued. According to the police,
Nasseridine either threatened them with scissobgegan throwing rocks. They beat him
savagely. He spent four days in the hospital aed dn the last day. Nasseridine’s loss
sent a shudder through the music community. John,laved Nasseridine, was hurt.

Aisha Tyner, Interview with the Author, January 23, 2015

JD: Do you remember a drummer named Willie Armgifon

AT: The name sounds familiar but | don’t rememben.h

JD: He also called himself Nasirdeen.

AT: Oh yes, Nasirdeen, yes. He was, the policthasthe one you're talking about?
JD: Yeah.

AT: He was killed by the police, Nasirdeen. | didknow his other name

JD: | asked Jimmy Heath and he told me his nameéMile Armstrong

AT: Yeah, Jimmy knows the whole story, we talkedwttthat recently, on the road, we
were talking about Philly. He was shot down dutingt time, the Police in Philly in the
60s, it was a lot of that type of thing happeniiigg we see in the world today.

JD: Oh so that happened in the 60s

AT: It was on a park, where the projects were, seadimmy Heath reminded me, when
was that, last year? Yeah a couple years ago,eédassd Jimmy, you remember when
the police killed Nasirdeen, and | was younger laadaid oh, right on the park, they
were building projects there. It was an empty @arét he was out there.

JD: And one account that | read said it was orfgmablocks away from Van Pelt

AT: No, a little, not too far, maybe a little longéut it was a recreation center across the
street then, Moylands Recreation Center and theg aeross the street from that. It
wasn't that far from Van Pelt, you could walk.

JD: | found a reference in one book of Steve ansirdaen playing with Clifford Brown
in about 1949.

AT: They probably did.

JD: But | just wondered, did Steve and Khadijah edheir son after him, Nasirdeen?
AT: Yes they did.

JD: That was the connection

AT: Yes they did, they named him after Nasirdebe,dne that, the drummer.

JD: So he died in the 60s?

AT: It had to be, Jimmy, the date, did Jimmy giveia date on that?

JD: No.

AT: Ok, but it was, it had to be around the 60au'se that's when many things were
happening, just like it is today, but the exacedatan’t, | don’t know.

JD: Or even just the decade.

AT: Yeah, it was, has it been? Do you mean tensyeaso. It's longer, no, | mean it was
in the 60s, yes I'm pretty sure. But the exact dawouldn’t know. | mean | could check
and you know, figure it out, but it was during thiate, that's when most of the things
were happening.
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Philadelphia History

(PT) 1949-09-03 pg 12 Squire Bryant: The Philadl@tory: The new recreation
center for the younger, younger folks™2#nd Diamond sts.,
to open this month.

(PT) 1949-12-31 pg 7 Squire Bryant: The Philadel@tory: Name of that rec
center at 28 and Diamond sts. is “Moylands”.

The Raymond Rosen Housing Project were assefi8 apartment buildings located
between 2% and 24" and Diamond. Officially opened as public housindNiovember
1954, the projects were closed in 1992, and thielings imploded in 1995

The 1964 Philadelphia Race Riot started onusug8, 1964, two weeks shy of a
decade after Armstrong was shot, on Septemberob4 '}

4 Marjorie Valbrun, “A Promise To Fall Unfulfilled 45 Raymond Rosen Towers Go Down, Neighbors
Seek Community RenewalPhiladelphia Inquirer April 30, 1995. Accessed November 1, 2015.
http://articles.philly.com/1995-04-30/news/25686421high-rises-housing-project-public-housing.

S Hillary S. Kativa, “The Columbia Avenue Riots ()6 Civil Rights In A Northern City: Philadelphia
Accessed January 12, 2016.
http://northerncity.library.temple.edu/content/ealions/columbia-avenue-riots/what-interpretatigsag.
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APPENDIX C9
NARCOTICS ARREST AND INCARCERATION, 1955

Philadelphia Tribune January 22, 1955, 1

Roscoe Coleman: Dope Suspects’ Bail $328,50@rcotics Raid Nets 86 Pushers,
Addicts: Bail amounting to $328,500 has been sethfe 73 persons arrested in mass
raids, early Thursday morning, by the combineddsrof the Philadelphia and New York
Federal Narcotics agents and city police, seekopgegushers, peddlers and addicts. The
mass raids were forecast by the Tribune in its dag®dition at which time it was
reported that this publication had joined forcethwine police department in the all-out
campaign to drive dope pushers, peddlers and adulittof Philadelphia. Over 100
warrants were issued for persons suspected inattoetics traffic here. By the time the
Tribune went to press, however, only 73 had be@nedggnded, hailed before a U. S.
Commissioner and held in bail. Twenty of the watsamere for people already in prison.
13 N.Y. Arrests: While the raids were being condddbere, 13 persons were arrested in
New York and held under bail on charges of suppglyiashers with narcotics.
Commendable work in the raids which netted the etigl culprits of the vicious dope
traffic in Philadelphia was done by Narcotics Détexs John Grant, Ed Thompson, John
Woods and John Brooks.

Those held in $5000 bail were: Theophilus BRetd51 Kater st.; Albert Spencer,
2035 Dickinson st.; Joseph Colbert, 1620 MantgriHsnry Willis, 2227 Bainbridge st.;
James Walker, 322 Montrose st.; Fred J. Rice, Ritznst. near 13; Leon Wilson,
Fitzwater st. near Broad; Charles Ward, Simon IRita Boyd, John Keith, Ray Pratt,;
Albert Spencer, Joseph Colbert, Lola Robinson,abkth Nasey, William Fields, Steve
Davis and Edwards Story. Ida Cary, Christen Clagioa Robert Robinson, a merchant
seaman, were held in $2500 bail each. Robinsorndill@acar was impounded. Irene
Waters was held in $2,000 bail. Wilma Sawyer Poméro was also held under $5,000
bail, had her 1955 four-door Holiday Oldsmobile ftecated by federal men. Others,
who are waiting for bail to be set, are John W&stof Kater st., near 1 Diamond H.
Hall of Diamond st. near 18 Henry Joseph, 31, of Green st., ned?;4ed Stoker, 30
of Oxford st. near 2%¥; Walter Langford, 23, of Grat st. near York. $1@0Haul Burned:

A prelude to the raids was the mammoth bonfirdatcity incinerator at 7and

Patterson ave., Wednesday, when an estimated ®I0@@rth of confiscated dope and
drugs was burned by the police. Lt. Glasgow Dristmad of the narcotic squad, said the
stuff had been accumulated during the past twoedmalf years. The biggest part of the
contra-

Philadelphia Tribune January 22, 1955, 2

Narcotics Raids Net 86 Pushers, Addictdand was four pounds of heroin, 2,000
marijuana cigarettes already rolled, 10 poundsutk lmarijuana, some opium, morphine
and dilaudid, needles, spoons and pipes. Sevehgeoamging in ages from 16 to 22
years of age were taken into custody, Tuesdaychayed with drug addiction after a
16-year-old girl had been taken to a hospital bypgaeent. Charles Gudnecht, 20, of 2429
Hollywood st., was arrested on the complaint ohEes Doogan, 16 of 3045 W. Colona
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st. Gudnecht was taken into custody after Polio& the girl to Women’s Medical

Hospital and had her treated for a drug condit®imte was accompanied to the hospital by
her father, Patrick, who called police. Two suspeéaisers of drugs were held without

bail on burglary charges Thursday morning &t 48d Oxford sts. Police station by
Magistrate William Page. Police identified Lawrer®awell, 27, of 2033 W. Berks st.,
and Norman Wheley, 21 of 1716 N."™&. Police said they were caught in the act of
breaking into an apartment at 1711 W. Diamond #tef3 held on similar charges were
Frederick Brickel, 22, of 5801 Chenault st.; Aliteester, 18 of 2769 N. Bensall st.;
Hannah O’Leary, 16 of 1646 N. %%t.; Delores Antimere, 18, of 2601 Harold st.; and
Arthur Maier, 17, 2315 Myrtlewood st.

Philadelphia Tribune January 25, 1955, 1

100 More Dope Peddlers Facing Jail: Only Two Musieins Arrested: The all out
drive to rid the city of vicious dope peddlers dpdshers,” and the hapless addicts, is
being speeded up by police and Federal Narcotiestagvho are expected to catch at
least 100 more culprits in the extending dragnBté concerted drive which trapped 87
pushers, peddlers and addicts, in the net laidabgtitting narcotics detectives and
Federal agents, continued over the past weekend ap@oximately 15 suspected
traffickers were apprehended in their lairs anddbefore U.S. District Commission
Henry P. Carr and city magistrates.

Meanwhile, the Tribune learned that only twasicians were caught in the various
raids on reputed hangouts of narcotics suspects; Were Jimmy Heath, 27, of 1927
Federal st., and Steve Davis, 33, of Uber st. dizanond. Heath is one of the city’s
better known tenor and alto saxophone players amddrly was connected with the
Dizzy Gillespie band. Davis is a bass fiddler aad played with well-known local
combinations. High Bails Set: Five new suspectsveerested by Federal agents and
local police Thursday night. Three were held ir0$9, bail for the grand jury by U.S.
Commissioner Carr, Friday at'@nd Market sts. They were William Meyers, 32, of
Kater st. near I William

[Includes Jimmy Heath’s mug shot]
Philadelphia Tribune January 25, 1955, 3

100 More Dope Peddlers And Pushers Are Facing Arréslere: Only Two
Musicians Caught In Dragnet: Coots, 32, of 9 st. near Washington ave., and Miss
Alevia Lewis, 26 of Norris st. near £8Ralph Evans Jr., 24, of ¥t. near Dauphin st.
near 18, transmitted his offer to surrender by telephdtelater was arrested. In the
hunt for 22 other suspects named in Federal artd $&rants, one, Osceola Wesley, 23,
of 836 N. 12" st., surrendered to members of the narcoticsidivietectives John
Grant, Edward Thompson, John Brooks, John Woodk| arGlasgow Driscoll, head of
the squad. He will have a hearing today, Tuesda@eatral Police Station. The lineup of
those apprehended to date follows:

Arrests Made: Held in $5,000 bail for courtreseThomas Gelo, 28, of Grove st. near
26" and Wharton; Rita Boyd, of Woodstock st. near Ceraimd; James Walker, 50, of
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Montrose st near Wilma Sawyer, 21, of Diamond st., neaf"18reddy J. Rice 31, of
Fitzwater st. near Broad. John L. Keith, 38 of Radrst. near 1f) Leon Wilson, 34
Fitzwater near 2% Elizabeth Massey, 33, &t. near Montgomery ave.; Alfred
Spencer, 34, Dickinson st. near'2William F. Fields, 24, Powelton ave. near 39;\8te
Davis, 33, Uber st. near Diamond; James Ford, 8@idst. near 20 Edward Story, 28
Earp st. near 22 John Hammond, 36, of Carpenter st, nedf:2®esley Goodwin, 35,
of Sydenha, st. near Erie ave.; Walter Barnes228,st. near Reed; Leonard Diggs, 26
Annin st. near 177 Armstead Donaldson, 29"5t. near Diamond; Joseph Colbert, 25,
Parl ave near South; William Mack, 26 Fitzwatemstar 17; Charles Ward, 29 Gratz st.
near Dauphin; John Walker, 22,"1.6t. near Montgomery ave.’ Lawrence Thorpe, 34,
Diamond st. near 15 Earl Atkerson, 34, 19st. near Bainbridge; Edward M. Goodman,
27, of Montgomery ave. near'28

Held in $5,000 for a further hearing were: HeWillis, 35,0 f Bainbridge st. near
23% Samuel H. Hill, 35, Diamond st. neart&aymond Pratt, 28, Brown st. neaf"40
Theophilus Berrym, 29, of Ist. near Washington ave. Held in $2,500 bail faurther
hearing: Willie Jones, 26, of &t. near York; Albert Wideman, 31 of &t. near
Montrose; Mrs. Jane Lola Robinson, 30, Diamondear Broad. Held in $2,500 for
court were: Peter DiGovanni, 46 of Darien st. N&ashington ave.; Ida Covey, 28 of
Montgomery ave. near #8Crispin Clayton, 27 of 1%st. near Westmoreland; Samuel
Nance, 21, of 27 st. near Diamond; Robert Duncan, 30, of Girard aear 15; Samuel
Moore, 28, of 2% st. near Susquehanna ave.; John West, 26, Kgtaeat 11; William
L. Johnson, 31, of Hubert st. near York; Henry bhdarson 43, of Dauphin st. neaf™.9
Ralph Carnes, Jr., 26 of ®hear Susquehanna ave. was held in $2,000 baibfet and
Vinetta Ward, 22, of Gratz st. near Dauphin in $0,(Held in $1,000 for a further
hearing were; Albert Smith, 37, of Jeffrey st. n2¥r Chester; Roland Marsh, 24, of
Oxford st. near 16 and John N. Govanea, 24, of Lawrence st. nefardef.

Others Slated: Others slated and held inviaie: Ralph Evans Jr., 2Xt. near
Diamond; Calvin Miles, 24, of Woodstock st. neas@uehanna ave.; Kenneth R.
Welton, 25, Fitzwater st. near";2James Gordon, 32, Rodman st. nedt, Bobert
Wideman, 21, of Fairhill st. near Callowhill; LeseWiley, 47, of 18' st. near Fairmount
ave.; Henry Joseph, 31, of Green st. nedy Bied Stokes, 30 of Oxford st. neaf%23
Walter Langford 25, of Gratz st. near Susquehaneg &eorge Dizzley, 47, of Kater st.
near 11"; Richard Murray 28, of Kater st. near*20ames Pritchett, 30, 3t. near
Montgomery ave.; Melvin Sykes, 23, Naudain st. r&8§; Thomas Chellis, 25 of
Ontario st. near 22 Cash Sutton, 29, st. near Montgomery ave.; Mary Clark, 27, of
Fitzwater st. near 21

James Heath Held: James E. Heath, 27 of Restersar 20; James A. Clark, 31, of
Christian st. near 2% Edward Hill, 36, of Wilder st. near 20Robert Robinson, 29, of
York st. near Montgomery ave.; Raymond E. Pratt,B28wn st. near 40 Leon Wilson,
34, of Fitzwater near 92 Viretta Ward 22, of Gratz st. near Dauphin; VéilMyers, 32,
of Kater st. near It William Coots, 32, of 18 st. near Washington ave., and Mrs.
Alevia Lewis, 26, of Norris st. near #8Jane Doe, Diamond st. near Broad. Doris
Robinson, 19, of Ontario near™2was released after agents said she had been
mistakenly identified as a suspect.



343

Philadelphia Tribune January 25, 1955, 4

E. Washington Rhodes: Under The Microscope: Massss Not Answer To Dope
Addicts’ Problem: While | understand that theradssingle cure-all for the evils of the
“dope” traffic, | have a suggestion to make assalteof my interviews with hundreds of
dope addicts confined in Pennsylvania’s penaltusbins. In talking to these
unfortunates, who of all people are deserving tyf @nd sympathy, one thing sticks out
like a sore thumb: they began the use of drugsusecthey wanted to be accepted. Few
of them had any idea of what the use of drugs wdaltb them if they did become
“hooked” One fine-looking, intelligent young felloiwld me he began to use drugs
because his friends were using the needle. Hetdidit to be a “chicken.” He thought
that if he was to be acceptable to his circle iefiils he would have to try a “reefer.” He
did. It gave him a “kick.” After smoking reefersrfa time, they no longer satisfied. Then
one of his associates suggested that he use heighid! That was the beginning of the
end. Every penny he earned was spent for narcéticapsule of heroin costs $3.00.
Incidentally, the capsule is compounded of 90 pdroglk-sugar. As the human system
becomes accustomed to the narcotics, more andismgrquired to give the desired “life”
or “kic.” The addict begins with one capsule a dagon it becomes necessary to use
two, then three. On and on it goes up to ten oremotil the drug addict needs at least
$30 a day to satisfy his craving for narcotics. Hmam he get that much money unless he
is rich? He has to do one of two things: (1) Becaipusher,” selling the drugs to other
addicts, or (2) Steal, rob and cheat, and sometkifie3 hat is not a pretty picture, but
there it is in all of its ugly nakedness. Why doeke stop? The record shows he can't,
except in very rare instances. What began as aléssmrank has become a habit so
vicious that the victim will sacrifice human lifdestroy his soul, endure the tortures of
the damned just for one more shot of the needtesiblood stream.

Time and time | have asked addicts, “Did yotiumderstand when you started what
would happen? Their answers are always “No.” Wisked “Have you ever read or
were you ever told by anyone before you began wigatise of drugs does to a person?”
Answer, “No. “l thought | could stop anytime | wantto. When | found out, | couldn’t,
it was too late.” When a dope addict is forcedtb# drugs by confinement, the intense
physical suffering is unbelievable. The use woule dnis life during that period for
another “shot.” The pain, the agony, the tortueetarrific. That is the picture which
should be presented in every school, every churdnaaelfare agency. Every newspaper
should blaze it forth on the front page as dramadiias they do the mass arrests by the
police. Radio and television stations should tedl $tory of the sufferings which come to
those who use narcotics. In short, every form ofitmnications should tell the horrible
story in an effort to prevent young people fromekmenting with the use of drugs.
Teenagers would not knowingly take poison, bectiusgknow it will kill them. If they
understand the real effects of narcotics, the adsace they would never smoke the first
“reefer” or take the first “shot” of heroin. It ot enough to tell them it is against the law
to use “dope;” it must be brought home to them thlatls everything that is decent and
honorable in human life; that it is the scourgenainkind. It is also a fact that dope
addicts are confirmed liars. That makes it excegididifficult to find out the “big shots”
who make millions of dollars out of the traffic. @e human vultures, who traffic in
human suffering, deserve the most severed punishpoessible. Mass arrests and
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imprisonment have their proper place in the efforturb the illegal traffic in narcotics;
but because of the tremendous profits in this rafarbusiness, drugs will be made
available so long as there is the demand. My suiggess, to destroy demand by telling
young folk what happens to those who take the ‘fatsot.”

Philadelphia Afro-American January 29, 1955, 1

Narcotics: Nearly 100 caught in dope dragnetturther hearings for three of the
some 70 suspected dope traffickers, arrested ins@lay’'s pre-dawn citywide crackdown
were held yesterday (Tuesday). Heroin, marihuadeogium were confiscated in the
raid. While the search was still on for approxinha® other reputed narcotics pushers,
U.S. Commissioner Henry P. Carr held the followtiigee in $2,500 bail each for the
Federal grand jury: Willie Jones, 26,M8t. near Dauphin; Samuel Mance, 28" =7,
near Dauphin, and Robert Wideman, 31, Fifth Str Gedherine. Roland Marsh, 26,
Oxford St. near 1B faces a further hearing Wednesday. He was he$d,®00 bail on
his previous appearance before Commissioner Catd id $5,000 bail for the federal
grand jury at further hearings on Monday were: Tieles Barry, 29, 12 St. near South;
Simon Hill, 35, Diamond St. near 8Roy E. Pratt, 38, Brown St. near3@&nd Henry
Willis, 35, Bainbridge
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-Narcotics: St. near 2% Held in similar bail for the federal grand jurgin the
outset were: James Ford, 30, Norris St. neflr B@ward S. Troy, 28, Earp St. neaf%2
John Hammond, Carpenter St. nedl"2@/esley Goodwin, 35, Sydenham St. near
Butler; Thomas Gelo, 29, Grove St. near Whartonltg¥®arnes, 29, 22 St. near
Wharton; James Pritchett, 29,"3t. near Susquehanna; William Mack, Fitzwater St.
near 18" Armstead Donaldson, 24, ®%t. near Dauphin; Albert Spencer, 35, Dickinson
St. near 28; Joseph Colbert, 28, Manton St. neaf;1Eames Walker, 48, Montrose St.,
near Third; Fred J. Rice, 31, Fitzwater St. nedt, 1&on Wilson, 34, Fitzwater St. near
Broad; Charles Ward, 39, Gratz St. near Dauphitg Boyd, 28, Woodstock St. near
Dauphin; John Keith, 38, Rodman St. nedf:3izabeth Massey, 18St. near
Montgomery Abe.; William Fields, 48, Fairmont Aveear Front St.; Steve Davis, 25,
Uber St. near Diamond; Wilma S. Porter, 28, DiamShchear 18;

Held in $2,500 bail were: Ida Cary, 28, Montgay Ave. near 28 Deter Digivani,
46, Darien St. near Carpenter; Cristen Clayrton St. near Clearfield; Robert
Robinson, 30 York St. near ¥3Robert Duncan, 29, Girard Ave. neaf"1Bola
Robinson, 30, Diamond St. nea™5ohn West, 36, Kater St. neaf™John Govans,
24, of Lawrence St. Near Jefferson, was held i0@1pail. Cavin Miles, 25, of 30St.
near Columbia Ave., yesterday was turned overderfd authorities. Magistrate William
Page discharged Miles, who eluded Thursday morsidrignet, at a hearing at thé*23
district police court, 19 and Oxford Sts. He was arrested Monday night athext and
Diamond Sts. Three others, nabbed on Thursday aighheld in $5,000 bail for the
federal grand jury by Commissioner Carr, are: \&fitliMevers, 32, Kater St. near".1
William Coots, 32, Ninth St. Near Washington Awend Miss Alevia Lewis, 26, Norris
St. near 18. Groundwork for success of Thursday’s dope dries Vaid by Gilbert W.
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Henegan, William C. Moore, Daniel J. Addarie, antb&t J. Dougherty, all rookie
officers, and patrolman James A. Dolan. They masglesl and lived as underworld
characters. Members of Lt. Glasgow Driscoll’'s néicsounit at city hall played a
prominent part. They include Sgt. John MahoneynJ®wooks, John Grant, John Gara,
John Hughes, Edward Thompson, and John Woods. 8sipgrthe joint operation of
federal and local officers, including policewomermere Police Commissioner Thomas J.
Gibbons, Lt. Thomas P. McDermott, commander ofctamissioner’s special
investigation squad; Chief Inspector John J. Kafig Det. Cap. Richard T. Boyle. Their
officers joined forces with men under Joseph MBkgy, federal supervisor of narcotics
here, and other government squads.

Philadelphia Afro-American January 29, 1955, 5

Photo: Sleeps Through Raid-Narcotics agents search siespedope peddlers’
apartment in Philadelphia but their actions faiatouse this 10-year-old boy whose
parents were among the persons nabbed in a sérasl® More than 100 agents took
part in simultaneous aids in Philadelphia, New Yd@&#antic City, Pittsburgh and
Chester, Pa., rounding up 101 suspects.

Philadelphia Tribune January 29, 1955, 1

Nab New Suspects In All-Out Drive On Dope Peddlerssiving no quarter, and
relentless in their efforts, members of the naososiquad and Federal Narcotics agents
continued pursuit of dope pushers, peddlers anitgthis week and arrested several
other men and women suspected of being engagée widious narcotics traffic. Police
commissioner Thomas J. Gibbons and Joseph M. Byasskervisor of the Federal
Bureau of Narcotics in the Philadelphia Distriaiped the Tribune, Wednesday, for the
part the Tribune is playing in helping to smashrhecotics racket in Philadelphia. The
Tribune is publishing the picture of six additiosalspects caught in the spectacular raids
last weekend. These suspects are Charles Wardf @atz st. near Dauphin; William
Coots, 32, of 19 st. near Washington ave.; Henry Anderson, 43 affbin st, near 19
Walter Barnes, 35, of 22st. near Reed; Estelle Hall, 27, of Kater st. A&y and
Theophilus Berry, 29, of 1st. near Washington ave.

New suspects arrested were Arthur Howartonp2917 N. Camac st.; Joseph Ferro,
51, of 615 S. Hancock st., a seaman; Harold M&8eof 1959 N. 24 st.; Lorenzo
Lewis, 29, and Estelle Hall, 27, of 1123 Katert&ld for court this week were Eugene
Jetter, 43, of 2304 W. Diamond st., $5,000 bailyyvicks, 31 of 1704 Fontain st.,
$1000 bail; John Baxter, 26, of 2127 N. Van Peltastd Russell Woodward, 35, of 2039
W. Diamond st. both held without bail on an addiibcharge of burglary, and James
Butler Lee, 25, of 601"st., N.W. Washington, D.C., a fugitive from justi®oth Jetter
and Lee were arrested on warrants issued last wiek local and Federal narcotics
agents staged their citywide raids Jetter avoidedediate arrest by leaping out of his
apartment window. He was apprehended, Mondaysatdme by Narcotics Detectives
John Grant, John Brooks, John Wood and Edward Teompnder the direction of Lt.
Glasgow Driscoll. The same group took Lee into @dgtseveral hours later. Lee was
captured in a house in the vicinity ofLand Pine sts. Baxter and Woodward were
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caught at 17 and Arlington sts., Monday night after a shortsgharhe two men were
trapped in the act of trying to enter a taproonated at 1% and Norris sts. They had a
hole knocked through the wall of an adjoining

Philadelphia Tribune January 29, 1955, 2

Nab New Suspects In All-Out Drive:apartment when police appeared on the scene.
Raymond Berry, alias Corbina, 34, of 1313 Southrsputed to be one of the large-scale
dope peddlers in the city, was arrested Thursdayimg by Federal Narcotics agents in
a four-block chase. Berry will be given a hearioday, Friday, before U.S.
Commissioner Henry P. Carr. Joseph M. Bransky, rsigm of the the Federal Bureau
of Narcotics here, said “Corbina” is a second-toffender, having been convicted by a
Federal court on a previous narcotics arrest. Byasaid if Berry is convicted a the
second time he will receive a minimum jail senteatBve years. This brings the arrests
in the dope cleanup throughout the city by the doedb Federal, city police and
narcotics forces to 88. One man has been discharg#dte roundup, according to
Bransky. The consensus among medical authoritiesds a person begins the dope
habit, he or she is hooked forever. There is nawknoure. Heroin is such a deadly drug
and poison its use is totally avoided by reput@blgsicians and members of the medical
profession. It is habit forming once it premeates\ictim’s systm, there is no known
cure to rid him of the craving desire to contintseuse. Religious and civic leaders, social
workers, editors, leaders of welfare agencies,thagolice, all agree that mass arrests is
not the solution in curbing the rising tide of draggdiction. With each cleanup more
victims rise-up to plague the authorities. The loesé for the potential addict is not to
start the habit.

Education in its prohibitive uses should netgoven after but before. In its
dissemination the school, churches, newspaperalaadencies of information and
enlightenment have a stake. Parents, in orderfégsard their children from developing
the habit, should be acquainted with the cardipapgoms shown by a confirmed addict.
An eminent local physician, Dr. John P. Turnerpfer police surgeon and a member of
the school board, in an interview Thursday, ligtezlfollowing as some of the
symptoms. The addict, especially those who smokguaaa or take heroin through
injections, are listless, forgetful, tires quickind is extremely nervous. They suffer from
loss of appetite and weight, cannot sleep at nagid,in time suffers from both chronic
constipation and diarrhea. Other symptoms are, dneyintrustworthy and are liars and
thieves. Once the habit has grasped them, theyoegiin to steal in order to get the
necessary drugs to satisfy the urge. They begint¢hmpaign by first stealing from
members of their own families. The next step isfrmuggings, to grocery stores and
finally murder. One of the pathological symptomastant use eventually reveals is, the
undermining of the normal senses, Dr. Turner sHie. heart kidneys and lungs are
affected. It impairs the eyesight, causing a dingrahvision. Its victims develop an
abnormal gait in walking and in advanced stagesiscaoiar twitching develops. Medical
authorities also agree that its constant use ahebbfe span of its users. That once in its
grasp there is no escape. And, the habit is a #malismes worst than alcoholism. Dr.
Turner said he has advocated, without avail, tipegment of a city commission
composed of doctors and laymen, to make a stutlyeajrowing menace.
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Limited Narcotics Raids:Now that the furor over the recent mass arrestiopé
addicts is over, we should like to voice some Et&/hy was it necessary to publish the
picture of one of the undercover agents whose \earko the rounding up of the large
number of dope peddlers and users? Does the Rxdjpartment intend to keep him on
the force? And, if so, what is he going to do? éffectiveness as a plainclothesman is
done for. Every dope peddler and user still outsidde jail will have his picture for
checking. And, since the people behind the dopleetaare not averse to violence, he’'ll
be in the position of a “sitting duck” in uniforrd/hoever furnished the picture for
publicity needs to have his head examined. Befating the second protest-lest we be
willfully misunderstood and misinterpreted, we wérdefinitely understood that we are
against the dope racket 100 per cent. We beliegg/thing possible should be done to
wipe it out. But why were the raids, with their oimes of a second-rate TV thriller,
conducted in all-Negro neighborhoods?

It is a well known fact, both to Federal anddl enforcement authorities, that there is
not in the dope racket a Negro who helps set péticthe nefarious ring. Where were
the big-time operators? Are there no white ‘pushard addicts? Why were not some of
them arrested? Why mislead the public and the radibTV audiences into believing
(without, of course, actually saying so) that alpd “pushers” and users are Negroes?
We repeat-we do not condone the activities of Negiio the dope racket nor are we
“going to bat” for those caught in the much-dramedi recent dragnet. But why should
one segment of the population be singled out wdilers go free? Is drug addiction a
crime only when Negroes are involved? Let us hawallaout war on the sale and use of
narcotics in Philadelphia. Let us, in additiontie periodical rounding up of the “small
fry,” go after the “big boys”-the heartless men wheke fortunes out of the bitter
suffering of weak-minded men and women whose dids/are fraught with heartaches
for many a mother whose son has been inveigledimase of narcotics in one form or
another. The narcotics raids, in the future, mostare than furnish interesting reading
material for the public and good “script” for enggsing radio and TV men. Let us have
an all-out war on the racket, from top to bottom.

Philadelphia Afro-American February 5, 1955, 1

Women involved in dope case&ighty-six of the 101 dope peddler suspects, share
in last week’s Federal dragnet, were given heamimgstate charges, this Monday and
Tuesday, at special sessions. The alleged puspeesiged before Magistrate James W.
McBride in central police court, City Hall. The Fezdl hearings took place in the Ninth
and Market Sts. Offices of U.S. Commissioner HéhrZarr. One of the 15 given
hearings by both sets of authorities, last weels, Ry Cousins, 48, of 1&St. near
Columbia Ave. He was held in $10,000 bail at bbih Federal and state hearings. In
addition to the $20,000 bail, Cousins was sentetwd@ % to 25 years in Eastern State
Penitentiary by Judge Theodore L. Reimel in Room®, &5ty Hall, last Thursday. He
was convicted on city charges of possession, salaige of narcotics. Eugene Jetters, 41,
of 16" St. near Susquehanna Ave., was held in $10,0086%,000 bail
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on the Federal and state charges respectively.dsed@scribed by Detective Pete
Cardella as one of the kingpins operating a dagg between Philadelphia and New
York. Det. Cardella arrested his brother Fleminiede37, in New York City, on last
Wednesday. He was held in $25,000 bail by the Oddamissioner there. Also held in
$20,000 bail- $10,000 Federal and $10,000 states Wwethur (King Arthur) Howerton
Jr., 27, Camac St., near Berks and Richard (Monlkirag, 28, Kater St. near 21Both
Howerton and Murray, second offenders on Fedeiaiges, face five years in prison. In
addition Murray is held in $1,000 bail on a cityacge of possession of drugs.

Six held in $10,000 bail on Federal and $5 08i0on state charges were: George
Dizzley, 47, Kater St. near 1Raymond Berry, 27. South St. neal"1Samuel Nance,
25, 27" St. near Berks; Melvin Sykes, 25, Naudain St. 24t Edward Garnett, 24,
Tioga St, near 17 and Occola Wesley, 27, 135t. near Poplar. Berry and Sykes are
second offenders on the Federal charges. Dizzlgysgkes were serving a year in
County Prison on city narcotics charges. Garnett\&lesley have cases pending on
similar counts. Three held in $10,000 bail on stateé $5,000 on Federal charges are:
Cash Sutton Jr., 30, of #5t. near Montgomery Ave. and a husband and wéfete
Charles Ward, 41, and Vernetta, 27, of Gratz Sir 8@isquehanna Ave. Sutton was
serving a three-year sentence on city chargesWdrels have three cases pending with
the city. Ethel Hall, 21, of Ester St. neaf"1tvas held in $5,000 bail on the Federal and
$2,500 bail on the state charges. James Jonesf @& 700 block Jessup PI. was held in
$10,000 bail on a Federal count. He was sentemctdde years on a city charge.

Philadelphia Afro-American March 5, 1955, 1

Dope:64 Face Trial; Barnes'to be convicted: facing from two to 30 years’
imprisonment if convicted, the first of 64 dope giedl suspects went on trial Monday,
before Judge Vincent A. Carroll in Quarter SessiBosart in City Hall. Assistant District
Attorney Martin Vinikoor is prosecuting the defentiarrested in the recent roundup of
suspected narcotics pushers by federal and cibpaties. Twenty-one of the defendants
pleaded guilty on Feb. 16

Philadelphia Afro-American March 5, 1955, 2

when arraigned before Federal Court Judge Johndid Ir. They are: Joseph O. Bagley,
Chester, Pa.; Joseph Colbert, Park Ave. near S®hthmas Hill, 21" St. near Reed:;

Willie Jones, 18 St. near Diamond; Calvin Miles, Woodstock St. nearris; Edward
Story, Earp St. near 2 Nathaniel Watson, 1BSt. near Bainbridge; William Coots, 21
St. near South; Leroy Adkerson,".8t. near Bainbridge; Leonard Diggs, Annin St. near
17" Wesley Goodwin Susquehanna Ave. near Erie; MBsesi, Cumberland St. near
Eighth; John Hammond, Carpenter St. nedf:24rginia James, Bouvier St. near
Diamond; William Langford, 18 St. near Washington Ave.; William Mack, Fitzwater
St. near 1%7; Albert Spencer, Dickinson St. near2$teve Davis, Uber St. near
Diamond; John N. Covaeca, Eighth St. near Girard. A@liva Lewis, 21 St. near
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Norris; The remaining 43 defendants who pleadedyoity are: Theophilus T. Berry,
Rodman St. near Y6 Walter Barnes, 29 St. near Reed;

Armstead Donaldson, Fifth St. near Diamondy&d M. Goodman 28St. near
Montgomery Ave.; Arthur Howerton, Camac St. neas@iiehanna Ave.; Eugene Jetter,
Gratz St. near Dauphin; Simon H. Hill, Uber St.mB&@mmond; Lorenzo Lewis, 21St.
near South; James Pritchett, Susquehanna Avel88aFreddie J. Rice, Fitzwater St.
near Broad; Lawrence M. Thorpe, Diamond St. neflf 38mes Walker, Montrose St.
near Third; Robert R. Wideman, Fifth St. near SpGibelola Wesley, 1 St. near
Poplar; Leon Wilson, Fitzwater St. near2Bienry Willis, Bainbridge St. near 3John
Cowsar Jr., 28 St. near Tioga; Robert Duncan™S8t. near Girard; Florine Kells, 165t.
near Bainbridge; Peter DiGiovanni, Eighth St. r@anth; Robert Duncan, £5t. near
Girard Ave.; Ralph Evans Jr., 2%t. near York; James Ford, Norris St. nedt; 20
William L. Johnson, Uber St. near Dauphin; Willidvtyers, Bainbridge near T;tRoy
E. Pratt, Brown near 40 John H. Walker, ¥ near Diamond; Charles and Winetta
Ward, Dauphin St. near Gratz; James West, Kateregr. 17 Henry L. Johnson, 18
St. near South; William Fields, Lombard St. neavd®l; John L. Keith, Rodman St. near
10" Harold Moore, 19 St. near Master; Roland J. Marsh$'&t. near Jefferson;

Jane L. Robinson, 155t. near Diamond; Wilma G. Sawyer, Diamond Str A&4;

Rita Boyd, Woodstock near Cumberland; Ida Coreyntgomery Ave. near 22 St.;
Joseph DeRose, 15t. near Kater; Thomas Votta;"16t. near Diamond; Elizabeth
Massey, 18 St. near Montgomery Ave.; Samuel Nancé” 3T. near Susquehanna Ave.;
Robert Robinson, Uber St. near Diamond, and Ireaéetd, Brown St. near #6Barnes
was the first of seven called to trial on Mondag. pleaded guilty to selling David
Wilson Jr., a federal narcotics agent, two packadé®roin for $10 on Nov. 15. He
attempted to deny sale of 15 ounces to Williamslow. 4. He said he was busy writing
numbers on the day. His attorney, John. F. Haseetinded him that the sale was made
in the presence of Patrolman Gilbert Henegan. Bawss acquitted of other charges,
including an arrest Dec. 18 for use of narcotios.whs adjudged guilt of both sales,
however.

Philadelphia Afro-American March 12, 1955, 2

Judge hurt in fall; dope trials delayed: Continuation of the dope trials of the persons
nabbed in the recent roundup by federal and laghlcgities have been postponed
indefinitely due to the illness of Quarter Sessladge Vincent A. Carroll. Nine found
guilty of possession or sale in last week’s triat &lelen Blake, 30, 18St. near
Montgomery, who pleaded not guilty; Armstead Dosaly same address; Joseph
Farrow, 30, Hancock St. near South; Melvin Syk&s Naudain St. near 23rd; Kenneth
Welton, 36, Fitzwater St. near":7Edward M. Goodman, 30, and Ida Curry, 30, both of
Montgomery Ave. near 38St.; Edward R. Hill, 36, of Wilder St. near2@nd Arthur
Major, 25, of Woodstock St. near Diamond. All excefs. Blake were charged with
sales. Sentence has been deferred until the jedgeers from injuries caused by a fall.
Having suffered two fractured ribs, he is now htsmed.
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3 of 60 dope suspects plead guilty, Monday:hree of some 60 suspects rounded up
in the Jan 20 federal and city narcotic raids pdelaguilty to charges of dope peddling on
Monday. The three who appeared before quarterasessourt Judge Vincent A. Carroll
in Room 253 City Hall are Richard B. Jackson 241@% St near Wharton; John Keigh,
38, of Rodman St. near "fpand Roy Pratt, 29, of Brown St. neaf"39ames Ford,

Norris St. near 20 entered a plea of no defense. Officers of DetThbmas
McDermotts’ special investigation squad testifiedttthey bought drugs from the
defendants. They said the purchases ranged fronto$880 in price. Judge Carroll,
following procedure in previous trials, deferreditemce. The mass trials began on Feb.
28. They were interrupted last week by the absehgelge Carrol, who suffered a fall.
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Judge pities dope addicts ‘crawling on bellies™l am thinking of the poor devils
they sold this dope to and are now crawling arcamdtheir bellies.” “These people are
dealing in instruments that lead to murder, suicidé insanity.” These were the
comments of Judge Vincent A. Carroll, Friday, wiensentenced 11 of the dope
peddlers caught in the Jan. 27 dragnet spreaddsr&eand city authorities. Heaviest
sentence was imposed on Armstead Donaldson, 28"d®t. near Bers, who received 17
to 35 years in county prison and was fined $1,508inclothesman William Moore had
testified that he had purchased 99 grains of hdrom Donaldson. When the
defendant’s home was raided, police said they fduindrains of heroin in a hollowed
out copy of Emerson’s Essays.

Others sentenced were: Jane L. Robinson, dBy@hd St. near Carlisle, $200 fine,
and Rita Boyd, 28, Woodstock St. near Susquehaneg 8500 fine, who both received
indeterminate terms at Muncy Industrial SchoolMéwmen; Thomas Chellis, 26, of
Bayton St. near Narragansett, five years and $8@lyin Sykes, 25 of Naudain St. near
239 five years and $500; Arthur Major, 25, of Woodt&t. near Norris, two to five
years and $200; James Jones, 24, Jessup Pl.efve gnd $200; Joseph Farrell, 50,
Hancock St. near South, five years and $100; J&oes 30 of Norris St. near Z1five
years and $50 plus one to five years on a burglaayge; John R. Walker, 21,"18t.
near Montgomery Ave., two years and $100. Walkes @learged only with possession.

Philadelphia Tribune March 26, 1955, 1

Dope Peddlers Get Total Of 108 Years: $11,700 Intés Imposed:Twenty-two
dope pushers and addicts found guilty, this wekgpesession and use of narcotics by a
Federal and Common Pleas Court in City Hall, wevergjail terms amounting to 108-
years and fines of $11,700 were imposed. The arveste the result of a series of city-
wide raids last Jan. 20 by the combined forcesobtg, Federal agents and narcotics
detectives. Stiffest penalties were given to ArmdtBonaldson, 29, of ¥8st. near
Berks, who received from 17 to 35 years in theeSRanitentiary: William Coots, 34, of
19" st., near Washington ave., 10 years, and Geo|dyi 47, of Kater st. near 11
nine years. During the trial, Judge Vincent A. Ghtcommended members of the
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narcotics squad. Federal agents and police inotilvedup of narcotics peddlers. Singled
out were members of Lieut. Thomas McDermott’s squalliding Gilbert Honigan and
William Moore, who went “underground” to seek infaaition to help convict the
peddlers; Daniel Adderio. Gilbert Dougherty, JarDetan, Norman Tyree, Cecil Willis,
John Ruane, Stephen Melchiore and Raymond Smgb;Federal agents Harry Sterling
and Albert Bendon and voluntary Defender, John etas®ne of those arrested, John N.
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Dope Peddlers Get Total Of 108 YearsGovacea, 24, of Lawrence st. near
Jefferson, was sentenced to two years to be spartidlly at the Federal hospital at
Lexington, Ky., where authorities will try to cuiném of drug addiction. Govecea told the
court he had been wounded in the Korea fightingfastitook narcotics to combat the
pains he received. Others who pleaded guilty oeM@und guilty, and their sentences
were: Jas. Walker, 51, of Montrose st., négrl2onard Diggs 25, pf Annin st. near™.7
and Leroy Wiley, 47, of 13st. near Catherine, received four years. Threesyesch
were given to John Hammond, 36, of Carpenter st 289 Earl Adkerson, 34 of 1bst.
near Bainbridge, Moses Reed, 30 of' &5. near Master, Albert Spencer, 34, of
Dickinson st., near 34 William Mack, 27, of Fitzwater st. near"],®livia Lewis, 22, of
Norris st. near 21, and Edward Storey, 28, of Earp st. near Reed. yleaos sentences
were meted out to Virginia Jones, 22, of Southngtar 11, William Langford, 22, of
Gratz st. near Susquehanna ave., Steve Davisf Pheo st. near Diamond, and Calvin
Miles, 25, of Woodstock near Susquehanna ave.
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27 snared in Jan. 20 dope raids sentencedh: tWa exceptions, 27 defendants seized
in the Jan. 20 city and Federal crackdown on deukeliers and pushers were given two-
year terms and fined $50. The defendants werertaast number sentenced for a single
type of crime in the history of the U.S. Districo@t here. The jail terms and mandatory
fines were meted out by Federal Judge Thomas dy.dlhe two exceptions were:
Armstead Donaldson, 29, of ®%t. near York, who, charged as a second Federal
offender, was given five years and fined $100. M#tl L. Johnson, 30, of Uber St. near
Susquehanna Ave., who drew two years and a $50dinge an additional year for
violation of parole, to be served at the end ofdineent sentence. A 9&lefendant, Fred
B. Caldwell of Chester was arrested by city pofioeetime after Jan. 20. Now serving a
term as an addict, he also was given two yeardiaed $50. Sentences of two of the five
female offenders were suspended. Mary Clark, 2B38fSt. near Dauphin, was fined $50
and placed on three years’ probation, to statt@ekpiration of her present state
sentence. Margaret Tyler, 22, of"3t. near Diamond, was fined $100 and also placed
on a three-year probation. She was a witness iStée prosecution. Others sentenced
were: Rita Boyd, 30, Woostock St. near Cumberl@steola Wesley, 31, Bainbridge St.
near 18'; Jane L. Robinson, 30, Diamond St. near Broadesdford, 30, Norris St. near
20™ James Jones, 26,"18t. near York; Arthur Major, 22, Woodstock St. nea
Montgomery Ave.; Roy E. Pratt, 28, Brown St. ne@f.4John H. Walker, 50 Montrose
St. near Third; Charles Ward, 29, Gratz near Dayplames West, 26, Kater St. near
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11™: James Armstrong, 20 15t. near Reed; Thomas Chellis,, 28, Ontario $tr &'
Joseph Farro, 30, Hancock St. near South; Edwarddddman, 27, Montgomery Ave.
near 28" Richard B. Jackson, 31, Waverly St. ned*28imon H. Hill, 35, Diamond St.
near 18 John L. Keith, 32, Rodman St. neaf"1Melvin Sykes, 22, Naudain St. near
23% Cash Sutton, 29, $1St. near Montgomery Ave.; Frederick Stokes, 30fo@kSt.
ne(élr 25" Leon Wilson, 34, 28 St. near Carpenter; Henry Willis, 35, Bainbriddger@ar
23"

Philadelphia Afro-American May 2, 1959, 1

Musician nabbed for dope Although it was chilly in Central Police Countg o
Thursday the perspiration poured down the face iifam Langford, 26, alias Hasam
Ibnali, as he heard Detective George Sullivanfietat of 95 puncture marks were
found on his arms. Detective Sullivan testifiedt thangford was arrested at2@nd
Dauphin Sts. He was taken to Special Investigatieadquarters at J6and York Sts.
Upon examining his pockets, Detective Sullivan stidy found a hypodermic needle,
eyedropper and a plastic inhaler with cotton irbdse.

Detective Sullivan said the plastic inhalentained benzedrene which Langford told
them he used for the relief of sore gums and Igptha result of playing the tenor
saxophone. The detective said the musician fitsbed the benzedrene from the inhaler
over his lips for soothing effects and later stseatering the sub-

[Includes photo of William Lankford]
Philadelphia Afro-American May 2, 1959, 2

-Musician: stance and injecting into his VeiAsd that he had had a shot only 30
minutes before his arrest. Also that he would tggh” from the benzedrene. The
musician chewed gum and listened intently to theatve’s testimony. Detective
Sullivan said the puncture marks were found on loths. On his right arm there are 25
puncture marks on his inner elbow, 7 marks betwienvrist and elbow and 10 marks
on the outer arm. On the left arm between the \anstelbow there are 20 marks, at the
bend of the inner elbow, 10 marks and outer armnmage marks.

Dr. Edward Keyte who examined Langford testifthat he denied the use of narcotics
for the past seven or eight years but admittedgusemzedrene for the past year. He had
used about 35 to 37 inhalors. An agent from theatar's department testified that
benzedrene is not considered narcotics, but a dangerug.

Langford was held under a $1,000 bail for gramy action by Magistrate Harry
Ellick. He lives in the 2400 block of N. Gratz STaptain Clarence Ferguson, Sgt.
Bennett, Policemen Braxton and Davis aided in tivestigation.

(DB) 1961-03- | Pete Welding: The Return of Jimmy Heath:Although seemingly
02 pg 16-17 well along on a career of significance in jazz, tHdall prey to the
uncertainties that particularly bedeviled a mamuyo play the new
jazz of 10 to 12 years ago. Heath has no illusarmut what happene
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In 1953, he was arrested on a narcotics addictiange and spent the
first six months of 1954 in the government sanitarin Lexington,
Ky., taking the cure and rehabilitation programiMi six months of
his release-on Jan. 9, 1955-he was back in prisdhesame charges
this time for 53 months in the penitentiary at Lelwirg, Pa. He served
the full term, getting out in May, 1959.

Porter 1998,
172

He [Steve Davis] had been arrested for heroin [3ssse the same
weekend as Jimmy Heath in 1955 but was now badk@scene.

Porter 1998,
311-312 n.24

ThePhiladelphia Tribuneeported, “the all-out drive to rid the city of
vicious dope peddlers and ‘pushers,” and the hag@ddicts, is being
speeded up police and Federal Narcotics agentshigamous front-
page articlePhiladelphia TribungJanuary 25, 1955; continued on
p.3). Eighty-seven people had already been arrestetlover that
weekend fifteen more “suspected traffickers wengrelpended in their
lairs and hauled before U.S. District Commissiddanry [sic] P. Carr
and city magistrates.” They included two musicialesnes E. Heath,
twenty-seven, of 1927 Federal Street near Twentaett Steve Davis,
thirty-three, of Uber Street near Diamond. “Heatlome of the city’s
better known tenor and alto saxophone players amdefrly was
connected with the Dizzy Gillespie Band. Davis Isags fiddler and
has played with well-known local combinations.” Hewas reported
to have been “slated and held in bail.” A very ymtyalooking photo
of him is included. Davis was held for five thoudatollars bail, the
highest amount given, which suggests that the elsamgainst him wer
more serious. In 1960 he became Coltrane’s bastsith says he was
busted on January 9.

D

Heath 2010, 83

On January 9, 1955, | got arrested...

Tom Marcello under the user name ‘Marcello’, “St®avis Bass player All About Jazz
Forum June 4th, 2006, 09:40 PM, http://forums.allabex#jcom/showthread.php?150
-Steve-Davis-Bass-player accessed December 15, 2013

“By the time | met Steve in Rochester, he hasadlyalefeated his substance problems
and was a very mellow guy.”
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U.S. Department of Justice
Federal Bureau of Prisons

Central Office
320 First St., NW,
Washington, DC 20534
July 27, 2015

Joe Dimech
155 Cresthaven Road
Brampton, ON L7A1H6 Request Number: 2014-07731

Dear Mr. Dimech:

This is in response to the above referenced Freedom of Information Act (FGIA) request.
Specifically, you requested a copy of records for Stephen Francis Davis.

In response to your request, staff located one page of responsive records, which was
forwarded to this office for a release determination. After careful review, we determined
the page can be released in its entirety, and no records will be withheld.

| trust this is responsive to your request. If you have questions about this response
please feel free to contact this office.

Sincerely,
7/27/2015

Eugene Baime
Supervisory Attorney
Signed by: EUGENE BAIME
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Name: Steve Davis No.:39772-Lex

Color: Negro

Date of Birth: 03-14-1929 Age: 26
Country of Birth: USA

When Arrested:

Where Arrested:

Time Held in Jail after Sentence Pending Commitment to Institution:
Offense: Vio. Of Narc. Laws

District: E. Pa.

Sentence: 2 Years

Sentenced: 3-22-55

Committed To Federal Institution: 4-13-55

Sentence begins: 3-22-55

Eligible for Parole: 11-21-55

Expires with good time: 10-28-56

Expires full term: 3-21-57

Parole: 11-3-55 Denied

Released: 10-28-56
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APPENDIX D
JOHN COLTRANE QUARTET CHRONOLOGY, 1960

Extracted from Porter 2008, 183-216.

3 May 1960-3 July The Jazz Gallery, New York City

5 July-17 July Smalls Paradise, New York City

18 July—23 July The Showboat, Philadelphia, PA

ca. 26 July-31 July Crawford Grill, Pittsburgh, PA

3 August—14 August Sutherland Hotel, Chicago, IL

6 August Washington Park, Bud Billiken Parade, @ba; IL
20 August Randall’s Island Jazz Festival, Rand#land, NY
23 August-28 August Minor Key, Detroit, Ml

1 September—11 September Zebra Lounge, Los Andekes,

8 September Roulette Records recording sessionAhgsles, CA
13 September-25 September  Jazz Workshop, San sganC€A

24 September Monterey Jazz Festival

28 September—1 October Melody Lounge, Denver, CO

11 October-? Half Note, New York City

21 October Atlantic Records recording session, Nevk City
24 October (afternoon) Atlantic Records recordiegston, New York City
24 October (evening) Atlantic Records recording®es New York City
26 October Atlantic Records recording session, Nevk City
9 November—20 November Birdhouse, Chicago, IL

22 November—27 November Minor Key, Detroit, Ml

ca. 28 November—3 December Crawford Grill, PittghuiPA
13 December—18 December Copa City, New York City
3 January 1961-15 January Copa City, New York City
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APPENDIX E
PHOTOGRAPHS, 1960-1979

Date Caption Photo Source
August 20, 1960 John Coltrane, McCoy Tyner, Steaeif) Pete  Chuck Stewart
LaRoca, Randall’s Island Jazz Festival

1961 Steve Davis, Roy McCurdy, Sal Nistico In Gap Mangione
Trailer, Albany, NY.

Circa 1970 Gap Mangione, Danny D’Imperio, SteveiBav Gap Mangione

June 1973 Danny D’Imperio, Gap Mangione, Steve ®avi Gap Mangione

1974 Gap Mangione, Steve Davis Gap Mangione

1974 Gap Mangione, Bob Gugliemino, Steve Davis, Mark Skipworth

Pittsford Sutherland Senior Prom, Hospitality
House, Penfield, NY

July 11, 1976 Steve Davibm A See Y&ecording Session,  Harry Abraham
P.C.I Studios, Culver Rd., Rochester, NY

1976 Tom Whaley, Steve Davis, TV Studio, Rochestdiom Marcello
NY

1977 Steve Davis, Billy Hart, Rochester, NY Tom bHio

1977 Steve Davis, Billy Hart, Rochester, NY Tom beio

1977 Pepper Adams, Steve Davis, Billy Hart, Tom Marcello
Rochester, NY

1977 Spider Martin, Pepper Adams, Steve DavisyBillTom Marcello
Hart, Rochester, NY

1977 Pepper Adams, Steve Davis, Billy Hart, Tom Marcello
Rochester, NY

1977 Jimmy Owens, Dave Loeb, Steve Davis, Billy Tom Marcello
Hart, Rochester, NY

1979 Joe Romano, Steve Curry, Steve Davis at Tom Pethic via
WGMC, Rochester, N.Y. Steve Curry

1979 Joe Romano, Bobby Blandino, Steve Davis, Andpdy Calabrese
Calabrese

1979 Rosemary Davis, Steve Davis Nurudeen Tyner

1979 Rosemary Davis, Nasirdeen Davis, Steve Davis urudieen Tyner

2014 Ampeg SB-12 Bass Amplifier Once Owned By Steven Alcott

Steve Davis
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August 20, 1960. John Coltrane, McCoy Tyner, Steaeis, Pete LaRoca, Randall’s
Island Jazz Festival, Chuck Stewart photo.
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1961. Steve Davis, Roy McCurdy, Sal Nistico In TegiAlbany, NY.
Gap Mangione photo.
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Circa 1970. Gap Mangione, Danny D’'Imperio, SteveiBaGap Mangione photo.

June 1973. Danny D’Imperio, Gap Mangione, Stevei®dvap Mangione photo.
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1974. Gap Mangione, Steve Davis. Gap Mangione photo
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1974. Gap Mangione, Bob Gugliemino, Steve Davigsferd Sutherland Senior Prom,
Hospitality House, Penfield, NY. Mark Skipworth gbo
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July 11, 1976. Steve Daviem A See Yd&ecording Session, P.C.I Studios, Culver Rd.,
Rochester, NY. Harry Abraham photo.
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1976. Tom Whaley, Steve Davis, TV Studio, Roche$tat. Tom Marcello photo.
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1977. Steve Davis, Billy Hart, Rochester, NY. Torarkkllo photo.
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Tonarkkllo photo.

, Rochester, NY.

Billy Hart

IS

Steve Davi

1977
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1977. Pepper Adams, Steve Davis, Billy Hart, RotgredlY. Tom Marcello photo.

1977. Spider Martin, Pepper Adams, Steve Davidy Biart, Rochester, NY.
Tom Marcello photo.
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1977. Pepper Adams, Steve Davis, Billy Hart, RotgredlY. Tom Marcello photo.
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1977. Jimmy Owens, Dave Loeb, Steve Davis, BillytHaochester, NY.
Tom Marcello photo.
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1979. Joe Romano, Bobby Blandino, Steve Davis, Abalabrese.
Andy Calabrese photo.
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1979. Rosemary Davis, Steve Davis. Nurudeen Tyhetop
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1979. Rosemary Davis, Nasirdeen Davis, Steve Dhkisudeen Tyner photo.
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2014. Ampeg SB-12 Bass Amplifier Once Owned By 8tBavis. Steven Alcott photo.
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APPENDIX F

SPIDER MARTIN GROUP, 1974-1978

Source Abbreviations
BJR: Buffalo Jazz Report
CJ: Courier Journal (Rochester)
Spec.: The Spectrum (Buffalo)
Stylus: The Stylus (Brockport)

(CJ) 1974-09-11 pg 15

Courier-Calendar: BetchatAiThe Other Side, a cultura
memorial to Attica 8 p.m. Friday Sept 13, Xeroxu&ep
auditorium; John "Spider” Martin Showcase, Buff8lack
Dance Workshop, three poets; General admission, $2;
under-twelves and senior citizens, $1.

(CJ) 1974-11-06 pg 8

Courier-Calendar: Jazz Coree8pider Martin group,
Friday night, Nov. 8, Bishop Kearney High Schooithw
school’s stage band, alumni, $3.

(CJ) 1974-12-18 pg 13

Good Vibes: The Spider MartBhowcase entertained th
school children at Immaculate Conception, Rochektst
Thursday, in a free performance sponsored by the
Musicians' Performance Trust Fund. Above, lefigbt; are
Martin, on tenor sax; Joe Romano, tenor sax; Mike
Di Martino, trumpet, and, behind them, Lewis Mcktio
electric guitar [sic]. The children are playing pession
instruments, by invitation. At left is Bob Guglietnon
drums, and below is part of the audience in theathu

(BJR) No.

8

14, 1975-04 pg

What's Happening: Rochester: WINE PRESS - 1730 N.
Goodman St. - Spider Martin every Wed. from 9:3D. $
Adm . after 8:30.

(BJR) No.

8

15, 1975-05 pg

What's Happening: Rochester: WINE PRESS - 1730 N.
Goodman St. Spider every Wed. and May 30 & 31.(&ri
Sat.), music from 9:30 P.M ., $1 Adm . after 8:30.

(BJR) No.

6

16, 1975-06 pg

What's Happening: Rochester: WINE PRESS - 1730 N.
Goodman St. Spider Martin every Wednesday - mueio f
9:30.

(BJR) No.

8

19, 1975-09 pg

What's Happening: Rochester: MONTICELLO REST . -
800 Jefferson Rd. Spider Martin Sept. 2- 14; Cst€hoice
16 - 28; Barbara Carroll starts Sept. 30. No coslessed
Monday

(BJR) No.

8

20, 1975-10 po

What's Happening: Rochester: WINE PRESS - 1730 N.
Goodman St. Telstar Oct. 10 & 11; Spider Martin.Qét
18.

(BJR) No.

8

20, 1975-11 pg

What's Happening: Rochester: SARAH GARDNERS
NIGHT CLUB - 575 Joseph Ave. Nov. 6-9 Spider Martin

(BJR) No.

2

24, 1976-02 pg

Club Scene: The Cotton Club on Niagara Falls Bhas

been featuring Spider Martin, who's been packiegntim

e
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six nights a week . Spider is well known all ovedahould
be heard by everyone. The Cotton Club will contimuthe
jazz format and we wish them the

greatest success.

(BJR) No. 25, 1976-03 pg
8

Spider Martin March 16-21 at the Statler HiltonoS%is
Tuesday-Sunday from 9PM

(BJR) No. 26, 1976-04 pd
1

Club Scene: Also at the Statler were Bucky Pizharel
Spider Martin’s sets were bop oriented for the rcord |
missed his former drummer Virgil Day.

(BJR) No. 29, 1976-07 pg
4

Buffalo Scene: We received a postcard from saxoighon
Spider Martin informing us that he's changed hiscbalhe
new instrumentation is sax, trombone, guitar, laask
drums, and he's playing all his own charts. Thedhwifi
appear at the Statler this monBy. the way, the postcard
came from Bermuda, where the band was working.

(BJR) No. 29, 1976-07 pd
16

Spider Martin July 13-25 at the Statler Hilton. $is0
Tuesday-Sunday from 9PM

(BJR) No. 31, 1976-09 pg
3

SPIDER MARTIN - DOWNTOWN ROOM

Spider Martin's new group made its premier Buffalo
appearance late in July at the Statlers DowntowaniRo
The degree to which this new quintet is superidh#ofirst
is unbelievable at first, but after a tune or se cgalizes
that his previous organ/ vocal group was just dakes
Spider is now in his own element. This band burite w
excitement. Most of the tunes come from Spider's baok
and the band is into it. One of the most

striking things about the group is the presencgahg
vibist Joe Locke who's melodic facility is not loisly forte.
Upon his cue to solo, Locke bursts into an addéialisplay
of speed and control, often utilizing four malleagyreat
effect. Drummer Tom Whalee has shown a marked
improvement since the previous band - he is thg onl
holdover. Guitarist Tom Rizzo and basSstve Davis
played with skill, although they don’t seem as iveal as
the other threeDavis, who recorded with John Coltrane o
the My Favorite Things album, should consider shiiig
back to the acoustic model as he appeared toife¢ddl on
the fender. Rizzo's guitar offered

an extra cost of color the piano-less group.

And then there's Spider. Standing tall and straigbit
and center, with one leg bent at the knee, singiadpeart
out on the tenor. It all felt good. It was gooderywgood. It
can only be better next time they're in town.

=

(BJR) No. 31, 1976-09 pg
5

It should come as no surprise, then, that jazdcéles are
eager to appear on WBFO and have willingly accepted
invitations to appear for interviews on the aftemaenusic
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magazine show, "This is Radio" (2-5 pm Mon. thro&gh).
People like Gene Perla, Jack McDuff, Richard "Gedov
Holmes,Spider Martin , Marian McPartland, Sonny
Rollins, Phil Woods, Ryo Kawasaki, George BensamicB
Johnstone, Rick Petrone, Joe Corsello, Mark Mugpig/a
long list of Buffalo based musicians have donerinéavs
since January of this year. Groove Holnf&gider Martin
and George Benson have

additionally done personal endorsements for thieostand
expressed their desire to help us in our fundmgisi
activities. Jazz has always been an artform fingd
generosity and reciprocity.

(BJR) No. 31, 1976-09 pg
5

GEORGE BENSON & JOHN HUNT at WBFO: Probably
the finest achievement , though, has been ourssefikve
broadcasts from the Statler Hilton "Downtown" room
We've broadcast live performances of Milt Jackson,
Dizzy Gillespie, Marian McPartlan&pider Martin, and
Charlie Byrd. This series will continue during tiadl /
winter season with another impressive line-up ot jstars
from the Downtown. (See ad for times and dates).

(BJR) No. 34, 1976-12 pg
4

SPIDER MARTIN CONCERT - ATTICA
CORRECTIONAL FACILITY: On Saturday afternoon,
November 20th, the Spider Martin Quintet droppedhay
Attica Correctional Facility's auditorium and thaghly
entertained the 531 jazz aficionados who attentled.
tenor man was in rare form and the audience wasetlgo
such goodies as "Impressions” "Breezin™ "This
Masquerade" "Feelings" plus various cuts from Sf{sde
latest alboum 'Im’s See Ya." Backed up tightly by tard-
driving rhythm section consisting of: Richard Felidrums;
Steven Davis bass; Russeau Taylor, guitar and Joseph
Locke, vibes, Spider blew strong, forceful, melodic
creative, artistic, all while swinging like crazy.

The virtuosity of Joe Locke on vibes brought spoatas
applause during the length of the program. Thisigoman
(18 yrs.) is phenomenal. No stranger here, Spideres to
entertain the inmates as many times a year asuBis b
schedule allows. He also travels to other facditiethe
Western NY area. Guests for this matinee were: jisaz
jockey, Harry Abraham and female companion fromaad
station WHAM. Mr. Dave Shakes, Correctional Progsam
Coordinator for Hospital Audiences, Inc.; Dr. Marti
Lindauer and Mr. Steve Ribner also of HAI, passed o
Evaluation forms. Present for the

facility was: Mr. Michael Morse, Coordinator, Voliaer
Services. AUDIENCE RESPONSE: Excellent.
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Our thanks to HAI and Volunteer Services for aefdon
of excellent entertainment and this is also extdridehe
Administrative personnel who contributed to itscess.
Oliveros McLloyd Inmate Entertainment Reviewer 2278
51-11.

(BJR) No. 34, 1976-12 pg
7

SPIDER MARTIN - I'M A, SEE YA - EDMAR ELPS 1151
Tenor and alto saxophonist Spider Martin is celyaio
stranger to the Buffalo Jazz scene. For thosehthag seen
him perform, this has indeed been a long awaitedral I'm
A, See Ya is a reflection of years of preparatidrying
numerous combinations of musicians in varying malsic
settings, working towards the point he's at nowd&{s
choice of personnel, including former John Coltrhassist
Steve Davisis a further indication that this first aloum by
Martin as a leader was well worth the wait. Spglegund,
reminiscent of the late Gene Ammons, is a gutsyedl
flavored sound which reaches peaks of intensipge@slly
on the title cut. Soloing by the young vibist Jaeke is
fluid and melodic. Tom Rizzo's guitar solo on Aft&ve
lets us hear how well he can step out after hedniimg
provide the tasteful camping for the group on nodshe
previous selections.

Throughout, I'm A, See Ya maintains a unified, well
controlled sound due in large part to the fact flwdin
"Spider" Martin wrote every composition. Spideitstf
album states emphatically that there should haee be
albums from him before and that there will be a dedfor
more to come. J.H.

(Spec.) 1977-03-04 pg 10

Sunspots: One of the gsdnazz jam sessions ever will |
held this Friday evening at 9 p.m. in the Rendev®osm
of the Statler Hilton Hotel. Tickets are $5 anditalde at
the door only. You can enjoy the likes
of Spider Matrtin, Pepper Adams, Jimmy Owens, Billy
Skinner, Dave Loeb, Steve Davis and many more. iiaig
be the best jazz event of the 1977.

e

(BJR) No. 40, 1977-06 pg
14, 16

What's Happening: Statler Hilton - "Downtown Room"
Dizzy Gillespie May 31-
June 12; Spider Martin June 14-26.

(BJR) No. 40, 1977-06 pg
16

What's Happening: Rochester: J.J. Lounge- Spidetia
June 3, 4,5, 10, 11, 12,

(BJR) No. 41, 1977-07 pg
4,6

SPIDER MARTIN AT ATTICA: John "Spider " Martin's
quintet visited the Attica Correctional Facility @aturday,
June 11th to play for the inmates. This is howaditional
thing with Spider who visits all of the penal fatds in the
Western NY area as many times a year as his bbggate

will allow. The original members of the group atdl sere
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—Joe Locke (vibes), Richard Felice (drums), Rus3esior
(guitar). The only change has been the additidmegbist
Oscar Alstonand as an added dimension, vocalist Beve
Simms, of "Birthright”.

The group's forte is diversibility. Its ability swing from
mainstream jazz to disco, soul, rock, dealt oubwit
imagination, dedication and improvisation. The ¢eiin
opened with "Gentle Thought,” a Herbie Hancock tune
featuring Martin on sax backed up melodically bxk® on
vibes. A Charlie Parker tune, "Half-Nelson," gaseau
chance to hear guitarist Taylor's pleasingly déicauitar
solo, together with Alston's intensity on bass. Tdrer
man's clean, velvet-toned feel for ballads blendi
Locke's bell-like sounds on vibes, leaves no daslib
Martin's ability as a musician. A keen sense ofpimg, a
unique timbre and flawless diction were just a tgw
Beverly Simms's high cards shown on "Milestones! laou
Rawls's "You'll Never Find Another Love Like MineAs a
closing tune she rendered a chorus of

Billie Holiday's "Good Moning Heartache," and th&l4
attending men gave her and the group a standintipova
A Spider Martin performance is at once professignal
polished and based on the unpredictability of peako
creativity in enhancing the group's image. AUDIENCE
RESPONSE: Excellent. Now recording on IMPROV

RECORDS, owned by singer Tony Bennett and hotelmapn,

Bill Hassett, "Spider"” told this interviewer that Feels very
happy and comfortable with this label and hasijelstased
a new album, "Absolutely John 'Spider’

Martin," recorded in March. This year the group hasn
invited to the Newport Jazz Festival in NYC. "Tiasvhere
I've been trying to get all my life,” says Martirveteran of
the Niagara Falls- Buffalo-Rochester jazz circlive been
moving up one step at a time, but I'm always loghack
to see if there is someone on the

lower steps that | can help up. Our thanks to dlall
chapter of the American Federation of Musiciansspital
Audiences and the Musicians' Performance Trust Fhal
sponsored the concert. A word of thanks also taktaer
Services and all administrative personnel and effiavho
were involved in making this show a success. Otiser
McLloyd

y

(BJR) No. 42, 1977-08 pg
15; No. 43, 1977-09 pg 1]

Artpark ' Annual Jazz Festival, Lewiston, N.Y. Septemt
?7-11. John ‘Spider’ Martin appearing Sunday, Sep&m
11.; Spider Martin with All-Star Band Sunday nig8pm.

her

(BJR) No. 42, 197-08 pg

What's Happening: Rochester: J. & J. Lour Spider
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16

Martin Aug. 5, 6, 7; 12, 13, 14.

(BJR) No. 43, 1977-09 pg
2

Artpark: The first annual Artpark Jazz Festivalluake
place Sept. 7-11 at Artpark in Lewiston. The festig
produced by Bill Hassett, owner of the Statler dfilt

The five day series will start on Wednesday nigtgé BM
with trombonist Urbie Green, the great saxophadisit
Sims and trumpeter Clark Terry. Thursday at 8 tioaé!
Hampton Orchestra takes the stage. Friday its Kenny
Burrell; and an appearance by saxophonist Chrisd&00
whose been heard to good advantage recently omalby
Ted Curson. On Saturday there'll be an afternooce (2
PM) featuring the Manhattan School of Music Chamber
Jazz Ensemble, and Stanley Turrentine will be angitt,
opened by the Emil Palame Big Band. Ramsey Lewlis wi
be the headliner Sunday afternoon and there'lllzdsa set
from Spider Martin's band. The final concert will be on
Sunday night, featuring jazz artists

who are products of Western N.Y. - billed as ArkpAH
Stars. It'll be a session with such people as Satn,Noe
Romano, Gerry Niewoodgpider Martin & Marley North,
along with Ron Corsaro 18 piece big band.

You will note that it is labeled the "first annualthich we
presume to mean that there will be more such fastio
come. Its good to see that Artpark is doing sorae ggain,
after two seasons without a single jazz event.dgening
summer in '74 included concerts by Miles Davis,d&hi
Corea, Herbie Hancock & the Paul Winter Consort.

For further information and prices, consult tharathis
issue.

(BJR) No. 43, 1977-09 pg
11

Tralfamadore Café, 2610 Main at Fillmore: SPIDER
MARTIN QUARTET: Sept. 9,10,11 Featuring Jimmy
Owens

(BJR) No. 47, 1978-01 pg
15, 16

Spider Martin at the Statler Hilton, January 3-15

(Stylus) 1978-02-22 pg 23

The Stylus (Brockport)

3 "Spider Martin" Absolutely! By Steven Walker. Saxame
player, “Spider” Martin, a Rochester resident, taeém to
decide which of two jazz styles might best enalie to
become a major jazz artist. His new album seenrgdioate
that he may prefer to give jazz treatment to pomsdike
Joe Cocker's You Are So Beautiful and The Jacksesid
Never Can Say Goodbye. But, on the other hande&ms
to enjoy playing older jazz material, like the bapliune
Nica's Dream, which was written by legendary jaznist
Horace Silver.

Absolutely! contains six tunes, including tMartin

originals; That's Nice and Lil Different. Jimmy Omg the
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band's trumpet player, has also written a songhialbum
called Uh-Ah. These songs are in addition to theelsongs
mentioned above. Martin plays his sax with entlemia
which makes him interesting to listen to despiterio better
than average playing ability.

This enthusiasm is much, more evident onrditional
songs than on the pop re-makes. The tradition&ststrike
interesting horizons while the pop songs seem tloatd
overly commercial. A pleasant point of the alburmes
from the vibraphone playing of 19-year-old Joe Leycikiso
a Rochester resident. He consistently adds nidegbaiend
and on [sic] occasional solo in a most fitting memiit is
nice to hear the vibes, which arc heard too raveljazz
albums today.

Some people, may consider the commercial sondkis
album a waste of time, if so, you won't be disapfed by
the remaining four cuts which are more in the ntagasn of
jazz.

“Spider” Martin should probably stick to thigler style,
if for no other reason than marketability.

(BJR) No. 50, 1978-05 pg
15

What's Happening: Buffalo: Tralfamadore Café — 2610
Main St. Spider Martin May 18, 19, 20

(BJR) No. 53/54, 1978-
07/08 pg 4, 22

Artpark: Following the success of last year's Jeestival
Artpark has, again, called upon Bill Hassett tcsprd a line
up of artists for the '78 Festival. Opening Wediagsduly
26, Will be the Marian McPartland Trio. Also on theme
evening will be the Heritage Hall Jazz Band of New
Orleans. Kenny Burrell returns on Thursday, Julih27
Dick Hyman with Bobby Rosengarden, Milt Hinton, Pee
Wee Erwin and Kenny Davern appear Friday eveninly, J
28th. Something not to be missed takes place Saturd
afternoon, July 29th. Dick Hyman will present thstbry of
Jazz piano That evening, Joe Williams &mider Martin
appear at 8 P.M. Sunday, July 30th at 2 P.M . featthe
legend, Earl "Fatha" Hines To end the event-aaega
appearance by the Thad Jones Mel Lewis Big Barld. Al
events are very reasonably priced and we do utgedztnce
to let Artpark know further jazz will be apprecidtd-or
more details see the ad in this issue.

(BJR) No. 53/54, 1978-
07/08 pg 22

What's Happening: Rochester: Paper Moon - Auraahe J
6.7. 8;Spider Martin feat. Bootsie Barnes July 5-9 (with
Auracle 6-8)

(BJR) No. 55, 1978-09 pg
14, 15

What's Happening: Buffalo: Tralfamadore Cafe - 2610
Main St. at Fillmore- 836-9678- Double Image S&pk. 9;
Phil Woods Sept 15 & 16; Sonny Fortune Sept. 223& 2
Spider Martin Sept. 29 & 30.
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APPENDIX G

FREELANCING IN ROCHESTER, 1975-1979

Source Abbreviations
BC: Buffalo Criterion
BJR: Buffalo Jazz Report

ES: The Evening Sun (Hanover)
SHJ: Syracuse Herald Journal

(ES) 1975-12-16 pg 3

'‘Good News Cantata’: The 35-voice cantata chdinef
Black Rock Church of the Brethren will present a
Christmas Choral Experience called, "Good News,
World!" on Sunday at 7:30 p.m.

Written by John. F. Wilson, the cantata isbei
prepared under the direction of Llyod Sackett. Mart
Brant is piano accompanist. "Good News, World!" is
essentially a service of praise and thanksgivimgered
around the Christmas story, the message of satvaitd
the promised return of Jesus Christ. As one pp#ies,
whether as a singer, narrator, instrumentalisistener,
one must be prepared to worship Christ.

Soloists for the cantata will be Sandi Emey<timarles
Bieber, Donna Sunday, Laura Baker, Karl Lehman, an
Janice Wagner. Instrumentalists will include Eunice
Heistand and Debbie Stover on the violin, John
Grindlinger on the guitar, Steve Davis on bassaguit
Barry Berwager on the trap drums, Esther Kippleéhzn
organ, and Jim Lalata on the moog synthesizer. The
narrator will be Carroll Swam, and character vowds
be Vicki Bauerlein, Chris MacDonald and Gerald $mit

(SHJ) 1976-06-25 pg 14

Rick Fresina: Casa Di L8:Nistico, tenor sax,
formerly with Count Basie, Buddy Rich and Woody
Herman, just returned from Europe and will be at@asa
di Lisa. 1625 Erie Blvd. E. at 9:30 p.m. tomorraw &
bicentennial celebration with Frank Stagnitta cenpi,
Steve Davison bass and Mike Dalfo on drums

(BJR) No. 44, 1977-10 pg
15

What's Happening: Rochester: Stone Street Pub-721-2
Stone St. -Bobby Blandino Trio fe&teve Davis& Joe
Locke- Wed., Thurs., Fri. 5-8.

(BC) 1979-07-04 pg 8

Free Concerts Will LermlSummer Enjoyment In
Rochester During July: ROCHESTER — The CulturakA
Time (CAT) Ensemble, featuring some of the area's
outstanding jazz musicians, will perform a seriegae
Tuesday evening outdoor concerts during the mohth o
July at City recreation centers.

The concerts vl begin at 8 p.m. and will be held
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Charlotte Beach on July 3, Carter Recreation Center
July 10. Humboldt Recreation Center on July 17ldFie
Street Recreation Center on July 24 and Webstendere
Recreation Center on July 31.

The CAT Ensemble features Joe Locke on vibes, Johr
Salzano on saxaphosteve Davison bass, Andy
Calabrese on piano and Wendell Allen on drums. The
group plays mainstream contemporary jazz, including
compositions by John Coltrane, Chick Corea, Joe
Henderson and originals by Locke as well as stahjgarz
improvisations.

Joe Locke toured with the Spider Martin Quiraied
lead his own group before joining the CAT Ensemble.
Steve Davis played with the John Coltrane Quant¢heé
early 1960s, a period in which Coltrane recordedesof
his most memorable music including his versionhy*
Favorite Things.” Other group members bring a \rarod
musical experience to the Ensemble.

The CAT Ensemble is funded by a CETA grant.
Raindates for the recreation center performanckdei
Thursday of the same week These performances are
sponsored by the City of Rochester Dept. of Panks a

Recreation.

Background Information

Danny D’Imperio, email to
the author, December 16,
2015.

Frank Stagnitta has serious bi-polar health problem
Great piano player. | tried to get him on Woody fiHan's
Band but because of his condition he couldn't dastfar
as | know he is still living in Syracuse with hiother.
Haven't seen him in many years. Ron Dauvis is déad.
not familiar with any of the other names.

Casa di Lisa was a jazz club on Erie Blvd. in Sysac A
drummer named Pete Procopio took it over and redam
The Jazz Showcase. It has since been demolished.

(BJR) No. 50, 1978-04 pg
16

ROCHESTER'S NO. 1 JAZZ LOCATION
Jenks & Jones: J.J. Lounge

325 GENESEE ST. Cor. Frost Ave.

e
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APPENDIX H
STEVE DAVIS DISCOGRAPHY

John Coltrane, Live at the Jazz Gallery 1960
Recorded June 10, 1960 at The Jazz Gallery, New ¥y
Rare Live Recordings RLR 88662, Released 2011

John Coltrane: Tenor Sax Liberia

McCoy Tyner: Piano Every Time We Say Goodbye
Steve Davis: Bass The Night Has A Thousand Eyes
Pete La Roca: Drums Summertime

| Can’'t Get Started

Body And Soul

But Not For Me
Notes: Audience recording. Date on album coveestatne 27, 1960, while Porter 2008,
584 states date is June 10, 1960. Porter explévaedhe tape came from Syeeda
Coltrane and were labeled as being recorded onIynk960. Lewis Porter, emalil to the
author, July 27, 2016.

John Coltrane/Lee Morgan, The Best Of Birdland, Vol. 1
Recorded September 8, 1960 at United Recording&tuidos Angeles, CA
Roulette SR 52094, Released 1961

John Coltrane: Tenor Sax One And Four (aka Mr. Day)
McCoy Tyner: Piano Exotica

Steve Davis: Bass Exotica (alt. take)

Billy Higgins: Drums Like Sonny (aka Simple Like)

Notes: Later reissued agke SonnyRoulette ROU 1012 with an alternate take of
“Exotica.” Remainder of tracks drike Sonnywere recorded in November 1958 and first
issued on Ray Drapeh Tuba JazzJubilee JLP 1090.

John Coltrane, Coltrane Jazz
Recorded October 21, 1960 at Atlantic Studios, Nerk City
Atlantic SD 1354, Released February 1961

John Coltrane: Tenor Sax Village Blues

McCoy Tyner: Piano Village Blues (alt. take)

Steve Davis: Bass

Elvin Jones: Drums

Notes: “Village Blues” alternate take first issustThe Heavyweight ChampipRhino
R2 71984 in 1995 and included on subsequent CBuess Remainder of alboum
recorded throughout 1959.
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John Coltrane, My Favorite Things
Recorded October 21, 24, 26, 1960 at Atlantic ®&idNew York City
Atlantic SD 1361, Released March 1961

John Coltrane: Soprano Sax, Tenor Sax My Favohiags

McCoy Tyner: Piano Everytime We Say Goodbye
Steve Davis: Bass Summertime

Elvin Jones: Drums But Not For Me

Notes: 1998 CD reissue (Atlantic 8122765882) inekitMy Favorite Things Pt. 1 & Pt.
2,” edited versions of the master take releasedsasgleon Atlantic 5012 in 1961.

John Coltrane, Coltrane Plays The Blues
Recorded October 24, 1960 at Atlantic Studios, Nerk City
Atlantic SD 1382, Released July 1962

John Coltrane: Soprano Sax, Tenor Sax Blues TaElvi
McCoy Tyner: Piano Blues To Bechet
Steve Davis: Bass Blues To You
Elvin Jones: Drums Mr. Day

Mr. Syms

Mr. Knight

Untitled Original (Exotica)
Notes: “Exotica” first issued in 1970 drhe Coltrane LegagyAtlantic SD 1553, then
included on subsequent CD reissue€oltrane Plays The Blue3wo alternate takes
and one false start of “Blues To Elvin” and twaeatiate takes of “Blues To You” were
released in 1995 ohhe Heavyweight ChampipRhino R2 71984, while the alternate
takes were also included on the 2000 of the rei€sleane Plays The Blues

John Coltrane, Coltrane’s Sound
Recorded October 24, 26, 1960 at Atlantic Studiwsy York City
Atlantic SD 1419, Released June 1964

John Coltrane: Soprano Sax, Tenor Sax The NightA{alsousand Eyes

McCoy Tyner: Piano Central Park West
Steve Davis: Bass Liberia
Elvin Jones: Drums Body And Soul
Equinox
Satellite
26-2

Body And Soul (alt. take)
Notes: Alternate takes of “Equinox” and “The Nididis A Thousand Eyes” were
recorded on October 21, 1960, but were lost inAtthentic Record Vault fire. “26-2” was
first issued omhe Coltrane Legacy Atlanti&SD 1553 in 1970, while alternate take of
“Body And Soul” was first issued ohlternate TakesAtlantic SD 1668 in 1975. Both
are included on subsequent CD reissues of Colsaaund.
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Chick Corea, Herbie Hancock, Keith Jarrett, McCoyyiier
Recorded October 24, 1960 at Atlantic Studios, Nerk City
Atlantic SD 1696, Released 1976

McCoy Tyner: Piano Lazy Bird

Steve Davis: Bass In Your Own Sweet Way

Elvin Jones: Drums

Notes: Compilation CDLazy Birdalso issued oAtlantic Jazz Pian®1707-1 in 1986.

Chuck & Gap Mangione: The Jazz BrothersHey Baby
Recorded March 8, 1961 at Plaza Sound Studios, Y& City
Riverside RLP371, Released 1961

Chuck Mangione: Trumpet Hey Baby
Sal Nistico: Tenor Sax Bags' Groove
Gap Mangione: Piano The Night Has A Thousand Eyes
Steve Davis: Bass Givin' The Business
Roy McCurdy: Drums What's Happ'nin'
Just You, Just Me
Old Folks

The Bassett Sound
Notes: Reissued on The Mangione Brothers Sextetft@t, The Jazz Brothers/Hey
Baby!/Spring FeverFresh Sound Records FSRCD 675.

James Moody,At The Jazz Workshop
Recorded 1961 at The Jazz Workshop, San Fran€&gko,
Chess GRD-815, Released 1988

James Moody: Tenor Sax, Alto Sax, Flute  Bloozey

Musa Kaleem: Baritone Sax The Jazz Twist
Howard McGhee: Trumpet One For Nat
Bernard McKinney: Trombone Bunny Boo
Eddie Jefferson: Vocals Moody Flooty
Sonny Donaldson: Piano It Might As Well Be Spring
Steve Davis: Bass Disappointed
Arnold Enlow: Drums Sister Sadie
Little Buck
Home Fries

‘Round Midnight

Stablemates

Moody’s Mood For Love ('m In The

Mood For Love)
Notes: Expanded reissue©bokin’ The BlugsArgo LP 756 released in 1964. Some
tracks included on James Moodiyerything You've Always Wanted to Know About Sax
(and Flute) Cadet 2CA60010 released 1964.
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Dave Burns,Dave Burns
Recorded 1962 in New York, NY
Vanguard VRS9111, Released 1962

Dave Burns: Trumpet CB Blues

Herbert Morgan: Tenor Sax Tali

Kenny Barron: Piano Something Easy

Steve Davis: Bass Secret Love

Edgar Bateman: Drums Straight Ahead
Imagination

Rhodesian Rhapsody

Kenny Dorham, The Flamboyan, Queens, NY, 1963
Recorded January 15, 1963 at The Flamboyan, Quiahs,
Uptown UPCD 27.60, Released 2009

Kenny Dorham: Trumpet Dorian

Joe Henderson: Tenor Sax Alan Grant Speaks WithBEmnel
Ronnie Matthews: Piano | Can't Get Started

Steve Davis: Bass Summertime

John Curtis “J.C.” Moses: Drums Alan Grant Speaks

Alan Grant: Announcer My Injun From Brazil (Una Nlas

Autumn Leaves

Alan Grant Speaks

Dynamo (Straight Ahead)
Notes: Live radio broadcast hosted by Alan Graetdrdings discovered and released
on CD in 2009.

McCoy Tyner, Nights Of Ballads And Blues
Recorded March 4, 1963 at Rudy Van Gelder Studigjdwvood Cliffs, NJ
Impulse! A 39, Released 1963

McCoy Tyner: Piano Star Eyes
Steve Davis: Bass We'll Be Together Again
Lex Humphries: Drums 'Round Midnight
Days Of Wine And Roses
Blue Monk
Satin Doll

For Heaven's Sake

Groove Waltz
Notes: Liner notes include Jack Bradley's photo$yfer, Humphries and Davis in the
studio.
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Freddie McCoy, Spider Man
Recorded October 6, 1965 at Rudy Van Gelder Stitiglewood Cliffs, NJ
Prestige PR 7444, Released 1966

Freddie McCoy: Vibraphone You Stepped Out Of A Dmea

Charlie L. Williams: Piano That's All

Steve Davis: Bass Hav' Mercy

Rudy Lawless: Drums Speak Out, Deagan!
Yesterdays
The Girl From Ipanema
Spiderman

Notes: “You Stepped Out Of A Dream” also issuedPeas ‘n’ Rice Prestige PR 7487.
Rudy Lawless explained that pianist Charlie Willawmas mistakenly listed as Charlie
Wilson. Rudy Lawless, interview with the author, fgta 13, 2014.

Eddie Jefferson,Body And Soul
Recorded September 27, 1968 in New York City
Prestige PRLP7619, Released 1969

Eddie Jefferson: Vocals Introduction By Ed Williams
Dave Burns: Trumpet See If You Can Git To That
James Moody: Tenor Sax, Flute Body And Soul

Barry Harris: Piano Mercy, Mercy, Mercy

Steve Davis: Bass So What

Bill English: Drums There | Go, There | Go Again

Psychedelic Sally
Now's The Time
Filthy McNasty
Oh Gee

John "Spider" Martin, I'm A, See Ya
Recorded July 11, 1976 at PCI Studios, Rochestér, N
Edmar ELPS1151, Released 1976

John "Spider" Matrtin: Alto Sax, Tenor Sax I'm AgS¢éah

Terrance Bruce: Saxes A-Nothon, Like The Othun
Birch Johnson: Trombone Triangle

Joe Locke: Vibraphone Shweet-Thang

Tom Rizzo: Guitar After Love

Steve Davis: Electric Bass Point Of View

Tom Whaley: Drums
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John "Spider" Martin, Absolutely
Recorded June 1977 at Trackmaster Audio, Buffald, N
Improv 7118, Released 1977

John "Spider" Martin: Tenor Sax Never Can Say Ggedb
Pepper Adams: Bari Sax (1,2,4,6) You Are So Bealutif
Jimmy Owens: Trumpet (1,2,4,6) Nica's Dream

Billy Skinner: Trumpet That's Nice

Joe Locke: Vibraphone A L'l Different

Dave Loeb: Piano Uh-ah

Russeau "Kiyak" Taylor: Guitar
Steve Dauvis: Electric Bass (1, 2, 4)
Oscar Alston: Electric Bass (3, 5, 6)
Billy Hart: Drums (1,2,4,6)

Riccardo Felice: Drums
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