






CULTURE IN
MOZAMBIQUE

Cont. from page 12
tions, but tor the most part the
development of theatre in Mozam­
bique may have to await the de­
velopment of the national language
into a natural language.

An interesting example of the
problem of 'native language' exists in
Canadian theatres these days. In
their never-ending search for the
surefire hit, Canadian producers are
turning with frequency to some of
the newer American dramatists:
David Rabe, David Mamet, Thomas
Babe. These writers are marked by
what is usually called the 'pungency'
of their dialogue: language drawn
from the streets and lowlife of New
York or Chicago.

. Few tlrings are more saddening
than seeing Canadian actors try to
cope with this language. They are
good actors; they have craft; th,~y

are committed. But it is like taking a
play about blacks in Harlem and
casting it with white actors. Thev
would try valiantly but in no wa~'
could they do it with the identifica'­
tion and therefore the impact of
black actors with personal exper­
ience in such situations.

Language is not a matter of
vocabulary, or even of fluencY in
terms of expressing meanings. Lan­
guage is a matter of expressing a
whole relationship to the world, a
way of social existence. Until its
drama can speak in a language natu­
ral to and rooted in its social and na­
tional existence, Mozambique will
not really develop a national

l theatre. And neither will Canada.

Culture and
Underdevelopment

The contradictions of underdevelop­
ment affect a countrv's culture, not
just its economy. Th~ horrors of un­
derdevelopment are among the main
forces that motivate a national
liberation movement. Once success­
ful there is a very keen desire to de\'­
elop as quickly ~s possible; masses of
people have sacrificed a great deal
for just this chance. One - perhaps
the most important ,.-- route to fast
development appears to be reliance
on foreign aid, expertise and guid­
ance: Mozambique currently has
foreign 'cooperants' working in al­
most, all areas, including culture.
Some are sent officially by socialist
countr~es; others come individually
or through support organizations in
the west.

But the desire for swift develop­
ment and the tendency to rei\' on
outside help runs in co~tradiction to
another current: the drive to develop
one's own capacities and rely on
one's own experience as the basis for
development. Especially in Mozam­
bique where what John Saul calls
"the Frelimo experience" in the
liberated areas became the basis for
an entire indigenous philosophy and
practice - intormed by Marxism ­
but Mozambican in its heart.

Consider the national music
school. At the moment it gives COllr­
ses in piano, but not in timhili, a tra­
ditional kevboard instrument of In­
hambane province, which has a
highly developed technique and
repertoire among the musicians of
that pro\·ince. The reason is largely
the availability of expertise in piano
in a form that can readily be taught:
not so the timbili. It is much easier.
and faster. to get a course in piano
rolling. with foreign expertise and
also foreign-trailled Mozambican ex­
pertise, than to undertake the pro­
cess of developing a timbili course.
But at stake is the whole futllre of

musical culture in the countn': the
graduates of the music scho~1 will
become teachers th~oughout the na­
tion.

Another interesting case is in the
Film Institute. A decision to develop
in film at all meant inevitable heavv
dependence on outside help. But th~ ,
ch.oice was made against giving the
project to one country, and for
bringing in a variety of individuals
from different places instead. This at
least diffused the potential influence
rather than concentrating it in one
direction.

It is a situation in which a com­
bination of motives in themselves
meritorious: sentiments of interna­
tional solidarity, the desire on the
part of foreigners to help, the desire
on the part of the Mozambicans to
develop out of the current impover­
ished state as quickly as possible ­
can nevertheless lead to a negative

f result, Le., the derailment of the
formation of genuinely Mozambican
forms of popular, socialist culture.
What a loss that would be for the
rest of us, who have most to learn
precisely from the original, not the
derived, accomplishments of the
Mozambican revolution.

Speaking
of Foreign Aid

I was told while in Mozambique that
what the country needs more than
anything else from outsiders is criti­
cism. Criticism from friends but cri­
ticism nevertheless. That, aside from
the forthright fabrications of South
African journalism and its function­
aries, Mozambique receives a posi­
tive press around the world, but
helpful criticism is at a premium.

This is suggestive and challenging.
We are familiar with the standard
supportive reporting by friendly for­
eigners in socialist countries. Full of
good will, it so often sounds the
same: rural development is being
emphasized, indigenous solutions
are being sought, popular energies
are being released - you feel you

• could sometimes just substitute the
name of the country 'and carry on.
Some of this may be unavoidable ­
witness the preceding sections - due
to genuine similarities. Some of it as
well serves a purpose: to counteract
the distortions of the bourgeois press
about socialist countries. But to

'make a contribution to the under­
, standing of people within those de­

veloping socialist nations .:.- when
they ask for it - requires something
more. Requires criticism.

It raises the question of how to be
critical. Is it a matter of being 'con­
structively' critical, as we were so of­
ten admonished in home and school?
Surely it is not a matter of being cri­
tical in the liberal sense: striking a
balance between the good points and
the bad points and issuing a report
card on the revolution's progress so
far this term. Or of whipping out a
handy universal standard and apply­
ing it like a leftwing tape measure. I
would say it is a matter of being
dialectically critical: setting accom­
plishments in a social and historical
frame, assessing the forces at work,
judging the general direction(s), and
taking a stand on which concrete
forces are moving forward and
which back. If that sounds vague
and general, it is because it doesn't
mean a damn until you see how it is
implemented in specific cases.

Still, it has application in our 0\\"11

culture, where 'criticism' is always
an issue. We bitch about it a great
deal. but I don't kno\',: anyone in the
cultural field who is seriously trying
to make a contribution, \\'ho does
not yeaT1l for criticism in much the
same terms as it \\'as mentioned in
Mozambique. Appro\'al is good for
morale, but criticism makes for pro­
gress.
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CamOes dirige-se

aDS seus contemporAneos

Podereis roubar-me tudo:

as ideias, as palavras, as imagens,

e tambem as metOforas, os temas, os motivos,

os simbolos, e a primazia

nos dores sofridas de uma lingua nova,

no entendimento de outros, no coragem

de combater, julgar, de penetrar

em recessos de amor para que sois castrados.

E podereis depois nao me citar,

suprimir-me, ~norar~me, aclamar ate

outros ladroes mais felizes,

Noo importa nada: que 0 castigo

sera terrivel. Nao s6 quando

vossos netos nao souberem ja quem sois

terao de me sober melhor ainda

do que fingis que nao sabeis,

como tudo, tudo 0 que laboriQsamente pilhais,

revertera para 0 meu nome, E mesmo sera meu,

tido pOJ meu, contado coma meu,

ate mesmo aquele pouco e miseravel

que, s6 por v6s, sem -foubo, haverieis feito,

Nada tereis, mas noda : nem os ossos,

que urn vosso esqueleto ha-de ser busc'ado,

pa~a passar por meu. E para outros ladroes,
,

iguais a v6s, de joelhos, porem flores no tumulo.

JORGE DE SENA

COMEMORACOES DO DIA DE PORTUGAL

Dia ao de Junho, dia de Camoes, de Portugal e das Comunidades
Portuguesas, sera celebrado em Toronto corn varios acontecimen­
tos: encontro de futebol no Lamport Stadium, no dia 9 as 20: 30,
entre 0 First Portuguese e 0 Lusitania de Angra de Heroismo; ce­
rim6nia de hasteamento de bandeira portuguesa no City Hall dia
10 as 9. 45 Festival no Trinity Bellwoods Park, entre as 16: 00
e as 22. 00 e oferta duma guitarra por Mariano Rego, no teatro
do Museu as 16. 30. A ocasiao sera tambem e daro comemora­
da em mui tos dubes e organiza~6es portuguesas atraves do Ca­
nada corn jantares, bailes e outros acontecimentos especiais.

--

-
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Multiculturalismo

NAo EXISTE A SITUACAo
DE SER MAIS OU ME,NOS

CANADIANO

unidade at,aves da compreertdo humana 1+1

....

ELEI~OES

FEDERAIS

Cont. da pagina 4
timos meses. r>esta vez,
ambos liberais e eonserva­
dores juntaram os seusvo­
tos para derrotar apropos­
ta do N.D.P. Enfim, a
vinha e a mesma, a garrafa
e que tern urn rotulo dife­
renre. Umaeumagarrnfu
de viOOo frances de alta
categoria, prerniada em to­
das as exposi~6es da Euro­
pa, e a outra e urna garra­
fa tosea de vinho de Alberta
que nunea saiu das frontei­
ras do Canada.

A miOOa conclusao e que
Joe Clark nao representando
interesses muito diferente
dos de Trudeau, e estando
envolvido nos mesmos con­
dieionalismos que 0 seil pre­
decessor, nao sera eapaz de
mudar muito a situa~ao eco­
nomica e social do pais.
E ate possivel que 0 mo­
desto, e ooviamente pOllCO
brilhante politico das Mon­
tanhas Rochosas seja; urn
melhor adrninistrador do
do que 0 inteleetual de
al to nivel que nos gover­
nou durante onze anos.
Clark, ja demonstrou nos
poueos dias de primeiro mi­
nistro uma virtude quase
esquecida em Ottawa modes­
tia e simplicidade - nem
sequer quiz voar nos avioes
do estado mas sim na Air
Canada coma tooos n6s.
Assim, a rninha eonclusao
final e que uma vez que 0

eleitorado eanadiano ainda
nao esta preparado para ele­
ger urn partido coma 0 NDP
que traria modifiea~oes poli­
tieas apreciaveis, tais coma
o regresso ao Canada do
controle da sua eeonomia,
no momento presente nas
maos dos Estados Unidos
e outras na~5es, talvez seja
benefieo para a nacao ter a
sua frente urn homem sim­
pies que muito mais ficil­
mente se identificani corn
os problemas do dia a dia,
do que urn rnilionario-in­
teleetual que nunca na sua
vida necessitou de trabalhar
para ganhar a vida.

Esque~amos pois que 0

pobre Sr. Clark tern na te­
leviS"o 0 ar dum participante
do Gong-Show conforrne foi
meneionado na revista
Maclean's por urn dos seus
mais prestigiosos redatores,
e esperemos alguns meses
ID tes de nos pronunciar so­
bre urn politico que ainda
nao teve oportUnidade de
"mostrar 0 que vale".
Depois de onze anos de go­
lemo por urn geniol tal­
lez nao se perca muito em
~xperimentar urn homem
que e igual a todos nos e
eujas polfticas no fundo
nao diferem muito das de
Trudeau.

Nao vem ai 0 diabo,
mas posslvelmente) coma
dizem os franeeses) as eoi­
sas mudam mas fieam na
mesma

L' honorab1e Norman Cafik
Mlnistre d'Etat
Mull~lturalisme

Multiculturalismo ajuda a assegurar
que a politica multicultural seja igual­
mente executada em todas as aetivi­
dades e programas do vosso Governo
canadiano. Isto torna 0 Canada ver­
dadeiramente muIticultural.

Estes programas multicuIturais
correntes do Governo canadiano
defendem a diversidade e igualdade de
todos os Canadianos. Todos os Cana­
dianos sao iguais. Nao existe a
situa~o de ser mais ou menos Cana­
diano...gra(:8s cl nossa politica de Mul­
ticulturalismo..

Honourable Norman Cafik
Minister oJ..Slate
~ulliculluralism

o vosso Governo do Canada, atravM
da sua politica permanente de M~lti­

culturalismo, cria e administra uma
extensa variedade de programas a fim
de encorajar ,todos os Canadianos a
manter a sua cultura...e a compart!lha­
-la, orgulhosamente, com todos os
outros Canadianos.

Uma das func;oes do vosso Mini~o

do Multiculturalismo ea de assegurar
oportunidades e direitos iguais para
todos os Canadianos, independente­
mente dos seus antecedentes ~tnicos

ou culturais. 0 vosso Ministro do

No nossopais, um Can_liano ~ um
Canadiano, independentemente da sua
origem...independentemente de ter
nascido AO Canada ou emigrado. No
Canada, respeitamos cada pessoa
como um individuo. Respeitamos
a sua ra(:8, origens culturais, religiosas
e valores espirituais.

Cada Canadiano beneficia por
compartilhar os talentos, qualificac;oes
e contributos de outros Canadianos
para 0 modo de vida canadiano. Isto
6 0 que ajuda a fazer do Canada um
grande pais.

~

--



--'-------------------------------~---------- COMUNIDADE 31-S-79Pagina 11

...

....

Ponto

f]:)e

Encont'to
~

o Comunidade e lido em muitas comunidades
portuguesas no Canada inteiro e temos recebido su­
gest6es de que muitos leitores se encontram em si­
tua90es relativamente isoladas que dificultam os
contactos pessoais necessarios para fazer amizades.
Assim, iniciamos hoje este "Ponto de Encontro"
para onde os leitores podem escrever em busca ae
arnizade e talvez amor.

Os interessados devem escrever a
Ponto de Encontro
Comunidade
625 Dufferin St.
Toronto

dando as informa90e1precisas acerca de si e da pessoa
qJ.!.e procura para correspondente. Apenas cartas con­
tendo nome completo, morada e numero de telefone,
se 0 houver, senlo consideradas pelo Comunidade que
as arquivara. No entanto, nomes e moradas nao serao
publicados, 0 Comunidade dara a cada caso urn certo
nome para a resposta, tambem a cargo do Comuni­
dade se preferirem. 0 primeiro contacto sera assim
atraves do jomal mas depois os interessados corres­
ponder-se-ao directarnente. TODAS AS CARTAS
SERAO TRATADAS COM 0 MAlOR RESPEITO E
CONFIDENCIALIDADE. Aqui esta urn primeiro
contacto.

Desejo corresponder-me
corn pessoas portuguesa dos 28 aos
33 anos, corn alguma forma9ao
cultural e moral, para troca de
arnizade sincera.
RESPOSTA A: Paula

Box 1323, Station B
Downsview M3H SW3

o COMUNIDADE ESTA INTERESSADO EM
FALAR COM QUALQUER PESSOA QUE,...., .
TENHA INFORMA~OES SOBRE A CA<;A
A BALEIA NOS ACORES, PASSADA E PRE­
SENTE, PARA UM ARTIGO QUE ESTAMOS
A PREPARAR.

BALEEIROS ACOREANOS

\.

.'.'

,

"FORMOSA

FLORINDA"

Um'

POUCO

ANDARVAZIO
VENDE-5E

St.A ntimio- dos Cavaleiros,
arredores de Lisboa -6 casas
assoalhadas. cave e 2 casas
de hanho. Telefone ligado.
Transporte a porta e liga­
rtiQcom 0 metro.

Uma boa oportimidade
de comprar um andar a
prero razoQvel.

Resposta a' este jomaL

Para trabalhar fora corn
uma maquina "fork lift"
Para mais informafoes
chame depois ckls 6 para

651-9249

PRECISA-5E
TRABALHADOR DE

CONSTRUCAO

classiflcados

'" Esquizofrenica

No dia r de Junho os alunos
de Portugues do Harbord
Collegiate apresentaram
uma pe9a em portugues
para comemorar 0 Ano In,
ternacional da Crian9a. Da
autoria da classe do grau 13
a pe9a recebeu muitas garga­
Ihadas e aplausos dos pais
e farniliares dos alunos.

Foi 6bvio que os estudan­
tes se divertirarn imenso
corn a sua experiencia tea­
tral e isso e importante.
Misturararn nela urn pouco
de tudo, desde urn vilao
decalcado de Dnicula, urn
Vasco da Garna gentil e so­
narnbul0, urn Chefe Indio
super digno e ciganos/as dos
mais animados e boni tos.
Ah, havia tarnhem urn ra
sabia e enorme que foi
o melhor de tudo. Vma
arnostra de vitalidade
juvenil que, corn urn pou­
co mais de foco, podera
dar frutos. Estas iniciativas

# • teatrais da "Habord" saD de
louvar ,calorosamente.

TAANSPORTES
AEAEOS PORTUGUESES

: I

Conhe<;a as nossas ilhas,
conhe<;a a seu Pais. Va ate ao
norte ou ate ao Algarve por
apenas mais $11.00. Ou visite a
Madeira por mais $17.00.
oseu Pa is espera-o
Consulte 0 seu agente de
viagens

Nesta foto veem-se os convidados de honra na inaugur8980 da
Escoia d.1 venhor $anto Cristo.

VAI APORTUGAL?
Entao va na TAP­
Transportes Aereos
Portugueses-que
voando para 34
cidades de 20 paises
em quatro continentes
e no mundo inteiro a
Companhia de Avia~ao
que mais Voos tem
para Portugal.
E nao admira pois, como voce,
somos portugueses.
Por isso 0 podemos levar com a
amizade e carinho bem tipicos
da nossa gente a 15 aeroportos
de outras tantas cidades em
Portugal Continental, Madeira
e A<;ores.
A TAP ea unica Companhia que
do Canada Ihe 'pode
propGrcionar pelo pre<;o da sua
viagem a Lisboa, Porto ou Faro
uma visita aos A<;ores.

'-

OIl

-
Fernanda Gaspar

Comunidade
625 Dufferin St.,

Toronto
532-6067

C10verhiD Welding Co.
TRATAMOS

de qualquer ginero de trabalho de solcia­
dura como MAaUINAS DE AQUECIMEN- .
TO, FORNOS DE PADARIAS, GRApEA­
MENTOS, DUMP TRUCKS;ETC.
Trabalho -garantido e a baixos pr~ Se
esta interessado 18lefone depois das quatro
252-4880. Ze Carlos ,

ANTIGOS BALEEIROS, FAMILIARES, AMI­
COS, SEJA QUEM FOR QUE TENHA RE-­
CORDACOES, HISTORIAS, FOTOGRAFIAS,
ETC. SOBRE ESTE ASSUNTO.

POR FAVOR CONTACTEM.

597-1300

o nossa horario:
das 9 as 9 da noite
todos os d ias.
a Sexta Feira e
Sabado, ate as 6 da
tarde.

JOE DA COSTA

665 BAY STREET (NORTE DE DUNDAS)
(OS MAIORES VENDEDORES FORD)

(TAMBEM ALUGAMOS)

COM MAIS DE 500 AUTOMOVEIS.
FORGONETAS E CAMIOES NOVOS E USADOS

A VENDA ATRAVES DOS SEUS
REPRESENTANTES.

JOHN FERREIRA ,

A MAIOR SELE~AO

DE CARROS FORD

e as maiores faciI idades . ,..,....
'.~ .de pagamento, alem dos J~

pre~s sem concorrencia~ ~ __ . •
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Rick Salutin is a 37 year old Canadian playwriter and journalist deep-_
Iy involved in the development of an original and relevant Canadian
culture. He is the author of,for instance, "Les Canadiens" a play about
the hockey team used as a methaphor for the popular Quebec culture
and "Maria", the story of an Italian immigrant factory-worker. .

He recently spent six weeks in Mozambique and in this article speaks
of the growing pains of a new, socialist society, trying to develop
genuine forms of culture both popular and contemporarily valid. A
parallel with the Canadian situation is lucidly drawn by Salutin. The
article is therefore ofdouble interest to Portuguese-Canadians.

These are excerpts from the article "The Culture Vulture in Mozam­
bique" published in "This Magazine" of May 1979, and now reprinted
with the author's permission. Comunidade thanks R.Salutin and "This
Magazine';.

which has been fought for repeated­
ly during the last 15 years.

And though on the surface his may
seem an eccentric entree to a revolu­
tionary process, it is also integral.
There is even something peculiarly'
Canadian - or recognizable to
Canadians - about it. It is not just a
matter of attachment to the natural
world, but of attachment to a coun­
try and its people through the natu­
ral world. In Canada it has often
been the representatives of culture
who express this kind of attachment,
whether it is done in terms of the
landscape (the group of 7) or the ani­
mal inhabitants (The Loon's Neck­
lace. Farlev Mowat). Such elements
of the natural setting seem to pro­
vide a particular touchstone for na­
tional self-expression in Canada.
They - the animals, the terrain ­
are literally the ground on which a
national culture is built. Institutions
such as Gorongosa, or our own
parks, make this ground itself into a
cultural artifact, like dances, songs
or poems. And just as those tradi­
tional cultural forms .and ·artifacts
are being transformed in the process
of the Mozambican revolution, so is
Gorongosa game park.

Theatre
. theatre seems to be a relatively low.
cultural priority in Mozambique to­
day. Other popular forms, particu­
larly dance, are more developed and
receive greater attention.' The first
national dance festival, held last
June, enlisted the participation of
literally millions of people.

Yet theatre is, to use Sartre's de­
scription, .. the political art form par
excellence". In the development of
other revolutionary cultures, such as
China, or the early Soviet Union, it
has played a central role, Why this
relatively low profile in Mozam­
bique?

I would sav the answer lies in the
problem of l~nguage. The people of
the country at the time of Independ­

.ence spoke ten or twelve different
tribal dialects, with no single one
predominant. A national language
was indispensable for the forging of
unity and the overcoming of tribal
divisions, and the choice made was
Portuguese. Yet fewer than 10 %
speak it even now, and for only a
minority of that minoritv is it anv­
thing like a natural for~ of expr~s­
sion.

But theatre, of all the dramatic
forms, is primarily a matter of
speech. Not so film, or TV drama,
where the insistent manipulation of
the field of vision bv the camera is so
important. The cor~ of live theatre is
the speech of actor,s going out to the
audience. Of course the play is not
the text; it is much more. But it is the
text which lingers between produc­
tions, and which is the scaffolding
on which all else is erected. It esta­
blishes the centre of the matter that
is to be transmitted.

To attempt to act, and do theatre,
in a language not native to the
writers and actors is an excruciating
task. For actors to speak lines that do
not flow naturally out of them puts a
heavy burden on them, the audien­
ce, and the point of whatever they
are attempting to communicate. Oc­
casionally in other cultural forms in
Mozambique, such as dance, theatre
elements obtrude in the form of ac­
tual short scenes of dialogue. When­
ever I saw instances of these, they
seemed far more effective and thea­
trically vivid done in the local dia­
lect, 'than they were when per~'
formed in Portuguese. The inter­
changes took on a vitality when they
were in the language the actors and
audience ,had grown up in. Groups
like the former Grupo Scenico can'
probably overcome these limita-

. Cont page 9

Liberty,
you must arrive one day
I know.
If you come late,
after my time of struggle

and conquest,
don't forget
that I loved you

in all wavs
and sought you without I~sing heart
throughout my

unknown
sojourn.

statement by Frelimo that they had
the capacity to operate deep in what
was still considered a secure colonial
zone and the discipline to warn ra­
ther than kill a white racist clientele.

Gorongosa is still a game park and
tourist resort. But it exists mainly for
Mozambicans now. The park work­
ers have their mass organizations
and representative organs. New faci­
lities for them and their families are
being built in the compound, and on
Sundays after the soccer match the
bar is filled with players and specta­
tors who are all local residents,
mingling with the tourists. The head
of this operation is the same man
who ran the park in the days before
independence.

He stayed when his six white assis­
tants left, at the time of the transi­
tion to independence. What did they
thInk of him for staying? "They
called me crazy. And they said I am
a traitor." He came here from Portu­
gal 23 years ago, when he was 17.
He has never returned since to Por­
tugal. "I think I am a Mozambican.
I have applied for citizenship." (The
whites of Portuguese ancestry had a
choice at the time of Independence:
to remain Portuguese citizens or be­
come Mozambicans. Many families
split down the middle over this deci­
sion.)

In the days of the Portuguese he
did what he could. "Nobody ever got
away with any racism when I was in
charge of the park," he says. "I had
the authoritv to throw them out. But
the worst problems were with my
assistants - the way they ordered
the park workers - and as J say,
they have now all left." There was
no clear colonial policy on .priorities
for the park: whether it was primar-

So pause a while
by my graveside:
though dead, rIl feel you there
and recognize you
and return to death

then
peacefully.

translated from the Portuguese by Rick Salutin

J orge Rebelo

Liberty
from Poesia de Combate

1967

ily for tourism, for conservation,
ecological studies, or whatever. He
was dissatisfied but committed to his
work.

".The park director is an interesting
transitional figure, a slightly offbeat
participant in the Mozambican revo­
lution. His access to it is through the
land itself and its non-human inhabi­
tants. Ecology and animal husbandry
are the ways he relates to this histori­
cal process. In the old days he played
the role of a man of conscience, doing
what was possible - taking the most
jagged edge off the racism for ex­
ample - in an essentially hopeless
situation. He says he is now much
happier in his work, Priorities are
being established, a park network is
being set up, people are being
trained. From the Frelimo point of
view, he is another instance of the
success of the policy of anti-r:'I(~ism

NT
QU

Some street names have been re­
tained, 24th of July Avenue, for ex­
ample, which had some meaning in;
the pre-Independence colonial lexi­
·con. But Frelimo took care to pass a
major nationalization measure
(Law, Medicine, Education) on. its
first 24th of July in power, so that
the significance of the reference was
transformed (or, if you prefer, auf­
gehoben) by revolutionary action.

,There is also the case of the capital
of Cabo Delgado, the northern pro­
vince which was the bridgehead for
the liberation struggle, starting in
1964. That city used to be called
Porto Emilia but, as I was told, "the
people didn't know who Emilia'
was," so the place was renamed

'Pemba.

Gorongosa
Gorongosa is a large game park in .
central ~ozambique.· -It was the
site of a noteworthy battle. during
the war of liberation. Frelimo troops
penetrated it and shot up the tourist:·
compound, firing very intentionally'
over the heads of the many South
African and Rhodesian tourists who
regularly thronged there in the days
of Portuguese colonialism. It was a

'Some Portuguese queen.

proud and independent national
self-awareness. It must have some ef­
fect on Canadians to grow up on
streets named after British ministers
of war (Bathurst, Bloor, Yonge) or
British prime ministers (Wellington,
Gladstone) or even pseudo-British
Anglican ministers (Strachan). Not
to mention all the Kings and Queens
strewn throughout all the cities and
towns of the country. Or Victoria,
Regina, and British Columbia. Or
that most odious of all Ontario place
names, Bond Head.

One of the first acts of re'volution­
ary nationalists in power in Mozam­
bique was the renaming of the streets
on which the people of the country
live - by a process of popular nomi­
nation, discussion and election. For­
merly those stre~ts trumpeted an
assortment of Portuguese colonial
references.

Now you might well begin a trip
across Maputo (formerly Louren90
Marques) at the intersection of
Lenin Avenue and Kenneth Kaunda
(or more to the point, Patrice Lum­
um):>a) , proceed via Kim Il Sung,
stop for an ice cream on Mao tse
Tung Boulevard, continue to juliw"
Nyerere, or cross over it until you
reach your destination on Frederick
Engels Street.

I

It is an august occasion: the opening
meeting of the third session of the
Assembleia Popular, highest organ
of popular power in the People's
Republic of Mozambique. The dele­
gates are seated in formal rows, be­
hind desks, facing a colourfully
decorated podium. The ambassadors
are there, and the press. It is ninety
minutes past the announced starting
time. Has bureaucratic arrogance set
in? Has revolutionary spontaneity
departed? Where is the president?

Finally the platform party files
onto the podium. And at last, the
president. All the delegates rise and
applaud. The president beams. He
gazes about with satisfaction. The
applause subsides. The president
lifts his arms to the lectern. He is
about to speak, perhaps proclaim the
onset of proceedings. He opens his
mouth and ... the president ...
singsI

Kani-mambo, kani-mambo Fre-
limo ("Thank you, thank you
Frelimo "), a simple lilting song
in Shangan, the dialect of Maputo
province.

The delegates join in. Everyone in
the country knows this song. The
end of the verse comes round. In the
breath at its finish, the president
chants "Viva, Viva-", and the dele­
gates carry on with Viva Viva, Viva
Viva Frelimo ... The president is
all delight, not an ounce of self-con­
sciousness in him. In some of the
delegates perhaps, but not a hint of
it in Samora Machel.

The song concludes. The president
says, "I solemnly declare this session
of the People's Assembly open." He
lays a thick sheaf of pages before
him, his opening address. He presses
it flat, winces with concentration,
looks up at the delegates and - sings
again I

This time in two-part harmony,
the president carrying one line and
the delegates the other. If anything
he is even happier than in the first
song. But then this is a country
where everybody seems to sing all
the time whatever they are doing.
After this song, they will get down to
serious, even acrimonious, discus­
sion of the nation's progress and pos­
sibilities, but first it is important to
sing well.

For as another comrade, chief of
~be armed forces Chipande, said in
aaother setting - reprimanding
some of his troops for lacklustre
musicrt}aking - "Not to sing well is
la v'>litical error."

I have always felt that street and
place names are not insignificant in
the formation or retardation of a

~.




