“rectors, "
~who give'the actors working room

,‘admlre immensely Of all di-
‘the very 'best are people

: in ‘which to develop their own char-

freedom IOVers or just lovers.‘
the play is acted without clothing and
th ost ‘useful properties are beds.

dlrector Charles Northcote.:. e
There are.two methods in which one'

‘can present nudity effectively ona
stage The first is with refined taste;. -
that’is not abusing or mistreating the
naked” body .with respect- to.sex or . -
love. The second is-to carefully ,re- i
serve it for key moments.when it’s -

e

latter ‘unfortunately ,

though

play,’

itive to a play if used only when nec-
essary, ‘but if employed constantly
,throughout a play it can have an
‘adverse effect and actually become a
deterent. [factor to the overall’ produc..
tion.” Qne, becomes. aware of the three
: naked{\people on stage rather than th
char ‘%gters themselves, in this ase.
»Moby' Ernie and Charlotte. "

; rom this my most respec-
'ful compliments .80 to the’ director

Most of -

“night’s )
¥ Sprouts.

- will_be most powerful. -The < :
I feel to'be the.

problem in Mr. Northqote s editionof
qugsels prouts. I r.hought ‘that“al-
'the characters are constantly, '
jumping -inand out of bed in this" *
n, undergarment of Some’sort
might' have beena good idea until'the
final block when all three characters
lay in bed together. The point here is
that nudity’'can be effective and ‘add-

S was exactly that.’
. sinuated in the play, she was adream
" ‘come‘true.
_been a girl brou
“' conservative- background who, when
“ reaching a point where her parents -

" acters, -and: of course aid by adding -
‘Certain directional guidance.

A di-
rector who*lays down the .character
point blank ‘and’ molds the player to
his' “idea, 'often- ends up with an

' emotionless- robot carrying out com-

puter card orders. This was definite-
ly not the evident case in Thursday
r_formance of - “Brussels
“.The players apparently
flowed freely within their ownimages
and were in fact quite believable.
John Frankie from the pain of his
“‘deep”’

lovely Charlotte; held a character so
natural that I found myself looking to

~him as a mediator for the play. I found
it easy to understand him and sym- .

,pathize with’ him, andtherefore he be-
came very real to me. ThisIfound to

did’ find though that John ‘should. be
‘careful” of " his" voice. - At times it

seemed a bit stramed ‘and over-em--
: phasmed

Doreen Hess in the role of the fun-
loving, almost-childish Charlotte,

‘She seemed to me tohave
ht up in a staunchly

.would let her cross the street alone,
took: extreme use of every''liberty

shoufder scrape to the en-_
]'thus1asm of hopping into bed with the

be his most commendable attribute. I

As Moby once in-

ol

~“ given and expenenced alife whichshe, -

* dreamed of, when in the days pastshe:

% was overprotected by her parents. Of
-defmlte Elizabethan characteristics. ;
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