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One of the nost fundanmental assunptions of nodernism in
contrast to postnodernism is the presunmed difference between
fact and fiction. Fictional representations are not to be
assessed by the sane criteria of truth as historical ones.
There are many reasons which m ght suggest to sone readers

that | am a postnodernist. For one, this book is concerned
with an exploration focusing on a representation of the
Hol ocaust rather than the Holocaust itself. Further, it is a

representation in two fictional formats - a novel and a film -
t hough they claimto represent the "truth'. This seenms to fit
in with the postnodernist tendency to take the m nor |eaves
(the saving of 1100 rather than the murder of six mllion) and
the representation of an inportant event rather than the event
itself as inportant issues to be explored. My analysis is, in
fact, a conparison of two artistic representations in two
different media of Schindler's rescue efforts in the Hol ocaust
in relationship to the victinms and the perpetrators. Since |
seem nore preoccupied with the representation of events -

Schindler's saving of the 1100 and the Holocaust - than the
evidence for either interpretation of the -event, this
reinforces the suggestion that | have adopted a postnoderni st
perspective. As shall become even clearer, | go further and

enphasize the contrast between the enplotnent which the
respective author and director use to develop sonewhat
di fferent characters for Oskar Schindler and explanations for

his behaviour; this reinforces the view that | have bought
into the postnodernist node of discourse in which the
narrative presentation is the critical issue and not

i ndi vidual clainms about facts.' Mddernists tend to regard
narrative as the neutral container for historical facts.
Post noderni sts take the narrative construction itself to be
the central critical issue in exam ning conpeting accounts.

Post nodernist witing seens to identify fiction and
hi story, though perhaps using different nethods, rather than
radically separating them and identifying history wth
science. \When the focus is on the narrative structure in
differentiating interpretations of the same historical event,
the suspicion is reinforced. And when the effort is directed
at what would appear to be the aestheticization of history,
t hen queries about truth and the relationship of the story to
reality would seem to be out of place. Since this book can be
considered to be an analysis of two pieces of work at the sane
time as it cannibalizes the works of others (the extensive
footnotes on Hol ocaust literature, historiography and fil ns)
to undertake the analysis, this mght confirm for many that
this work is, indeed postnodernist.?

But in insisting that fictional representations of
history also have to be assessed by such neasures as
distortion and m srepresentation of facts, | appear to be

applying nodernist criteria. Evidence is crucial to that task.
By contrast, postnodernists argue that, "we can never test our



conclusions by conparing the elected text wth 'the past’
itself. So narrative substances do not refer to the past, nor
is such reference required from the point of view of
hi storical debate."® Postnodernists, while not denying that
i ndi vidual statements in an historical account nust be true,
claim that the «crucial factor in historiography is the
narrative and not the truth or falsity of individual
statenments. As Ankerspit sumred up the postnodernist position:
"Saying true things about the past is easy--anybody can do
t hat--but saying the right things about the past is difficult.
That truly requires historical insight and originality."* In
contrast, for nodernists, the critical area in historiography
is the selection and arrangenent of the facts. "The reason for
hi storians' carefulness in this selection-procedure is that
these statenments, when considered together, determne 'the
pi cture' of part of the past they wish to present to their
readers and for historians this "picture' is no |ess inportant
than the statements that make it up."?

| disagree fundamentally with the postnodernist position
that the primary and alnost exclusive concern is with the
narrative. But | also have major differences with nodernism as
wel | . There have been two trends in nodernism?® History, if it
is to deal with truth, has to deal with objective truth as a
description and explanation of what really happened in the
world. History is to be nodelled directly on science; an
i ndi vidual action is only explained when it is subsumed under
a general law. This is history designed to serve the present
and control the future. The other trend of nodernism
foll owi ng Kant and subjective idealism upholds the ideal of
hi story as wunderstanding the goals, values, perceptions of
conditions, alternatives and expectations of the historical
agent and of past societies in general; it is history
dedicated to an authentic representation of the past by
getting inside the mnds of those historical agents who were
the key actors in the past. W have to know Schindler's
hi story to know him and why he did what he did. Thus, all
human reality is hi stori cal , and the right way  of
investigating Schindler's mnd is by use of the historical
enpat hetic method. Historical understanding is knowi ng that
the action was the thing to have done for the reasons given.
Hi story alone can assess what Oskar Schindler's notives were
for doing what he did. And historical methods are radicallly
different fromscientific ones.

In bot h t he scientific and i deal i st view  of
hi st ori ography, fiction 1is something wholly other than
hi storical fact. Further, both stress thought to the exclusion
of affects, whether those thoughts are considered from the
inside as it were, or as objective data indicated by externa
behaviour. There is also a tendency of both positivist and
enpat hetic historians to try to make history objective by
excl udi ng any evaluation of why the agents did what they did.



It is one thing to get inside Schindler's m nd and subsune his
beliefs under a general norm - 'If Schindler believed x, v,
and z, then the thing to do was x," - or to subsunme ordinary
rational behavi our under a generalization about human
behavi our - 'Agents of Schindler's type, under specific sets
of kinds of conditions, generally do x. But in neither case is
it the duty or responsibility of the historian to evaluate the
nornms of the agent or the behavioural patterns under which his

or her actions could be included. For, in getting into the
m nds of the perpetrators of an action - in some cases, an
unspeakable crine - or subsumng the action under a
behavi oural norm considered ‘'rational' in some sense, in

understanding their notives, there 1is the appearance of
excusing them For a key guideline of an enpathetic historian
is to wunderstand and not judge; a key guideline of a
positivist is to subsune under a general |aw and not judge

This gives the appearance of renoving any noral responsibility
from both the agents and the historians.

So | appear to be a postnodernist by concentrating on
fictional forms and taking a heightened interest in the
effects of the narrative structure on the interpretation. But
in assessing factual details in terns of the evidence for what

really occurred, | appear to be a nodernist. But in insisting
that we evaluate the nornms of both the narrator and the agents
in history, | appear to be pre-nodern.

This book is confusing in other ways. Postnmoderni smtends
to celebrate the death of Whig history which glorified the
i ndi vi dual and concentrated on explaining an individua
hi storical agent's actions. This work celebrates the focus on
a few key individuals. Wth Oskar Schindler, the autononous
i ndi vidual has been resurrected for history. But, as Jason
Epstein conpl ained, Spielberg failed to provide historical
perspective for either the Holocaust or Oskar Schindler.’
I nstead of a loss of historicity and the past, this nonograph
is concerned with its nore conprehensive recovery. And instead
of allowing the story of Schindler to disintegrate sinply into
emanati ons of our present projections, this nonograph argues
that the wvarious projections can be weighed, not sinmply
relative to one another in a series of unrelated presents, but
to the real past.

Assessing the truth clains of a novie and a novel (and
|ater the noral values of both the interpretors and the
hi stori cal agent s) should seem very ©peculiar to both
post noderni sts and nodernists. Such an effort would seem
suspicious from a nodernist perspective which separates fact
and fiction into two radically different fields; in nodernist
t hought, the distinction between historical fact and fiction
is unproblematic. A <concern with the truth value of a
fictional account seenms doubly suspicious when it runs counter
to a mpjor focus on the aesthetic characteristics of the



representations of Schindler. The latter mght lead one to
believe I am a postnodernist, and postnoderni sts aesthesticize
phi | osophy and history.® The issue is not the truth value of a
construction, but the power each construction serves.

This raises the question of the relationship between the
“truth" about the Holocaust and OsKar Schindler and the
fictive narrative in which bot h are pr esent ed. For
post noderni sts, fictive nobdes for exploring history are as
val uabl e as hi storiographical nodes.

"(One nust face the fact that when it cones to
apprehending the historical record, there are no
grounds to be found in the historical record itself
for preferrin% one way of construing its neaning
over another."”

|s Hayden White correct that there are no reasons to
choose one narrative account over another, that Keneally's or
Spi el berg's or an historians are of equal value? Then woul d
those who <construct a narrative denying the Hol ocaust
al t oget her be equally valid? Wuld a story which said that the
gas chanmbers were a fiction, that the Jews were nerely
deported to the East, that many of them died from di sease and
execution for rebellion, but that there was no systematic
genoci de, would such a narrative have equal nerit? I|Is there
such a thing as a '"true' narrative versus fal se ones?

"W thin this shattered realm  of hi st ori cal
di scourse, how is one to situate the 'revisionist'
enterprise? Its perfidiousness lies precisely in its
seemng to be precisely what it is not, an attenpt
to wite and think through history. It is not a
matter of constructing a true narrative. "™

I f rmuch of the current exciting debate in the theory of
hi story is between the postnodernists and the nodernists, | am
afraid | am out of the current stream or sw mm ng upstream
against the current. VWhile avant garde historians are
proposing to replace noderni st themes with postnoderni st ones,
| have begun with postnodernist topics - such as an analysis
of a novel or a film- and want to subject them to noderni st
criteria of truth and evidence while accepting that fiction
and fact are not necessarily separate enterprises. Fictional
forms which claim to portray ‘'truth' nmust be evaluated
according to the criteria of truth. But unlike the nodernists,
affects are as inportant as the thoughts of historical agents.
Further, such actions must thenselves be evaluated and not
sinply subsumed under a normative or |awike behavioural
generalization. And history nmust not presune a God's eye view,
whet her a perspective from the scientists outside history
altogether, or frominside the mnd of the historical agent.
Finally, history nmust not only be faithful to the actual past,



but nmust be witten to penetrate the arnmor we wear in the
present and be nenorable for the future. On these latter
counts, unlike the vast mpjority of 'histories', Keneally's
novel and Spielberg's novie are very superior forms of
hi st ori ography.

Spielberg claimed that in his novie he was creating a
docunment about the Holocaust though it was also a story of
rescue based on historical fact. In an interview in Newsweek,
he stated, "I never in my life told the truth in a novie. MW
effort as a novienmaker has been to create sonmething that
couldn't possibly happen. So people could |eave their Ilives
and have an adventure and then conme back to earth and drive
home. That was one of the things | thought: if I'm going to
tell the truth for the first time, it should be about this
subj ect. "

Spi el berg wanted to tell a story about an actual world
rather than a possible world, though the tale he was telling -
a story of salvation from terror - was one he had told many

times before. What is the relationship of the heroic tale of
rescue and the portrait of the Hol ocaust to history?

Many have argued that the Holocaust cannot even be
represented; as a subject, it defies the mninmal conventions
of dramatic narrative. Ohers claimed that the story of the
Hol ocaust cannot be told in realistic history; the Hol ocaust
is so extraordinary that it requires presentation in a
fictional nopde. Others argue that the wuniqueness of the
Hol ocaust is such that no narrative - fictional or historica
- can portray it. The Hol ocaust belongs to a grotesque science
fiction world rather than any order of reality with which we
are famliar? |If this order of reality is so gross and
i nconpr ehensi ble that any interpretation is equal in value as
far as truth is concerned (though not, perhaps, aesthetic

values), is a nore authentic response silence rather than
sonething which wll sinply give the feeling of a novel
fabrication? O do we take the opposite stand and say, as
Prof essor Zaicek does in Anpbs Oz's novel, Touch the Water,

Touch the Wnd, "Surely there are nonments in the life of an
i ndi vidual or of a people when silence is an abhorrent m suse
of speech...In the face of evil, we nust stand up and say:
evil"* Should the genuine response be a collaboration between
history and fiction to produce silence, since the "ineffable
lies beyond the frontiers of the word,"* or should it be a
screamin the face of evil?

Do we speak or stay silent? If we speak, is the Hol ocaust
so inconprehensible that any speech nust inherently distort
that to which it refers? Or is speech so inherently inadequate
that as soon as we construct a narrative which selects facts



about the subject matter, we inpose our own set of values; the
result is not a portrayal of the Holocaust, but of our
Hol ocaust, with the result that the Hol ocaust conmes across as
an arbitrary construction from which it is only one short
| ogical step to allowi ng equal tine to any Hol ocaust denier?

That | ast step, which feeds Hol ocaust deniers, is not a
| ogi cal one, however. Hayden White, in suggesting there is no
reason to choose one narrative construction of nmeaning over
anot her is not claimng that reference to accuracy,
conpl eteness and consistency are irrelevant. " Conpeti ng
narratives can be assessed, criticized, and ranked on the
basis of their fidelity to the factual record, their
conprehensi veness, and the coherence of whatever argunents
they may contain."* Hol ocaust deniers flout these basic rules
of evidence. But both Spielberg and Keneally insist they are
foll owing them

However, are the mnimal conventions of narrative,
whet her historical or fictional, inadequate to deal wth a
representation of the Holocaust? Why do sone claim that the
Hol ocaust cannot be represented in a dramatic narrative?

The reasons have to do with the nature of the Hol ocaust
itself and the forns of dranmatic narrative available to tell
the story. Though the Holocaust is about the nass nurder of

six mllion Jews, it can only be represented in a dramatic
narrative if it is also about the nature of all humans and the
situation in which humanity finds itself. If the Holocaust is

so unique in being only about one people and is totally
wi t hout precedent in history, then its very exceptionality
means that it cannot be represented in a dramatic narrative
For dramatic narrative structures use the particular to nake
generalizations about the human predi canment.

Secondly, dramatic narratives, if told from the side of
the victors, are heroic or epic. The qualities of virtue
belong to the victorious side. Does anyone want to wite the
tale of the destruction of European Jewry by the Nazis in
heroic or epic ternms? If told from the side of the victins,
the story nust be told as a romance or tragedy. The issue
becomes the flaws of the victinms which they can overcone to
produce happy results, or which can overwhelm them and result
in tragedy. In the case of the Hol ocaust, though the Nazis
lost World War 11, they won the war against the Jews. They
overwhel ned and virtually elimnated Jews fromtheir pron nent
pl ace in Europe. In the short run at |east, the forces of evil
were victorious with respect to the Jews in Europe. |If the
story is to be told fromthe side of the Jews, it could never
be a romance. The interesting factors would be the flaws in
the Jewi sh character that helped bring about this disaster
But no flaws, whatever they mght be, are comrensurate wth
the result of six mllion dead. CGenres of dramatic narrative



are not structured to tell a story of the defeat and virtual
elimnation of a people from a part of this world by the
forces of evil.

There is a third reason that the Hol ocaust seens inmune
to narrative. Not only does evil appear to wn, but noral
choi ces, which are the sinews of a narrative, seem superfl uous
in the context of the Hol ocaust. Moral choices were apparently
meani ngl ess given the arbitrariness and systematic nature of
the extermination process.! For many, it did not seem to be
possible to construct a narrative of the Hol ocaust based on a
conflict between good and evil in which the resolution,
t hrough the choices and sequence of actions of the significant
hi storical agents, provide an inportant nessage for humanity.

(T)he dramatic narrative is conposed of t he
following essentials: a significant conflict whose
devel opnent and resol ution i nduce a serious

reflection on and refine our perception of the human
predi canent; the behaviour of the dramatic agents in
the framework of the basic conflict whose actions
involve crucial decisions that affect the progress
of the narrative and bear special noral weight; and
a conplete action whose narrative units relate to

each other in a sequential manner, creating
expectati ons for pr obabl e and meani ngf ul
devel opnents whose fulfil nent is achieved and

dom nated by an overall coherence.'’

The claim that the Hol ocaust cannot be represented, at
the very least in a dramatic narrative, is not based on the
claim that the facts of the Hol ocaust cannot be known and
shown, but that explanatory structures which relate to the
significance of noral choices seem inappropriate, and the
values central to the issue of the Holocaust cannot be
represented given the conventions of dramatic narrative. A
uni que story nmay have no |essons for humanity; evil w ns and
nmoral choices seem irrelevant to changing the course of that
victory.

Those who claim that the Hol ocaust cannot be represented
in dramatic narrative do not necessarily claimthat it cannot

be represented in narrative at all. Historical narrative m ght
do.
Spi el berg, like Keneally, clainmed he wanted to tell the truth

about the Hol ocaust. Based on an historical figure and actua
events and persons saved, Spielberg wanted to tell the story
about a saviour in the mdst of the Holocaust. In asserting
this, he was making a claim that the particular facts about
both the Hol ocaust and the story of Schindler's actions woul d
be factually acccurate. A dramatic narrative is historical if
the facts portrayed in it claimto represent the facts as they
actually occurred in history. A dramatic narrative is
fictional if the facts portrayed do not represent what



actually occurred. Spielberg was making a claim to be
hi storical in at least this m niml sense.

But if a narrative sinply represents the facts as they
occurred, it cannot be dramatic. It cannot even be history; it
is only a chronology. As soon as you have agents in conflict,
values are at stake. The issue is not just about facts.
Secondly, there is a need for explanation, a need to
under stand why one side wins and the other |oses. That is why
sone argue that the Holocaust is unrepresentable in a dramatic
narrative. They claim that the Holocaust is so unique and so
horrendous that it is inexplicable through any dramatic
narrative that attenpts to explain what occurred.

W are now quite certain, however, about sone
aspects of the death canps. W all agree that
commonsense explanations sinply don't explain. None
of the ordinary hypotheses of |aw essness, lust, the
desire for personal gain, utility, or even sinple
hatred are really plausible. Nazi noti vations
| argely defied normal expectations or predictions.®®

The problem is not explaining the fact of mass nurders.

After all, "There is nothing nmore common, nothing nore sadly
banal in human history than nmssacres."' The issue is
explaining the notivations for them in contrast to our
expectati ons of rational behavi our . Is the Hol ocaust

explicable? Can the nmotivations of the perpetrators be
expl ai ned? Both fictional and historical dramatic narratives
necessarily include an explanation, even if only to explain
why what happened is inexplicable.

History is scientific if the facts are established
t hrough conventions accepted as scientific and if explanations
are offered in terns of normative and/ or enpi ri cal
generalizations which <can be verified or falsified by
reference to history, particularly the facts of history. If an
expl anation is offered using the facts of history, but the
expl anation is not itself falsifiable by those facts, then we
do not have scientific history, only history in the form of a
fictional narrative structure or an jidée fixé, whether that
history is told in an historical formor in a fictional one.
Thus, if one believes that the Holocaust is inexplicable, or
if one offers an explanation which cannot itself be tested,
but uses the facts of history to relay the dramatic narrati ve,
then what we have is a fictional narrative utilizing
hi storical data to construct the fiction.

In assessing the truth value of the account offered in
Spi el berg's version of Schindler's List, | am concerned wth
both the issue of whether the facts are accurate and the issue
of whether the explanation offered is consistent with all the
facts avail able. Assum ng that the Hol ocaust is not imrune to



dramatic narrative, did Spielberg get the portrait right in
both its factual details and in its overall explanatory
account of what happened? Did he do the same for Oskar
Schindler? What is the relationship of the narrative story to
his intention of telling the truth about the Hol ocaust? What
is the connection between the narrative of the Holocaust to
actual history and to the dramatic narrative of rescue?

There is irony in the contrast between the two tales -
the one of mass nurder and the story of the rescue. A con
artist, noney grubbing, opportunistic Nazi (according to
Spi el berg) can save 1300 Jews (1100 of them Schindler Jews),
nore than all the good burghers of Germany put together. And
it is not just the Germans who failed so atrociously; all the
western states failed to help the Jews.?. The inmobilism of
the virtuous West is one abhorrent truth of history confronted
by this exceptional story of salvation. This is, however, to
use truth in a different sense than reference to a particular
fact which is accurate. This is a general factual truth -
western countries failed to assist the Jews when they could
have hel ped. Further, it is a sense of truth which enbodies
within it an evaluation - Western countries are condemmed for
the failure to act. The books on this topic? not only describe
that failure to act; the descriptive generalization entails a
condemat i on.

Thus, scientific narrative history, whet her in a
fictional or historical format, must deal wth both true
particular facts and true enpirical generalizations. Further
when they include the latter, nornms are, at the very |east,
inplicitly involved. Yet both the story of the Hol ocaust and
the tale of rescue seem to stand outside the nornms of
descriptive and explanatory historiography in very different
ways. Both the Hol ocaust and the tale of rescue seem to be
exceptions to normal historical generalizations by which we
live and deal with experience. |If the story of the Hol ocaust
is claimted to be so unique that it has no |essons for
humanity, the story of rescue seens to be a tale of a very
different type of exceptionalism Spielberg, the nmaster of
fabulism was not just taking on an everyday problem of
hi storical narrative - the facts and explanation of the Gulf
War, or the facts and explanation for John F. Kennedy's
assassination. The Holocaust is central to the history of the
twentieth century and claimed by nany to be unique in history.
The story of salvation from terror, on the other hand, is a
central myth in all cultures which provides an ironic
contrast, a counterfactual, which sets the Holocaust in
starker relief.

Myth is neither historical nor anti-historical: it
is counter-historical. Jesus is not presented as an
hi storical figure (in the Gospels), but as a figure
who drops into history from another dinension of



reality, and thereby shows what the |limtations of
the historical perspective are.?

Myth in the above sense means a story which conveys a
basic truth - in this case about salvation - in contrast to a
general historical truth - the fact that so few individuals
and states acted to help save the Jews. However, since
Her odotus, historians have tended to wuse nyth to nean a
fiction, a lie and not a story which tells a basic truth. This
is the way Pierre Vidal-Naquet, the fampbus French historian of
the classical world, wuses nyth when he battles against
Hol ocaust deni ers. " cal | "revisionism the doctrine
according to which the genocide practiced by Nazi Germany
agai nst Jews and Gypsies did not exist but is to be regarded
as a nyth, a fable, or a hoax."?

Myth thus nmeans a story which tells a basic truth.? It
also refers to a particular or general factual falsehood. Mth

al so neans false in a different, |arger sense; it refers to an
hi stori cal expl anatory thesis which is immune to any
falsification. A mnmyth is a closed system Thus, even

| egitimate historians, such as Lucy Davidow cz, can be accused
of propagating nmyths. Vidal-Naquet clains her intentionalist
thesis about Nazi notives, nanely, that the Nazis always

pl anned to extermnate the Jews, is a nyth because it is
inmmune to falsification. In reference to Lucy Davidow cz's
intentionalist thesis in the War Against the Jews, Vidal-
Naquet wites, "The structure is not that of an historical
process, conposed of advances and setbacks, of chance and
necessity; it is that of +the self-enclosed structure of
rTyt h n 25

Thus, nyth is used in at |east three senses. In one
sense, it refers to stories that tell basic truths about

humans. In a second nmeaning, nyths are clains about events or
actions, or denials about events or actions, that are patently
false. In a third sense, nyths are ahistorical explanatory
frameworks which are: a) immune to falsification, and b)
i mune to historical forces.

There is a fourth sense of nyth. In addition to nmyths
being stories that convey basic truths or tell particular
f al sehoods or
whi ch convey a nessage immune to falsification, nyth is used
in the sense of conveying a noral nmessage to guide future
action. The Hol ocaust can itself be used for nythical purposes
in this sense, as in Em | Fackenheinm s insistence that the
Hol ocaust commands Jews to survive as a people lest Hitler be
given a posthunous victory. Wth respect to the latter, Yosef
Yerushal m stated, "it is hard to escape the feeling that the
Jewi sh people after the Hol ocaust stands today at a juncture
not w thout analogy to that of the generations follow ng the
cataclysm of the Spanish Expulsion. They...ultimtely chose
myth over history." Further, he continued, "Myth and nmenory



condition action. There are nyths that are |ife-sustaining and
deserve to be reinterpreted for our age. There are sone that
| ead astray and nust be redefined. Others are dangerous and
must be exposed."?® Thus, myth, in the sense of tales that
remain nmenorable as stories to instruct wus about future
behavi our, can be creative and useful or destructive and
dysfuncti onal .

There are then four senses of myth: nyth as rendering a
basic truth; myth as a particular fal sehood opposed to a fact;
myth as an ahistorical explanatory framework for history
inmmune to falsification and historical forces; nyth as a use
of history as a foundation on which to base current and future
behavi our. The second, third and fourth senses are nythical
constructions - one of facts, one of the devel opnent of the
Hol ocaust, and the third of its neaning for the future. Only
the second and the third are opposed to truth. The fourth, as

a constructions of the whole for future use, is not itself
measurable in terns of truth. The second and third senses use
myth in relation to truth - one in the sense of not telling
factual truths and the other in the sense of offering

expl anati ons which are not supportedby facts or are inmmune to
being falsified by the facts of history. Though nyth in the
first sense is related to truth, it appears to be unlike
senses two and three where the criteria for assessing truth
are used to judge the narrative as false in relation to the
truth. Myth and truth are congruent when the nyth conmuni cates
what is considered to be a basic truth accepted by a culture
even when the narrative is not true in senses two and three,
and even when it does not effect responsible action and even
may counteract it.

Like nyth, therefore, the concept of truth is also
equi vocal. In one neaning, when nyth is said to capture a
basic truth, truth is an insight into essntial norns accepted
by a society to guide behaviour. Stories of salvation told in
all cultures are intended to relay truths accepted as basic.
More often in our scientific age, truth refers to the second
sense, the verity of particulars or enpirical generalizations.
Did this happen or not? Wre there or were there not gas
chanbers used by Nazis to exterm nate the Jews? This neaning
of truth contrasts with nmyth in sense 2 above. Truth and nyth
are nmutually exclusive opposites. In the relationship of truth
to particulars, the fanous ni neteenth century Ger man
hi st ori an, Oto Ranke, offered a fornulation of t he
relationship of truth and falsehood, wuld seem to be
appropriate. Truth 1is the opposite of falsehood and is
i ndependent of the synthetic interpretation offered in the
narrative connection of those particulars. In the Gernan
hi st ori ographi cal tradition of the Enlightennent, "t he
disciples of Clio could reach agreenent only when uncovering
facts. The nonment they inparted meaning to these facts, the
sane di sputes arose which had existed prior to the devel opnment



of the inproved nethods."? Facts could be agreed upon;

descriptions were either true or false. Interpretations were
subject to disagreenent. This |ed sone past historians of the
seventeenth century and subsequently to believe that, unlike
scienceé "History, at its best, could offer only correspondent
truth."?® Thus, In the seventeenth century, Christian Wl ff?
woul d designate history as the science of particulars, the
"bare know edge of fact'.

Facts include enpirical general i zati ons. Hi st ori cal
enpirical generalizations are nade in historiography as they
are in general life. To say that the western nations did not

help the Jews during the 1933-45 period to survive the
Hol ocaust does not nmean that there were no exanples where
states acted positively - the actions of the King of Denmark
and of the citizens of Denmark are exanples that indicate that
at least one state did. Nor does it nmean that the other
nations never did anything to help a single Jew. It just nmeans
that, given their capacities and the need, generally nost of
the states in the West did not offer much help to saving the
Jews from the Nazi nurder-machi ne. Exceptions are granted even
t hough the generalization is said to be true. However, if many
states behaved as Denmark did, or if many states helped a
| arge nunber of Jews instead of only a few, then the
generalization would be regarded as fal se.

But truth is also used in relationship to the synthetic
account as a whole and not just the many particul ars that make

it up or generalizations based on those particulars. | adopt
the following guide concerning synthetic wholes. They are
lies, and not just mythological narratives, if the Kkey
particulars on which they are based are false or if the
generalizations at whi ch they arrive are i mmune to
falsification by particular pieces of evidence. "It is the

di stinguishing characteristic of a lie to want to pass itself
off as truth."®

We thus have enpirical truths of fact, both particular
and general, which are contrasted with myths which are based
on that which is not factual. Secondly, we have explanations
which are said to be true if they are based on historical
facts and if they account for what happened w thout remaining
immune to falsification by what happened: those that remain
i mmune are considered explanatory nmyths. Thirdly, the facts
and expl anations are welded into narrative whol es which convey
"a truth" which can be used to guide action, and which is a
lie only if it is based on false facts or ill-considered
expl anations. Such narratives are intended to becone nyths.
Fourth, there is the sense of truth as a basic insight into
human nature held by the society. Qur nost inmportant cultura
narratives are nyths intended to convey such basic truths. In
t hat sense, nyths and truths are not opposite, but convergent.

Hol ocaust deniers are liars because they construct a



parody of history based on particulars which are outright lies
and falsifications. And they do so because they do not follow
the conventions for establishing the truth or falsity of a
particular, but follow a nmethod which determ nes the results
in advance. Hol ocaust deniers are the spiritualists of the
twentieth century; they choose inconprehensibility as a
superior value over the <consistency of reason. |In their
Mani chaean world, those reborn with this sight into the anti-
worl d, the shadow world, are reborn witnesses to the reveal ed
truth irrespective of the anmpbunt of enpirical evidence. They
bring forth phantasns that never existed, and cast into a
net herworl d existential facts. They constitute a sect whose
only unity is their opposition to enpirical rationality. For
the source of truth is the inner vision within each of them
There can be no institutionalized framework of value and truth
norms. It is as possessors of an inner light, inmmune to
negati ve evidence, that they have beconme, |ike other sects, a
new church mlitant. They believe that the real w tnesses to
the truth are in the ranks of heretics denying the Hol ocaust
sinply because what they pronounced is a heresy. Being
heretical nmde it true.

There is a second kind of Holocaust denier of a very
different order. They do not deny the facts of history; they
m nimalize their significance. The error is not made primarily
in falsifying facts but in offering explanations which are
selective in the use of facts and, in extreme cases, are
absurd; in all cases, they remain inmune to falsification by
evidence. Ernst Nolte®, a former student of Heidegger®, is a
German historian who attributes the Nazi genocide to a
protective and mrrored response to "the nore original Asiatic
deed", to which the Nazi innovation was only the technol ogy of
gassing (which was Keneally's thesis). This is a thesis not
only of noral mnimalization, but one which remains inmune to
falsification by facts. The thesis depends on a very careful
selection of facts, both in what is excluded and in what is
i ncl uded.

There is not only distortion that results from fal sifying
facts and exclusion, and from drawi ng generalizations that can
neither be supported by the facts and/or are immune to
falsification by them Distortion can result from placing the
Hol ocaust in an inappropriate context. Historical narratives
are also constructed using this type of deformation. Andreas
Hi | | gruber®, for exanple, while clearly placing the blame for
the genocide of the Jews on Nazi racist policies and the
conplicity of the Wehrmacht, as well as the arny's ideol ogy of
| ebensraum parallels two tragedies, the genocide of the Jews
in the East and the ethnic cleansing of the eleven mllion
Germans from the East after the war and their forced
rel ocation back to the heartland of Germany, during which
process an estimated two mllion Germans died. Hillgruber, in
drawing a parallel between the two disasters, has been accused



of trivializing history by inadvertently and indirectly
reduci ng the significance and historical inmport and uni queness
of the Hol ocaust. Like Fackenheim the issue here is not the
representation of history, but the use of that history for
eval uati on and guiding human action. Hillgruber, like Nolte,
engages in noral mnimlization, but not by the selective use
of facts to create explanations immune to falsification, but
by creating a synthetic whole intended to teach one |esson
rat her than another.

Hi || gruber validates the choice of the Wehrmacht to fi ght
on even after Arny Goup Centre, the strongest Gernman arny
facing the Russians, was overwhelned with a |oss of 350,000
casualties in June of 1944, because they wanted to dim nish
the revenge that would be visited on the German popul ati ons of
the East by the Soviet troops as well as sow the seeds of
di scord rather than responsibility. This justification for the
arny's continuation in the war on the basis of reasons of
state also nmeant that the mass slaughter of the Jews would

continue for another year, including the nmurder of Hungarian
Jewry, not to mention the death of wup to two mllion
addi ti onal Ger man mlitary and civilian casual ti es.

Hillgruber's main historical nessage is to |lanment the |oss of
GCermany's traditional role as the linchpin of central Europe,
medi ati ng between East and West instead of becomng a satrap
divided in loyalties between the American and Soviet enpires
(Hillgruber died in 1989.), but wthout discussing the key
role of the German Jews in this process of nediation. Charles

Mai er dubbed this the "politics of nostalgia.” German
character and identity did not depend on race or on culture,
what Hume called the inner element of historical |ife and

Col i ngwood called the thought side. German_ character was
related to territory, "the land of the middle. "3

I n assessing whether Spielberg lived up to his claimto

tell a true story, | will be concerned with all four senses of
truth applied to dramatic narrative. The Hol ocaust nust be
accurately represented; t he account nmust sati sfy a

correspondence theory of truth. Secondly, the account nust
offer an explanation which is consistent with all the facts
avai |l abl e and not just a selection of them the account should
be conprehensive with regard to the facts, Thirdly, the
account nust not only be accurate and conprehensive in both
the particular facts cited and the explanations drawn based on
those facts, but the context in which the story is told nust
also be assessed. Is the story placed in an appropriate
context so that we conme to wunderstand the historical
significance of the Hol ocaust? That is, what coherence does
Spi el berg offer to both the Hol ocaust itself and the tale of
rescue told in the context of the Holocaust? "To understand
Shoah is not to know the Hol ocaust, but to gain new insights



into what not knowing neans, to grasp the ways in which
erasure is itself part of the functioning of our history. The
journey of Shoah thus paves the way toward new possibilities
of understanding history, and toward new pragmatic acts of
historicizing history's erasures."®

Shoshana Felman is here speaking about Cl aude Lanzmann's
representation of the Holocaust in the documentary film
Shoah. There is a scene in the film in front of a Polish
church where Srebnik, the only survivor of this town, stands
anmongst a Polish crowd of older people who are recounting
their menories of the Hol ocaust. Srebnik is silent throughout
this long section of the film though his facial expressions
and body |anguage convey the inmpression of increasing
enbarrassment, though famliarity rather than surprise, at the
"nmyths" of his former countrymen with which he was undoubtedly
famliar. One older fellow interrupts to claim he knows why
all the Jews were killed and why there was no protest, even
from the Jews he said. A direct witness had told him that he
had |istened as a rabbi told all his congregants that they
should do what the Nazis told them because they carried the
bl ood of Jesus on their backs.

"The films strategy is not to challenge the false
wi tness, but to make the silence speak from within
and from around the false wtness: the silence
within each of the testinopnies; the silence between

vari ous sil ences and vari ous testi noni es; t he
i rrenedi al silence of the dead; the irrenedial
silence of the natural |andscapes; the silence of

the church procession; the silence of the ready-nmade
cultural discourses pretending to account for the
Hol ocaust; and above all, in the center of the film
Srebnik's silence in front of the church, in the
m ddl e of the talkative, delirious, self-conplacent
Pol i sh crowd. "*°

"ﬂT)he Polish villagers are not aware that they
thenselves are in turn acting out precisely such a ritual
murder story, actually enacting both the Crucifixion and the
Hol ocaust in annihilating Srebnik, in killing once again the
wi t ness whom they totally dispose of, and forget."* As Claude
Lanzmann hinsel f said, "When one deals with the destruction of
the Jews, one has to talk and be silent at one and the sane
moment. ..l think there is nore silence in Shoah than words. "%
In Spielberg's version of the Holocaust, there are few such
silences, though Helen Hirsch's profound silence in the face
of Amon as he circles her threateningly and accuses her of
trying to talk himinto seducing her, could be cited. But it
is the silence of reproach rather than of a wtness. What
witness to history does Schindler's List perfornf

Finally, Schindler's List my be mythol ogical in



conveying a basic truth accepted by the society in which and
for which it is primarily produced. This is one way in which
narrative communicates. It appeals to existing beliefs. Truth
and nyth are also conplenentary when a narrative structure is
so powerful that it reaches the |level of nyth to penetrate the
blinkers on our current vision. Alnost all of wus are Iike
handi capped chil dren who have been desensiti zed and
handi capped so that we are unable to see any nobre, not because
we have beconme deaf or blind, but because we have been so
overstinmulated by sensory overload that our vision is as
stunted and distorted as if we were autistic children. The
average TV viewer sees a thousand nurdered humans a week,
three hundred and sixty thousand a year. Further, a flood of
fictional imges have preceded any encounter wth actuality
however reality has been represented. One requirenent of a
hi storical representation is that it be penetrating. It nust
reach our hearts and touch us. On this level of evaluation,
there are two issues. One is readily answered - does the novie
have a powerful enot i onal inmpact? It undoubtedly does.
Secondl vy, what enotions does it touch to reach our
sensibilities? Does it perneate sensibilities which are
considered primary in that society and by nmeans of nyths
accepted as basic truths by that society? O does the
narrative challenge different sensibilities by creating a myth
whi ch underm nes what are considered to be basic truths.

The four meanings of nyth and four nmeanings of truth are
rel ated. They correspond to four uses of narrative to which
the different senses of nyth and truth are connected. We thus
have four different Ilevels for assessing the historical
validity of the novie. As antiquarian history, is it true to
the facts of both the Holocaust story and the story of
Schindler's rescue? Myths are created based on false facts and
false enpirical generalizations. Facts which correspond to
reality and on which generalizations are forned vyield
authentic historical or even fictional narratives which are
authentically historical in this sense. 1In neasuring the
factual truth, |1 do not hold the view that the criteria of
truth are sinply relative to the culture from which a concept
energes or the framework and nmet hodol ogi cal assunptions of the
inquiry being enployed.?® On the other hand, | do not hold they
are ahistorical as Mltke Gam suggests.? The criteria for
assessing the facts of history are thenselves debatable in
hi story, provided the positions are responsi ble and responsive
to criticisns offered by other positions and to the 'data’
available. This is not the case for the deniers of the
Hol ocaust .

Secondly, as explanatory history which takes into account
the behavioural nornms and expectations of the reader or
Vi ewer, does t he narrative pander to expl anat ory
generalizations which are thenselves immune to falsification
by history, and, if so, is this done by selecting the facts
used so that the account offered is inconsistent with the



facts available? |If the narrative does this, then we have
hi storical myth in a second sense.

Myths are also narratives which use the stories of the
past as guides to future action. The representation of the
Hol ocaust nust be nmenmobrable as well as antiquarian in
conformng to the facts of the past and scientific in offering
a convincing explanation which is both consistent with all the

facts and not immune to falsification by them "I am equally
convinced that a historiography that does not aspire to be
menorable is in peril of becomng a ranpant growth."* To be

menorable, the narrative nust penetrate our desensitized
hearts and consciousness if it is to serves the future.

The truth of the film nust not only be assessed on
whet her it penetrates our insensitivities, but what it nmake us
feel when we are enotionally involved. The suffering felt by
the victinse nmay be as inportant as their terror. "Nor does the
film give us any sense of the level of suffering people
experienced in the concentration canps quite apart from their
actual extermi nation. Jews often starved to death."* The film
may not be truthful in representing what enotionally happened
in a representative way. The Holocaust nust not only be
recorded; the story nmust not only be told, but it nust be done
in a way that it can be used by humans in the future to
revisit the Hol ocaust. As the survivors of the Hol ocaust die,
we will no longer have the stories of those who experienced
the event first hand. We have to be taught, informed or shown
what the Hol ocaust was. By keeping alive the story, we keep
the nenories of the ghosts of those who died alive, and
through that identification, keep ourselves alive as well
through identification with death, so that both they and we
will not be beasts going into the present "like a nunber,
wi thout |eaving any curious remainder."*® Narrative in this
context is intended to provide | essons about the future.

The dilemma is that which is npost nenorable is nost
likely to monopolize the future inage of the past. This is
particularly true where people know little history in genera
and even |ess about the Holocaust. "(l)n a land wthout
hi story, whoever fills nmenory, coins the concepts and
interprets the past, wins the future."* But a representation
which is nmenorable and serves the future by penetrating our
desensitized souls is not necessarily a representation which
is truthful in the way it portrays the past or in conveying an
expl anati on which conforms to the norns of what counts as an
adequate explanation in the present. Yet it is precisely a
representation that is penetrating and nenorable that has the
greatest responsibility towards that past. Since "nmany nore
are likely to view his (Spielberg's) new novie than read
Keneal | y's book, it bears an even heavier burden of veracity
and engagenent."*



An adequate representation of the Hol ocaust and the story

of rescue nust be faithful to at |least two types of history:
antiquarian and scientific in the explanations on which the
narrative is based. The film has a responsibility to be
faithful to the past as it actually occurred. It nust not bear
fal se witness.
The essence of Nazism was the erasure of Jew sh history. The
Nazis burned even the buried bodies so there would be no
witnesses to the Hol ocaust, so that even the nass graves of
the dead would not be available to give wtness.* Gving
i nadequate or false witness to the past is a betrayal of those
who were made victins of Hitler's attenpt to erase history. As
antiquarian history, the representation of the Hol ocaust nmust
be truthful in conveying particular facts and enpirica
generalizations. As scientific history, the narrative offers
an explanation which takes into account all the facts and is
not immune to being falsified.

Fal se witnesses are a noisy lot. The thoroughness wth
which the SS shot all those who tried to escape the clearing
of the ghetto, killing 4,500 Jews who tried to evade the
relocation to Plaszow in that one night alone, clarifies why
there are so few witnesses. Spielberg offers us the w tnesses
who did survive. Does Spielberg distort that w tnessing? Does
he attenpt to explain the silence and inaction of others at
the time, the role of false wtnessing in the past that
continues into the present that nake current and future
Hol ocausts possi bl e?

| take it as a given that Spielberg has created a
narrative through which the Hol ocaust has been nade nenorabl e.
The issue about the nenorable aspect of the filmis what we
are told to remenber. The representation is effective if the
hi story is nmonunmental in reaching us. But even in this case,
the way it penetrates nust be neasured. The narrative nust be
directed towards the future by feeding our struggle to remain
responsi ble for our actions so that we assume the duty to act
agai nst the heinous acts of others to achieve salvation and
del i verance. The narrative nust be passionate in enabling us
to penetrate our resistance to understanding suffering in
being directed towards the preservation of the past and one of
t he bl ack hol es of human history. "History is necessary to the
living man in three ways: in relation to his action and
struggle, his conservatism and his reverence, his suffering
and his desire for deliverance."*

What is the |lesson taught by the filnf? Does it onvite the
viewer to act in the future to prevent such genoci des? What
| esson does it teach about future action? To be 'truly’
menorable in a basic way, a representation of the past shoul d
serve our need to have nenories which will guide our future
actions. The film nmust cut through our desensitized souls and
encourage us to be active, responsible agents in history.



There is need for nonunental history that enables future

generations not only to recall what  happened, but to
understand why it happened, and use it as a guide for the
future. in doing so, what basic truth does the film

conmmunicate if it aspires to be a nyth that is true?

The issue of the truth value of a narrative is critical
for assessing the story in antiquarian and scientific terms.
But to assess a narrative as nmenorable and nonunental - that
is, as an account which provides us with nyths for the future
and which penetrates our desensitized souls to either question
or, if valuable in assisting us to become responsible human
agents in history, to reinforce our basic truths - then we
must finally deal wth the issue of nenory itself, the
subj ective experience in dealing with "truths' of history.

For the G eeks, nenmory was a technique, a craft, to
awaken the truth that was already within us or to recall the
image of a past occurrence so that we are better able to
discern in the present what truly is and to predict in the
future what will be. In contrast, for other Mddle Easterners
i ncluding the Hebrews, nenory was a testanent. It had nothing
to do with prediction. It had nothing to do with separating
out appearances from the underlying reality. Mnory at its
nost basic was a witten and recorded chronicle of the past so
that it could be available as a record for the future to
di scern who deserved to be rewarded and who deserved to be
puni shed. Thus, King Ahaseurus wote in the book of
Chronicles, during the Israeli captivity in Babylon, that
Mordechai had informed the king of the treachery of Bigthan
and Toresh, the King's gatekeepers, who were hung for their
treason.*® Later, in reading the Chronicles, he inquired
whet her Mordechai had received an appropriate honour.* Menory
as a witten testament was in service of noral reward and
puni shnent .

For the G eeks, nmenory as a nental skill was itself a
noral virtue. For the Roman but Platonic Cicero, virtue has
four parts - prudence, justice, fortitude, and tenperance. One
of the three key conmponents of the virtue prudence is nenory.
The other two are intelligence and foresight. Prudence is
know edge of what is good, bad, or neither. "Menory is the
faculty by which the mnd recalls what has happened.
Intelligence is the faculty by which it ascertains what is.
Foresight is the faculty by which it is seen that sonething is
going to occur before it occurs."® Thus, for the G eeks,
menory was a faculty of the mnd, and the art of nenory "like
an inner witing,"® rather than an externally witten record.
Recol | ection or rem niscencing are not menory for the G eeks,
for the point of nmenmory was to bring into the mnd either
things or words to be used in the present rather than sinply a
record of the past.



This difference is inportant because it perneates the
current debate about historiography and its relationship to
fictional creations, on the one hand, and noral judgenment on
the other. More specifically, it is critical to understanding
the relationship between the cinematic and fictional versions
of the Schindler story and history itself. For Aristotle®,
menory is a part of the soul, a collection of nmental inages of
sense inpressions taken from the past. Further, it belongs to
the sanme part of the soul as the imagination. Augustine
followed this Geek pattern of t hought and, t her eby,
i nfluenced the whole attitude of the Catholic church to nmenory
and history. "Augustine conferred on nmenory the suprene honour
of being one of the three powers of the soul, Menory,
Under standing and WIIl, which are the image of the Trinity in
man. "> Menory is associated with affects and the imagination
(The Holy Gnhost) in nediating between thought (God the father)
and action (Jesus as the Son of God). Thus, the art of nenory
and the creative arts belong to the sanme part of the soul

Using nenory, imagination serves as the internmediary between
perception and thought, between thought and the wll and
between the wll and action. The soul requires a nental

pi cture in order to both think and act.

A very brief description of how the nmenory skills were
taught will provide a nore concrete grasp of the differences
between this Hellenic/Christian version of nmenory and the
Hebrai c conception. Essentially it worked by constructing a
spati al realm in one's mnd, usually an architectural
construction consisting of a series of enclosed places -
living room bedroons, kitchen, courtyard, etc. The nore
uni que and nore inmagi native - either grotesque or unusual - in
whi ch each space was configured, the nore powerful the ability
of that spatial organization to serve as the backdrop to the
menory images which were to be recalled by first inpressing
each of them on the different basic spaces. Further, the order
of the places was intended to preserve the order of things in
our menmory. This was not the order in which they occurred,
al t hough they could be, as when a professor wants to inpress
his students on the power of his nmenmory by imrediately
recalling the names of his fifty students in the sane order in
whi ch they introduced thenselves in the initial class. In this
menory system there were two architectural constructions, one
for words and one for things. Each of the spatial roons and
the designs in them were used as signs of what we want to
recal | .

This system of nmenory can be contrasted with nmenory
systens common to nomads®™ and the Hebrews before record

keeping was invented. In the Hellenic system inages were
inpressed on an internal nental artificial construct or
theatre set. In Hebraic thought, the events in tinme were

inprinted on features of the natural |andscape. In the G eek
system an architectural artifact was used as a constant



backdrop on which to inpress the inages which we my wish to

recall. In nomadic and Hebraic nenory, specific places in the
natural |andscape were used both to record nenorable past
events with a small nonument and as a geographical mapping

device so that one could orient oneself in one's travels.
Greek nmenory was a mmenoni ¢ device for thought and performance
rather than travelling through space and tinme. Hebraic nmenory
was externalized and allowed travel into the past.

Why this is critical to issues of truth in history and in
fictional representations of that history is that the Geek
system of nmenory had two horrible results, quite aside from
its excellence as a mmenmpnic trick. One error was associated
with the architecture that was used as the backdrop on which
the inmages were to be inpressed. The second was related to the
conception of images as an inpression on the mnd as if the
m nd were a wax tablet.

The first error led to a long line of thinkers®, and
particularly totalitarian dictators, into a belief in the
magi ¢ of nmenory, into the use of nenory as an occult device
for mnd control, and into the construction of a nental

architecture as if it were itself a mrror of the cosmc
order. For they began to believe that there existed in actua
reality a correspondence that could be established between the
external world and the order of inmages in our mnds. Ordering
those 1images properly <could provide the secrets to the
universe. This was the occult version of the correspondence
theory of truth. Its npst grotesque excesses were not only
astrol ogy, which can be an innocent enough recreation if not
taken seriously, but the pseudo sciences of phrenology and
physi ognony, and the |inks between character traits and the
size of one's chin, the hook in one's nose, the shape of one's
ears, and even the bunps on one's skull as reflections of the
actual construction of space in the brain itself, reflecting
in turn a cosmc deviance from the natural order of the
uni ver se.

There is a | ess heinous but neverthel ess dangerous aspect
of this occult version of a nmenory system As l|long as the
architectonic of the nmenory system was just a signal device to
facilitate recall of the particulars stored therein, there is
no problem |If the architectonic is suddenly taken, not sinply
to be an artifact, but itself as a representation of reality,
there is a terrible danger. Leibniz, for exanple, not only was
a rationalist who believed in a universal mathematical norm as
the foundation for all human know edge, but viewed the
uni verse, the cosnos, as reflecting in each of its units this
architectonic order. The dilemm is that such a belief easily
| eads to the creation of self-enclosed circular argunents and
transcendental assunptions imrune to enpirical falsification.

Bet ween the use of this architectonic nmenory device as a
heuristic tool and the belief in it as a reflection of a



cosmc order, there is a third, and possibly the nost
preval ent version. The framework or architectonic for the
menory influences what can and what cannot be stored there. It
itself acts as a selection system

If the occult version of the correspondence theory of
truth based on this fictive construction of how menory worked
and its role in the soul led to catastrophic consequences in

reality and to di stortions in creating i magi native
reconstructions, the scientific version was intellectually as
disastrous. It was equally magical, based on "a theory on

which certain nental representatlons necessarlly refer to
certain external things and ki nds of things.">

The scientific version of the correspondence theory of
truth held that facts, nore precisely, propositions about
facts, were descrlptlons based on initial inpressions mde on
the nind by sense inpressions. "(Mental representations no
more have a necessary connection with what they represent than
physi cal representations do. The contrary supposition is a
survival of magical thinking."® But according to this nagical
way of thinking, historical facts were recollections of these
original inpressions. If history was to be truthful, it had to
replicate these original inpressions. The way this debate
pernmeated the post Second World War phil osophical debates in
t he English-speaking world was in the form of a debate between
the two nodernist philosophical interpretations of history
di scussed earlier in this chapter.

In one version, the positivist or realist one, the truth
of facts were checked by conparing the description to the
external data that gave rise to those inpressions. In the
ot her version, the idealist one, one checked the 'facts' by
envisioning a situation as an agent in that tinme and place
woul d have beheld it. For history was concerned with actions
and not just events, wth the reasons that gave rise to
initiatives and not just the automatic responses of hunmans to
forces inpacting on them Thus, history required that we enter
the mnd of the individual agent to perceive how that agent
perceived the world. "(A)n action is the unity of the outside
and the inside of an event,"” and by the inside of an event is
meant "that in it which can only be described in terms of
t hought . " °®

| have made these two versions equivalent®, two sides of
the same coin of what Hilary Putnam called the God' s eye view,
From the positivists or realist perspective, it nmeant the
ability to rise above time and space, to stand outside of
history sub specie aeternitatis. >From the idealist point of
view, it meant the ability to get inside the nental space of a
past actor in history, what | referred to as sub specie
internitatis. Both versions were ahistorical in postulating a
met hod  of undertaking history that presuned a magical



ahi storical act.

But the fact is that facts are not inpressions on the
nm nd. They are established by societies according to
conventions. There nmust be agreenent about some basic rules
for establishing truth, for evaluating the worth of docunents

and the testinmony of wtnesses. "A dialogue between two
parties, even if they are adversaries, presupposes a commpn
ground, a commmon respect--in this case for truth."® Wtnesses

are a critical part of these conventions when it cones to
observational facts. This is not just a matter that our
original inpressions can be distorted. Rational procedures
establish what a fact is and "our notions of rationality and
of rational revisability are not fixed by sone inmutable book
of rules, nor are they witten into our transcendental
natures, as Kant thought."® Those rational procedures are
soci al conventions of truth that enmerge and are refined over
time. There are no ahistorical conventions to determ ne the
truth.

This means that nenory has a far greater Kkinship wth
nomadi ¢ conceptions than the the Western tradition going back
to the Greek phil osophers. Further, it is consistent with the
results of current cognitive science. General concepts, for
exanple, are not the result of particular sensory inputs being
mat ched with already given categories in the brain, nor the
derivation through induction from particulars of those general
categories, but from what Gerald Edelnman called brain maps.®
Sense inpressions are not inpressions at all, as if a form
were inpressed on a wax tablet. Rat her, the brain
hypothetically consists of sheeets of neurons which 'map'
corresponding points in our sensory receptors - the retina of
the eye for exanple - and other neuron sheets in other parts
of the brain, the latter enabling many parallel sensory paths
to operate at the same tine. Further, these neuron clusters
are not tablets, but organic cells which live or die as they
are needed to adapt to deal with the environnent wi th which
the human is faced as he or she devel ops. The brain changes
its configuration in response to the environnment. As a result
of these conbined factors, global maps are created which
perm t not only categories and generalizations to Dbe
devel oped, but nodal cognitive points which coordi nate what we
see and how we act. Menory is not just receptive but critica
to what we see and how we behave, a dynam c process constantly
capable of refornulation depending on what we experience.
| mages are critical to both thought and beaviour. Menory is
not a passive storage file in a cabinet or a conputer, but an
active process of recategorizing and refornul ati ng descriptive
and normative generalizations. To do this, the brain selects
what it sees in order to learn and adapt. That neans that
"basic truths' are the prime means which determ ne what
sensory inputs we permt to stinulate the brain. These, in
turn, can be reinforced or wundermned if the brain has



difficulty finding inputs which conform to basic convictions
and, in fact, encounters inputs which challenge those
convi ctions.

That is why history as a nyth-making device to guide
future action and as a myth which either reinforces or
underm nes 'basic truths' is so critical. History is not just
a neutral representation to be stored in our brains to use or
not to use as we see fit. It is the basis upon which we act
and even the basis upon which we select what we see in order
to determ ne what to do.

| f Spi el berg' s film i's nor e I mpor t ant t han
hi stori ographi cal accounts in creating myths for guiding
future behaviour and for either reinforcing or underm ning the
basic way in which we even perceive the world, then it is
critical that we understand the 'facts' which the imge has
selected to reinforce, the explanatory generalizations which
account for human behaviour inplicit or explicit in the film
and the effect of the film on the nmythos which will govern
future behaviour and the mythos which will be reinforced or
underm ned by the powerful inmages of the novie.
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