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This is the fírsË issue of what hopes
Èo be a long line of informative folky-
type survival kits. i{e have plans to
include a number of thiggs in our pub-
l-icatíon.

Ffrst of all, subscribers will get
the chance to hear current news about
lfariposa as it becomes available. There
are a number of projects going on
throughout the year and we will cover
these as well as festival information.
Then there will be regular features:
columns on various subjects, record
revíews, clubs around Ontario and
Canada, interviews, etc. We want to
provide an opportuníty for people t.o
get informaÈion and offer their own
views.

All this will have a definite slant
on whatts happeníng in Canada but ¡¿e do
not plan on limiting ourselves to only
local events. Our articles will cover
topies that should be of interesÈ Èo
everyone. And we rrelcome all coüments
on ídeas you may have for contenË.

This bríngs us to the zinger. This
newsletter has to be self-sustaining.
To do that, we need subscriptions. Be-
1ow, you will find an irresístable
lítt1e form that just begs to be fil-
led in. It states that lhe subscrip-
tion cost of thís newsletter is the
ridiculously ínsignificant sum of
three dol-lars. Ahem. I¡'le want to publíc-
ly state that this mj-nimum should in
no hTay stifle anyone *-ho feels compel-
led to send in more than three dollars.
hle will accept any extra morrey sent
and ít will go dírectly toward the
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propagaËion of the magazine (we have
no retirement fund). Earn merit in
heaven and help us put ouÈ a good
newsletter.

The gleeful gang responsible for
this publication consists of Stew
Cameron, Grít Laskín, Tam Kearney, Jamie
Bell and Sharon Case. Marilyn Koop is
our managing edÍtor and Paul Hornbeck is
copy editor. Our honorary members are
John Phillíp Sousa, Charlie Poole and
The Phantom of Èhe Opera.

Please r"rrite and te1l us what you like
and what you feel ürefre missing. This
publication üror1 tt work without your
comments and support. And donrt forget
to eheck those old coats in your closet
for loose change that could help im-
measurably in publishing Canadats most
sincere folk publícation.

MARI?OSA FOLK FESTTVAL NEIIS.I'ETTER SUBSCRIPYION.
(\EneLosed ís certified eheque/money ordex
v foo (minirwn $s.)¡ot, one yrs. slb-

scr|ption to Maríposa pubLieations.

QeLea^se serd. festiuaL bnochtu,e onLy, uhich
't s lï'ee oI endyge.

PLease Send To:
Natne

Street Apt.#

CitU/Toun Pt ou. /State
PostaL/Zíp eode Country



@ AFTERTH ETACT

On behalf of the Mariposa Board of
Directors I would like Lo thank all
of you who took Èhe time to send in
your letters and comments.

As always, they make for some fas-
cinating reading. In previous years I
have touched on the problems of try-
ing to ansvüer hundreds of letters
which cover an enormously broad spectrum
of questions, compliments and a few
complaints. Some very specific requests
for ínformati-on have been answered ind-
ividually. But for the most part the
conments cover the areas of facilities
(i.e. food, toilets, ferry boats), work-
shops, performances and/or performers
and sound. The most challenging part of
tryíng to give ans\^rers in these areas to
a large number of people in one ttlumptt
is the directly opposing points of
vievr. For example: 1. toílets improved,
number of toilets better v.s. go back
to the o1d ttjohnstt, need more. 2. perform-
er X is great! Have hiur/her back v.s.
performer X awfu1, shouldntr be at festival.
or 3. sound much ímproved, notÍced no
overlap v.s. sound terrible.

These are ín no particular order but
since Èoilets seemed to be one eommonly
mentioned problem, I'11 begin with them.
Last year we said that the Parks Dept.
provided the toilets and $/e r^rere most
grateful to them. Enormous cost is in-
volved in this area and their generosi_ty
to us in this respect is quíte unusual
treatment compared to most other public
events. The number and quality in ny
opinion is equal to or better than most
other festi-vals. I,tlhether the number ís
sufficient for the audience is indeed
questionable. I honestly do not know hor,¡
many toilets would satísfy Ëhe demands of
large public gatherings. ItIe presume the
Parks Dept. people do register our complaints
(r+e give them copies of your letters) and
it seems that attempts to ímprove are beÍng
made. A 1ot of you suggest ttco-edtt situa-
tions--this idea seems to be formally un-
acceptable to the parks people. The fact
Ëhat a lot of women did in fact use the
men'-; facilities gets a laugh and one re-
ceives the impression that what isn't knovrn,
wontt hurt. The end of all this is that
once again \,/e mrrst say that we doubt the
matÈer can be solved to everyonets satis-

faetion.
There is no r¡ray more ferrvboats can be

atlded (there arenrt any more) and in fact
the majoríty of conments reflect that the
situation has ímproved in some mysterious
way. Maybe you are just getting used to
this partieular problem. Suggestions have
been made regarding incorporating ferry
price into tícket price--then having a
separate line for those prepaid rides. This
of course ¡¿ould only work from the main-
land to the islands. Coming back ít would
be fírst come first served. I^Ie are pursuíng
this idea--in fact raised it the previous
year. The problem is a preferential treat-
ment situation for a segment of the large
number of people who come to the islands
for many reasons other than Mariposa. hle
will díscuss the idea again.

Thank you for all the suggestions on
Perf ormers and l,,Iorkshop i-deas. All will
be Èaken into eonsideration. Here again
is a complex situation. Some of you have
come to Mariposa for Ëhe first tírne (or
everì second or third) and may not realize
that particular performers have in fact been
at the festival, maybe even more than once.
Ditto certain workshop topics. Some of you
even asked for a partícular kind of work-
shop which actually did take p1ace. Maybe
some of the strange titles fooled you. If so,
we apologize.

I^Iorkshop topics are a result of the kinds
of performers involved ín a given fesËival
and what they can contri_bute. Sometimes
certain performers are invited because r¿e
wanl to do some specific kinds of workshops.
It works both ways. Input from per:formers
has become a very irnporËant part of the
planning. They end up doing some Ëhings they
never have a chance to do elsewhere and you
end up seeíng a different dimension of
someone you think you know all about ! Each
year some people are involved for only two
of the three days. In the case of some of
Torontors ethnic groups they uray only be
available for one day. In the case of the
t\nro out of three people ít is often a problem
of availability, health (some of the older
folks) or sinply because they wanted. to or
could only be used in cerÈain siÈuations.
Some of you conmented that pete Seeger should
have had a concert. In fact, he did have
a concerË situation--in oËher words, time to
sing what he wished as opposed to a "topic"situation. The fact that the concert r^ras
shared with Bai Konte meant that he didn't
have his name all alone in a bíg square__even
thorrgh he had his own time. Irm sure yourll
all agree that PeÈe Seeger is probablv the

. . . CO]VTINUED ON PAGE 9
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þ[ßhaæiö inlfre
fs erafis afntariposa:

fufure plans - ,. cazperdnLe

The Crafts Cornnittee has decided to
giue as rmtch perspeetíue to Crafts as
possibLe this year,; To moue in the
direction of bringing into uieu as many
approaehea q.s lte knou of. After some
diseussl:on it becqne apparent that we
uev,e taLking about four dí.fferent kí.nd.s
of CnaftspeopLe and thø,t aLL of us uouLd
prefen to Vnue aLL of them repz,esented.
The diuísions ue eame up uith are some-
thing Like this:
L. CnaftspeopLe Like ourseLues uho

høue chosen ez,afts as a uay of
Life for persornL rea,sons.

2. CraftspeopLe uln Tnue taken their
seLf-erpression in a medium to
an eæceptíonaL LeueL and pzbLic
accLaim.

3. Traditiornl CYaftspeople uho ave
not so uisibLe in our enafts
uorld, but in the originnL sense
of the uord" av,e master crafts-
men. PeopLe uhose enafts hatse been
passed doum to them fnom their
eulture.

4. IndustriaL CYaftspeopLe. Super
skiLLed peopLe utn ate aLL but in-
uisibLe tod.ay. PeopLe uVn Lnue
Leatned one part ín an industriaL
assembLy Líne to the nth degree,

Thez,e uas aLso eoncern about the size
of the erafts area and the auaiLabiLity
of eraftspeopLe in the Latter tuo sections.
We started to &Lscuss the passibiLity
of being coneenrcd uith eæceptional quaLity
and. bz,oadness of speetrum as opposed to
seLeeting an a?ea, and sharing it in as
many diffenent Lights as possibLe. PLease
giue us any inforrnation, ideas and sug-
gestions that you Vwue ttta,t might heLp
us touard these dineetions. We feeL that
erafts is a uitaL pant of Maripoaa. a.s a.

uhoLe anã. that in the past ue haue offer,-
ed some ¿ntenesting and skiLLed uork. tr'le

aye uov,kíng on continuing and inrprouírry
this poLíey.

safrog[s G, Hayes

Folk music in the schools...not reall-y
a ne\^r idea since children have been sínging
folk songs for a long Èime now, but \Âtait.
Thfs 1s dífferent. l"fariposa In The Schools
(MITS) presents folk musícians who know
how to present workshops ín the schools
that are fun and ínformative. Itts not
an unstructured sing-around but rather
a chance for pupils to be exposed to many
different themes dealing wíÈh a wealth of
folk material. Our programs deal wÍth
traditions of folk music in numerous
cultures (Canadian, American, Brítish,etc. )
styles of music (Blues, Country, Jug Band,
Ragtime, etc.), children's p1-ay parties,
instrumental music, song \^rriting and even
making l-nstruments.

Itrs obvious that thís program can add
extensively to music studies, but there
are other places in the school eurriculurn
\¡/e can supplement as well. For example,
an English teacher lookíng for some good
contemporâry material for ballads will
find an unending supply ín folk traditions;
a History teacher will find that folk
music often reflects the events and
conditíons of a certain period of history.
The point is that the possible applications
of Mariposa In The Schools are many and
varied.

From a strictly musícal point of view,
rüe can involve children of all ages in
singing, making thelr own music and under-
standíng the basíc tools of music through
sounds that are closer to their everyday
listeníng. For those students who already
have an lnterest ín the field, it gíves
them a chance Èo question and inÈeract
with performing artists on an informal
basis, and a good musícal experienee.

Mariposafs policy has always been to
present workshops of high quallty and this
is naturally applicable to our MITS program.
I,Ie offer a chance to work out the speeific
programs on an indivídual basis, dependant
on grade (kíndergarten to college J-evel),
topíc and purpose. There are bibliograph-
ies and discographies available on request
after a workshop and we sollcit suggestlons
from teachers and students for further
workshops or ways to follow up after the
perf ormer has l-ef t.

Any teacher, student, or parent interest-
ln the Marlposa In The Schools program is
lnvlted to contact the Mariposa offiee for
furÈher informatlon and speclfies. Our
coordinator this year Ls Marna Snitman. 3



Being an oecasíonøL satnpling of ques-
tions from our readers deaLíng uith
foLk rrusie aztd instmtnents, uhere to
finå. satne anã. ulnt to do t'tith it once
you't)e got it. ALso a pLatfortn fon
yn. fthfL. smsnt. from uhích to eæ-
pound, eæhort and a&nonish on t\rcse
matters. MirabiLe dietu ar¿d. eosmic
irreüerenee at no eætra eVnrge.

Our first question comes from Franzlska
von Rosen. Shefs curíous about the avail-
ab1l1ty of a col-l-ectíon of songs of Ontario,
The best líst I know of ís the bibllography
put together by Edith Fowke for the Canadían
Folk Music Society. Itts called A Reference
List on CanadÍan Folk muslc and ís avail-
able from the CFIÍS ax J-263 Bay St., Toronto.
Cost is under a dollar.

J.M. informs me that hers just bought
his first gultar and wants t.o know about
care and feeding. There are several rules
but most are pretËy cheap. Canada is
notorious for extremes ín hunidity fron
season to season and thís makes for some
problems of action and intonation. I,Iínter
is much harder to deal r¿iÈh. Guitars (and
other wood instruments) can dry out
drastically and there is a very real danger
of cracking. You need some kind of hunid-
ification. The best help I know of is a
little thing called a dampit (see artiele
by Grit Laskín in this issue). Itrs a long
tube-like device that fíts Ínside the
guitar. Get one and use it all- wínter 1ong.
It wíll save you about forty to fifty
dollars a r¡inter in repair bills, By the
same token, you should avoid exposing
any instrument to extremes of temperature
ínsofar as possible. Donrt l-eave your
guitar leaning against the radiator;
donft leave it in a car thatrs locked and
síttíng ín the sun; dontt use i-t to stír
paint, etc. And dontt ¡¿ait too long to
change strings. Even íf you donft play
much, your strings cease to do the job
r¿ell after a couple of months. Theyrll
get hard to tune and will feel generally
icky. And when you change strings, clean
the fingerboard of the instrument with
some boiled lÍnseed oil. Itfs easy to find
ín hardware stores and doesnrt cost much
and it will help seal the wood against

changes in hunidity.
Tlntts aLL the questions ue Ttaue nou.
FeeL fnee to tnite in wtth anA ques-
tions you nrLght Tmse and, f tLL tny to
heLp. No marriage proposaLs or Lost
pets, pLease.

P. Hornbeck

ra,c9rd
TEVVWSI torn keorney

)WEN MzBRTDE PHIL) L005 STERE)

This albun Vns one great fauLt: Laek
of audienee. A¡en is an au&ienee man
and uíthout it he tends to eome ouer
a bit nerùous and restrained.

Ihe songs are great songs on their
oum but the albwn couLd Tnue been
paced a Lot better. A¡en tws a fax,
gneatez, z,epertoire than is shoum heye.
Songs in a Lighter uein couLd Ttanse been
incLuded aLong with the more dz,ø¡atíc
and outrageously funny ones, foz, a"
more baLanced y,ecord. Hauing ü¡o out
of ten that az,e not in a sLou baLlad
style is not reaLLy shouing Ot¡en at
hís best.

Maybe the hwnorous songs couLd Lnue
had moz,e aeeornpaní,ment, perhøps some-
thing in mt oLd rrusic TøLL styLe uouLd
Tnue suí-ted better thnn the Lone
guitar. I think L)e ean aLL agree ttwt
O¿¡em ís the best singez, of h,í,sh rmtsic
in the anea and has greøt stage pyes-
ense; unfortunøteLy his personaLity
does not seem to get tlwough on this
aLbun. The recoy,d hns a ueaLth of gneat
frish songs on it and f knou A¡en las
Leawpd a Lot fnom naking ít. It hns soLd
ueLL and. he uiLL be makíng a seeond one.
I knou tlnt this time ít aiLL be'made
with a Liue au&Le,nee anã. there is a
possdbiLity tVnt it uíLL be rnade ì,n
Toronto.

UTAH PHILLTPS: GOOD THOUGTI

In cornpLete contnast is
by Bmrce nlltahn Phillips.

4
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aud¿enee man, uith his audienee, and
it eomes off the uay it should. They
Ttaue euen adãed train sounds just to
keep up the atrnosphere ar¿d ít uotks.
Anyone uho has seen lltah Phì.LLips uriLL
ltøue heand it aLL before but thnt
dpesntt seem to mattey. We uould
probabLg buy it anyuaA to hear these
outrageous stoyíes again. The one thing
tVnt stanã.s out is that Utah is a great
singer ín tlte Woody Guthtie, Jírmny
Rogens styLe and his song urítíng fitsright into the idiom. Again he uas
aceontpaníed on the aLbwn by a uhoLe gyoup
of his fniends and tVnt heLped the at-
mosphez,e eons'iderably. It uas ueLL
put togethez, uith a great cz,oss-seetion
of Utahts nepez,toire. Getting a eVtanee
to heaz, some of the songs aLL the uay
thz,ough uithout beíng intermtpted for a
joke makes the aLbun a uoy,tlu¡hiLe buy. It
couLd Vnue done uith moz,e notes on the
songs and the way of Lífe that they
portray and a LittLe Less about Utah
PhiLlips. I belieue tlnt he \ns made a
seeond albun, and if ít is anything
Like the finst, ueLL u?n knous, buy it
ond see.

A WORD ABOUT PHÏLO

Theg are iust about the onLy reebrd
eoTnpanA tVnt allous the artist fuLL controL
of the aLbun so t\tere i.s no one to bløne
but the penforrner,. ThuA tøue put out
reeonds by Or'ten MeBnide, Utah PhíLLips,
Jean Carigvrc¿n, PhiLLipe Braneau, Jtm
Ringen, Marg McCaslin, Louis Beaudoin.

Look out for more, they are the best
quality foLk recov,d tlnt I haue heard in
a Long tì,me. Write to PhiLo Records,
The Bazm, North Ferrísbug, Vermont, U.S.A.
for conrplete Listings.

FOLK INSTFIUMENTSÐ
ErY Gtrl|T LASKIN H

For aLL Louers of foLk insttuments,
haue I g9t a eoLwrm for you! Right
here. ue bpe'to ltatse artíeLøs,-
questions and ansuers, interuieus,
ete. aLL about folk í.rtstv,uments
from guítars to eonceptinas.

To start 1t all off, being a guitar
maker, I declded to answer a few of the

hordes of questions Ifm constantly asked.
If anyone has any other questions regard-
íng folk music ínstruments, Ifll do my
best to answer them myseLf of find soure-
body else who can and wer1l print a
slew of them from time to tíme.

I should point out that when werre
talking abouÈ theoreËical situations in or
on musÍ-ca1 instruments, please donrt
consider my opinion the last. word on the
subject. Every instrument maker has his
own sets of theories which may overlap
from one person to another or be based
around accepted traditional ideas but
-:í11, they'11 vary.

So anyhoo, on uith the questions...
Ilou Long does ít take to buiLd a guitar?
This is one of the most asked and hardest
to answer of any questions I get.

Depending on the amount or type of tools
one might ovrn and depending on whether
you are workíng full time on the in-
sËrument or only as a hobby, it could
take you anlnuhere from a couple of weeks
to a year before itfs completed. In pro-
fessional makerrs cireles the time spent
on one instrument would be anywhere from
thirty to a hundred hours spread over two
to five weeks.

Most guitar makers however, will con-
stantly have at least tr^¡o or three guitars
at dífferent stages, as in my part,icular
case where I wfl1 spend two and a half
weeks on a guitar yet on the average I
finish three each month.

Ifhat k'Lnds of uoods do you use?
The woods I use are generally accepted
as the best woods to be used in a guítar
construction for musical response and
strength. However they are not the only
woods usable to produce a decent sounding
instrument. I have listed some common
alternatÍves for each part of the gul-tar
along v¡ith the woods I use. )

*
*
*
*

l! you wish to audition for Mariposa

-75, be sure to submit a tape to 329
St. George St., Sujte 4, Toronto,
alqng with pfoto.anq bio material
.bstore Fèh{gi,çy' ì., 19'75.

the fest-
î-val, check b,ith the office. t¡le

stf.Tl have q¡¡ite an array of wallets"
watches, clothlng etc. that PeoPÌe
left behind. : '
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Part(s) Wood f Use ALtewtatiues
Back and sides Rosewood

Top
Neck

Fingerboard
Bridge
Struttíng

Inside lining

Spruce or cedar
Ilonduras Mahogany

Ebony
Ebony or rosewood
Spruce

Spruce on toP,
basswood on bottom.

Inside blocks MahoganY
Outside purfling MaPle
(binding)

tÍhat type of gLue do You use?
I use Lepages Bondfast; a white resin
glue. trühite glue holds strong and yeË
with the correct techniques you can
quickly remove or separate Parts of the
instrumenË to do any repairs. The only
dísadvanÈage Irve found with whíte glue
is that itrs hard on sharp cutting edges
such as router bits and chisels. In this
situation I r¡ou1d recornmend using an
anímal or hide $lue on the join areas you
know you'll be using a tool on. But
personally Irve found Ít more trouble
than itrs worth.

llhat type of finish do you use?
I spray on a clear gloss laquer made by
R&M in Canada. Irve found this laquer'
excellent for iÈs sanding and políshing
properties and Ifve had virtually no
laquer cracklng problems. It. seems to be
soft enough to move with the expansion
and contraction of the wood yet not so
soft that it deadens any vÍbraËíons or
doesnf t provide a good protection for the
guitar.

There are countless other types of
laquers, shel-lacs and varníshes that wil-l-
do anything from just work to produeing
a beautiful french polísh. Itrs just a
matter of experimenting until you find a

fínish you are satisfied with. BuË donr t
let yourself be satisfied untíl it,fs as
perfect as it can be; Irm still- search-
lng for a beÈter finish even though as
I sald, the one I use is verY good.

l'Íltø,t causes uood and finish eracks?
0n a guitar, any cracks ín the wood, un-
Iess physical-ly caused are usually re-
sults of the tensfon when wood Iùants to

Mahogany, maple, Bub-
inga (Afrícan rose-
wood), macassar ebony,
walnut.
Mahogany
Any other mahogany,
maple, roser^Iood, walnut
Rosewood, maple
Maple
Redwood, mahogany, walnut,
cedar.

Mahogany, map1e, walnut,
wil1ow
Maple, spruce.
Rosewood, plastic.

contract while itrs being held fast at
its glued joints. lJhat makes iË contract
is low humidity which dries the wood.

The guitar can usuallY exPand more
than it can contraet. For that reason'
although over-expansion can cause other
problems, cracks are basically the result
of shrinkage.

FÍnish cracks are caused when Ëhe

movements of the wood are extreme or too
extreme Ëoo fast for the finish to move

with it. An example of Èhe latter ¡¿ould
be: bringing a guitar into a house after
say, a Èhree hour stint out in the rtrinÈer
col-d, and instantly openíng the case.
The temperature change is sudden and
causes the wood to move suddenly and
extremely, pulling the fínish which is
unable to move past a certain point.
Result, the finish cracks.

The best prevention of both wood and
finish cracks is to keep the guítar damp

ín the dry winter season with a dampit
or equíval-ent. In prevention of top
swellíng and various other warpíng pos-
sibiliËies, keep the guitar dry in the
damp summer with sílíca gel.

t{hnt patt of the guitar is most íntport-
ant foz. the sound?
If really pushed lfd say the top is the
most important element in sound prod-
uctíon.

But truthfully every síngle aspect of
the construction is involved with the
resulting sound. Everything from struÈ
heights, thicknesses' locatíons' to top'
sídes and back Èhickness, tyPe of woods,
hor¡ wall- theyrre quarter cut, what hum-
idity they were glued at, if it r¿as the
same humidity for each glueing, the type of
glue, how cl-ean and accurate your workman-

6
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shlp is, where and r¡hen the wood was orlg-
inally cut down, the type of soil and raln
condftlons the trees grew in, eÈc., etc.

Once r¿orkmanship has been perfected, a
maker wí1l spend the rest of his/her life
experinenting and trying to understand all
the varyíng elements involved that cause Èhe
particular sound produced and trying to
use what has been learned to control the
sound and hence produce a consistantly
excellent guitar.

Now all this sounds great wrítten down,
but as I said, an instrument maker will
spend the rest of his/her life at it and
still not have al-l the ansürers.

Arty aLtermate theories to nrA oam are
soLícited anÅ, uiLL be deaLt uith in
the futute. ALso, is anyone intez,est-
ed in other aspeets of instz,ument
eare Líke repaírs, ínLay, etc.?
Write ana Let us knou).

áarN BRo/',N's
c DRF/M

)Ld-tíme rmtsie is pretty popuLæ these
days, Seems Líke thez,e are moz,e stz,ing
banÅ.s than you ean shake a stiek at. Buy
uhev,e oh where is thez,e a pLaee to tuwt
fon those uho are beuildered by aLL the
groups and. the people uho az.e afz,aid to
adní-t tVnt aLL fidå.Le tunes sound aLike
to them. WeLL, fear no more fz,ienÅ.s, lhe
Mariposa NewsLetter has engaged the se.yo-
iees of none other than Dy. Huttrphrey
Possuntpauneh (5.7.P., L,C.8.0.) to VpLd
forth, on some of the uagaríes of oLd-time
rmtsie.

Stníetl,y speaking, oLd-time rmtsíe refers
to that type of tmtsic tTnt eomes fz,om the
Southeym mountaíns of the ll.S, and uas
popuLar in the L920's and g7ts. A good
staz,t" but Like euetgthing eLse, ítts npt
that sirnpLe. During the industrial boom of
the 20ts, people from isoLated mountan)n
eormrunities eame in eontact uith many
diffenent ínfLuenees in the eíty. IheA
e\nnged artd so &id their rntsie. Theiz,
tradition ineLuded songs and tunes from
Br¿tish sourees. A Lot of unaeeonrpaníed
síngíng arñ. Irish fiddLíng. The fidá.Le
uas the main instntment and uerg often
the onLy one. Ihe banjo lnd entez,ed the
rmtsic ín the Latter haLf of tlte L800's
but gudtar and othey sueh instruments
ttad onLy been around a cornpartiueLy short

time.
fn the mid-Z7ts, yeeond cornpanies re-

Leased a feu eæønpLes of this kínd of
rmtsic and í,t uas found thnt it uould seLL.
This pneeipítated a boom in reeording and
manA corrrpanies sent men into the hiLls
and smaLLey cíties uith theiz, portabLe
reeorders in seaz,eh of rrusicians. As
demaná. gyeu, many rmtsieíans uent to the
Laz,gez, eíties of the North to tz,y to get
recoz'ded. More artd. more reeonds uey,e eut
and the groups pnoLiferated. But at the
søne tíme, these ru.naL rmtsicians píeked
up neü ínfLuences in theiz. repertoires
fxom blaek rm,æie, tin pan aLLey, uaude-
uille, ete.

The dífficuLt thing about oLd-time
stringbands is that there ù)ere. so nwryA
different styLes. InstntmentaLLy they
uere faì,rly siníLar, at Least at fiz,st,
The fidã.Le üa.s the madn Lead ónstrwnent.
Some groups used {ët;eraL fíddLes. There
uns often a banjo uhich prouided eætra
LeaÅ. uotk and sòme z,hythn. The guítar
uas used e4tiefLy foz, r,hytVttn ar¿d to
pz,ouide a bass Line. )thez, instyaments
such as maizdoLin, autoharp and others
u)ere sometimes ineLuå.ed though thí,s
Ltappened more into the 30 | s. They,e uere
feu 'tbreakstt as the fíddV,e ua.s usuaLLy
í,n eharge of the melody Líne. Ihueh of
the singiq uq,s síngLe-uoiee stz,aight
meLody. Harrnony in uoeals became more
popuLar anÅ. some g?oups started ineluding
¿t.

Some bands stayed pnetty rm,rch uíth their
rt¡raL- sounãíng tnaditiorwL-based tune s
and. songs. )thers uent heauiLy ínto
populan materiaL with eLements of moz,e
ttsey.ioust' rm,tsic and euen jazz. The
uhoLø type of musie uas subjeet,to many
&Lfferent eross-infLuences and eVnnges.
And it eontinued to seLL records ¿mtil
the earLg L930 | s and. the depressi.on. Bg
the time peopLe Vnd money to buy recoyds
agøin, tastes Vmd changed and oLd-tíme
¡mtsie L)as no Longez' popular,. Houeüe2,, ¿t
did prouide some roots ønd infLuenee for
some Later types of rrusie such as BLue-
gra.ss anÅ. Ilestevn Suing.

fn future ehaptez,s of this eolutrm, I
hope to go ínto detail on some of the
groups, songs and other sueh meaningful
subjeets. Wyíte to Dz,. Possutnptauneh and
teLL him uTnt speeifíeaLLy you uould
Like to see eouered (bes,Ldes his mouth)
and I'LL tny to obLige. Dontt Let you.t,
deaL go dpun.



þfÊ seene

The followíng is basieally a list of
folk clubs and coffee houses in the
Southern Ontario Circuít where you can
go regularly to hear live folk music.
Folk rnusic can also be heard ín certain
bars and in occasional or regular con-
cert series but thatrs another story.
For this, the fírst listÍng, r¡/e r^rere
just. interested in the clubs. The pur-
pose of the list is as much to aíd the
performer looking for places to perform
as ít is the listener lookíng for rm.rsic.
So werve attempted, wherever possible,
to describe the kind of music usually
performed (or accepted) and whether or
not guest sets are possible.

In most cases, specifically for the
performer I would suggest going to the
desired club one night r¡ith no intentions
of playing, i.e. to ttcase the jointrr
and see how the guest set, audience etc.
situation is. Then on the next night you
can readily present yourself for execut-
íon.

In all probability, espeeially outside
Toronto, Itm sure wetve left a nunber of
the smaller clubs off the list so r¡e
invite anyone who reads this and knorrs of
any other regular folk rnusic outlets, to
let us know of any other regular folk
music outlets, to let us know, and rshen
the next listing of this sort comes out
theytll be íncluded. I{e're hoping to
eventually cover other areas of the
country so any any other information
on clubs, coffeehouses outside of Southern
Ontarío is also welcome.

TORONTO

FIffi's Green: 130 Eglinton Ave. 8.,
phone 489-3001, open Tuesdays at I p.m.,
Frídays at 9 p.n. Admissiorr $1. Guest
sets every night íf you call ahead.
Everything from Tradltional music to

. good coqtemporary is feaÈured. hasic-
*ally one.. of the'üFst outLç¡s.of.'tràd-'
'i.tloaal'. roufli.c. ftL fot¡r¡. n:.,.-'. :..;

Shiers: .At Don Éills Rd., North of Shep-
pard. Open FrLday and Saturday ag 9'.
'Guest sèts po.ssirb1'e:-¡ee"Éç E*te¡.3

, r*hen yóu get thefe., He.ruec f.t.. Mruls-
_sion $1.25. Tt¡ls club ts blso'a gooê ,

outlet for good Èrad.'and contçFp.

mus'ic and basically exlsts to try and
bring good foLk music into the north
of the city.

Toronto Folklore Centre Evening Workshops:
284 Avenue Rd. Admission 75Ç, 25ç for
kids. Call 920-6268. Runs every second
Sunday from 8 to 10 p.m. VJorkshops
cover dÍfferent folk music traditíons,
ínstrument playing styles, erafts,
songwriters etc. etc. These are run
very ínforrnally and the coffee is free.

Riverboatz l-34 Yorkville Ave. CaLL 922-
62L6. Doors open at 8, first show at 9.
Adrnission usually $3.25 plus cover
charge 75Ç. Generally you can only stay
for one shor¿ unless its not t.oo busy.
tr{ell known or ttnamett performers are the
usual fare. They range from blues to
trad. to contemp.

Fat Alberts: 300 Bloor St. E. in the
basement. Open tr{ednesday nights at 8:30.

Egertons Restaurant: 70 Gerrard St. E.
Call 868-0036. Music fron 9 to 1 every
night fron Tues. to Sat. Admíssion $2.
Occasional trad. music but generally
eontenp. Licensed.

Ptzza Patiors Back Room: 210 Bloor W.
CalT 923-2479. Every nighr excepr Mon.,
fron 9 p.m. on. Itts free and anyone
c¿u¡ go and sing. Licensed.

El Mocanbo Tavern: 464 Spadina Ave. Call
9ó1-2558. Music starts bet¡¡een 8:30
and 9 every night. Basieally bluegrass
and blues are their only venture ínto
folk music. Bluegrass is usually down-
staírs and there ís no cover. Licensed.

Whistlê Stop: In an old police station
at Main SÈ. and Gerrard. This is all
the info. available nor¡.

Glendon College Coffee House z 2275 Bay-
view on weekends. Usually $1. Call
487-6L37. Music generally eontemp.,
but trad. from time to time.

Bohemian Embassy: At the waterfront. Has
stopped for renovations and may reopen
during the wlnter.

HAMTLTON
Ca*pbells: 479 York St. Call 529-9555.

open Sat. and Sun. at 9. Adrníssion $1.
Trad. and Contemp. music. Guest sets
are posslble.

Konght 2: 2'3..Augustê. C'aLL 527-3317. Ad-
.. Bigenon frèer"$1. gt q2, OBen Thurs.' 

tor. $trú¡¡qt rrftt'hoors eüêry aecond' Thurs.
Ygu. could hear anything from poetry

. to classÍcal uusic bqt it generally
lèoi¡ {qrar'dß'thq. song¡rilté¡' Ëypes .

^L0{D0N ,
" Cr¡ckoors Nebtz 'LL44 Richmond St. Open

' Sunday nlght. 7:3t to 1O:3ò. Adtnission

B



$1., $1.50 for non members. Basically
trad. music, only outlet in the city.

Smales Pace: 436 Clarence St. Phone
434-9073. Thursday Èo Sunday at 8:30.
Admissíon 2.50. Usually contemp. music.

PETERBOROUGH
ffi"*oner: RR /19, right off the campus

of Trent U. in a converted farmhouse.
CaLL 742-5200. Open.Mon. to lJed.
Admissíon $f.SO to $1.75. Itrs a
licensed club but the bar closes when
the performer is on. Trad. and contemp.
musíe.

THINGS TO WATCH FOR,..
@s a eLuh in Sueens u.
run bA Tom Robeyts. There ís aLso some
regular foLk rrusic lnppening in St.
CatTtnrines but for both of tVtese rp
inforrnation eouLd be gotten before this
uent into pz,int.
-Grit Laskin

epPaba
(Or, pardon Us, Our Slip Is Showing)

The programre book for the festíval this
year contained a few errors that really
need eorrection. Mariposa is only possible
through volunteers gíving long hours through-
out the year, so, with apologies, we wÍsh to
note the following emendations.

The Crafts coumittee works hard to present
a first-rate group of artisans who add an
interestíng and beautiful facet to the fest-
íval. This yearrs book overlooked some
contribuÈors and neglected to Ídentify
each crafts person as to his/her specialty.
Ilopefully you received an ínsert wíth your
prograÍme rectifying this oversíght, but.
if not, we have more in the office and we
can mail you one if you 1ike. The coordinators
of the Crafts committee are Hal Kantor and
Skye Morrison. There is a report of current
project.s in Crafts elsewhere in this issue.

Native Peoples hospitality r^ras carried
out r^ríth the able assistance of Bettle
LíoÈa and Janice Pomer.

Hospitality this past year was directed
by Chick Roberts, Madge LeGrice and Judy
Hoffman. Fran Goldberg was responsible for
Èravel arrangements.

Some of the special thanks r^rere a little
juurbled. Estelle K1eÍn noted the help of
Michael Cooney, Paul Hornbeck and Shelley
Posen, Leigh Cline and the Toront.o Area
Bluegrass Cormittee for their assist.ance
with programmíng.

Special volunteers and life-savers should

have been lfsted as Trudy, Bob, Jim and
Steve.

Finally, the following performers should
be identified as such: Richard Avery, Ahnet
Candan, Angus Chishol_m, Sharon Hampson,
Kevín l(nelman, Ernie Krehm, Kate and Anna
McGarrlgle, Bram Morríson, Olga Sandolowich,
I'Ialter Scott and Richard Hughes, and Dan
Snith. These people performed in varíous
places throughout the festival and their
contributions were appreciated.

Thanks again to all the performers and
staff who have he1-ped make Mariposa the
success that Ít is.
AFTER THE EACT...CONIT FROM PG. 2

last person to want that sítuation. one of
his great pl-easures seems to be in sharing
with peopl-e of other cultures and tradítions.
Pete appeared at least three times a day, by
the way.

The question has been raised as to Maríposars
posítion as a t'launching padtt for new
people, a lot of whom come under the tsinger
songwritert' desÍgnation. I,Iell , Maríposa is
a sampling from the whole range of folk
music. The intent Ís to cover a broad spec-
Èrum of all the things which are 'rfolkr'. I,üe

are not a neqr talenÈ showcase. Those
people who come under the singer-songwriter
category å.re aÈ the festival because they
have a qualíty which deserves exposure and
perhaps because they have other areas of
knowledge which can adapt to many kinds of
workshop situatíons. They represent a decent
proportion of the field, we believe. Obvious-
ly ín all areas you ignore someone. Sometimes
intentionally, sometimes pure oversight!flntentionallyt can be construed to mean that
they may not be quite ready yet for a fest-
ival appearance or because they simply do
not come up to a standard whích a lot of us
take alot of time to analyze.

Perhaps in a future newsletter I may have
the opportunity to enlarge upon this theme.

Síte and Sound. tr{e are noÈ movíng Èack to
the country, for reasons stated Ín last
year's first newsletter. The festíval will
be held at Toronto Islands June 20, 2L anð.
22, 1975. tr{e are doing much more work on
the sound planning and hope the sound ¡¡ill
ímprove for the comÍng festíval. Outdoor
sound conbined with a nultíple stage format
is a very diffícult situation. Those of you
¡¿ho attended for the first tíme last year
can take small comfort in the majoriËy
opinion that (suprise) sound was much betteï
than the previous yeat. Thís does not mean
üre are complacent--only that we have to
work harder on the probleo. I



I,fe wfll continue the t'Open Síng" area
and it will be in a better location with
the proper protection in case of raín.

Your interest in and response to the
Crafts and Native Peoples Areas contínues
to grohr. This has been nost rewardíng to
all of us and especially to those people
r¿ho work very hard to get these areas
organized. More tnformatíon on crafts is
included elsewhere in the newsletter. A

few notes continue to ask "I^Ihy the seperate
area for Native Peoples?rr. Briefly, it is
felt by the people themselves to be the
mosÈ comfortable situatíon. They \¡rant to
have the opportuníty to meet and be with
eachother (some have come from very far and

different places), to evolve their own

special feeling and to be able to
give you a more total picture of theír
cultures. This year certain other artists
were invited to participate in the Native
Peoples area and certain of the InnuiÈ and

Indian grouPs made appearances on other
stages.Anice sharing is beginning to evol-ve

and we wíll continue this idea. Essentially
though, the area will have íts own ídentity
for the reasons descríbed.

Alternate Food will continue to be offer-
ed and I¡Ie are learning more each year as to
the groups who can handle Èhese outlets
effectively as well as probing the degree
to which Èhe outlets can be increased. trÙe

have no cont.rol over Èhe publíc food outlets
in the parks system. Príce, quality' quantity
are al1 matters we discuss each year. You
have seen the resulË. The large food outlet
monopolies seem to v¡ín.

Obviously I will have míssed or by-passed
some of your ídeas and conments. Space is
a problem. If Ëhere is a specific question
which really concerns you, please write and
wefll do our best to answer You.

Ilappy fall--from all of us.
-Estelle Klein
President and Artistic DirecÈor'
Mariposa Folk Festival



saoped Þranp
Saev,ed Harp singing \ns quì.te a Long

and interesting history. More than four
hm.dred Aears ago WiLLiøn Shtakespeare
made a referenee to saened rmtsie sLûtg uíth
fow notes.

This sfuLe of rmtsie Ttas its roots
ín the Southevm'tJ.S. of A., and ís other-
uíse knoam (at Least uhere f eome from)
as shaped-note singing. And fon a, ue?A
obuious reqson. The notes used, Ed, SoL,
La and Mi, each haue their oøn shape
and the singers Leavm to sing the corvect
note by neeognizdng its sîtape. For peopLe
uith no traíning in rm¿sde theory (Líke
the ur,ítey,), ì.tt s ø pleasant and LogíeaL
method of Learning to read music.

Itts beautifuL rm,ßie, sortg in fout,
parts, both maLe and femaLe uoiees beíng

heatd ín eaeh part.
île started a group here in Toronto a

eoutpLe of months before Inlarþosa '74, and
ue heLped pnesent a session in Saered
Harp singing at the festiuaL on Sundny
morníng. lleLL, ue enjoyed the singing
so rmtch tltøt ue decided to hold them on
a reguLar basis thnoughout the Aeav
as another one of Mariposats in-year
projeets. If youtd Like to beeome ø
part of the Saered Hanp singing group,
eome to FiddLers Green (in Toz,onto,
at Ionge and EgLinton) at 2:30 p.m.
on seeond and 7,ast SundøAs of eaeh month,
CaLL the Maniposa )ffiee (922-487L) for
mor.e inforrnation.

MariLyn xoov ffi
a
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