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Special thanks go to the countless volunteers who licked stamps, addressed envelopes, ran errands,
distributed brochures, pasted posters, and helped in a hundred different ways. They know who they are,
and the Festival couldn’t happen without them. = Estelle Klein expresses thanks to Michael Cooney, Shelley
Posen, Paul Hornbeck, and Bram Morrison, who assisted her in organizing the programme. ® Particular
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The Mariposa Folk Festival is organized by the Toronto Guild of Canadian Folk Artists, incorporated under
the laws of Ontario as a corporation without share capital. Its directors are Leigh Cline, Richard Flohil,
Gary Hayes, Paul Hornbeck, Enoch Kent, Estelle Klein, and Sheila McMurrich. The Festival’s advisory
board consists of Lynn Bussineau, Sue Bussineau, Buzz Chertkoff, Isla Chertkoff, Halina Kantor, Adam
Mitchell, Alanis Obomsawin, Paul Reinhardt, Olga Sandolowich, Marna Snitman, Klaas Van Graft, and Ray
Woodley.
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This is year number 13 for Mariposa. For some, this is an unlucky number, but for

Mariposa it's been a good year — lots of hard work, more than balanced by productivity
and good feelings.

Five winter and spring programmes, each totally different from the others, were designed
as an extension of many aspects of the summer festival, and for the first time folk and
square dancing and a crafts day were integral parts of the programmes presented.

The “Mariposa in the Schools” project was more intensive than ever. In addition to
working with the Toronto Musicians Association, the Festival worked with school boards

and the Inner City Angels to bring more than 80 presentations of folk music to young
audiences.

All these activities have involved a great number of people, as committee members, and
volunteers. And all these activities, and all these people, bring added depth and interest to
the summer festival itself. The festival, of course, remains our best-known effort, but we
regard our other activities as equally important.

This year’s Mariposa festival, as always, includes a very large number of fine artists, and is
enriched by performers from even farther afield than usual. Bai Konte comes to Mariposa
from west Africa, the Boys of the Lough from Britain, and Martin Carthy from England.
We have a number of performers from California, the Ardoin Family from Louisiana,
and a large contingent from Canada’s Maritime provinces. Indian and Eskimo peoples
have joined us from the prairies and far beyond the Arctic circle.

Many of you have come long distances to enjoy Mariposa too. To everyone — whether
from Scarborough or Detroit, Willowdale or New York, Toronto or Boston, Ontario or
New England — a very warm welcome. You make Mariposa possible.

Estelle Klein
President and Artistic Director
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S

good folk to know

cﬁﬂﬁc is the Canadian performing rights society that

represents the interests of composers, lyricists, and music
publishers. The main job we do: Collect licence fees from the
users of music (radio and TV stations, concert halls, folk festivals,
night clubs, restaurants, and even dentists’ offices!).

“nd then we distribute the money to the composers and pub-
lishers of the music that’s being played.

’o, if you’re a composer, and you want to know more about
CAPAC, how we work, and what the financial benefits are, you'd
better talk to us after the festival’s over. Best bet: Give Mary But-
terill a call at (416) 924-4427; she’ll be pleased to hear from you.

@@[ ’@'@ Composers, Authors and

@ Publishers Association of Canada

|
1240 Bay Street, Toronto, Ontario M5R 2C2
1245 Sherbrooke St. W., Montreal, Quebec.

yo might also find out more about perform-
Ing rights by talking with the CAPAC members who
are playing at Mariposa this weekend — or with
performers who are members of foreign performing
rights societies affiliated with CAPAC.

edith butler - murray mclauchian
Jean carignan - vera johnson <
Wwilliec dunn - malvina reynolds
dave essig - alanis obomsawin
owen mc¢ bride - rosalie sonels
steve goodman’ - richard and
marie-claire sequin |

jack schectman:

*members of ASCAP :
(American Society of Composers, Authors and Publishers)
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Guitar.

Still
‘handmade.

since 1833
Nazareth Pennsylvania USA

MARTIN ORGANISATION CANADA LTD.
140 Midwest Road No. 7
Scarborough 706 Ontario Canada.
Phone 416 752 1952



TWO

FINE
TORONTO
HOTELS

In the heart of downtown
LORD SIMCOE HOTEL

Handy to everywhere
Traditional hospitality

with a reputation for

superb dining, relaxing lounges,
and fine accommodation

at reasonable prices.

Next time you’re in Toronto,
remember the Lord Simcoe’s
traditional hospitality.

Colour TV and
waterbeds available

150 King St. W.
Phone: 366-3329

Handy to everywhere
EXECUTIVE MOTOR HOTEL

Convenient to the CNE,
the Gardiner Expressway,
Ontario Place, '
and downtown Toronto.

That's what

the Executive specializes in —
convenience, efficiency,

and handiness to all of Toronto —
where's it’s all happening!

Colour TV and

waterbeds available

621 King St. W.
Phone: 362-7441

Would you take ten minutes, when you go home, to let us know what
you thought of Mariposa? Any comments, suggestions, ideas, and
constructive criticisms are welcome — they are enormously helpful
when it comes down to planning next year’s Festival.

In addition, we’ll put you on our mailing list so you'll receive advance
news about Mariposa activities.

Comments on Mariposa 1973

(Please use additional paper if you want to)

Mail to: Maripcsa Folk Festival, 329 St. George St., Toronto 5, Ontario.



AUDITOR'S REPORT

To the Members of
Toronto Guild of Canadian Folk Artists:

We have examined the balance sheet of Toronto Guild of Canadian Folk
Artists as at December 31, 1972, and the statement of operating fund for the year then
ended. Our examination included a general review of the accounting procedures and such
tests of accounting records and other supporting evidence as we considered necessary in
the circumstances, except as noted in the following paragraph.

Almost all of the revenues of the Guild consist of receipts from ticket and
programme sales of Mariposa Folk Festival. Because of the nature of these receipts and
the lack of internal control inherent in the Guild’s limited administrative facilities, it has
not been practicable to extend our examination of revenues beyond checking that
amounts recorded as received in the books agreed with amounts deposited in the bank.

In our opinion, subject to the limitation in the scope of our examination
referred to in the preceding paragraph, these financial statements present fairly the
financial position of the Guild as at December 31, 1972, and the results of its operations
for the year then ended, in accordance with generally accepted accounting principles
applied on a basis consistent with that of the preceding year.

Toronto, Canada, CLARKSON, GORDON & CO.
February 16, 1973. Chartered Accountants

TORONTO GUILD OF CANADIAN FOLK ARTISTS

(Incorporated under the laws of Ontario as a corporation without share capital)

BALANCE SHEET
DECEMBER 31, 1972
(with comparative figures at December 31, 1971)

ASSETS
1972 1971
Current:

FeCashi et e e L s e $27,415 $10,919
Accounts receivablels i o fd i e o sl et 736 73
Jiermudepositiess s s el e e 20,000 20,000
Deposits and prepaid eXpense w....iiiiioiiiieeeriorsrssneesionns 674 500

Tiotal curtentiasSetSiin. b i o L e 48,825 31.492
Hixedsatcostialv v st sl Tl woia L T T e 3,433 3,065
Less accumulated depreciation ..............covevvvovevveevoinn, 1,196 653
2,231 2,412
Goodwillei s il v Sndliauiiia s e S 1 |
$51,063 $33,905

LIABILITIES AND EQUITY
Accounts payablel i Mnsaia R e e e $ 1,521 H 211394
Qperating fundsse i Sl o B s 49,542 32,578

$51,063 $33,905

On behalf of the Board:

Director gé/\zZZvQé J\Lﬂu./f/r‘t(-

e (notto

—

Director
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TORONTO GUILD OF CANADIAN FOLK ARTISTS
STATEMENT OF OPERATING FUND

FOR THE YEAR ENDED DECEMBER 31, 1972
(with comparative figures for 1971)

1979 1971
Revenue: (note 2)
Mariposa Folk Festival —
Dicketsit Bt bt mue sl N g L0 $110,177 $80,916
Rrogrammes r ol il e Xl 7,271 2,766
Grants T S bi il e g 4,000
Film rights and Yorkdale promotion ..... 1,500 1,000
118,948 88,682
Balliconcent ciosin i tin m L Ao i o 466
Miscellaneous inCoOme .........ccoeeiivveerernnnennn. 645 11,282
sallotalirevenue & i SRt e 120,059 89,914
Operating expenses:
Mariposa Folk Festival —
Performers’ fees and expenses ............... 21,974 88,275
Sitelexpensess naiintn e s oo 9,892 9,363
Promotioni: i e it aie . e 12,813 12,989
Programmes. ... n i oo . 7,041 1,347
Production expensest it e nsn s it 15,593 12,392
Insurance ...l i R Bl et 1,941 1,950
. Crafts, native people’s travel
and accommodation ..............c.......... 8,823 78,077 11,017 82,333
Holklore studies s s e e 1,124 1,282
School coneerts: i i s s sobsa s o, 1,038 171
Othericoncernts. i 8o m i 1,854
Administrative and other expenses —
Pxecutive srafuities ... i n i 2,700 2,950
Officerandigeneral i 12,440 4,138
Accounting, audit and legal .................. 1,214 1,124
Telephone and telegraph........................ 3,449 2,144
Depreciation s R ani L 543 507
Other. o S b e e 656 21,002 897 11,760
Totallexpenses (i foue. .. 103,095 95,546
Revenue over (under) expenditures
forsthe yealisead vis st s i i 4 16,964 (5,632)
Write-down of goodwill to $1 ..........cceveeennees (9,575)
Net increase (decrease) in operating
fund forthe year ... ... a0 .. .. 16,964 (15,207)
Operating fund, beginning of year................... 32,578 47,785
Operating fund, end of year............ccceevenneneee. $ 49,542 $32,578

TORONTO GUILD OF CANADIAN FOLK ARTISTS
NOTES TO THE FINANCIAL STATEMENTS

DECEMBER 31, 1972 °

1.  The Guild as per its charter, is a non-profit organization engaged in the promotion
of folk music and is exempt from Federal and Provincial income taxes.

2.  Certain comparative figures have been reclassified to conform with the presentation
followed in 1972.

3. The Guild has leased office premises to January 14, 1974 at an annual rental of
$2,940.
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- Inyour own way.
~ In your own time.

On your own terms.

You'll take to the taste of

Players Filter.




HEAD OFFICE MURRAY SILVER
368-2233

168 BATHURST

S &S Mazine cgezufce (Gu/f)

DISTRIBUTORS OF UNIVERSAL MARINE ENGINES

MARINA
364-5708
IF NO ANSWER
CALL HEAD OFFICE

439 QUEENS QUAY W,
FOOT OF SPADINA AVE.
TORONTO, ONTARIO

Shaw Festival presents

"Sisters

A musical journey
into the words of

Leonard \\-

Cohen

Conceived and directed by
Gene Lesser

o

Court House Theatre _
Niagara-on-the-Lake(416)468-3214 begin June 30. Gala
Toronto Direct Line: 364-0761 Opening—Thurs., July 5.
Tickets available at Eaton'’s Ticket office

Mail Orders to Court House Tuesday to Thursday at 9p.m.
Theatre Friday & Saturday 7p.m. & 10p.m.
Ni?ggra on the Lake, Ont. Sunday 2p.m.

Low priced previews
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APPEARING

STEVE GOODMAN RECORDS EXCLUSIVELY FOR
BUDDAH RECORDS, PART OF THE BUDDAH GROUP
BUDDAH RECORDS IS
MANUFACTURED AND
DISTRIBUTED IN CANADA BY
QUALITY RECORDS LIMITED

Il get ' \
with the help of my friends.”

Photo: F. De Montigny Minolta
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MUST BE CLEARED
AT THIS TIME

Programme subject to change
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OPEN
AT 10.00AM
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MARIPOSA

SUN. JULY 8

1973

ONE

TWO
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FOUR
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Alanis Obomsawin: -Alanis is an Odonak Indian
from Montreal. She is largely responsible for
contacting the Native Peoples who are partici-
pating in the festival this year, and organizing
their programmes. Her own traditional Indian
songs and stories are a joy to listen to.

Mrs. Alicie Audla and Mrs. Mary Sivuarapi:
Throat singers from Povungnituk, Northern
Quebec. Stories or dreams told by sounds made
from the throat, imitating animals or the wind or
other sounds of nature.

Mrs. Akalisie Novalinga: Mouth harp player from
Povungnituk, Northern Quebec. Plays beautiful
strange sounds of the north.

Prairie Dancers: led by Gordon Tootoosis — Cree,
Poundmaker Reserve, Saskatchewan. Gordon is
an actor and traditional singer. Other dancers in
the group are: Irene Tootoosis, Arsen Tootoosis,
Leonard Tootoosis, Eric Tootoosis, Wayne
Goodwill, Edmond Bull, Edna Lavallee, Marleen
Jimmy, Yvonne Turner and Diane Turner.

Six Nation Reserve Dancers: led by Jim Sky.
These traditional dancers and singers are Iroquois
from the Six Nation Reserve in Brantford,
Ontario. The group of dancers are: Lori Sky,
Bonnie Sky, Ted Gordon, Sady Buck, Roy Buck,
Sam Silversmith, Reed Harris, Charlene Bomberry
and Ron Bomberry.

Metis Dancers: led by Pat Calliou, the fiddler.
They are Metis Indians from Edmonton. Mrs.
Dorothy Wilson plays guitar, Abe Kohn plays bass
for the Red River jig dancers Kathy Karakonti,
Carolyn Karakonti, Randy Karakonti and Sidney
Karakonti.
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Canada’s native peoples
involved with Mariposa

Duke Redbird: Chippewa Indian from Ontario L
poet and film maker.

Willie Dunn: Micmac Indian from Restigouche,
Nova Scotia — composer and folk singer.

Tom Jackson: Cree Indian from Winnipeg —
composer and folk singer.

Paul Ritchie: Ojibway Indian from Toronto —
composer and folk singer.

Ruby Denis: from British Columbia — composer
and folksinger.

Dogrib Indians: from Fort Rae, Northwest
Territories. This group plays traditional hand
games and dances and sings to the accompani-
ment of drums. Taking part are Jimmy Dryneck,
Johnny Dryneck, Jean Rabesca, Eddie Lafferty,
Harry Koyina, Celine Eyakfo, Lisa Koyina,
Margaret Ksatchia, Violet Campsell, and Louis
Whane.

Saul ' Williams: Ojibway from Weagamow Lake,
Ontario. Saul is an artist and is working in the
native peoples area.

Raymond Gabriel: Mohawk from Oka, Quebec —
jeweller.

Mrs. Sophia Judge: quiltwork, Mrs. Joseph Beau-
cage: loom beadwork, Mrs. Edna Panamick:
beadwork on leather, Mrs. Arnelda Jacobs: black
ash basket weaving.

There will be 4 craftspeople from James Bay.
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Ardoin Family

A French-speaking family band
from rural Louisiana, this Cajun
group consists of Morris, Al-
phonse and Gustav Ardoin, with
fiddler Doc Guidary..

Their music reaches back
through time to the early 18th
century French settlers and their
slaves, ultimately to Acadia
(Nova Scotia) and the south of
France. Their music, however,
contains the urgency and poi-
gnancy of Afro-American music,
although the traditional 12-, 16-
and 32-bar formats of the blues
are not common in their
repertoire.

Alphonse, the senior member
of the group is sometimes known
by his nickname, Bois-sec (or
Drywood), and is a first-rate
accordion player. Fiddler Doc
Guidary is taking part in a
number of fiddle workshops, in
addition to his performances
with the Ardoins.

Salome Bey

Born in Newark, N.J., Salome
Bey spent her early years as a
professional singer, working with
her brother and sister in the New
York area. Andy and the Bey
Sisters were phenomenally suc-

cessful, toured Europe, and made

a number of albums.

She’s been a resident of
Toronto ever since the act came
here for a night club engagement
— a solo performer since, she has
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e
Salome Bey
played countless television and
club dates, always winning rave
reviews.

She has recently been ap-
pearing in New York in on- and
off-Broadway productions, in-
cluding Dude, Step Lively Boys
and Love Me, Love my Children,

Ms. Bey is currently appearing
in Don’t Bother Me, [ Can’t
Cope, at the Royal Alexandra
Theatre. The show, directed by
Vinette Carroll, has been warmly

received on Broadway, and has
won an Obie Award for its music

s

Margaret
Bennett-Knight

A traditional Gaelic singer, Mar-
garet Bennett Knight came to
Canada from Scotland in 1967.
She is presently at Memorial
University of Newfoundland,

writing her MA thesis on the
Scottish Gaelic traditions of her
new homeland.

She was brought up on the
Isles of Syke and Lewis in the

.Hebrides, where Gaelic is still

alive and in use, and learned
most of her songs from her
mother, who knew no English
songs at all.

A three-year period in college
in Glasgow brought her into con-
tact with many Scottish folk
performers, including Norman
Kennedy, who now lives in the
United States and who has
played frequently at Mariposa.

“Although I am now engaged
in folklore studies,” she says, “I
used to be on the other side of
the fence, with my songs col-
lected by folklorists from Edin-
burgh, Norway, Germany and
even the United States. I must
admit that on most of those
occasions I was completely
mystified as to why anyone
would wish to record something
so commonplace as songs [ had
heard since my earliest
childhood!”

Gordon Bok

From Camden, Maine, Gordon
Bok is a man whose trades have
kept him on or near the sea for
most of his life, either in ship-
yards or on sailing vessels.

A self-taught musician, his
repertoire is varied in both
feeling and structure. His music
includes unaccompanied ballads



from Maine or the Maritimes, sea
songs, Scottish ballads and
dances, occasional classical guitar
pieces, and stories of sailors and
boats from his own experience.

His sea-going career includes
service as everything from dish-
washer to captain; now, when
he’s not singing at festivals and
concerts, he lives in Maine, builds
guitars, draws, writes, and does
film soundtracks.

Gordon Bok (photo by Julie Snow)

Boys of the Lough

The Boys of the Lough are Aly
Bain (fiddle), Cathal McConnell
(flute, pennywhistle), Robin
Morton (concertina, bodhran),
and Dave Richardson (mandolin,
tenor banjo, and concertina).
They are, collectively, one of the

The Boys of the Lough

finest folk bands working today,
with a wide repertoire of Irish,
English, and Scots music.

Cathal McConnell and Robin
Morton are both from the north
of Ireland; Cathal was the 1963
all-Ireland champion on penny-
whistle and flute and is from
County Fermanagh, which is
famed for the excellence of its
musicians and singers. Robin
Morton came to folk music via
the songs of Woody Guthrie,
traditional revival jazz, and
skiffle bands.

Aly Bain, a remarkable fiddle
player,-is from the Shetland Isles
in Scotland; he brings a Scottish
accent — vocally and instrumen-
tally — to the group. He first
began playing when he was three
years old.

Dave Richardson, the newest
member of the group, comes
from Newecastle, in the north of
England, and has been with the
Boys of the Lough for just a few
months. :

Pronunciation note: Lough is
is 'the Ulster way of spelling
Loch: it’s pronounced in the
Scottish manner!

Edith Butler

A fine singer in the classical

~ Acadian tradition, Edith Butler is

from Fredricton, N.B. Columbia

_ has just issued her first album —

more than a year in the making
— which includes adaptations of
traditional material, and some of
the songs she has written herself,

Ms. Butler lives outside
Ottawa in a home in the Gati-
neaus, while her husband — an
underwater archeologist —
spends his summers under the sea
down East.

Her charm and freshness, and
the way she interprets the Aca-
dian musical tradition, make her
— for the fourth year in a row —
a welcome Mariposa guest. She’ll
be accompanied by Daniel Des-
chenes, who has written a
number of the songs she sings.

Edith Butler
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John Allan

John Allan Cameron is from
Cape Breton, and his music re-
flects the Scottish background of
many of the early settlers of that
part of Canada. He plays both 6-
and 12-string guitar, as well as
fiddle, and is familiar with Gaelic
material. He’s also an excellent
step-dancer.

John Allan is also a first rate
entertainer, able to bring his
music to almost any kind of
audience without adulterating it.
In recent months, he’s been
appearing in concert with Anne
Murray, and has just returned
from a trip to the North West
Territories.

Stu Cameron

Stu Cameron, born in Scotland,
came to Canada when he was
very young, and learned most of
his Scottish material from his
parents. One of the few tradi-
tional singers to appear consis-
tently at Grumbles, the now-
gone coffee house in Toronto,
Cameron is a commercial artist,
and a regular member of the
Friends of Fiddlers Green.

Martin Carthy

Martin Carthy is one of the
best-known names in the folk
music scene in Great Britain. A
brilliant guitarist and an excel-
lent singer, he is making his first
visit ‘'to Canada to appear at
Mariposa.

He has been involved with a
number of major British folk
groups, including the Thameside
Four, the Three City Four, and
Steeleye Span. For many years,
he had a well-earned reputation
as a fine accompanist — and it
took some seven years of this
kind of ‘“‘background” work be-
fore his status as a solo perfor-
mer became recognised.

Martin Carthy has been a
major influence on British folk
music and folk musicians and
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played an important role in the
revival of traditional music in
Britain.

Winnie Chafe

Classically trained, Winnie Chafe
is an excellent violinist who came
to know and love Scottish music
from her father, a first-rate
fiddler himself.

At 16, she was playing with
the now-defunct Cape Brenton
Symphony Orchestra. After her
marriage, she travelled exten-
sively in Canada and the United
States, and played with a
symphony orchestra in Califor-
nia, but eventually returned
home, and, continuing her in-
terest in Scottish music, formed
a dance band which played at
many gatherings in Ontario and
Nova Scotia. In 1964, she
entered — ‘“‘just for fun” — the
International Old Time Fiddling
Championships in Pembroke,
Ontario, and won first prize,
beating 52 other contestants
from all over North America.

Mrs. Chafe has three children,

is a full-time schoolteacher, leads

a five-piece band which appears
throughout the Maritimes, ap-
pears regularly on Ceilidh (a
Halifax-based television show),
and will appear at the National
Gaelic Mod in Ayr, Scotland, in
October.

Winnie Chafe

Michael Cooney

Someone once called Michael
Cooney a one-man folk festival,
and they came pretty close. The
one thing that distinguishes this
perennial Mariposa performer is
his versatility — he can sing
material from dozens of different
folk traditions, and he can (with
wit and understanding) explain
why the songs were important to
their times, and why they are
still important to our times.

He plays many instruments
(six and twelve string guitar,
banjo, concertina, harmonica,
autoharp, pennywhistle, and
ukelele are just some of them) —
and a Cooney concert is likely to
include a mixture of old ballads,
ragtime songs, blues, cowboy
songs, country material, work
songs, and kids’ songs.

Margaret Christl

Born in Scotland, Margaret
Christl moved to rural Wales
when she was still a child — and
was winning prizes in Eistedd-
fods by the time she was 12.

She can sing bawdy sea songs
or tender ballads with equal



Margaret Christl
(photo by Rudi Christl)

authority, and has a powerful
and melodic voice. Since she
came to Toronto — she’s married
to an excellent commercial
photographer — she’s become a
familiar member of The Friends
of Fiddler’s Green.

Arthur “Big
Boy” Crudup

Perhaps best known as a blues
songwriter, Arthur Crudup came
north to Chicago from his home
in Mississippi in the mid-’30’s —
and lived for some time in an
abandoned packing crate under
the 39th St. “L” station. During
that time, he played on street
corners, desperately trying to
raise the money to return home.

He finally succeeded — when
Lester Melrose, the A&R man for
RCA Victor heard him on the
street and signed him up. During
his recording career he made
several classics, including the
original versions of Mean Old
Frisco, Dig Myself a Hole, and —
his biggest hit — That’s All Right
Mama (which was, incidentally,
the first single ever recorded by
Elvis Presley).

In the early ’50’s, Crudup dis-
appeared from the recording
scene, but worked for a while ‘in
Helena, Ark., with Elmore James

and Sonny Boy Williamson. He
started recording again in 1967
for Delmark, Bob Koester’s
Chicago label, and since then has
appeared at a number of clubs,
colleges, and festivals. He has
also toured Europe.

Les Danseurs
du St. Laurent

That fine dance group, Les Dan-
seurs du St. Laurent, is returning
to Mariposa for the third year in
a row, with their fine accom-
panists Phillipe Bruneau (accor-
dion), Gilles Losier (bass) Yvan
Brault (piano).

The group’s inexhaustible
energy, radiant good spirits, and
deep affection for the Quebec
dance traditions and music they
interpret so well, have made
them firm favourites with
Mariposa audiences.

On their part, they insist that
Toronto audiences are the best
they have ever appeared for; if
this is true, perhaps this accounts
in part for the mutual admiration
society they form so easily with
the people who see them.

The Dildine Family

The Dildine Family

The five Dildines — John and
Ginny and Scott, Debbie, and-
Connie — are regular guests at
Mariposa, performing for chil-
dren and adults with a combina-
tion of live traditional music and
puppetry.

Their puppets include every-
thing from two to three foot
high marionettes to large rod
puppets which are manipulated
from within,

The family has performed for
the past six years at major folk
festivals in the eastern United
States, as well as at Philharmonic
Hall in New York and the Smith-
sonian in Washington.

John Dildine makes his living
in the film and sound recording
business, and is working in-
creasingly in television. He also
assists Mariposa — he’s the
festival’s audio consultant, a role
he has undertaken for many
years.

John, in addition, is active as
a board member of the National
Folk Festival Association, and
the Fox Hollow Festival.
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Marshall Dodge

Mariposa has rarely, in the past,
presented folk story tellers (al-
though several ‘“regulars”, like
Michael Cooney and Owen
McBride, do occasionally tell
folk tales). Marshall Dodge, how-
ever, is a story teller par excel-
lence — with most of his stories
set in New England.

Dodge quotes Daniel Boone
thusly: “You can always tell a
State of Mainer, but you can’t
tell him much!”

In fact, Marshall Dodge is a
native and long-time resident of
New York City, but acts and
thinks like a down-easter. By the
time he was in college he was

telling State of Maine anecdotes

before large audiences, only
having briefly set foot in the
place twice in his life.

Make a particular point to
hear him at some point during
the Festival; he is a unique — and
highly amusing — performer.

LTl
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Dave Essig
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Dave Essig

Dave Essig came to Canada from
Washington, D.C., three years
ago, and lives in the Muskoka
area, making frequent trips to
local clubs and to recording
studios, where his instrumental
skill is in growing demand.

A brilliant guitar and banjo
player with a wide repertoire of
material from a number of tradi-
tions (he’s a fine slide player,
too), Essig is writing some
excellent material of his own.

Steve Goodman

Making his Mariposa debut, Steve
Goodman is — like his friend
John Prine — a graduate of the
Chicago folk scene. Like Prine,
he prefers to talk about other
singers rather than himself
(among the names he’ll list are
Mike Smith, Eddie and Fred
Hostein, and Kris Kristofferson).

No matter. Goodman needs to
take a back seat to no-one. His
songs are country influenced,
and he has all the credentials
(along with Leon Redbone) to
head up the Jimmie Rodgers
Appreciation Society.

His material varies from the
hilarious (Turnpike Tom) to the
tender (Yellow Coat). In be-
tween are songs like City of New
Orleans, which Prine calls ‘“‘the
best damn train song ever writ-
ten”, and Sowmebody Else’s
Troubles, which he recently re-
corded with Robert Milkwood
Thomas (alias Blind Boy Grunt)
on piano.

Sara Grey

A regular visitor to Mariposa for
many years, Sara Grey has a rich
repertoire of traditional material,
recently expanded by her resi-
dence in England, where she has
had the opportunity to learn new
songs, and different versions of
material she’s known for years.

Accompanying herself on
banjo, autoharp, or dulcimer, Ms.
Grey is perhaps at her best with

|ISteve Goodman

material from the Appalacian
Mountains, but she is equally at
home with New England, Scot-
tish, and English-based songs.

John Hammond

One of the first — and certainly
the best — white interpreters of
black American music, John
Hammond is a brilliant harp and
guitar player with an enormous
repertoire of blues material,
ranging from the compositions of
Robert Johnson and Willie
McTell up through the Chicago
singer-writers like St. Louis
Jimmy, Muddy Waters, and
Willie Dixon.

Since he cut his first album,
10 years ago, Hammond has
matured as both a singer and
performer, but his commitment
to blues remains as strong and
constant as ever. On his latest
album, he collaborates with
Michael Bloomfield and New
Orleans pianist Mac Rebenneck
(Dr. John).

Sam Hinton

Sam Hinton presented his first
folk music lecture recital when
he was still a student at Texas A
& M College, back in 1934 — in
fact, he was one of the very first



Sém Hinton

professional entertainers to use
the term “folk music” to
describe his repertoire.

In the ’40’s and ’50’s he be-
came active as a teacher of folk-
lore — and still teaches at the
University of California, San
Diego. He has been a regular
performer at all the major U.S.
festivals, has recorded exten-
sively, and is said to know more
than 1,000 songs.

Folk music has been a secon-
dary vocation for him, however
— for 20 years, he was curator of
the aquarium-museum at the
Scripps Institution of Ocean-
ography; he is presently associate
director of the University of
California Office of Relations
with Schools.

Sam Hinton plays guitar, ban-
jo, accordion, penny whistle and
several other instruments. This is
his first appearance at Mariposa.

Paul Hornbeck

Paul Hornbeck, the manager of
the Toronto Folklore Centre, is
an accomplished banjo player
with a background of old time
country music, and a reverence
for nice old Martin guitars and
for the records of A.P. Carter
and his family.

Last year, Paul appeared at
Mariposa with Sweet Evening
Breeze; this year, he’s playing at

a variety of workshops as a solo
performer.

Highwoods
String Band

“We have all been playing old-
time mountain music for many
years — we learned the tunes and
styles from old 78’s, field re-
cordings, and our own visits and
journeys throughout the South.
Our concern has been to recap-

ture the intensity and exuber-
ance of old-time music and bring
it flowing, alive, and well into
the present, rather than viewing
the music from an historical per-
spective as a cute, dated curiosity
from the past.”

That’s the members of the
Highwood String Band talking
collectively about their music.
Mac Benford (banjo), Bob Potts
(fiddle) and Walt Koken (fiddle,
banjo) had been playing as the
Fat City String Band in Califor-
nia, but migrated East in the
spring of °’72, adding Doug
Dorschug (guitar) and Jenny
Cleland (bass) to the band,

The group has recently been
touring with Roscoe Holcomb as
part of the Smithsonian Insti-
tute’s Touring Performance
Department, but the band has
played colleges, concert halls,
square dances, coffee houses,
bars — and even ‘“‘our share of
street-corner pan-handling.”

John Jackson

In the strict sense of the word,
John Jackson is not a blues
singer — although he has a large
repertoire of blues material.
From the tradition of black

Highwoods String Band

1973 Mariposa Programme 26



John Jackson (photo by Arhoolie Records)

entertainer-songsters, his material
comes from dozens of sources —
and his guitar work will remind
many of the late Mississippi John
Hurt.

He has been recorded exten-
sively on the Arhoolie label,
appeared at the Ann Arbor Blues
Festival, and toured Europe
several times in company with a
flock of other bluesmen.

The audiences who discover
Jackson, however, never fail to
be surprised and delighted by his
delicate guitar work, his sprightly
sense of humour, and the range
of his repertoire.

Larry Johnson

Larry Johnson is a young blues
performer still too little known
to collectors, folk enthusiasts, or
even blues fans. A pupil of the
late Rev. Gary Davis, Johnson is
better known in Europe than he
is in North America — he has
made a number of tours and has
been particularly well received in
England.

An interpreter of the work of
dozens of forgotten bluesmen of
the ’20’s and ’30’s, his guitar
work in particular brings back
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the memories of records by
singers like Charlie Patton,
Ishman Bracey, Tommy Johnson
and many, many others.

Larry Johnson’s following —
small though it still is — is
growing. He is a very special
musician with a remarkably rich
talent.

Vera Johnson

Vera Johnson is a remarkable
lady who first came to Mariposa
several years ago, and won an
enthusiastic reception for her
wry, funny, and direct songs
about everything from Pierre
Trudeau to the joys and pro-
blems of being a liberated
woman. (Her song files list 589
topics).

Ms. Johnson spends about half
of each year working in English
folk clubs, usually arriving back
in Canada just in time for
Mariposa (which she always
attends, whether or not she’s
scheduled to appear). Then she
works her way across the coun-
try to Vancouver. If folk singing
opportunities don’t arise, she
takes an office job for a few
weeks — but the need for these

nine-to-five jobs has been,
fortunately, getting rarer.

She is a delightful topical
singer-songwriter; one of a breed
that are by no means as common
as they once were.

Tam Kearney

Tam Kearney

Tam Kearney, stubby and Scot-
tish, plays a very important role
in Toronto’s folk music com-
munity as the man who started —
and still runs, with a loyal band

of friends and relatives —
Fiddler’s Green.
Fiddler’s Green, the only

traditionally-oriented ' folk club
in the city, has flourished under
Kearney’s eclectic direction, with
programmes that have ranged
from . English and American
balladry through ’50’s rock and
roll and his own readings of the
works of William McGonigle, the
brilliant Scots bard. ;

He plays banjo, guitar, and
autoharp, and makes mountain
dulcimers with skill and
affection.

Enoch Kent

A one-time professional folk
singer in Britain, Enoch Kent is a
Scotsman who now works in
advertising in Toronto.

His range of traditional Scot-
tish material is wide, and he has
the fortunate knack of being able
to explain his material in its



historical and social contexts.

Kent also writes songs, and the
local critic who pointed out that
they sounded as well-rounded
and as permanent as his tradi-
tional material wasn’t far from
the point.

Bai Konte

Bai Konte is from Brikama, a
town in the Republic of Gambia
on Africa’s west coast. He is both
a Marabout — a Moslem Holy
Man — and a Jalo, a professional-
caste musician.

He plays a 21-stringed harp
called the kora, sings traditional
praise songs, and has a repertoire
of more than 300 traditional
songs and stories from Gambia,
Senegal, Mali, and Guinea.

In his role as Marabout, he is a
knowledgeable Holy Man in the
written and oral traditions of
religion, herbal medicine, and
ethics. He teaches men to read
and write Arabic, instructs
classes in the Koran, and serves
as a letter writer and general
counselor for religious and
spiritual problems.

Bai Konte has recorded for
Radio Gambia, and for the
Gambian National Archives, and
his tapes are being issued in the
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United States by Folkways and
Rounder Records. He has also
been recorded for the Archives
of the University of London’s
School for Oriental and African
studies, the University of Wash-
ington Archives of Folk Song,
and the American Library of
Congress.

His virtuoso playing — which
seems at the very roots of so
much American folk music —
strikes a hauntingly familiar
chord to North American ears.

Donat Lacroix

Donat Lacroix comes to Mariposa
to sing the songs of the sea, the
fishermen and the women of the
northern coast of New Bruns-
wick. His songs come from his
own family’s background — one
of them, Joe Fredric is about his
own grandfather, who returned
after being given up for dead in a
shipwreck.

His music,is that of Acadia,
and, with Edith Butler, he has

D rad o uSotded
Donat Lacroix

done much to bring the vitality
and life of that little-known part
of Canada to the attention of the
rest of us. While many of his
songs are traditional (“we
Acadians know so many songs
we can start singing tonight and
end up sometime tomorrow mor-
ning””), he has written many
songs himself.

In addition to his work as a
singer, Donat Lacroix is also
vice-principal of the Memram-
cook Institute near Moncton,
where he teachers math, science
and communication.

Owen McBride

A successful advertising artist,
Owen McBride has appeared at
more Mariposa festivals than any
other performer — at 11 out of
the 13 festivals, to be exact.

He sings a wide range of tradi-
tional Irish material, including
ballads, rebel songs, and bawdy
and scurrilous songs it is best not
to expose your maiden aunt to.

HILADEIPHIA
FOLK FESTIVAL
AUG- ¥ 242526

THE PHILADELPHIA
FOLKSONG SOCIETY

PRESENTS THE 12th ANNUAL 1973

PHILADELPHIA
FOLK FESTIVAL

HELD AT THE OLD POOL FARM
UPPFR SALFORD TOWNSHIP
(NEAR SCHWENKSVILLE) PA.

SPONSORED BY

THE PENNSYLVANIA
COUNCIL ON THE ARTS
NATIONAL ENDOWMENT
FOR THE ARTS

FESTIVAL COMMITTEE
7113 EMLEN STREET
PHILA., PA. 19119
215-CH 7-1300

3 EVENING CONCERTS
CAMPING * HOOTS
FREE PROGRAM BOOK
FOLK DANCING

WORKSHOPS

FREE PARKING
CRAFT EXHIBITIONS
FOOD & DRINKS

MONTREAL « TROIS RIVIERES « SHERBROOKE « CHICOUTIMI o

QUEBEC CITY « TORONTO « HAMILTON « BRAMALEA -

LE CHATEAU

NOLNOWA3 * D3dINNIM = VMVLLO * HOSANIM * NOANO1

Thank you, Mariposa. .
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Murray
McLauchlan

Murray McLauchlan made his
first appearance at Mariposa in
1967 (other ‘“‘unknown’ per-
formers that year included The
Staple Singers, Leonard Cohen,
Buddy Guy, and Ritchie
Havens). Since then his progress
— as a writer, and as a recording
artist — has continued without
let-up, although there have been
setbacks and disappointments.

It is these that have given
particular strength to his current
work, which combines his affec-
tion for the ups and downs of
city life with his economically
unsentimental songs about the
people in his day-to-day world.

His current “hit” — The Farm-
er’s Song — is a surprise popular
success from his second album
on True North. It has launched
the distinctive McLauchlan voice
on the complete spectrum of
radio stations across Canada.

Other singers continue to per-

TN. 1 BRUCE COCKBURN

-GOING TO THECOUNTRY - TOGETHER ALONE
KEEP IT OPEN SPRING SONG
MUSICAL FHIENDLS

TNX. 7 SUNWHEEL DANCE

GOING DOWN SLOwW FOR THE BIRDS
DIALOGUE WITH THE DEVIL FALL
UP ON THE HILLSIDE

/"‘

...and his fourth aloum; Night Vision; out in August (tns1)
RN TRUG Records and Tape

Distributed bV ColumbhiiRararde fc oo




form McLauchlan material, and
he is in great demand for college
concerts. In addition, his reputa-
tion is growing strongly in the
United States, and he will appear
as a featured performer at the
Philadelphia Folk Festival this
year.

Adam Mitchell

Record producer and racing car
driver Adam Mitchell has slowed
down in both those areas this
year, prefering to concentrate on
writing and performing.

A one-time rock and roller
(remember The Paupers?),
Adam has a strong reputation as
a producer, having worked with
Linda Rondstadt, Gordon Light-
foot, Jake Holmes, and Canadian
groups like Mainline, Fludd, and
James Leroy.

In recent months, however, he
has been touring as opening per-
former with Ian and Sylvia,
spending time organizing his own
recording career, and writing a

Adam Mitchell

raft of new material, much of
which he’ll be singing at
Mariposa.

HEAR

Bram Morrison

Bram Morrison has been part of
the Toronto folk music scene
since the late ’50’s; his specialty
is working with children, and for
the last six years he has been
teaching music to children with
learning disabilities.

He has been making folk
music club appearances for many
years, singing and playing Cana-
dian and international music. He
has adopted a classical guitar
approach to his accompaniment
work which is extremely
unusual.

Myles & Lennie

Myles Cohen (guitar) and Lenny
Solomon (fiddle) are a highly
unusual, and brilliantly effective,
pair of singer-songwriter-
instrumentalists from Toronto,
who are making their second
Mariposa appearance.
Accompanied by bass player
Saul Keshen, the duo draw from

MURRAY MLAUCHLAN

MURRAY MCLAUCHLAN
BIG BAD CITY. OLD MAN'S SONG
BILLY MCDANIELS. FARMERS SONG
NO TIME TOGETHER TODAY.

SONG FROM THE STREET '

BACK ON THE STREET. CHILD'S SONG
1 JUST GET OLDER. HONKY RED.
JESUS PLEASE DON'T SAVE ME.

(Til | Die) :

R TRUE Records and Tape

Distributed by Columbia Records of Canada, Ltd.




many influences in their work,
but their infectious enthusiasm
and their instrumental skill are
what’s likely to attract you.

Both of them handle a con-
siderable amount of studio ses-
sion work, in addition to their
growing number of appearances
in clubs and at concerts.

Barry O’Neill

A Canadian who now lives in
Ann Arbor, Michigan, Barry
O’Neill is a traditional singer and
folklorist with a deep and
abiding interest in British, Irish,
and Canadian music.

He is a frequent guest at Mari-
posa, a setting in which he is able
to play — and explain — the
sources of so much of today’s
music. He also plays concertina
and Uillean pipes.

Utah Phillips

The Golden Voice of the Great
Southwest, U. Utah Phillips
(occasionally known by his
serious devotees as Bruce Phil-
lips) is back at Mariposa again.

- Utah Phillips is indeed a
character. He’s washed dishes in
Yellowstone, helped build a
hospital on a Navajo Reservation,
been to Korea and back, run for

Putnam String County Band

Barry O'Neill

the U.S. senate, and is a roving
organizer for the LW.W.

He also knows hundreds of
songs, some of them which he
wrote himself. They are, in his
own words, songs about trains,
coal mines, factories, working
people, lazy people, the old and
the new west, politicians, and all
the things that happen to you
when you’re in love.

Utah Phillips still insists, how-

ever, that there are times when
he would rather tell stories than
sing — and he has several hun-
dred stories to elicit both
laughter and groans.

Putnam String
County Band

The Putnam String County Band
first got together in living rooms
and community functions in the
vicinity of — where else? — Put-
nam County, N.Y. Jay and Lyn
Ungar had been playing and
singing together for years, and
bring many original songs, as well
as old-time fiddle, guitar, and
mandolin, to the group. Abby
Newton, who has played with
chamber groups and symphony
orchestra, plays cello, jews harp.

John Cohen, familiar to Mari-
posa visitors as member of the
New Lost City Ramblers, brings
to the band a wealth of songs
and folklore and plays mandolin,
guitar, and banjo.

The individual members of the
band will be playing in a variety
of wotkshop sessions throughout
the weekend, and don’t miss
their country dance sessions.
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John Prine

Making his second appearance at
Mariposa, John Prine returns
with a growing reputation as one
of the most moving singer-song-
writers of the ’70’s.

His folks came from western
Kentucky, and his grandfather
used to play guitar with Ike
Everly and Merle Travis, but
Chicago is his home-town and
home base, and the Fifth Peg and
the Earl of Old Town the clubs
that nurtured him.

Prine was in the army for two
years (inspiration for several of
his best songs) and spent five
years working for the post office
(which gave him time to make
his songs up).

. His songs sound as though
nobody actually wrote them —
that they just got handed down
through the generations, until
Prine came along and made the
definitive versions of them. His
ideas are expressed with stunning
simplicity, warm humour, and
great depth.

John Prine has survived the
publicity and hype that sur-
rounded his debut back in 1970
— his worth and value as a
singer-songwriter has been well
proven, and will be proven again
throughout Mariposa.

John Pine
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Shelley Posen

Currently working at his MA in
folklore at Memorial University
in St. John’s, Newfoundland,
Shelley Posen has widely eclectic
tastes in folk music.

He began his career singing at
summer camps in the ’50’s, grew
up with the music of Dylan,
Paxton, and all the others, and
got turned on to traditional
music at Mariposa in 1968, when
the Young Tradition from Eng-
land made a great impact on him.

As a result, he learned to play
the concertina, and spent a six-
month period in Great Britain.
Since then, he’s learned to love
country music, picked up the
dobro, and acquired a staggering
amount of knowledge about folk
music sources.

Leon Redbone

There are so many legends and
stories about Leon Redbone
(some of which may well be
true) that there are times when

his musical abilities seem to be
ignored.

Redbone is a man whose
music is that of the ’20’s and
’30’s and early ’40’s; in fact, at
the recent Buffalo Folk Festival,
he hosted a workshop with the
title “You Should Have Been
There.” :

He is brilliantly conversant

Leon Redbone (photo by Skye Morrison)

with the work of singers as
diverse as Ethel Waters, Jimmy
Rodgers, Blind Blake and Willie
McTell. He is an excellent gui-
tarist, and, on occasion, has been
known to play fiddle too.

He is being accompanied by
Brian Bauer, who will be remem-
bered as a member of the South
Happiness Street Skiffle Band.

John Allan Cameron

All the intimacy, soul stirring and raucous
good feeling of this great performer on his
superb second album.

Lord of the Dance

ES90I02
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Los Quinchamali

Los Quinchamali

Renato Trujillo, Alain Mont-
blanch, and Edmond Badoux
formed Los Quinchamali in Feb-
ruary 1971. Working in Mon-
treal, the three came from
diverse backgrounds — Renato is
from Chile, Edmond is Swiss,
and Alain is of Spanish origin.

Their music, however, is a pano-
rama of the folklore of the
Andes, to which they have
added some of the most beauti-
ful and characteristic works of a
number of South American
poets.

Making their first appearance
at Mariposa last year, the group
won hundreds of new friends

when they preceded Bruce
Cockburn’s concert appearance.
. The group members play a
variety of South American
instruments, rarely heard in
Canada. Among them are the
bombo, a drum made from the
hollowed trunk of a tree; the
charango, a miniature Andean
Indian adaptation of the guitar,
with 10 strings; the kéna, a
traditional flute without a
mouthpiece, and made from
cane; and the pinquillo, another
type of Indian flute.

The fourth member of the
group, and the newest to join,
is Jose Zawadski.

Jean Redpath

Several years ago, when Mariposa
ran evening concerts, Jean Red-
path, toward the end of her set,
sang an a capella sealing song
from the Scottish islands — the
sort of song fishermen used to
sing, it is said, to bring the seals
inshore. No seals arrived on

edith butler

3

 Edith
Butler

She carries on the great traditions of
_ the Acadians like a magical musical
ambassador on her first Columbia

album.
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Jean Redpath
(photo by Susanne Szasz)

Toronto Island that evening, but
as the dusk came down and she
neared the end of her song, a
hundred seagulls flew in,
wheeling around above the stage
and the audience — to fly away
as the song ended and the
applause broke.

It was the sort of memorable
moment that Jean Redpath
brings with her. A native of Fife,
she came to North America with
$11 in her pocket — and became
the best-known Scottish singer
on an ever-growing circuit of
coffee houses, folk clubs, and
colleges.

Her repertoire is enormous. ““I
have no idea, beyond several
hundred, how many songs I
actually know, but give me a
subject and I’ll sing you a song
about it,”” she says.

Malvina Reynolds

Malvina Reynolds, whose songs
are part of the contemporary
songwriting tradition, is making
her first Mariposa appearance.
This is the lady who wrote Little
Boxes, What Have They Done to
the Rain? Morningtown Ride,
Turn Around, and dozens more,
recorded by many different art-
ists, including The Seekers, Joan
Baez, Harry Belafonte, and
others.

John Hammond

-~ BIOOMFELD HAMMOND DR JOHN

IRIUMVIRATL

Triumvirate

The near legendary blues artist with Michael
Bloomfield and Doctor John on great new
album destined for posterity.

Malvina Reynolds -

Mrs. . Reynolds lives in Ber-
keley, California, but spends
most of her time on the road,
appearing at colleges, con-
ferences, church services, festi-
vals, and rallies for peace,
ecology, and liberation. She is
a songwriter (someone once
claimed that she wrote a song
every day — before breakfast),
but she is also an activist and a
conservationist, blessed with a

KC32I72
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dry intelligence, a warm heart,
and a sly and ferocious humour.

She has made a number of
records (sometimes hard to find,
so write to her music company,
Schroder Music, 2027 Parker St.,
Berkeley, Calif. 94704), appears
frequently on Sesame Street, and
is making hundreds of new
friends at Mariposa.

John Roberts &
Tony Barrand

This wonderful pair of English-
men (who have, after many years
of work and study, finally been
allowed to reside permanently in
the United States) have been
familiar figures at recent
Mariposa festivals.

Tony Barrand, from Lincoln-
shire, came to the U.S. in 1966
for a year at Swarthmore
College, where he discovered that
Americans expected him to
know English songs. He returned
to the States in September 1968
to study psychology, and met
John Roberts who had arrived on

4/1[1{
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John Roberts & Tony Barrand (photo by Julie Snow)

the same day, for the same
purpose.

Roberts had spent his early
years in Worcestershire, playing
skiffle music (all the rage back in
those days), but developed his
talent, learned a flock of tradi-
tional material, and — in partner-
ship with Tony — began to sing
ballads, lyric songs, music hall

material, bawdy songs, and sea
shanties to audiences at a
growing list of clubs and coffee
houses and festivals.

Ian Robb

A Londoner who has lived in
Canada for three years, Ian Robb
was formerly resident singer at a

KC3I339

“"Jack Himself”

.sort of a musical Pilgrims Progress, on a
Iong trip home to Canada,
Columbia album.

Schechtman

Columbia Records of Canada, Ltd.
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folk club in St. Albans, just
north of London. A regular at
Fiddlers Green, Robb is possibly
the best concertina player in the
‘Toronto area — and his reper-
toire includes Scottish and Eng-
lish songs, including some from
the music hall tradition.

Rural Delivery

Primarily a “living room singing
group”, Rural Delivery is made
up of young people from south-
ern Manitoba and the Niagara
Peninsula. Informally, the group
has been singing together for six
years, but only recently has
begun to appear at church func-
tions, community square dances,
and children’s camps.

The group’s musical interests
range from ballads to contem-
porary folk-oriented material and
country songs, but it’s gospel
harmony singing that brings the
group closest together.

Tony & Irene
Saletan

Tony Saletan is a folksinger,
scholar, music educator, and one
of those remarkably versatile per-
formers who seem to shine in the
Mariposa setting. A one-time
student of Leonard Bernstein, he
spent two years in the early ’60’s

e

Tony and Irene Saletan (photo by Ann Meuer)

Rural Delivery

U.S. State Department, touring
Africa and Asia.

He has a long list of television
credits, largely for children’s
shows for which he has acted as
host and performer. He was,
incidentally, the first-ever guest
performer on the Sesame Street
TV series.

Irene Saletan made her first
appearance with her twin sister
Ellen — as the Kossoy Sisters —
at the Newport Folk Festival in
1959, but has also appeared at
countless folk clubs and coffee
houses. For the last two years,

she has mainly been singing for

young audiences in schools
throughout New England.

Tony and Irene first appeared
at Mariposa in 1968; they are
appearing this year in a number
of workshops and children’s

sessions.

Jack Schectman
& Ben Mink

Jack Schectman is a native New
Yorker who now lives in
Toronto. The best word to de-
scribe his music is “easy” — even
his up-tempo songs have a soft-
ness and delicacy about them.

New York reviewers have
heaped superlatives on him: “His
incredibly easy music, lyrics
a-brim with honesty, deeply
touches senses the most cynically
hardened don’t believe they
possess.”’ ‘

His first album, on Columbia,
has been warmly received;
Schectman has been working
clubs and university gigs.

Ben Mink, who plays guitar,
mandolin, and fiddle with Jack
Schectman, is a virtuoso in his
own right. Toronto people will
be illogically surprised that so
talented a musician comes from
Downsview.
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Marie-Claire &
Richard Séguin

Les Séguin, as they are called in
Quebec, are 22-year-old twins
who have made an enormous
impact on the French-Canadian
music scene in the last year and a
half.

The secret, perhaps, has been
their ability to mix the in-
fluences of the great Quebec
chansonniers with the idioms of
contemporary folk singer-song-
writers like James Taylor, Joni
Mitchell, and others.

Their repertoire includes
adaptations of material by such
well-known Quebec artists as
Gilles Vigneault and Felix
Leclerc, and a growing number
of original pieces they have
written themselves.

Richard and Marie-Claire have
not performed in Ontario before,
but their stunning debut album,
Séguin, is available on Warner

Bros. records. They are, perhaps,
the most startling and attractive
young performers and writers
from Quebec in recent years.

! T AV
Richard and Marie-Claire Séguin
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Rosalie Sorrels

Rosalie Sorrels

This is the second Mariposa ap-
pearance for Rosalie Sorrels, the
travelin’ lady from Boise, Idaho
whom they used to call (because
she has five kids) “the singing
housewife.”

Rolling Stone, a more contem-
porary source, calls her “an
updated ’50’s life-styled legend;
warm, funky, hard-drinking,
bluesy-sweet; a bruisingly sensi-
tive songwriter, a rodeo-queen
bandit lady.”

Back in the ’50’s she studied
folklore, recorded long-vanished
albums of Mormon pioneer songs
and traditional material she un-
earthed in Utah and Idaho, and
began her performing career at
hospitals, prisons, and schools.

In the mid-’60’s, she began to
pick up generous reviews, ap-
peared at the Newport Folk
Festival, refused — point blank —
an offer to appear at the Wood-
stock affair, and appeared in
concerts and in coffee houses.

The travelling she’s done has
changed her life, and added new
dimensions to her music. Her
own songs are personal and
intense poetry that she invites
you to share; her knowledge and
background of earlier American
folk traditions are equally
fascinating.

Roy Small

Roy Small is a puppeteer who
takes his art seriously — although
the crowds of laughing children
who enjoy his Mariposa perfor-
mances remain blissfully unaware
of his knowledge and back-
ground.

“The roots of puppetry in
every country go back to the
basic needs of the people, and
puppetry is influenced by the
geography, climate, occupations
and political and social condi-
tions prevalent in each locale,”
he points out.

Roy is not appearing at
specific times and stages during
the Festival; rather he will set up
and perform on an irregular basis
wherever the surroundings and
the audience seem propitious to
him.

Boyd Simms

Boyd Simms, the square dance
caller at Mariposa this year, is
from a small northern Ontario
town called West Guilford, near
Haliburton.

He learned calling from his
uncle, whom he listened to when
relatives got together for Saturday
night dances when he was a kid.

Now Boyd Simms drives a
truck, lives in suburban Scar-
borough, and calls for dances at
community centres and church
functions whenever he gets the
opportunity.

Please write

Each year, Mariposa receives
hundreds of letters from
people who have enjoyed the
Festival.

Many of them contain
constructive suggestions and
criticisms, some just write to
say what a good time they
have.

If you have ideas or sug-
gestions for making Mariposa
better, please let us know!

Write to us at 329 St
George St., Toronto, or com-
plete the form on page 7 of
this programme.

All your letters are wel-

come.
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Jim Strickland

An inveterate singer of Scottish
traditional songs, and an occa-
sional pennywhistle player, Jim
Strickland is involved — with his
friend Tam Kearney — in running
Fiddler’s Green, Toronto’s only
traditionally-oriented folk music
club.

He works as a medical tech-
nologist, but doubles (at the
club) as the world’s smallest
bouncer. His passion for old
songs dates from a Ceilidh at the
1962 Edinburgh Festival.

Billy Vanaver (photo by Julie Snow)

Bill Vanaver

Billy Vanaver has been appearing
at Mariposa for several vyears
now, in itself a tribute to his
versatility and ability to com-
municate music from many
different traditions.

He was last in Toronto a few
months ago to appear at one
of Mariposa’s winter concerts.

He is best known, perhaps, for
his Greek, Macedonian, and
Cretan music. John S. Wilson,
writing in the New York Times,
says he looks and sounds like the
very model of a Macedonian
musician — ‘““one expects him to
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kick a few sheep out of the
way.”’

Frequently, however, Vanaver
will pick up either guitar or
banjo (laying aside, temporarily,
one of his exotic instruments
from the Balkans) to play
material from American country
and blues traditions. He also
knows many intriguing songs he’s
picked up from singers in a
number of different countries,
and has written a few himself.

Alexander Zelkine

Born in France, Alexander Zel-
kine is a highly unusual per-
former with a repertoire based
on the folk songs of his two
motherlands (his father was
Russian; his mother is French).

By the time he was 20, he had

Alexander Zelkine
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travelled throughout Europe, the
middle east, Israel, and Africa. In
the mid-’60’s he came to North
America, making New York his
first home, where he worked as a
freelance fashion photographer.

After two years there, he
moved to Montreal and began to
build a reputation as a singer,
folklorist, musician and story-
teller. He made his first Mariposa
appearance in 1970, and since
then has toured throughout
Canada, the U.S., the Arctic, and
even Hawaii. Last year, he was
invited to undertake a concert-
tour of Senegal.

His distinctive bass voice (he
had conservatory training in
France) is extremely unusual in
folk circles. And his hobby, in
addition to photography, is
amateur Olympic wrestling!

Jane Voss

Jane Voss

Jane Voss, still a school kid, was
swept away by the commercial
folk boom of the ’60’s, and
eventually made the long trip
from her home town of Toledo
to San Francisco, where she
began to sing in any club where
they’d pay her a couple of
dollars or let her pass the hat.

“It was about that time that it
began to dawn on me that the
cumbersome, obscure, self-
conscious songs [ was singing
weren’t doing me or anyone else
much good,” Jane recalls now.

She became involved with the
San Francisco Folk Music Club
(the nucleus of which, calling
themselves the Portable Folk
Festival, came to Mariposa a
couple of years ago). At about
the same time she discovered the
music of the Carter Family —
and this began her ever-
deepening love affair with old-
time country music, which has
got her involved in all sorts of
ways trying to spread it around
to people who didn’t, know it
was there before.



A
THE ONTARIO FOLK ART MUSIC SOCIETY
PROUDLY PRESENTS

1IST ANNUAL ONTARIO INDIAN SUMMER
BLUEGRASS FESTIVAL BLUEGRASS FESTIVAL

AUG-3-4-5 SEPT-14-15-16

COURTCLIFFE PARK EDGEWATER CAMPGROUND
CARLISLE, ONTARIO Route 2

(8 miles north of 403 on Hwy. 6) ‘ NIAGRA FALLS, ONTARIO

1 mile east on Carlisle Rd. (15 miles north of Buffalo

%« PLAYGROUND % 2 POOLS * SHOWERS * PLAYGROUND

* POOL * SHOWERS
Bring Shade For Concerts

(Good Shade)

~ADVANCE  ADMISSION
3 Day Ticket-$17.00 2 Day Ticket-$17.00  Single Day Ticket-$8.50

TICKETS AT ALL TICKATRON OUTLETS

ON EAST COAST CHILDREN UNDER 10 — FREE
AND TORONTO FOLKLORE CENTRE

CAMPING FEE $2.50 Per Campsite Per Day
284 AVENUE RD. TORONTO (416) 920-6268

A1

APPEARING IN CONCERT

THE OSBORNE BROTHERS 4, 5/16

REDALLEN & ALLEN BROTHERS
3,4/14, 15

SNUFFY JENKINS & PAPPY

SHERRILL 4, 5

JIMMY MARTIN 4, 5716
STONEMAN FAMILY 4,5/15,16
JOHN HARTFORD 4, 5/16

Il GENERATION 4, 5
VASSAR CLEMENTS 4, 5/15,16

BREAKFAST SPECIAL
3,4,5/14, 15, 16
CHARLIE MOORE
3, 4,5/14, 15, 16
MAYBELLE & CARTER FAMILY
15, 16

A \\ JAMIE SHERMAN 3, 4, 5/14, 15, 16

WILMA LEE & STONEY COOPER
5716

LILLY BROS, TEX LOGAN
DON STOVER 4, 5
COUNTRY GENTLEMEN 4, 5/

15, 16
MACK WISEMAN 4, 5/16

NEWGRASS REVIVAL 4, 5/15,16
DOUG DILLARD 3,4, 5714, 15, 16
CHARLIE MONROE 4, 5/16

THE DILLARDS 4, 5/15, 16

GRANDPA JONES 15, 16

NEW TRADITION 3, 4714, 15, 16

BRIAN BOWERS 3, 4, 5/14, 15, 16

STAR SPANGLED WASHBOARD BAND
5/14, 15

CANADA’S OWN:
COUNTRY REBELS 5/ 14, 15, 16

KING CITY CLICKERS 3,4,5/14,15, 16 5 3 MANY OTHERS



CERAMICS
Peter and Liz Coviello
Tim Storey

GLASS BLOWING
Clark Guetell
Ed Roman

INSTRUMENT MAKERS
George Haeh
Tam Kearney
Grit Laskin
Bill and Andy Spencer

JEWELRY
Sandy and Andrew Goss
Theo Jenson and Jim Helmer
Wendy Shingler

LEATHER
Larry and Sarah Langner
Rex Lingwood

TEXTILES
Artisans of Cheticamp N.S.
Peggy Bridgland
Shelley Gladstone Fowler
Terry Fowler
Lenn Graham
Margot Kearney
Tonie Leshyk
Pauline MacDonald
Eleanor McLeod/Edith Stone

Joan Rawcliffe

Thrown Forms Pam Reed
Hand Building Bev Williams
Martha Bentley
WOOD .
Artisans de St. Jean Port Joli
Kent Graham G
Tish and Jim Smith
Harpsichords Tom Ward
Mountain Dulcimers Dave Whalen
Guitars
Hammered Dulcimers OTHERS
Paul Kwitenbrouwer
Bob Froese

Cast and Pieced Silver
Silver and Beads
Wire and Pieced Silver

Marion Miller, Sharon Case
and Friends

Henry Young

Peter Melnic and Friends

Macrame

Canvas Stitchery
Weaving

Off Loom Weaving

Carving
Furniture
Wooden Toys
Loom Making
Wooden Toys

Hand Dipped Candles
Drawings

Fiddlers Crafts
Broom Maker
Art Cart for Children

NOTE: List of craftsmen (sﬁbject to change and addi-
tions) is posted on the Bulletin Board in the

Leather/Shoes CO-ORDINATORS

Sculptured Leather Skye Morrison
Hal Kantor
Mildren Ryerson

Rug Hooking

Natural Dyes STAFF

Dolls and Puppets Judith Wong

Dolls and Puppets David Sugarman

Dolls Debbie Pheasant

Weaving

French Dyes

Clothing

Poplar Dale Quilters Craft Area.

You see this long list of craftsmen and
you wonder “What’s all this? ” “All
this” is people building looms, making
brooms, constructing and playing
instruments, showing you how to
make dolls, jewelry, knotting, tying,
hammering, firing...you may even
walk out with a new pair of shoes!

It is a chance to see how people
work and what they think about living
as craftsmen. It’s also a time for
craftsmen from Ontario, Quebec, Nova
Scotia, New Brunswick, Ohio, New
York and many other places to visit
with new people whom they wouldn’t
normally get to meet.
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Each year Crafts at Mariposa
expands in different ways. Now
we have a steady number of craftsmen
who have worked on increased inter-
action during the year with exciting
results.

In April, fourteen craftsmen
gathered at Glebe Road United Church
to present an afternoon of slides,
puppet shows, demonstrations and dis-
cussions. All of the people involved in
this day found it an enriching ex-
perience — to learn from each other
and to teach other people.

This phrase describes in many ways

Continued overleaf




Tam Kearney demonstrated dulcimer making at Mariposa crafts workshop. (Photo by Albert Moore)

Mariposa crafts

Continued from page 43

why the Crafts Area is at Mariposa.

Craftsmen, like musicians, have
ideas and techniques to share. The
emphasis in the crafts area is on
demonstration, whether it is planned
at a certain time each day or whether
it is a continuous process which you
can watch in progress.

Each craftsman decides which way
he would like to work, and posts on
the bulletin board the times he will be
around to talk, or teach, or play.

This year we have sent our invita-
tions and applications to many crafts-
men wishing to participate in the
festival. With a selection committee
made up of craftsmen we have tried to
choose people who have high quality
work, interest in meeting people, and
willingness to demonstrate.

We hope that this has explained
how the Crafts Area “got together”
for Mariposa. We are always looking
for suggestions, ideas and people either
at the festival or during the year.
Please come and visit us; we’re looking
forward to meeting you.

— Syke Morrison

Puppetry is another living craft. (Photo by Albert Moore)
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Photographer Albert Moore took these shots at the Mariposa
crafts session, held as part of the Festival’s winter and spring
series at Glebe Road United Church.

hilo

Philo Records
new releases

1000 Vermont Harmony ‘
a collection of previously unrecorded late 18th
century fuging tunes, anthems, and secular
pieces by Vermont composers performed by
the University of Vermont Choral Union.

1004 Utah Phillips “Good Though!”
2000 LouisBeaudoin
a collection of traditional French Canadi-
an fiddle tunes performed by Louis with his
family.
available postpaid from
Philo Records, Inc.
The Barn
N. Ferrisburg, Vermont 05473
$4.00 each
coming soon
Jean Carignan
Eric and Marty Nagler
with Evelyne Beers
Craig Morton
Owen McBride

AUNT MINNIE AND UNCLE FRANK
WITH GREAT PLEASURE PRESENTS
THE FIRST ANNUAL WEST VIRGINIA

PEACE, § LOVE,
BLUES, § AND
BLUE |} GRASS

FOLK § MUSIC

CONCERTS JULY :
9AM.TIL1AM. 26’ 27,

9 AM,TIL 6P 28,29

FESTIVAL

AUNT MINNIE'S FARM AND COUNTRY ROADS PARK

Rt. No. 33 and No. 119 (Stumptown) Glenville, West Va.
Near Charleston and Parkersburg — Between Spencer and

Weston — Down in the Valley on a 849 acre ranch with
Fishing, Swimming, Hay Rides, Horse-back riding, Clean
Rest Rooms, Showers, Camping, — Aunt Minnie’s Home
Cooking and the main concert stage at the edge of the lake
with natural amphitheatre acoustic’s, hundreds of acres to
roam in beautiful grass and woods and to Do Your Own
Thing, and get involved with people and music.

APPEARING IN CONCERT

EARL SCRUGGS REVUE OSBORNE BROTHERS
NITTY GRITTY DIRT BAND JIMMY MARTIN
GOOSE CREEK SYMPHONY MAC WISEMAN
THE DILLARDS COUNTRY GENTLEMEN
WAYLON JENNINGS JOHN HARTFORD
DOUG KERSHAW CARTER FAMILY
CARL AND PEARL BUTLER THE STONEMANS
THE LEWIS FAMILY WILMA LEESSTONEY
SNUFFY JENKINS AND COOPER
PAPPY SHERRILL LILLY BROTHERS
TEX LOGAN-DON STOVER DOUG DILLARD
CHARLIE MONROE JONATHAN EDWARDS
DAVID BROMBERG /MERLE TRAVIS
BOYS FROM SHILOH NEWGRASS REVIVAL
RED ALLEN AND ALLEN BLUEGRASS ALLIANCE
BROS. BREAKFAST SPECIAL
STAR SPANGLED RAMBLIN’ JACK ELLIOTT
WASHBOARD BAND DON RENO-BILL
JOHN HERALD HARRELL
TRACY NELSON AND 15 OTHER ARTISTS

Advance 4 Day Festival Ticket $20.00/Fri.-Sat. 3 Day
Ticket $15.00/Each Day $6.50/Mail Orders Write: West Va.
Festival — P.O. Box 186, Fairfax, Va. 22030 Tickets
Available Now Through Your Area Ticketron Outlet
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Members of the Prairie Dancers who are appearing at Mariposa. (Photographed by Paleface).

Mrs. Alicie Audla and Mrs. Mary Sivuarapi are Eskimo throat singers from northern Alanis Obomsawin
Quebec. (Photo by Danielle Arsenault). (Photo by Danielle Arsenault)
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Poet Duke Redbird
(Photo by Danielle Arsenault)

Drummer Gordon Tootoosis
(Photo by Danielle Arsenault)
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Underground Railroad Tavern
Soul Food Restauramt

225 King St. East, Toronto,

Telephone 869:1400.

Hours: 11.30a.m. to1p.m. Mon. to Sat.
Open Sunday 12 noon to 10p.m.

o J

JUST PANTS

PUTS OUT WHAT YOU GET INTO
TORONTO
Albion Mall Sherway Gardens
742.0922 621-2554
Fairview Mall Yonge & Dundas felintan Square
491-8143 3588254 759-9902
Yorkdale Church & Queen Scarbarough Town Center
7878733 364-8770 4385071
BRAMALEA BRAMPTON HAMILTON
Bramalea City Center Shoppers® World, Brampton L'oyd D }ickson Square
457-2393 457 5811 522 3928
KITCHENER LONDON
140 King Street Westmecunt Mall |
745-6001 471-1070
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Selyani, the Toronto folklore group from the Macedonien community.

Performers from Toronto
ethnic groups play a
special part in Mariposa

Toronto has one of the largest and
fastest-growing numbers of people of
different nationalities of any city in
the world.

At Mariposa for the past few
years there has been a growing
interest in exploring these various
ethnic communities and searching for
the wealth of traditional music
material that the people have brought
here from their homelands.

Much of this music is kept alive
through various amateur organizations,
often church related, and the partici-
pants usually strive to preserve the
authentic, traditional aspects of their
art through the use of costumes and
instruments native to their country of
origin.

There are also many accomplished
individual musicians, some of whom
perform regularly in their communi-

S et

ties, and others who are known only
to a small circle of friends and
relatives.

Mariposa has tried to present a
sampling of these organizations and
individuals at previous Festivals as we
feel they are an important contribu-
tion to traditional music in our
country.

This year we have formed a
larger committee and established a
corps of fieldworkers to go into some
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of the many ethnic areas.of the city in
hopes of finding new talent to present
at the Festival.

The job is not an easy one. Often
times a fieldworker has nothing at all
in the way of contact with a com-
munity and must begin, for instance,
with the Yellow Pages, calling
churches, community newspapers,
embassies, travel agents, and so on, all
in hopes of finding names of musi-
cians. dancers and folk-lorists.

However, each worker is asked to
keep a file of names and phone
numbers of all potential “contacts”,
thus aiding fieldworkers in future years
who go into these communities.

Ideally we like to have committee
people go into an area in pairs and
once they have been introduced to a
performer or group and a communica-
tive relationship is established, a series
of informal “auditions” ensues, hope-
fully resulting in a confirmation of the
performer for the Festival.

. The fieldworker keeps in touch
with his or her group regularly after
this and acts as host to guide them
through the Festival on the day of
performance. After the Festival we
hope to keep our association with the
performers, thus giving us an opportu-
nity to learn more about the people of

the community, their social life, arts
and crafts.

As we discover performing groups
we often find that singers and dancers
must rely upon the use of taped music
to accompany them. Occasionally we
find that we can help locate musicians
of the same background who  are
willing to play for the group at the
Festival, and sometimes this leads to a
new working relationship, with both
groups aiding the other in the future.

An idea was suggested by the
Committee this year that perhaps as
soon as next summer we might present
— in addition to the international
concerts — an ethnic day, featuring a
programme of events scheduled in its
own area (similar to the Native Peoples
area), ranging from music and dance to
story-telling, games, crafts and food of
one community each day of the Festi-
val. With this goal in mind we will start
working for next year’s Mariposa as
soon as this Festival ends — first
re-establishing the committee and
looking for fieldworkers to replace
those who are unable to continue with
us, and to add to our numbers so that
we might be able to work in as many
different communities as possible. We
plan to start in September; each
person on the committee will be

studying the customs, history and so
on of the people with whom he or she
is interested in working, In addition to
preparing for the Festival, we are
encouraging a greater participation of
international concerts and activities in
the Winter and Spring Mariposa
concert series, and also in the Mariposa
in the Schools programme.

Fiesta Troupe

Our programme for this year con-
sists mainly of dance groups repre-
senting countries all over the world. At
the time of this printing we have
confirmed groups such as the Fiesta-
Filipina Dance Troupe, a group which
originated in Chicago in 1965 with a
few young, interested Filipinos.
George Aguinaldo, the founder and
artistic director brought from the
Philippines a background of training in
physical education and folk dance, and
a desire to keep alive the culture of his
homeland. In 1966 the group moved

" to Toronto and over the years it has

grown to include twenty-five young
men and women, all of whom are
amateur performers and work at full-

Continued overleaf
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Mariposa
something special every year
EGERTON'S
happening every week
good food x good folk
NEXT WEEK:

Myles 'n' Lenny

followed by La Troupe Grotesque

EGERTON'S

70 Gerrard St.E. (at church)

~N 868-0036 7
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£ SCHRODER MUSIC COMPANY £
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Continued from page 49

time jobs.

George is not only responsible for
the choreography, but also for the
design and execution of the costumes.
His wife Estrellta assists as production
manager, and other members of the
group share the responsibilities for the
productions. The Fiesta Filipina
troupe has been highlighted at Caravan
during the past few years, has per-
formed for the United Nations
Association in Hamilton, and just re-
cently participated in the Brampton
Centennial celebrations. They also
perform for many hospitals, nursing
homes and homes for the aged. This
year marks their first appearance with
Mariposa.

Ahmet Candan

Among solo performers appearing
this year is Ahmet Candan. Born in
Istanbul in 1934, Candan plays
Turkish folk and classical music on the
saz, a stringed instrument, forerunner
of the tambura and bouzouki, and also
a goblet-shaped drum, the darrabukah,
He is a self-taught musician and does
not read music. He left Turkey four-
teen years ago and lived and per-
formed in Hamburg, Germany, Austria
and several Scandinavian cities,
arriving in Toronto five years ago. This
is his third appearance at Mariposa.

Anderson
Dancers

We have also scheduled a Scottish
Country Dance group for this years
Festival — the Anderson Dancers,
under the direction of Mrs. Jean

Anderson. Mrs. Anderson has worked
with this type of dance in Toronto for
about ten years. Although her group
concentrates primarily on Scottish
Country Dance (essentially a tradi-
tional ball-room dance and an ancestor
of the North American Square Dance),
they also do some Highland dancing.

The Anderson Dancers work with
Scottish Festivals and Shows, and have
toured with the Edinborough City
Pipe Band, performed at Massey Hall
with Andy Stewart and have appeared
with the Alexander Brothers. The
group does some dancing to “mouth”
music, but generally performs to taped
accompaniments. For this year’s
Festival they are teaming up with
some musicians from Fiddlers Green
to present a unique programme.

Chinese Group

We have the return this year of a
group of musicians which performed
at Mariposa a few years ago and were
very - well received by Mariposa
audiences — the University of Toronto
Chinese Instrumental Group. All of
the members of the group are students
and most of them come originally
from the Hong Kong area. There are
forty participants in the entire group,
although we will be seeing a smaller
selection of these; most of the musi-
cians are self-taught, although since
the formation of the group four years
ago, some have begun formal training.

These young musicians perform
both traditional and more modern
classical music on instruments such as
the ti flute, the pipa (a type of lute),
the er hu, a two-stringed instrument,
and yang chin (a type of dulcimer).
The group travels outside of Toronto

occasionally to present concerts and
has been giving a series of demon-
stration concerts in the schools.

Selyani

Our programme also includes some
performers very well known to Mari-
posa audiences — Selyani, a Macedo-
nain folklore group under the direc-
tion of Olga Sandolowich. Selyani is a
group of young people who have been
coming together for several years to
sing and dance for their own joy and
pleasure. Members of the group are
second and third generation Macedo-
nian-Canadians and range in age from
eighteen to thirty. They are students,
teachers, secretaries, chartered accoun-
tants, housewives and engineers, and
the common bond of the group is their
desire to preserve their cultural and
ethnic background through song,
dance and folk lore, and to see that
this is presented to Canadians of all
backgrounds. Selyani is a self-sus-
taining, independent group that has
been in existence since 1969.

The women’s costumes are the
original folk dress of several Macedo-
nian villages. The men’s are made
locally, but according to the authentic
style. Embroidery on the women’s
costumes tells the region age and
marital status of the women wearing
them, with red and black being the
predominant colours. As well as pre-
senting songs and dances from all parts
of Macedonia (which is divided among
Greece, Yugoslavia and Bulgaria), the
group performs songs and dances of
other Balkan countries. This is the
group’s third performance at Mariposa.

Flo Hayes

570A Yonge St.
at Wellesley
(upstairs)

Folk guitar
lessons and sales.

1588 Queen St. E.
(at Coxwell)

new home of the
Whistle Stop Coffee
House — every
Sunday night.
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AFTER MARIPOSA
-VWHAT?

FIND OUT NOW!

clofin [ine

[lmonos [ Ti Roves

JOHN PRINE

DIAMONDS IN THE ROUGH
SC 7240

MARIE-CLAIRE &RICHARD SEGUIN
SEGUIN
WSC 9013

ON ALBUM & TAPE AT YOUR FAVORITE RECORD STORE

from WA music of canapa, LTo.




Composers eat too!

Ever wonder how a composer gets paid when his songs are performed? It's pretty obvious
how a performer gets his cheque, but what about all the people who write all the songs you
hear every day — on the radio, television, in concert, and even here at Mariposa?

Well, BMI Canada Limited, a non-profit organization, is empowered by the Federal Govern-
ment to collect what are called performing right fees from those who use music licensed
through our organization, and we in turn distribute it to those who created that music.

BMI Canada collects these fees on behalf of more than 4,000 Canadian writers and composers.
That makes us by far the largest performing right organization in Canada, and we're happily
associated with Broadcast Music, Inc. in the U.S., the largest performing right BMI

organization in the world. If you're just starting to compose and have a tune
matter — contact us. We'll make sure you’re paid for your performances. %

that is going to be performed in Tomkinville — or Tokyo or Toledo, for that

BMI CANADA LIMITED N

In Montreal

In Vancouver

. o CANADA
s TetoRtG = 44558700 Serving the creators and users of music since 1940.



