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The following transnotations provide letter names for the Hurrian pieces transcribed in Laroche (1955; 1968) as well as Dietrich and Loretz (1975).

The sigla (H.6, H.7,…, gg) are those employed by Laroche (1955; 1968).

The letter names correspond to the degree classes of nīd(i) qablim tuning in its descending form, where the E=1st string, D=2nd string,…, F=7th string.

Rahn (2011, 104-05) provides the original string numbers for all 35 pieces. 

The original tablets for only 3 of the 35 pieces prescribe a particular tuning, namely, nīd(i) qablim: H.6, H.7, and H.12. 

Nonetheless, stylistic evidence supports the conjecture that all 35 pieces were in nīd(i) qablim tuning.

Each dyad is presented vertically: e.g., the first dyad of H.6 is D-A and the second is D-F.

The temporal ordering of dyads in the original tablets is from left to right in rows that are arranged from upper to lower.

A single vertical line (|) separates dyads between which there is a space; in general, such a space is the result of damage to a tablet (e.g., breakage).

A pair of vertical lines (||) indicates the end of the notation for a particular piece.

Dyads corresponding to perfect 4ths and perfect 5ths are highlighted in bold.

Italics indicate dyads whose name is ambiguous in the original tablets. In such instances, because no dyads are immediately repeated in any of the tablets, one can remove the ambiguity and supply the letter-name reading. 

The original notation specifies degree classes rather than degrees; i.e., in a D-A dyad, the D might have been realized higher ot lower than the A. 

In order to clarify the ‘voice leading’ of the dyads’ degree classes, consecutive dyads are presented in their ‘smoothest’ ordering (cf. Cohn 1996): E.g., D-A D-F, where the D’s are in the same relative position (at the top or bottom) because, in terms of degree classes, the first D is closer to the second D than to the F.
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H.6
D	D	D	F	D	A	G	F	E	D	C	E	D	E	D	C	B	A	G	F	E	F	E	F	E	F	E	F	G	A	G	A	G	A	||	
A	F	A	A	G	C	B	A	G	F	F	G	F	B	B	A	G	F	E	D	B	A	G	A	G	A	G	D	C	D	C	D	C	D	||

H.7													H.12
D	D	|	A	G	A	|	E	D	C	|	E	D	C	||	E	|	C	D	||
A	F	|	F	E	F	|	B	B	A	|	G	F	G	||	G	|	F	F	||

H.2																										H.3		H.4
E	F	|	D	C	|	D	C	|	C	B	|	D	|	D	E	|	C	|	C	|	B	A	|	D	|	C	||	A	B	|| F	|	E	|	F	|	C	B	|	A	|	A	||
B	A	|	B	A	|	B	A	|	A	G	|	F	|	A	C	|	G	|	A	|	G	F	|	A	|	G	||	F	G	|| A	|	B	|	A	|	A	G	|	F	|	F	||

H.5								H.8																	H.9				
E	D	|	E	|	D	C	|	E	|| A	B	|	A	B	A	|	D	E	|	E	|	F	|	E	|	D	||	E	E	D	|	F	|| 
G	F	|	B	|	B	A	|	G	|| F	G	|	F	G	F	|	F	G	|	B	|	A	|	G	|	F	|| 	B	C	B	|	A	||

H.10											H.13		H.14				H.16											H.19
E	F	|	E	F	|	C	B	|	D	|	D	||	D	C	||	C	|	D	E	||	E	|	B	|	D	|	E	|	E	|	E	|| E	D	|	B	A	|	F	F	|	G	||
B	A	|	B	D	|	A	G	|	F	|	B	||	B	G	||	G	|	F	B	||	G	|	G	|	F	|	B	|	C	|	A	|| C	B	|	G	F	|	D	C	|	B	||

H.20					H.21																					H.22
D	|	E	|	D	||	D	|	D	|	D	E	|	E	D	|	E	|	E	D	C	|	D	E	C	|	E	C	|| D	|	A	|	A	|	D	|	D	||
F	|	G	|	F	||	F	|	F	|	A	G	|	G	F	|	G	|	B	B	A	|	F	G	F	|	G	F	|| F	|	F	|	F	|	A	|	A	||

H.23														H.25	H.26					H.28										H.30
E	|	F	G	|	F	G	|	F	E	|	F	G	|	E	||	D	||	E	|	D	|	E	|| D	|	D	|	D	|	F	|	F	F	||	B	|	B	|	B	|	A	||
B	|	A	B	|	A	B	|	D	B	|	A	B	|	B	||	F	||	G	|	B	|	B	|| A	|	B	|	A	|	A	|	C	D	||	G	|	G	|	D	|	D	||

g			j				n					p			q				r 						t				w		x				y						
F	|	E	||	B	|	C	||	D	|	E	F	||	E	C	||	E	|	E	|| D	|	D	|	C	||	E	|	E	||	D	||	D	|	D	||	F	|	D	|	D	||
C	|	B	||	G	|	F	||	F	|	G	A	||	G	F	||	B	|	B	|| F	|	F	|	E	||	G	|	G	||	G	||	F	|	A	||	A	|	A	|	F	||

bb	 ff				 gg			
C	||	C	|	C	||	E	||
A	||	A	|	A	||	B	||
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