
RATHERTHANBEINGIMMERSEDINTHESTORYOFTHENARRATOR,THEREADERiSSUBJECTEDTOTWO
NARRATIVESABOUTDEATHiNMADTHATSiMILARLYBEGINTHROUGHTHEESTABLISHMENTOFTHECLOSE
CONSCRIPTIONOFTHEBEDCHAMBER:THEPERSONALLOSSOFLENOREFROMTHEORiGINALPOEM-READiN
THECAPTIONS-ANDTHESLOWSYMBOLICDECAYOFAPOSTWARAMERICANSOCIETYRENDERED
GROTESQUETHROUGHTHEVISUALS.

MARYBALKUNDEFINESTHEGROTESQUEASAN
AESTHETICMODEROOTEDiNAMERICANGOTHIC
TRADITION,REFERENCINGWOLFGANGKAYSER
ANDMiKHAiLBAKHTINASTWOKEYFiGURESiN
THEDEVELOPMENTOFTHE"AMERICAN
GROTESQUE"(BALKUN827).

KAYSERSEESTHEGROTESQUEASASTRUCTURETHAT"FORCE[S]BOTH[AN
AUTHOR'S]CHARACTERSANDREADERSINTOACONFRONTATIONWITHTHE
INESCAPABLE,TERRIBLEREALITIESOFOURAMORPHOUSAMERICANCULTURE."IN
RELATIONTOCLASSANDGENDER(827).WHEREASBAKHTINEMPHASIZESTHE
LIBERATING"CARNIVALESQUE"ASPECTOFTHEGROTESQUETHROUGH
EXAGGERATIONANDINVERSIONOFSOCIALNORMS(827).
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