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												The	purpose	o�	this	paper	is	to	support	an	e/hibition	o�	scu�pture	created	throu�hout	the	past

two	'ears	in	the	Department	o�	"isua�	Arts	and	Art	0istor'	at	#or$	%ni&ersit'	towards	a	Masters	in

 ine	Art1	Grit!	ta$es	mu�tip�e	meanin�s	and	is	used	throu�hout	this	paper	e/p�ore	materia�

connection	and	reso�&e1	At	the	onset	o�	an	M A!	I	sou�ht	to	in&esti�ate	contemporar'	propositions

that	reconte/tua�i2e	the	tradition	o�	scu�pture3	speci�ica��'!	as	a	ma$er	throu�h	a	�eminist	and

materia�istic	�ens	that	hi�h�i�hts	reciprocit'	between	ma$er	and	materia�1		The	paper	submitted	has

been	or�ani2ed	within	a	braid!	the	main	strand	in�ormed	b'	a	set	o�	identi�ied	themes	de&e�oped

within	a	desi�n	&ocabu�ar'	that	o��ers	a	�ramewor$	�rom	which	to	in&esti�ate	the	wor$	created	and

their	materia�	re�ations!	a	centra�	theme	to	m'	thesis1	4o&en	throu�hout	an	auto5�ictiona�	account	is	a

technica�	in&esti�ation	into	three	e�ements	�rom	an	o�ten5used	��a2e	recipe1	Materia��'!	�rit	is	the

substance	wor$ed	with	in	the	studio3	c�a'!	��ass!	and	&arious	dusts	e/tracted	�rom	the	earth!	uti�i2ed

in	speci�ic	wa's	combined	with	heat	pro&ide	opportunities	�or	a�chemica�	trans�ormations1	As	I

tumb�e	between	the	demands	o�	motherhood!	academia	and	art	ma$in�!	writin�	becomes	the	�rit!	a

use�u�	po�ish	to	brin�	�orth	re�ations	and	demonstrate	how	the	act	o�	ma$in�	is	entwined	with	dai�'

�i�e1	

	6I	�ee�	&er'	stron��'	that	I	am	under	the	in��uence	o�	thin�s	or	�uestions	which	were	�e�t	incomp�ete

and	unanswered	b'	m'	parents	and	�randparents	and	more	distant	ancestors16	

		

)ar�	7un�	in	Memories,	Dreams,	Reflection	
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	As	I	�i&e	and	�o&e	on	this	�and	and	commit	to	carin�	�or	it!	I	ac$now�ed�e	the	peop�e	who	ha&e

been	stewards	o�	it	�or	time	immemoria�1	4e	stand	on	the	traditiona�	�ands	o�	man'	nations	inc�udin�	the

Mississau�as	o�	the	)redit!	the	Anishnabe�!	the	)hippewa!	the	0audenosaunee	and	the	4endat	peop�es3

the	GTA	continues	to	be	home	to	man'	di&erse	 irst	9ations	peop�e1	The	area	I	reside	in	is	co&ered	b'

Treat'	<-	si�ned	with	the	Mississau�as	o�	the	)redit!	and	the	4i��iams	Treaties	si�ned	with	mu�tip�e

Mississau�as	and	)hippewa	bands1	4e	are	a�so	part	o�	the	Dish	4ith	(ne	.poon	Treat'!	an	a�reement	to

share	and	protect	the	�and	so	that	no	one’s	dish	is	e&er	empt'1	As	I	continue	to	�i�ure	out	how	to	be	a

�ood	treat'	person!	�earnin�	and	spea$in�	o�	its	histor'	he�ps	$eep	its	inhabitants	human	and	non	in

�i&in�	memor'1	The	�and	we	stand	on	ho�ds	a	deep	�eo�o�ica�	histor'	which	bears	ac$now�ed�in�!	I

e/press	�ratitude	to	the	roc$s	and	minera�s	that	remain	beneath	our	�eet	and	those	e/tracted	to	bui�d	and

power	this	cra2'	wor�d	around	us	and	�rom	which	I	ma$e	m'	art1	

I=��	�ore&er	be	�rate�u�	�or	the	time	and	space	a��owed	o&er	the	past	two	'ears	to	ma$e	art!	pursue

ideas!	and	�row	m'	practice1	Much	appreciation	to	m'	ad&isors	at	#or$	�or	their	wi��in�ness	to	in&est

time	in	m'	wor$	and	words3	than$	'ou!	Brandon	"ic$erd	�or	'our	encoura�ement!	Marc	)ourou/!	�or

the	e/ce��ent	resources	and	0o��'	4ard!	�or	'our	perspecti&e1	A	specia�	note	o�	appreciation	to	m'

e/terna�	committee	member	Ginette	:e�ar>	whom	I	had	the	p�easure	o�	bein�	tau�ht	b'	durin�	m'

under�raduate3	than$	'ou	�or	continuin�	this	?ourne'	with	me!	'our	insi�hts	ha&e	been	in&a�uab�e1

Appreciation	to	Barbara	Ba��our	and	7anet	7ones!	who	he�ped	me	bui�d	a	theoretica�	�ramewor$	durin�

the	�irst	'ear	and	put	�orth	a	success�u�	..0R)	app�ication!	�i&in�	me	the	�reedom	to	spend

uninterrupted	time	in	the	studio1	Man'	than$s	to	Dawn	Burns	�or	her	or�ani2ationa�	s$i��s	and	�or

$eepin�	thin�s	on	trac$1	I	wi��	be	�ore&er	�rate�u�	�or	m'	cohort3	it	has	been	a	pri&i�e�e	to	ma$e	art	and

�row	a�on�side	each	o�	them1	

:ast�'!	I	owe	so	much	to	the	support	and	�o&e	o�	m'	�ami�'1	M'	partner	in	�i�e	and	art!	Michae�!

�or	ho�din�	us	to�ether	with	'our	un��appab�e	positi&it'!	a	read'	e'e!	ear	or	hand	and	the	best	spic'	stir

�r'	around1	M'	dau�hter	De?a	a�wa's	�uic$	to	step	in	when	needed	or	with	a	word	o�	encoura�ement1

Mic$	and	7a/!	'ou	ha&e	tau�ht	me	so	much	o&er	the	'ears	and	Dante!	'ou	$eep	a	smi�e	p�astered	to

m'	�ace	and	in	m'	heart	with	'our	wit	and	insi�hts1	I	am	eterna��'	�rate�u�	�or	'ou	a��1	
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I	initia��'	started	thin$in�	with	the	term	�rit	when	I	was	introduced	to	the	concept	b'	American

research	ps'cho�o�ist	An�e�a	Duc$worth	in	her	boo$	o�	the	same	tit�e1	At	the	time!	I	was	stru���in�	�or

answers	on	how	to	meet	the	needs	o�	m'	neuro5di&erse	twins	and	readin�	as	man'	parentin�	boo$s	as	I

cou�d	di�est1	9ot	on�'	did	her	writin�	support	me	as	a	mother!	but	it	resonated	with	m'	?ourne'!	attendin�

art	schoo�	when	m'	$ids	started	�rade	schoo�	and	pursuin�	a	career	as	an	artist!	a	precarious	endea&our	that

comes	with	no	�uarantees1	Duc$worth	articu�ates	thou�hts	on	�rit!	

111there	are	no	shortcuts	to	e/ce��ence1	De&e�opin�	rea�	e/pertise!	�i�urin�	out	rea��'	hard	prob�ems!	

it	a��	ta$es	timeC�on�er	than	most	peop�e	ima�ine1111	'ou=&e	�ot	to	app�'	those	s$i��s	and	produce	

�oods	or	ser&ices	that	are	&a�uab�e	to	peop�e1111	Grit	is	about	wor$in�	on	somethin�	'ou	care	about	

so	much	that	'ou=re	wi��in�	to	sta'	�o'a�	to	it111	it=s	doin�	what	'ou	�o&e!	but	not	?ust	�a��in�	in	

�o&eCsta'in�	in	�o&e	DA+E1	

 ourth5born	out	o�	si/	chi�dren!	m'	�ami�'	si2e	and	birth	order	�i�ted	me	with	a	�ritt'	'outh3	re�i�ious!

authoritati&e!	and	unwa&erin��'	patriarcha�!	we	were	brou�ht	up	scrapp'1	The	prospect	o�	attendin�

%ni&ersit'	ri�ht	out	o�	hi�h	schoo�	was	not	within	reach3	howe&er!	I	counteracted	the	disappointment	with

an	abi�it'	to	wor$	hard!	and	Dman'E	'ears	�ater!	I	am	the	�irst	in	m'	�ami�'	to	attend	�raduate	schoo�1	At	<B!

I	?umped	at	the	chance	to	�ea&e	hi�h	schoo�	ear�'	to	pursue	tra&e�	and!	�or	�our	'ears!	tra&e��ed	bac$	and

�orth	to	;urope	and	parts	o�	A�rica	on	not	much	more	than	�rit	and	tenacit'1	The	art	wor�d	has	o�t	�auded	the

to/ic	m'th	o�	the	ma�e	�enius	artist!	as	e/p�ored	in	:inda	9och�in=s	essa'!	/�&	>a=e	1�ere	Been	0o	Great

/omen	"rtists!	and	whi�e	attemptin�	to	answer	this	�ine	o�	in�uir'	pro&es	comp�icated!	it	is	e&ident

throu�hout	histor'!	the	�rit	and	persistence	re�uired	to	achie&e	=�reatness1’	

Grit	is	the	�ami�'	�ore	passed	down	throu�h	�enerations	that	re&erberates!	ta$in�	on	m'thic

proportions	and	shapin�	identit'	such	as	the	stor'	o�	m'	�reat5�reat5�reat5�rand�ather!	a	'oun�	?ai�	$eeper

in	9orwa'	who	was	con&erted	into	the	Mormon	�aith	b'	two	missionar'	inmates1	:ater!	he	and	his	'oun�

wi�e	?ourne'ed	b'	boat	to	the	%nited	.tates	to	wa�$	across	the	4estern	p�ains	pushin�	handcarts!	unsett�in�

Indi�enous	peop�es	with	not	much	more	than	�rit	and	b�ind	�aith1	8nowin�	I	come	�rom	�ritt'	ancestors

inspires	me	in	turbu�ent	times	howe&er!	I	ac$now�ed�e	that	their	presence	as	sett�ers	meant	Indi�enous

<	peop�e	were	persecuted	and	se&ered	�rom	their	�and1	4hi�e	m'	ancestors	bene�ited	�rom	the	s'stems	o�

co�oni2ation!	I	ac$now�ed�e	its	on�oin�	�e�ac'	and	wor$	acti&e�'	to	address	the	ine�ua�ities	in	the	past

and	present1		As	I	parent	m'	chi�dren!	ma$e	choices	�or	their	�uture!	and	teach	them	about	where	the'

come	�rom!	a	reconci�iation	with	the	past	ta$es	p�ace	to	stren�then	�uture	re�ations1	"ictoria	 reeman!

o�	;uropean	sett�er	descent!	writes	in	an	introduction	to	her	boo$!	Distant	Relations?	>ow	M&	"ncestors

(olonized	0ort�	"merica!	about	a	?ourne'	to	connect	to	a	past	and	disco&er	how	she	came	to	be

)anadian1	4hen	considerin�	traits	we	choose	to	carr'	�orward!	she	cites	anthropo�o�ist	;dward	.picer

in	sa'in�!	6In	their	sense	o�	identit'	e&er'	peop�e	mou�ds	a	&esse�	into	which	the'	pour	�rom	�eneration

to	�eneration	the	meanin�s	o�	their	historica�	e/perience6	D.picer!	/&iiE1	FiG	In	part!	m'	wor$	shares	the

same	impu�ses	that	 reeman	articu�ates3	to	estab�ish	positiona�it'	and	a	persona�	historica�	connection

to	co�onia�ism	in	)anada	when	thin$in�	throu�h	what	it	means	to	be	�rom	a	p�ace1	

9ot	on�'	do	we	wor$	to	reconci�e	with	the	 irst	Peop�es	o�	this	countr'!	but	a	recti�ication	must

occur	between	humans	and!	as	Donna	0arawa'	describes	the	=more5than5human1=	A	shi�t	�rom	treatin�

the	earth	as	a	�imit�ess	resource	and	mo&in�	towards	stewardship	and	$inship	is	necessar'1	0a&in�

recent�'	re�ocated	to	the	rura�	outs$irts	o�	Toronto!	the	need	to	protect	�reen	spaces	and	the	a�ricu�tura�

in�rastructure	that	�eeds	cities	is	immediate1	4hi�e	�earnin�	�rom	Indi�enous	epistemo�o�ies	is

imperati&e	to	bui�din�	a	sustainab�e	�uture	Dparticu�ar�'	in	our	en&ironmenta�	protection	sectorsE!	it	is

necessar'	to	note	the	burden	�or	wor$ab�e	so�utions	ma'	be	distributed	between	.ett�ers	and	 irst

Peop�es	as	we	a��	share	roots	in	primar'	cu�tures	when	we	were	dependent	on	�and!	a	time	when	the

�on�5term	hea�th	o�	the	�and	we	�i&ed	on	was	e/trinsica��'	tied	to	sur&i&a�1	

Durin�	a	studio	&isit	with	writer	and	artist	:auren	 ournier!	a	braided	essa'	was	proposed	as	an

opportunit'	to	brin�	mu�tip�e	narrati&es	�orward	and	be	more	e/perimenta�1	Brenda	Mi��er!	an	American

writer!	and	pro�essor!	spea$s	about	the	potentia�it'	o�	rubbin�	up	�orm	and	content	and	writes!	

The	se�mented	essa'	sometimes	pro&ides	a	wa'	into	materia�	that	'ou	otherwise	mi�ht	

not	be	ab�e	to	approach	in	a	strai�ht�orward	manner1	I	sometimes	ca��	it	=periphera�	

&ision=1	#ou	sid�e	up	sidewa's	to	'our	materia�!	and	then	it	isn=t	as	scar'	D<-HE1	

4hen	thin$in�	throu�h	the	term	auto�iction!	:auren	 ournier	writes	o�	an	aim	to	pro&ide	a	wor$in�		

*
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in	sa'in�!	6In	their	sense	o�	identit'	e&er'	peop�e	mou�ds	a	&esse�	into	which	the'	pour	�rom	�eneration

to	�eneration	the	meanin�s	o�	their	historica�	e/perience6	D.picer!	/&iiE1	FiG	In	part!	m'	wor$	shares	the

same	impu�ses	that	 reeman	articu�ates3	to	estab�ish	positiona�it'	and	a	persona�	historica�	connection

to	co�onia�ism	in	)anada	when	thin$in�	throu�h	what	it	means	to	be	�rom	a	p�ace1	

9ot	on�'	do	we	wor$	to	reconci�e	with	the	 irst	Peop�es	o�	this	countr'!	but	a	recti�ication	must

occur	between	humans	and!	as	Donna	0arawa'	describes	the	=more5than5human1=	A	shi�t	�rom	treatin�

the	earth	as	a	�imit�ess	resource	and	mo&in�	towards	stewardship	and	$inship	is	necessar'1	0a&in�

recent�'	re�ocated	to	the	rura�	outs$irts	o�	Toronto!	the	need	to	protect	�reen	spaces	and	the	a�ricu�tura�

in�rastructure	that	�eeds	cities	is	immediate1	4hi�e	�earnin�	�rom	Indi�enous	epistemo�o�ies	is

imperati&e	to	bui�din�	a	sustainab�e	�uture	Dparticu�ar�'	in	our	en&ironmenta�	protection	sectorsE!	it	is

necessar'	to	note	the	burden	�or	wor$ab�e	so�utions	ma'	be	distributed	between	.ett�ers	and	 irst

Peop�es	as	we	a��	share	roots	in	primar'	cu�tures	when	we	were	dependent	on	�and!	a	time	when	the

�on�5term	hea�th	o�	the	�and	we	�i&ed	on	was	e/trinsica��'	tied	to	sur&i&a�1	

Durin�	a	studio	&isit	with	writer	and	artist	:auren	 ournier!	a	braided	essa'	was	proposed	as	an

opportunit'	to	brin�	mu�tip�e	narrati&es	�orward	and	be	more	e/perimenta�1	Brenda	Mi��er!	an	American

writer!	and	pro�essor!	spea$s	about	the	potentia�it'	o�	rubbin�	up	�orm	and	content	and	writes!	

The	se�mented	essa'	sometimes	pro&ides	a	wa'	into	materia�	that	'ou	otherwise	mi�ht	

not	be	ab�e	to	approach	in	a	strai�ht�orward	manner1	I	sometimes	ca��	it	=periphera�	

&ision=1	#ou	sid�e	up	sidewa's	to	'our	materia�!	and	then	it	isn=t	as	scar'	D<-HE1	

4hen	thin$in�	throu�h	the	term	auto�iction!	:auren	 ournier	writes	o�	an	aim	to	pro&ide	a	wor$in�		
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de�inition	o�	an	auto5theoretica�	impu�se	which	emp�o's	an	assortment	o�	terms!	such	as	=auto�iction=	or

=non�iction	no&e�=3	a��	�orms	share	the	wa's	�or	writin�	to	be	6autobio�raphica�	and	se��5re��ecti&e6	D*I-E1

This	t'pe	o�	writin�	has	been	he�p�u�	when	considerin�	how	to	write	about	artwor$	created	�rom	a

persona�	p�ace1	M'	studio5based	research	wor$s	on	mu�tip�e	thin�s	at	once!	the	nature	o�	ceramics

re�uires	this!	and	I	wor$	best	when	I	brin�	a�on�	a	series	o�	wor$s1	.imu�taneous�'!	this	?u���in�	a�so	has

to	do	with	how	I	inte�rate	�i�e	and	ma$in�	art!	constant�'	mu�titas$in�!	mi/in�	the	s�urr'!	hands	in	the

dou�h!	and	�o�din�	the	�aundr'1	As	Mier�e	:aderman	%$e�es	stated	in	her	mani�esto!	6m'	wor$	is	the

wor$16FiiG	(n	re��ection!	it	made	sense	to	app�'	m'	studio	methodo�o�'	to	writin�	a	support	paper1	As	a��

these	ba��s	�et	tumb�ed!	burnishin�	ta$es	p�ace3	writin�	becomes	the	�rit!	a	&a�uab�e	too�	to	po�ish	and

brin�	�orth	re�ations	within	the	or�ani2ed	�orm	o�	a	braid1	

M'	main	strand	wi��	be	in�ormed	b'	a	set	o�	identi�ied	themes	de&e�oped	within	a	desi�n

&ocabu�ar'	that	o��ers	a	�ramewor$	�rom	which	to	in&esti�ate	the	wor$	created	and	their	materia�

re�ations!	a	centra�	theme	to	m'	thesis1	%nder	the	tit�e	o�	Pro&ocation!	the	�o��owin�	subcate�ories	are

uti�i2ed	to	e/p�ore	how	the	wor$	is!	;n&ironment5Dri&en	and	Process5Dri&en1	In	conc�usion!	4a'�arin�

wi��	spea$	to	the	o&era��	?ourne'	and	strate�ies	used	in	the	creati&e	process	that	creates	meanin�	to

e/perience1	4o&en	throu�hout	wi��	be	a	technica�	in&esti�ation	into	three	e�ements	�rom	an	o�ten5used

��a2e	recipe1	Materia��'!	�rit	is	the	substance	I	wor$	with	in	the	studio	in	a��	its	�antastic	�orms1	)�a'!

��ass!	and	&arious	ba�s	o�	dust	e/tracted	�rom	the	earth!	uti�i2ed	in	speci�ic	wa's!	combined	with	heat	and

entrop'!	pro&ide	opportunities	�or	a�chemica�	trans�ormations	as	I	e/p�ore	the	seemin��'	�imit�ess

potentia�it'	o�	an	e�ementa�	wor�d1	Grit	is	the	�ranite	dust	re�eased	�rom	�ranite	bou�ders	hidden	since	the

�ast	ice	a�e	sa&ed	a�ter	roc$	car&in�	that	�ets	mi/ed	into	c�a'	and	��a2es1	Grit	is	the	si�ica	�ound	in	the

brea$awa'	��ass	�rom	a	bro$en	I$ea	tab�e1	4e	are	surrounded	b'	man'	=thin�s=	in	the	wor�d3	how	can

scu�pture	endea&our	to	pro&ide	a	di&er�ent	re�ation	with	ob?ects	and	the	materia�	the'	are	made	�romJFiiiG

A�chem'!	with	its	ancient	roots	in	man'	cu�tures!	was	not	?ust	about	transmutin�	materia�	into	�o�d	but

e/p�orin�	e�ementa�	entan��ement1	M'	wor$	e/p�ores	potentia�ities	and	e/presses	an	a��init'	between	art

and	a�chem'!	�rit	in	an	embodied	�orm1	
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Pro&ocation	can	be	understood	b'	considerin�	the	intrinsic	and	e/trinsic	�actors	that	dri&e

creati&e	choices1	Moti&atin�	attributes	act	as	a	cata�'st	throu�hout	the	creati&e	process	and	the

resu�tin�	insta��ation1	 or	this	supportin�	paper!	the	dri&in�	�actors	behind	the	wor$	created	durin�

the	M A	pro�ram	wi��	be	di&ided	into	subcate�ories!	;n&ironment5Dri&en	and	Process5Dri&en!

underpinned	with	re�ated	theoretica�	proc�i&ities1	An	essentia�	in��uencin�	component	to	the

insta��ation	has	been	the	�ocation!	the	A�umni	 ireside	:oun�e	�ocated	within	the	)enter	�or	 i�m	and

Theatre1	.ituated	in	an	atrium	across	�rom	the	busiest	.tarbuc$s	e&er	is	an	in&itin�	�i�ht5�i��ed	space

with	&au�ted	cei�in�s!	a	pre�erred	spot	to	rechar�e1	Da'�i�ht	streams	throu�h	the	windows!	whi�e

com�ortab�e	chairs	pro&ide	students	a	uni�ue	p�ace	to	stud'!	&isit	or	rest	between	c�asses1	9ear�'	ten

�eet	o�	windows	��an$	a	red	bric$	�irep�ace	�eaturin�	three	imposin�	stream�ined	do�5�i$e	�ar�o'�es

read'	to	pounce1	The	o&era��	e��ect	transports	&isitors	to	a	�rand	'et	con�enia�	space!	uni�ue	on	#or$

campus1	The	:oun�e	appea�ed	to	m'	methodo�o�ies	o�	entwinin�	wor$	with	the	�ami�ia�	and	o��ered

an	opportunit'	to	be	site5speci�ic	and	interro�ate	the	di&er�ent	distinctions	between	e/hibitin�	art	in

�a��eries	&ersus	pub�ic	space1	Additiona��'!	the	terra	cotta	bric$s	spea$	to	m'	wor$	with	ceramics3

materia��'!	I	am	attenti&e	to	creatin�	con&ersations	between	the	scu�ptura�	wor$	and	the	room=s

ph'sica�	properties1	

	@Gainin�	access	to	show	art	in	the	room	in&o�&ed	mu�tip�e	emai�s	and	some	po�ite

con&incin�	ne&erthe�ess!	and	the	process	was	more	accessib�e	than	�oreseen!	m'	main	instructions

bein�	not	to	a�ter	the	tur�uoise	wa��	and	to	�ea&e	the	room	as	I	�ound	it	a�ter	m'	�i&e5da'

e/hibition1	The	�ar�o'�es!	a	wor$	b'	�ormer	student	Ma/	.treicher	tit�ed!	/e	/ill	0ame	1�is

2lace	was	created	as	a	student	in	<@HH	and	ori�ina��'	shown	in	the	4inters	)o��e�e	Ga��er'	on

campus1	The	p�a�ue	is	credited	to	the	wor$	o�	:arr'	.treicher!	and	I	ha&e	it	on	authorit'	that	he

chan�ed	his	name	a	�ew	'ears	�ater!	so	perhaps	a	p�a�ue	inter&ention	is	re�uired1	(pposite	the

�ar�o'�es!	a	p�a�ue	announces	a	wor$	tit�ed	6is�	of	t�e	�easons!	<@H@!	produced	b'	students	and

directed	b'	Ita�ian	artist	;n2o	)ucchi	which	I	initia��'	thou�ht	was	�or	the	�ar�o'�es1	B'

researchin�	the	wor$	and	the	p�a�ues	�ound	within	the	room!	the	�a'ers	be�in	to	recast	themse�&es

in	the	e/hibition1	The	wor$	in	�uestion	is	a	three5piece	mura�!	stored	in	the	Acco�ade	;ast	bui�din�

and	current�'	inaccessib�e	�or	&iewin�1	:'�a	R'e!	one	o�	the	students	�isted!	has	a�reed	to	attend

the	e/hibition	�or	an	in�orma�	K�ireside	chat1’	4e	wi��	tape	documentation	o�	the	wor$	on	the	wa��

where	it	once	hun�	and	conduct	a	con&ersation	about	her	e/perience	wor$in�	on	the	piece	and

thou�hts	on	pub�ic	art!	a	casua�	studio	&isit	between	two	artists	in	which	an'one	is	we�come	to

?oin1	The	room’s	�unction	wi��	remain	durin�	the	e/hibition	in	mid5Apri�!	when	�ewer	students	are

on	campus!	co��o�uia�	sittin�	areas	wi��	de�ine	the	room!	e�ua��'	as	important	as	the	p�acement	o�

artwor$s1	A�to�ether!	the	room!	with	its	disp�a'	o�	art!	arti�acts	and	tree	remnant!	wi��	e&o$e	an

artist=s	studio!	a	p�ace	where	trans�ormation	and	contemp�ation	materia�i2e1

<,Image	..	Ma%	�treic�er,	/e	/ill	0ame	1�is	2lace,	+a+er	mac�3,	wood,	1455Image	,.	6ireside	7ounge	+la�ue
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LI’m	not	tr'in�	to	ma$e	a	monument	to	an'thin�!	I	want	to	ha&e	a	dia�o�ue	with	the	�andM	

Peter	&on	Tiesenhausen	DGrande!	<BBE1		

		

:i&in�	rura��'	on	the	outs$irts	o�	a	�ar�e	urban	cit'	surrounded	b'	wor$in�	�arms!	m'	current

&anta�e	point	inc�udes	a	soundtrac$	o�	�oats	at	dus$	Despecia��'	when	co'otes	are	nearE	and	the

eterna�	mo&ement	o�	ha'	and	manure1	0owe&er!	the	creep	o�	suburbia	and	�ar�e	rea�5estate	si�ns

ad&ertisin�	acres	o�	�and	si�na�	oncomin�	chan�e1	In	the	sprin�	o�	*,**!	with	the	appearance	o�	earth5

mo&in�	machines!	a	�ar�e	parce�	o�	�and	I	$m	�rom	m'	propert'	be�an	a	transition	�rom	�arm�and	to

housin�!	and	throu�hout	the	seasons!	I	wa�$	and	ride	m'	bi$e	to	&isit	the	site!	an	act	o�	bein�5with1	As

I	under�o	m'	own	bio�o�ica�	pro�ression!	the	�ee�in�s	o�	bein�5with	deepen!	and	a	perception	o�	a

post5human	mantra	that	=we	are	a��	in	this	to�ether=	is	embodied1	The	concept	o�	more5than5human

comes	at	a	time	that	acti&e�'	cha��en�es	and	decenters	human	e/ceptiona�ism!	erasin�	the	distinctions

between	human	and	nonhuman!	nature	and	cu�ture1	Donna	0arawa'	in	�ta&ing	wit�	t�e	1rouble,

out�ines	the	importance	o�	s'mpoiesis!	the	act	o�	ma$in�5with	whi�e	ac$now�ed�in�	that	nothin�	is

autopoietic	or	se��5or�ani2in�	DAE1	4hen	thin$in�	this	throu�h	with	the	�ens	o�	a	scu�ptor!	I	wor$

towards	understandin�	autopoiesis	as	interactin�	components	continuous�'	trans�ormed	and	destro'ed

b'	a	networ$	o�	processes	that	�orm	a	who�e	and	are	se��5sustainin�1	

The	core	o�	m'	research5creation	e/amines	the	stud'	o�	human	interre�ationship	within	the

construct	o�	=nature=	and	underta$es	the	tas$	o�	inte�ratin�	creati&e	and	theoretica�	practices	b'

reasonin�	and	ma$in�1	Timoth'	Morton!	an	eco5theorist	ar�ues	that	nature	does	not	e/ist1	0ow	can

one	recti�'	thou�hts	about	nature	as	bein�	somethin�	other	or	=o&er	there=	when	we	are	bound	up	in

one	anotherJ	Throu�h	his	deconstruction!	he	re�uses	to	treat	9ature	and	)u�ture	as	two	distinct

domains	and	shows	that	eco�o�ica�	thou�ht	is	about	how	these	domains	are	intertwined1	0ow	does

<<



this	chan�e	m'	thin$in�	and	how	mi�ht	it	app�'	to	artma$in�J	)entra�	to	the	insta��ation!

positioned	in	�ront	o�	the	red	bric$	�irep�ace	a	waist5hi�h	partia�	stump	�rom	a	wi��ow	tree	ho�ds

a	primar'	position1:ocated	on	our	propert'!	the	tree	�rowin�	too	c�ose	to	the	house	was	cut!	and

the	stump	burned	man'	'ears	a�o!	a	practice	common	to	pre&ent	trees	�rom	ho�din�	ener�'	in

their	roots	a�ter	remo&a�	and	sendin�	new	shoots	when	conditions	stabi�i2e1	A�thou�h

�ra�mented	and	burnt!	the	stump	retains	impressi&e	�randeur!	hi�h�i�hted	b'	brin�in�	it	indoors1

The	charred	side	�acin�	out	�rom	the	�irep�ace	o��ers	a	perspecti&e	on	human	interaction	with	the

natura�	wor�d!	a	common	theme	throu�hout1	

<*Image	8.		1run#	in	+rocess,	 ! $



The	wa�$in�	practices	o�	en&ironmenta�	writers	such	as	9an	.hepard!	Annie	Di��ard!	Rache�

)arson!	Robert	Mac�ar�ane	and	.u2anne	.immard	ha&e	been	pro�ound�'	in��uentia�	to	m'	practice3	the

�o��owin�	passa�e	b'	9an	.hepherd	in	1�e	7i=ing	Mountain	sta's	c�ose	in	mind	when	I	am	ma$in�

wor$	�rom	an	instinctua�	p�ace	that	spea$s	to	the	senses	and	be�s	to	be	�e�t!	

The	hands	ha&e	an	in�init'	o�	p�easure	in	them1	The	�ee�	o�	thin�s!	te/tures!	sur�aces!	rou�h	

thin�s	�i$e	cones	and	bar$!	smooth	thin�s	�i$e	sta�$s	and	�eathers	and	pebb�es	rounded	b'	

water!	the	teasin�	o�	�ossamersN	the	scratchiness	o�	�ichen!	the	warmth	o�	the	sun!	the	stin�	

o�	the	hai�!	the	b�unt	b�ow	o�	tumb�in�	water!	the	��ow	o�	wind5	nothin�	that	I	can	touch	or	that	

touches	me	but	has	its	own	identit'	�or	the	hand	as	much	�or	the	e'e	D<,*!	<,-E1	

.hepard	practiced	a	care�u�	�oo$in�	emp�o'ed	in	m'	art	ma$in�	b'	611�i&in�	one	sense	at	a	time	to	�i&e

a��	the	wa'	throu�h116	D<,AE1Fi&G	Perceptib�e	�in$s	are	made	with	Mer�eau	Pont'=s	writin�s	on

phenomeno�o�'3	in	2�enomenolog&	and	2erce+tion!	he	out�ines	how	we	�earn	and	�ee�	throu�h	our

bodies	in	contrast	to	how	other5than5human	bodies	encounter	the	wor�d	around	us1	:inin�	the	bac$	wa��

opposite	the	entrance	one	wi��	notice	a	�roupin�	o�	tab�es	on	a	trest�e1	(n	approach!	each	tab�e	wi��	be

reco�ni2ed	as	drawers	�rom	a	curio	cabinet	topped	with	��ass	barriers!	�rustratin�	the	&iewer=s	touch

whi�e	as$in�	�or	an	attenti&e	�oo$1	The	co��ected	assemb�a�e	o�	�ound	and	made	curiosities	hi�h�i�ht

e�ementa�	substances	and	materia�	trans�ormation1	Bron2e	corn	hus$s!	��ass	wa�nuts	and	brass	wheat

sta�$s	are	disp�a'ed	on	a	�rass5��oc$ed	�round	a�on�side	pieces	o�	raw	copper	and	�ound	roc$s1	The

construct	o�	what	is	nature	is	cha��en�ed	b'	p�acin�	items	immediate�'	reco�ni2ed	as	=natura�=	with

rec'c�ed	items	such	as	a	��ass	dish	made	�rom	an	I$ea	brea$awa'	tab�e1	Their	inc�usion	within	the

insta��ation	in&ites	the	&iewer	into	the	artists=	studio!	where	wonders	are	�athered!	pro&o$in�

e/perimentation1	

Growin�	up!	m'	�ami�'	mo&ed	across	the	countr'	mu�tip�e	times3	howe&er!	we	a�wa's	�i&ed

rura��'	or	in	sma��	towns1	Access	to	�reen	space	was	not	miti�ated	b'	car!	and	we	had	the	�reedom	to

e/p�ore	our	surroundin�s	on	�oot	or	b'	bi$e1	.ummers	were	spent	&isitin�	m'	�randparents	on	their

catt�e	ranch	in	the	�oothi��s	o�	.outhern	A�berta!	situated	on	hundreds	o�	mind5b�owin�	acres1	Returnin�

to	=bac$	to	the	�and=	was	a�wa's	a	�oa�	once	I	had	chi�dren	but	ha&e	I	romantici2ed	rura�

<-�i�e!	or	is	it	simp�'	a	wish	to	pro&ide	m'	chi�dren	with	simi�ar	e/periencesJ	Is	there	a	chance	o�	doin�

so!	�i&en	the	chan�in�	�andscapeJ	In	thin$in�	these	�uestions	throu�h!	I	turn	to	independent	scho�ar

A�e/ander	4i�son1	1�e	(ulture	of	0ature@	0ort�	"merican	7andsca+e	from	Disne&	to	t�e	:%%on	Aaldez

was	written	-,	'ears	a�o	in	the	ear�'	<@@,s1	In	the	chapter	6)it'	and	)ountr'6	D<HBE!	4i�son	cites	a

popu�ar	response	to	industria�i2ation	and	co��apsed	communities	to	6retreat	to	an	ima�ined	p�ace	and

time	outside	o�	econom'	and	histor'6	D<@@E1	 ortunate�'!	the	rea�ities	o�	countr'	�i&in�!	inc�udin�

chores	a��	wee$end!	sub	pumps	in	basements	Dnot	on	a	�enerator	that	re�uires	manua�	empt'in�	durin�

power	outa�esE!	poor	internet!	septic	s'stems	and	we��	water	is	not	new	to	me!	and	the	mo&e	has	he�ped

me	appraise	a	notion	o�	stewardship	and	bui�din�	a	partnership	with	m'	surroundin�s1	4i�son	ca��s	�or

a	cu�ture	that	bui�ds	on	its	re�ations	with	�ood	production!	a	chance	to	stren�then	the	interconnectedness

between	cit'	and	countr'	that	is	not	based	on	nosta��ia1	
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construct	o�	what	is	nature	is	cha��en�ed	b'	p�acin�	items	immediate�'	reco�ni2ed	as	=natura�=	with

rec'c�ed	items	such	as	a	��ass	dish	made	�rom	an	I$ea	brea$awa'	tab�e1	Their	inc�usion	within	the

insta��ation	in&ites	the	&iewer	into	the	artists=	studio!	where	wonders	are	�athered!	pro&o$in�

e/perimentation1	

Growin�	up!	m'	�ami�'	mo&ed	across	the	countr'	mu�tip�e	times3	howe&er!	we	a�wa's	�i&ed

rura��'	or	in	sma��	towns1	Access	to	�reen	space	was	not	miti�ated	b'	car!	and	we	had	the	�reedom	to
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Recent�'	in	the	news!	a	�ar�e	swath	o�	protected	�reen	space	and	�arm�and!	the	Greenbe�t!	has	come

under	attac$	b'	the	 ord	�o&ernment!	which	proposes	to	swap	out	�reen	spaces	to	meet	the	demand	�or

a��ordab�e	housin�1	I	reside	in	the	(a$	Rid�es	Moraine	Boundar'!	direct�'	9orth	o�	Mar$ham!	where

we	dri&e	past	e&idence	o�	spraw�	dai�'1	The	area	has	man'	municipa��'	protected	�orested	re�ions	and

the	Rou�e	9ationa�	%rban	Par$1	0owe&er!	chec$erboard	de&e�opment	threatens	man'	ri&ers!	p�ants	and

anima�s1	Much	as	�eminists	�ou�ht	�or	ri�hts!	it	is	now	time	�or	humans	to	�i�ht	�or	the	ri�hts	o�	the

other5than5human1	In	this!	m'	phi�osophies	a�i�n	with	eco�eminism	as	de�ined	b'	#enestra	8in�1	In	1�e

:colog&	of	6eminism	and	t�e	6eminism	of	:colog&	she	e/p�ains!	

:i�e	on	earth	is	an	interconnected	web!	not	a	hierarch'1	There	is	no	natura�	hierarch'3	human	

hierarch'	is	pro?ected	onto	nature	and	then	used	to	?usti�'	socia�	domination1	There�ore!	

eco�eminism	theor'	see$s	to	show	the	connections	between	a��	�orms	o�	domination	o�	

nonhuman	nature!	and	eco�eminist	practice	is	necessari�'	antihierarchica�	D*I-E1	

4ithin	the	studies	o�	;n&ironmenta�	studies!	the	term	9ew5Rura�ism	has	been	de&e�oped	and	identi�ied

b'	.ibe��a	8raus!	that	ad&ocates	�or	Kconser&in�	a�ro5ecos'stems’1F&G	9ew	Rura�ism!	is	a	construct	to

pro&ide	a	wor$ab�e	brid�e	between	sustainab�e	a�ricu�ture	and	9ew	%rbanism1	8raus	conc�udes!	LThe

urban5rura�	dichotom'	doesn’t	wor$	an'more	in	metropo�itan	re�ions	because	sustainin�	cities	and

sustainin�	re�iona�	a�ricu�ture	can	no	�on�er	be	separate	e��orts3	the'	must	be	interdependent	e��orts1M

M'	wor$	aims	to	create	a	&isua�	re�erence	�or	rura�	spaces!	to	ma$e	&isib�e	the	�abour	and	care

happenin�	on	the	�rin�es	that	stitch	the	outs$irts	o�	urban	en&irons	and	as$s	i�	nosta��ia	and

romanticism	towards	primar'	cu�tures	are	&iab�e	routes	towards	bui�din�	economic	and	eco�o�ica�

stabi�it'1F&iG	

4hen	thin$in�	throu�h	the	wa's	human	acti&it'	has	shaped	en&ironments	and	an	ideo�o�ica�

approach	to	�i&in�	within	nature!	m'	studio	has	pro&ided	a	metaphor	�or	the	on�oin�	stru���es	o�	�i&in�5

with1	(n	our	near�'	*5acre	propert'!	I	wor$	out	o�	a	detached	�ara�e!	this	arran�ement	wor$s	we��	�or

�irin�	m'	$i�n	and	mi/in�	��a2es	as	the	amount	o�	open5air	&enti�ates	an'	harm�u�	�umes	or	partic�es1	As

a	person	that	pre�ers	to	be	outside	as	much	as	possib�e!	I	am	not	usua��'	deterred	b'	weather!	bu�s!	or

other	&isitors3	howe&er!	a	red	s�uirre�	and	I	ha&e	been	ha&in�	di��erences1	(ur	propert'!	surrounded	b'
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b�ac$	wa�nut	trees	and	a	hea�th'	popu�ation	o�	s�uirre�s	ha&e	been	�uarre�in�	o&er	dominion	o�	m'

studio1	(nce	�a��	hits!	nuts	can	be	�ound	a��	throu�hout	m'	studio	in	the	most	un�i$e�'	p�aces

inc�udin�	man'	o�	m'	scu�ptures1	I	prepare	�or	their	attac$	a��	summer	whi�e	ma$in�	wor$!	ho�es	in

wa��s	�ound	out	and	patched	on�'	to	�ind	new	entries	burrowed	throu�h	cement	and	wood1	B'

thin$in�	throu�h	what	it	means	to	Lbecome	withM	and	how	is	this	a	practice	o�	Kbecomin�	wor�d�'’	I

�ea&e	traps	and	poisoned	bait	aside	to	wonder	at	the	a��inities	I	share	with	the	s�uirre�	who

desperate�'	wants	to	�i&e	in	m'	studio	D0arawa'!	+E1	F&iiG		This	thin$in�	has	�ed	to	the	creation	o�

direct	casts	�rom	the	hus$s	out	o�	bron2e	and	��ass	that	are	beauti�u�	in	their	deconstruction1

Throu�hout	the	insta��ation!	one	ma'	disco&er	hidden	wa�nuts	cast	in	��ass	and	bron2e!	s�uirre�ed

awa'	within	scu�ptura�	wor$1	

4hen	considerin�	the	importance	o�	p�ace	to	research	and	the	resu�tin�	insta��ation!

Indi�enous	scho�ar	;&e	Tuc$	and	Marcia	Mc8ensie	pro&ide	a	de�inition	as!	

Nin	e/aminin�	critica�	p�ace	in�uir'!	we	are	re�errin�	to	research	that	ta$es	up	critica�	

�uestions	and	de&e�ops	correspondin�	methodo�o�ica�	approaches	that	are	in�ormed	b'	the	

embeddedness	o�	socia�	�i�e	in	and	with	p�aces!	and	that	see$s	to	be	a	�orm	o�	action	in	

respondin�	to	critica�	p�ace	issues	such	as	those	o�	��oba�i2ation	and	neo�ibera�ism!	sett�er	

co�onia�ism!	and	en&ironmenta�	de�radation6	D@AE1	

Throu�hout	2lace	and	Met�odolog&!	e/amp�es	o�	wh'	this	research	is	critica�	in	the	socia�	sciences

are	discussed!	drawin�	attention	to	the	comp�e/	wa's	in	which	en&ironmenta�	issues	intersect	with

socia�	�i�e1	)ritica�	p�ace	research	troub�es	itse��	to	e/amine	how	p�ace	is	entwined	with	embedded

�i&ed	histories	as	it	is	in�ormed	b'	issues	o�	race!	�ender!	capita�ism!	and	sett�er	co�oni2ation1	A

s�ower	part	o�	m'	practice	has	a�wa's	�oo$ed	to	e/amine	p�ace!	its	histor'!	and	the	wa's	in	which

we	occup'	�and1	Materia��'!	the	resu�tin�	scu�ptura�	wor$	in&esti�ates	e/tracted	e�ements!

�eo�o�ica�	histories!	and	their	use	in	wor�d5bui�din�1	P�aster!	cement!	ceramics!	copper!	��ass!	and

stone	are	a��	materia�s	emp�o'ed	when	bui�din�	the	structures	that	ma$e	up	our	in�rastructures	and

are	emp�o'ed	throu�hout!	pro&idin�	a	con&er�ent	�in$	to	an	e�ementa�	wor�d1	
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An	on�oin�	re�ationship	with	mud	and	�rit	is	where	I	�ee�	most	�rounded1	It	is	the	substance	I

ha&e	spent	the	most	time	with!	and	whi�e	I	$now	it	we��!	there	is	a�wa's	more	to	�earn1	It	is	the	�uiet

time	in	studio!	wor$in�5with	when	m'	materia�s	�i&e	bac$!	he�pin�	me	�ind	reprie&e	�rom	a	racin�

mind1	M'	wor$	is	concerned	with	pu��in�	thin�s	apart	and	puttin�	them	bac$	to�ether!	e&er'thin�	is	in	a

threatened	state	o�	co��apse1	As	:ouise	Bour�eois	said	c�ose	to	her	@,th	birthda'!	LI	do!	I	undo!	I	redo”.

F&iiiG	 ra�ments	enter	a	process	o�	trans�ormation	that	I	sometimes	thin$	o�	as	m'	ima�ination	�orest3

buried	within!	deca'!	time!	entrop'!	hope!	re�rowth!	and	cr'sta��i2in�	into	somethin�	new1	.peci�ic	�rit

and	dust	�rom	&arious	parts	o�	9orth	America	are	e/tracted!	processed!	and	intermin��ed	be�ore

app�ication	to	bis�ue	c�a'	then	introduced	to	�ire	to	produce	��ass	and	otherwor�d�'	resu�ts1	The	$i�n’s

heat	represents	deep	time	and	�eo�o�ica�	e&ents!	teachin�	me	to	decenter	the	human	and	�earn	throu�h

the	processes	o�	materia�	indeterminac'	as	I	e/p�ore	�orm	and	anti5�orm1	These	processes	are	app�ied

when	approachin�	the	tradition	o�	scu�ptin�!	the	materia�s!	and	methods	&isib�e	in	their	ma$in�	as	the'

are	theoretica��'	and	ph'sica��'	pu��ed	apart1	

Throu�hout	m'	M A!	I	ha&e	used	a	�ar�e	ceramic	�orm	shaped	b'	an	embrace	as	a	substrate	�or

new	wor$1	In	part!	this	wor$	was	made	as	an	e/pression	o�	m'	e/perience	with	nurturin�!	a	wa'	to

trans�ate	m'	e/perience	o�	a�wa's	ho�din�	into	c�a'	and	spea$	to	the	�ua�ities	m'	materia�	a��ords	me

throu�h	touch1	The	main	bod'	o�	this	wor$	was	presented	and	shown	durin�	a	so�o	e/hibition!

"ffordance,	at	.tation	Ga��er'	in	4hitb'1	The	�ra�ments	are	not	a	wish	or	desire	to	�ea&e	this	e/perience!

it	is	more	about	thin$in�	throu�h	how	this	care	chan�es	o&er	time1	9otions	on	nurturin�	ha&e	deepened

and	e/panded!	and	I	hope	to	share	that	motherin�	is	uni&ersa�	and	not	an	e/c�usi&e	action1	)are!

reciprocit'!	and	understandin�	o�	how	we	are	a��	connected	are	inte�ra�	to	rebui�din�	a	sustainab�e

�uture!	and	I	hope	to	point	to	this	in	m'	wor$1	

		

	<@	*,4ithin	the	insta��ation!	p�aced	on	p�inths	made	�rom	wood!	p�aster	and	cement!	one	�inds	a

continuation	o�	m'	main	bod'	o�	wor$	�rom	the	past	ten	'ears!	e/p�orin�	materia�5�ed	processes!

persona�	histories!	and	the	corpora�	act	o�	ma$in�1	M'	e/perience	as	a	principa�	scu�ptor	on	a	bron2e

monument	�or	the	4ar	o�	<H<*	in�orms	much	o�	m'	technica�	$now�ed�e	howe&er!	I	aim	to

reconte/tua�i2e	thou�hts	on	the	monument!	speci�ica��'	throu�h	a	�eminist	and	materia�istic	�ens	that

hi�h�i�hts	an	e/chan�e	between	ma$er	and	materia�!	nonhuman!	and	human1	4hi�e	m'

understandin�	o�	monuments	ma'	be	tethered	to	tradition!	I	monumenta�i2e	moments	on	a	persona�

sca�e1	4or$	in	bron2e!	cement!	stone!	ceramics!	and	��ass	are	presented	in	this	�roupin�	with	an	aim

�or	the	&iewer	to	�ee�	the	connection	between	each	e�ement	and	the	processes	b'	which	the'	were

made1		

A	mou�d	made	o�	m'	hand	ho�din�	m'	son=s	arm	o&er	ten	'ears	a�o	at	the	onset	o�	m'	art

studies	has	been	centra�	to	this	e/p�oration	and	uti�i2ed	in	&arious	processes1	B'	returnin�	to	this

mou�d!	I	identi�'	the	wor$	as	an	ori�in	stor'!	an	inspiration	to	the	"ffordance	series	and	a

methodo�o�ica�	�ramewor$	�rom	which	to	communicate	a	persona�	narrati&e	within	a	scu�ptura�

&ocabu�ar'1	A	bron2e	cast	�rom	the	mou�d	is	p�aced	on	a	prominent	p�inth!	supported	b'	a	s�i&er	o�

car&ed	a�abaster	in	the	ne�ati&e	space!	re�erencin�	the	castin�	process	and	the	scu�ptor=s	�abour1

A�abaster!	a	�ine5�rained	�'psum!	is	processed	�or	p�aster	and	has	been	used	throu�hout	histor'	�or

car&in�	scu�ptura�	wor$s1	Bron2e	casts	o�	respired	Birds	o�	Paradise	�ea&es	accompan'	the	centra�

scu�pture	on	&arious	p�inths	surroundin�!	sa�&a�ed	�rom	a	tropica�	house	p�ant	I	�ai�ed	to	$eep	a�i&e1

A�ter	�ettin�	�o	and	s�ow�'	a��owin�	to	dr'!	the	�ea&es	�o�d	into	themse�&es!	reca��in�	the	contours	o�

arms	ho�din�3	a	moment	�i/ed	to	memoria�i2e	throu�h	the	�en�th'	castin�	process1	4hen

considerin�	the	act	o�	$eepin�	c�ose	and	�ettin�	�o!	wa/	and	c�a'	casts	made	�rom	the	ori�ina�	arm

mou�d	were	then	encased	in	cement!	capturin�	a	moment!	a��udin�	to	the	comp�icated	enmeshment

that	comes	with	carin�	and	nurturin�	others!	se��	and	the	p�aces	we	occup'1	The	wei�ht	and

materia�it'	o�	a	bod'!	both	interior	and	e/terior!	are	encountered	when	contemp�atin�	the	&oid	and

the	residue	�e�t	behind1Fi/G	Parts	o�	production	p�aster	mou�ds	are	inc�uded	in	the	insta��ation!	an

in&itation	into	the	process	o�	ma$in�!	drawin�	attention	to	the	unseen	�abour	o�	scu�ptin�1	



PR();..5DRI";9	

		

An	on�oin�	re�ationship	with	mud	and	�rit	is	where	I	�ee�	most	�rounded1	It	is	the	substance	I

ha&e	spent	the	most	time	with!	and	whi�e	I	$now	it	we��!	there	is	a�wa's	more	to	�earn1	It	is	the	�uiet

time	in	studio!	wor$in�5with	when	m'	materia�s	�i&e	bac$!	he�pin�	me	�ind	reprie&e	�rom	a	racin�

mind1	M'	wor$	is	concerned	with	pu��in�	thin�s	apart	and	puttin�	them	bac$	to�ether!	e&er'thin�	is	in	a

threatened	state	o�	co��apse1	As	:ouise	Bour�eois	said	c�ose	to	her	@,th	birthda'!	LI	do!	I	undo!	I	redo”.

F&iiiG	 ra�ments	enter	a	process	o�	trans�ormation	that	I	sometimes	thin$	o�	as	m'	ima�ination	�orest3

buried	within!	deca'!	time!	entrop'!	hope!	re�rowth!	and	cr'sta��i2in�	into	somethin�	new1	.peci�ic	�rit

and	dust	�rom	&arious	parts	o�	9orth	America	are	e/tracted!	processed!	and	intermin��ed	be�ore

app�ication	to	bis�ue	c�a'	then	introduced	to	�ire	to	produce	��ass	and	otherwor�d�'	resu�ts1	The	$i�n’s

heat	represents	deep	time	and	�eo�o�ica�	e&ents!	teachin�	me	to	decenter	the	human	and	�earn	throu�h

the	processes	o�	materia�	indeterminac'	as	I	e/p�ore	�orm	and	anti5�orm1	These	processes	are	app�ied

when	approachin�	the	tradition	o�	scu�ptin�!	the	materia�s!	and	methods	&isib�e	in	their	ma$in�	as	the'

are	theoretica��'	and	ph'sica��'	pu��ed	apart1	

Throu�hout	m'	M A!	I	ha&e	used	a	�ar�e	ceramic	�orm	shaped	b'	an	embrace	as	a	substrate	�or

new	wor$1	In	part!	this	wor$	was	made	as	an	e/pression	o�	m'	e/perience	with	nurturin�!	a	wa'	to

trans�ate	m'	e/perience	o�	a�wa's	ho�din�	into	c�a'	and	spea$	to	the	�ua�ities	m'	materia�	a��ords	me

throu�h	touch1	The	main	bod'	o�	this	wor$	was	presented	and	shown	durin�	a	so�o	e/hibition!

"ffordance,	at	.tation	Ga��er'	in	4hitb'1	The	�ra�ments	are	not	a	wish	or	desire	to	�ea&e	this	e/perience!

it	is	more	about	thin$in�	throu�h	how	this	care	chan�es	o&er	time1	9otions	on	nurturin�	ha&e	deepened

and	e/panded!	and	I	hope	to	share	that	motherin�	is	uni&ersa�	and	not	an	e/c�usi&e	action1	)are!

reciprocit'!	and	understandin�	o�	how	we	are	a��	connected	are	inte�ra�	to	rebui�din�	a	sustainab�e

�uture!	and	I	hope	to	point	to	this	in	m'	wor$1	

		

	<@	*,4ithin	the	insta��ation!	p�aced	on	p�inths	made	�rom	wood!	p�aster	and	cement!	one	�inds	a

continuation	o�	m'	main	bod'	o�	wor$	�rom	the	past	ten	'ears!	e/p�orin�	materia�5�ed	processes!

persona�	histories!	and	the	corpora�	act	o�	ma$in�1	M'	e/perience	as	a	principa�	scu�ptor	on	a	bron2e

monument	�or	the	4ar	o�	<H<*	in�orms	much	o�	m'	technica�	$now�ed�e	howe&er!	I	aim	to

reconte/tua�i2e	thou�hts	on	the	monument!	speci�ica��'	throu�h	a	�eminist	and	materia�istic	�ens	that

hi�h�i�hts	an	e/chan�e	between	ma$er	and	materia�!	nonhuman!	and	human1	4hi�e	m'

understandin�	o�	monuments	ma'	be	tethered	to	tradition!	I	monumenta�i2e	moments	on	a	persona�

sca�e1	4or$	in	bron2e!	cement!	stone!	ceramics!	and	��ass	are	presented	in	this	�roupin�	with	an	aim

�or	the	&iewer	to	�ee�	the	connection	between	each	e�ement	and	the	processes	b'	which	the'	were

made1		

A	mou�d	made	o�	m'	hand	ho�din�	m'	son=s	arm	o&er	ten	'ears	a�o	at	the	onset	o�	m'	art

studies	has	been	centra�	to	this	e/p�oration	and	uti�i2ed	in	&arious	processes1	B'	returnin�	to	this

mou�d!	I	identi�'	the	wor$	as	an	ori�in	stor'!	an	inspiration	to	the	"ffordance	series	and	a

methodo�o�ica�	�ramewor$	�rom	which	to	communicate	a	persona�	narrati&e	within	a	scu�ptura�

&ocabu�ar'1	A	bron2e	cast	�rom	the	mou�d	is	p�aced	on	a	prominent	p�inth!	supported	b'	a	s�i&er	o�

car&ed	a�abaster	in	the	ne�ati&e	space!	re�erencin�	the	castin�	process	and	the	scu�ptor=s	�abour1

A�abaster!	a	�ine5�rained	�'psum!	is	processed	�or	p�aster	and	has	been	used	throu�hout	histor'	�or

car&in�	scu�ptura�	wor$s1	Bron2e	casts	o�	respired	Birds	o�	Paradise	�ea&es	accompan'	the	centra�

scu�pture	on	&arious	p�inths	surroundin�!	sa�&a�ed	�rom	a	tropica�	house	p�ant	I	�ai�ed	to	$eep	a�i&e1

A�ter	�ettin�	�o	and	s�ow�'	a��owin�	to	dr'!	the	�ea&es	�o�d	into	themse�&es!	reca��in�	the	contours	o�

arms	ho�din�3	a	moment	�i/ed	to	memoria�i2e	throu�h	the	�en�th'	castin�	process1	4hen

considerin�	the	act	o�	$eepin�	c�ose	and	�ettin�	�o!	wa/	and	c�a'	casts	made	�rom	the	ori�ina�	arm

mou�d	were	then	encased	in	cement!	capturin�	a	moment!	a��udin�	to	the	comp�icated	enmeshment

that	comes	with	carin�	and	nurturin�	others!	se��	and	the	p�aces	we	occup'1	The	wei�ht	and

materia�it'	o�	a	bod'!	both	interior	and	e/terior!	are	encountered	when	contemp�atin�	the	&oid	and

the	residue	�e�t	behind1Fi/G	Parts	o�	production	p�aster	mou�ds	are	inc�uded	in	the	insta��ation!	an

in&itation	into	the	process	o�	ma$in�!	drawin�	attention	to	the	unseen	�abour	o�	scu�ptin�1	



 indin�	m'se��	�ess	interested	in	a	�ina�	product!	the	wor$	communicates	a	preoccupation	with	the

methodo�o�ies	o�	ma$in�	spi��s!	ruptures!	and	a��1	In	this!	I	see	m'se��	as	part	o�	an	autopoietic

s'stem	as	discussed	ear�ier!	where	the	wor$	re�enerates	itse��	in	its	ma$in�1	

4hen	approachin�	the	:oun�e!	the	�ar�e	doub�e	rust5red	doors	are	open!	and	a	ceramic

rendition	o�	a	cement	�ion	wi��	be	stationed	at	the	entrance	on	a	mobi�e	p�inth1	Durin�	the	summer!

I	too$	impressions	o�	a	cement	�ion	in	sectioned	strips	o�	c�a'!	the	�ra�ments	re5arran�ed	and

subse�uent�'	��a2ed1	The	resu�tin�	abstract	wor$	�eatures	a	copper	��a2e	that	reca��s	the	a�ed

patina	on	bron2e	scu�ptures	and	spea$s	towards	entrop'	and	time1	.i�icone	carbide!	combined	with

copper	carbonate!	creates	a	�a&a5�i$e	e��ect!	ca��in�	to	mind	�eo�o�ica�	processes1	4a��	mounted

within	the	room	in	simi�ar	��a2e!	�ra�ments	ta$en	separate�'	�rom	m'	bod'	were	wor$ed	to�ether

as	a	who�e	and	then	��a2ed	as	a	sin�u�ar	piece1	Durin�	the	summer!	I	pushed	this	idea	b'

e/perimentin�	with	�irin�	actua�	�a&a	roc$s	and	��a2e!	creatin�	co��apsed	�orms	that	spea$	to	deep

time	and	e�ementa�	trans�ormation!	some	o�	those	tests	to	be	�ound	in	the	curio	drawers1		

Another	wor$	in	the	insta��ation	that	has	been	in�ormed	b'	process	is	the	entwined	��ass

wine	?u�s	and	copper	wire	p�aced	in	the	southern	windowsi��1	The	�enus	to	this	wor$	�ies	in	the

substantia�	dande�ion	patch	m'	near�'	*5acre	propert'	�rows	e&er'	sprin�	and	a	practice	o�

preser&in�	and	puttin�	�ood	awa'	�earned	�rom	m'	�randmother	and	mother1	Most	o�	m'	�ami�iar

e/perience	is	in	preser&in�	and	cannin�	as	�ermentin�	�oods	wou�d	not	be	in	a	Mormon

housema$er=s	&ernacu�ar3	howe&er!	in	the	spirit	o�	wor$in�	with	what	is	on	hand!	I	har&ested	and

processed	enou�h	to	ma$e	man'	�itres	o�	dande�ion	wine!	which	I	p�an	on	sharin�	in	ce�ebration

with	m'	cohort	and	o�5a�e	�ami�'1	(nce	supp�ies	had	been	�athered!	the'	intermin��ed	with	m'

studio	wor$!	and	I	be�an	to	wonder	at	the	re�ationship	between	copper	and	��ass	as	the'	share

simi�ar	me�tin�	points1	The	resu�tin�	wor$	e/p�ores	notions	o�	entrop'!	&o�ume!	and	a	&isua�

depiction	o�	a	state	o�	co��apse1	

	*<



**Image	11.	:%�ale,	glass	and	co++er	wire,	1'	%	1$	%	,-	 !  



	*-OoP	.o�ia	e/p�ores	the	ori�ins	o�	the	techno�o�ica�	ob?ect	that	are	containers	in	her	artic�e

(ontainer	1ec�nologies!	*,,,1	Drawin�	attention	to	0eide��er=s	essa'!	6The	Thin�6	pub�ished	in	<@I*	he

describes	the	�unction	o�	a	?u�!	6The	emptiness!	the	&oid!	is	what	does	the	&esse�=s	ho�din�1	The	empt'

space!	the	nothin�	o�	the	?u�!	is	what	the	?u�	is	as	ho�din�	&esse�6	D<@B<c!	<I@E1	In	this	we	see	the	ma$er

o�	the	?u�	shapin�	the	&oid	?ust	as	much	as	the	materia�s	o�	the	container!	a	preoccupation	common

throu�hout	the	insta��ation1	As	a	scu�ptor!	I	am	&er'	interested	in	Kscu�ptin�	the	&oid’!	the	empt'	spaces

and	their	traces1	The	container!	the	?u�!	o�ten	compared	to	the	mother!	are	a��	tas$ed	with	ta$in�	and

$eepin�!	but	what	o�	a	container	that	is	on	a	tentati&e	ed�e	o�	ho�din�	it	to�etherJ	4hat	are	the

imp�ications	o�	a	container	that	no	�on�er	containsJ	As	not	a��	containers	are	made	to	do	the	same	?ob!	the

tempora�	nature	o�	containment	is	e/p�ored	throu�hout1	

The	insta��ation	�unctions	as	an	in&itin�	p�ace	to	spend	time	with	&arious	ob?ects	and	artwor$s	to

e/p�ore1	M'	home	and	studio	ha&e	a�wa's	been	protected	p�aces	to	rest	and	process!	where	I	wor$	on

man'	thin�s	at	once	ha&in�	mastered	the	art	o�	mu�titas$in�3	m'	art	practice	and	chi�dcarin�	are

intrinsica��'	entwined1	I	can	be	�ound	pic$in�	ceramic	she��	o��	nuts	whi�e	watchin�	a	mo&ie	with	the

�ami�'	or	settin�	up	a	p�aster	mou�d	on	the	$itchen	tab�e	to	pour	s�ip	into	whi�e	ma$in�	dinner1	4hen

considerin�	the	tit�e	Grit!	I	thou�ht	o�	the	women	in	m'	�ami�'	who	ha&e	demonstrated	hard	wor$	and

tenacit'1	A	<@+,s	�ui�t	created	b'	m'	�randmother	in	rura�	A�berta	came	to	mind	when	hearin�	.arah

Mi��ro'	spea$	about	the	show!	1�e	<nin=ited!	and	I	$new	I	wanted	it	to	be	part	o�	m'	thesis1	M'

�randmother!	Mar'	Morton!	was	the	�ourth	dau�hter	o�	si/	�ir�s	in	a	�ar�e	9orwe�ian	�ami�'	that	came	to

.outhern	A�berta	to	homestead	a	�ar�e	parce�	o�	�and	in	the	ear�'	<@,,s	b'	wa'	o�	%tah1	0er	mother

passed	awa'	when	she	was	'oun�!	and	Mar'	was	tau�ht	domestic	duties	b'	her	sisters	and	members	o�

her	church	�roup1	The	amount	o�	wor$	that	�oes	into	a	sin��e	�ui�t	can	be	enormous3	ma$in�	time	�or

one’s	art	a�on�side	domestic	duties	is	a	wa'	to	connect	across	the	�enerations1	Qui�tin�	was	an	e/pression

o�	how	she	&iewed	her	wor�d!	which	she	had	u�timate	contro�	o&er	when	�armers’	�i&es	depended	on

natura�	�orces1	6In	this	conte/t!	the	home	was	studio!	art	schoo�!	and	�a��er'6	D)ooper!	<BE1	This

ama��amation	o�	p�ace	and	�unction	is	a	concept	e/p�ored	throu�hout	the	insta��ation1	



	*+Instead	o�	disp�a'in�	the	�ui�t	�or	the	e/hibition=s	duration!	I	wi��	mend	the	stitchin�

whi�e	�a��er'5sittin�	�rom	the	com�ort	o�	the	chairs	within	the	�oun�e1	(&er	H,	'ears	o�d	man'

seams	are	comin�	apart	and	need	care�u�	attention!	which	wi��	�i$e�'	ta$e	the	e/hibition=s

duration1	Attendin�	to	an	M A	has	meant	a��	m'	time	has	been	occupied!	so	I	we�come	this

action	as	a	chance	to	mar$	the	comp�etion	o�	a	Masters1	The	per�ormance	wi��	not	on�'	ma$e

me	sit	down	and	not	do	a	mi��ion	thin�s!	but	it	wi��	we�come	con&ersation	�rom	&isitors	as	I

am	sure	peop�e	wi��	�ee�	we�come	to	sit	and	spea$	o�	their	own	re�ationship	with	what	I=m

doin�	or	the	art	the'	disco&er	within1	

L or	a��	o�	us!	becomin�	indi�enous	to	a	p�ace	means	�i&in�	as	i�	'our	chi�dren’s	�uture

mattered!	to	ta$e	care	o�	the	�and	as	i�	our	�i&es!	both	materia�	and	spiritua�!	depended	on	it1M

Robin	4a��	8immerer	

Image	1 .	Detail	of	Mar&	Morton;s	�uilt



!	*A��Image	13,	14.	Proce��	��o��	o�	�an�elion	�ine.



!	*A��Image	13,	14.	Proce��	��o��	o�	�an�elion	�ine.
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Ooe	.o�ia=s	(ontainer	1ec�nologies	as$s	us	to	consider	the	&arious	�unctions	and	conditions	o�

the	assorted	containers	we	encounter	in	our	�i&es1	M'	traditiona�	ro�e	as	a	mother	be'ond	a	container	�or

m'	chi�dren	comes	to	mind!	as	I	toi�	unseen	with	domestic	containers	o�	a��	sorts	Dwashin�	machines!

dishwashers!	sto&esE!	ensurin�	a	=smooth	�unctionin�=	en&ironment	in	the	home	I	re�u�ate1	This	becomes

mudd�ed	up	with	m'	artma$in�!	and	on	appraisin�	m'	studio	as	a	container!	m'	potentia�	space	o�

trans�ormation	becomes	porous	as	s�uirre�s	and	demands	o�	�ami�'	chew	�itera�	and	metaphorica�	ho�es

throu�h	wood	and	p�aster!	distractin�	me	�rom	m'	wor$!	a	bothersome	but	intrinsic	part	o�	m'	process1

4hi�e	wor$in�	on	the	bron2es!	I	had	man'	�uanti�iab�e	hours	to	de�iberate	on	the	simi�arities	o�	the

unseen	�abour	re�uired	in	runnin�	a	house	and	ma$in�	art!	as	both	do	not	happen	concurrent�'1	As	I	�ind

m'se��	en�o�ded	b'	the	domestic!	I	ha&e	a�wa's	searched	�or	approaches	that	a��ow	motherhood	to	be	a

�enerati&e	part	o�	ma$in�	art	rather	than	subtracti&e1F/G	

M'	ho�e5ridden	studio	is	�i��ed	with	a	&ast	number	o�	containers	o�	&arious	si2es!	with	at	�east	-A

air5ti�ht!	s�uirre�5proo�	p�astic	receptac�es	dedicated	to	ho�din�	��a2e	in�redients1	A��	the	materia�s	I	use

come	with	their	own	cu�ture!	and	I	aim	to	be	responsi&e	to	their	capabi�ities1	I	am	�ore&er	ama2ed	at	the

a�chemica�	processes	that	occur	when	ma$in�	��a2es1	In	a	simp�e	three5in�redient	��a2e!	parts	o�	the

earth	come	to�ether	in	a�most	unbe�ie&ab�e	wa's	toward	somethin�	new1	 or	e/amp�e!	9ephe�ine

.'enite	Dan	o�ten5used	in�redientE	comes	�rom	9ephton!	B�ue	Mountain!	(ntario!	an	i�neous

Precambrian	�e�dspathic	roc$	containin�	soda	�e�dspar!	potash	�e�dspar!	nephe�ine!	and	sma��	amounts	o�

musco&ite	and	iron	minera�s1	)ombined	with	bone	ash	har&ested	�rom	catt�e	and	copper	carbonate

Dwhich	has	its	own	comp�icated	processesE!	a��	come	to�ether	in	speci�ic	wa's	to	�orm	an	e��ect1	This

intermin��in�	o�	materia�	throu�h	abi�it'	creates	a	=s$in=	on	the	c�a'	and	is	�used	into	��ass	b'	the	power

o�	e/treme	heat1	F/iG	
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4hen	in&esti�atin�	contemporar'	propositions	in	materia�	re�ations!	7ane	Bennet’s	9ew

Materia�ism	puts	�orth	a	concept	that	as$s	us	to	reco�ni2e	that	=a��	matter	is	pu�sin�	with	�i�e6	and

in&o�&ed	in	comp�e/	interre�ationships	and	entan��ements	D&iiE1	4hi�e	Rea�ism	and	9ew	Materia�ism

phi�osoph'	ma'	be	uni�ue	to	the	socia�	sciences!	6N	it	shou�d	be	understood	that	Indi�enous	thin$ers

and	scho�ars	de&e�oped	ideas	about	nonhuman	a�enc'	thousands	o�	'ears	ear�ier	than	contemporar'

phi�osophers	o�	science6	D*E1	Throu�hout	m'	readin�s	and	theoretica�	wanderin�s!	I	di��erentiate	m'

in&o�&ement	with	materia�	b'	emphasi2in�	the	term	wor$in�5with	and	continuin�	to	bui�d	on	an

understandin�	o�	the	term	affordance!	coined	b'	American	ps'cho�o�ist	7ames	71	Gibson	in	<@II1	F/iiG

In	�enera�!	a��ordance	describes	what	the	en&ironment	or	ob?ect	o��ers	an	indi&idua�	howe&er!	this

o��erin�	is	&er'	much	dependent	on	the	indi&idua�=s	s$i��	set	or	capabi�ities!	which	describes	a

re�ationship	bui�t	on	reciprocit'!	an	on�oin�	c'c�ica�	e/chan�e	o�	�i&in�	and	ta$in�	throu�h	perception

and	the	bod'	with	a	materia�	wor�d1	Ma$oto	 u?imura	describes	this	re�ationship	we��	in	his	boo$

(ulture	(are!	

At	our	best	we	wor$	with	our	raw	materia�s!	honourin�	their	properties	and	respectin�	their	

�imits!	not	wor$in�	a�ainst	the	�rain	or	twistin�	them	out	o�	conte/t1	In	short!	we	need	to	�o&e	

both	nature	and	cu�ture	to	e/ercise	proper	stewardship	DA-E1	

M'	in&o�&ement	as	a	scu�ptor	when	ma$in�	art	is	not	to	e/ert	ideas	or	wi��	onto	materia�s	but	to	create

art	that	demonstrates	entan��ement1	I	aim	to	share	m'	obser&ations	and	deep	�o&e	o�	the	natura�	wor�d

to	nurture	the	concept	o�	reciprocit'	as	a	so�ution	towards	bui�din�	eco�o�ica�	stabi�it'	�or	�uture

�enerations	as	�uite	simp�'3	the	more	peop�e	care	about	the	en&ironment!	the	more	o�ten	the'	wi��	act	to

protect	it1	
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		 Intendin�	to	create	new	associations	with	monuments!	m'	initia�	research	throu�hout	the

Masters=s	pro�ram	has	centred	around	bui�din�	reciproca�	re�ations	with	scu�ptura�	materia�s	routine�'

a��i�iated	with	traditiona�	monuments!	such	as	bron2e!	c�a'!	and	stone1	4hi�e	this	remains	the	case!

throu�h	m'	theoretica�	wanderin�s!	I	ha&e	identi�ied	man'	di&er�ent	paths	and	when	the	�ast	two

'ears	ha&e	�e�t	�ast	and	sti��	in	process	9ata�ie	:o&e�ess	in	>ow	to	Ma#e	"rt	at	t�e	:nd	of	t�e	/orld!

ta�$ed	about	the	aims	o�	research	within	an	Academic	settin�	statin�!	

I	turn	to	research5creation	to	encoura�e	modes	o�	tempora�	and	materia�	attunement	within	

the	academ'	that	re�uires	s�owin�	down	in	a	wa'	that	does	not	�etishi2e	the	s�ow	but	

which	s�owness	comes	�rom	the	wor$	o�	de�ami�iari2ation	and	the	time	it	ta$es	to	as$	

�uestions	di��erent�'	D<,BE1	

In	man'	wa's!	as	I	prepare	to	depart	the	academ'!	I	ha&e	?ust	be�un	to	as$	�uestions	di��erent�'	when

thin$in�	throu�h	the	meanin�	o�	the	word	monument!	cha��en�in�	con&entiona�	associations	b'

memoria�i2in�	the	o�ten	unseen	and	commonp�ace	moments	that	ma$e	�i&es	e/traordinar'1	 rom	a

�rounded	position	as	a	mother!	artist	and	human	that	conscious�'	chooses	to	�i&e	on	and	with	the

earth!	I	approach	m'	materia�s	with	respect	and	curiosit'3	throu�h	m'	�abour	and	care!	the	wor$

created	wea&es	a	dia�o�ue	between	materia�!	p�ace	and	time1	
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FiG	 ound	in	"ictoria	 reeman’s	introduction!	within	her	notes	she	came	across	the	comment	second5

and	and	pro&ides	re�erence	to	"	��ort	>istor&	of	t�e	Indians	in	t�e	<nited	.tates	D91#1R	"an	9ostrand

Reinho�d	)o1!	<@I@1E	

FiiG	A	�u��	cop'	o�	Mier�e	:aderman	%$e�es	MA9I ;.T(	can	be	�ound	on�ine	throu�h	the	Queens

Museum	DMuseum	in	Queens!	9ew	#or$E1	4ritten	in	<@I@!	she	wrote	the	mani�esto	as	a	proposa�	�or

an	e/hibition	that	ne&er	went	�orward	but	was	a	pi&ota�	moment	in	he�pin�	her	connect	to	core	ideas

and	pro&ide	opportunities	�ater1	

FiiiG	1�e	BbCect	Reader!	edited	b'	 iona	)and�in	and	Rai�ord	Guins!	*,,@	is	an	e/ce��ent	mu�ti5

discip�inar'	co��ection	o�	essa's	dedicated	to	the	stud'	o�	ob?ects1	

Fi&G	The	�u��	�uotation	noted	here	as	it	is	�uite	beauti�u�S	L0ere	then	ma'	be	�i&ed	a	�i�e	o�	the

senses	so	pure!	so	untouched	b'	an'	mode	o�	apprehension	but	their	own!	that	the	bod'	ma'	be

said	to	thin$1	;ach	sense	hei�htened	to	its	most	e/�uisite	awareness!	is	in	itse��	tota�

e/perience1	This	is	the	innocence	we	ha&e	�ost!	�i&in�	in	one	sense	at	a	time	to	�i&e	a��	the	wa'

throu�h1M	9an	.hepherd	pp	<,A!	1�e	7i=ing	Mountain.	

F&G	8raus	.!	A	)a��	�or	9ew	Rura�ism1	www1�arm�andin�o1or�TdocumentsT-B*B,Tnew5rura�ism1pd�

D*,,IE1	

F&iG	)hapter	<-	in	Anna	Tsin�’s	1�e	Mus�room	at	t�e	:nd	of	t�e	/orld	out�ines	a	pro?ect	b'	a	7apanese

Pro�essor!	and	en&ironmenta�	acti&ist	in	ta$in�	students	out	on	the	�and	to	return	areas	to	peasant

�orests	and	demonstrate	sustainab�e	re�ations	between	humans	and	nature1	D<H*5<H+E	

F&iiG	Donna	0arawa'	�oes	deep	into	this	�ine	o�	�uestionin�	in	/�en	�+ecies	Meet!	%ni&ersit'	o�

Minnesota!	*,,H1	

F&iiiG	 rom	:ouise	Bour�eois’s	1�e	<nile=er	�eries	commissioned	�or	Tate	Modern’s	Turbine	0a��!

*,,,1	The	Insta��ation	consisted	o�	three	stee�	towers	tit�ed	I	Do!	I	%ndo	and	I	Redo1	httpsRTT

www1tate1or�1u$Twhats5onTtate5modernTuni�e&er5series5�ouise5bour�eois5i5do5i5undo5i5redo	

Fi/G	More	thin$in�	on	 oucau�t’s	abi�it'	to	�in$	materia�it'	to	the	bod'	in	1�e	>istor&	of	�e%ualit&

posed	interestin�	�uestions	when	thin$in�	about	the	use	o�	m'	own	bod'	in	the	�ra�mented	c�a'	pieces

I	ha&e	been	ma$in�	such	as!	Lwhat	is	it	about	the	materia�it'	o�	bodies	that	ma$es	it	susceptib�e	to	the

enactment	o�	bio�o�ica�	and	historica�	�orces	simu�taneous�'JM	D<*BE1	

F/G		There	are	two	te/ts	b'	:isa	Baraitser	that	I	ha&e	encountered	in	the	past	two	'ears	that	I	wou�d	�i$e

to	boo$mar$	�or	�uture	areas	o�	stud'!	ironica��'	I	ran	out	o�	time	to	�i&e	them	their	proper	attention!

Maternal	:ncounters@	1�e	:t�ics	of	Interru+tion	and	:nduring	1ime1	

F/iG	Reci+rocal	7andsca+es?	�tories	of	Material	Mo=ements	b'	7ane	0utton	is	an	e/ce��ent	e/amp�e	o�

the	important	wor$	around	tracin�	what	matter	is	doin�!	where	it	came	�rom	and	how	it	came	to	be

where	it	is	in	an	e/act	moment1	#et	another	boo$mar$	p�aced	here	�or	possib�e	�ie�ds	o�	stud'1	

F/iiG	7ames	71	Gibson	was	an	important	ps'cho�o�ist	wor$in�	on	&isua�	perception	and	coined	the	noun

affordance3	howe&er!	I	ta$e	this	opportunit'	to	ac$now�ed�e	his	wi�e!	;�eanor	7ac$	Gibson!	a�so	a

prominent	ps'cho�o�ist	whom	he	wor$ed	c�ose�'	with	on	man'	o�	his	theories1	1�e	:cological

"++roac�	to	Aisual	2erce+tion	pub�ished	in	<@B@	e�ucidates	�urther	on	the	idea	o�	natura�	&ision1	
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	-IImage	 1.	,	#m	to	new	suburbs,	rural	/�itc�urc�9�touff=ille,	land	in	transition,

 !  



4(R8.	)IT;D		

A�drich!	Marcia	U	Mi��er!	Brenda1	Inter=iew	wit�	Brenda	Miller1	 ourth	GenreR	;/p�orations	in	

9on�iction!	"o�1	<<!	9o1	*!	�a��	*,,@!	pp1<-B5<+@1	

		

Baraitser!	:isa1	:nduring	1ime1	B�oomsbur'!	*,<B1	

		

Baraitser!	:isa1	Maternal	:ncounters?	1�e	:t�ics	of	Interru+tion.	Rout�ed�e!	*,,@1	

		

)ar�	7un�!	Memories,	Dreams,	Reflections!	recorded	and	edited	b'	Anie�a	7a��e!	trans1	B'	Richard	and	

)�ara	4inston!	91#1	"inta�e!	<@I-1	

Duc$worth!	An�e�a1	Grit?	1�e	2ower	of	2assion	and	2erse=erance1	.cribner!	9ew	#or$!	*,<I1	

		

;&enden!	Matthew1	Be&ond	t�e	(ulture	of	0ature?	Introduction1	7ourna�	o�	)anadian	.tudies!	"o�	+B	9o	-!	

 a��	*,<-1	

		

 reeman!	"ictoria1	Distant	Re�ationsR	>ow	m&	"ncestors	(olonized	0ort�	"merica1	McM�e��and	U	.tewart

:td1!	*,,,1	

		

 ournier!	:auren1	"utot�eor&	as	6eminist	2ractice	in	"rt,	/riting,	and	(riticism1	MIT	Press!	*,*<1	

		

 oucau�t!	Miche�1	1�e	>istor&	of	�e%ualit&1	Pantheon	Boo$s!	<@BH1	

		

Gibson!	7ames	71	The	;co�o�ica�	Approach	to	"isua�	Perception1	Ta'�or	U	 rancis	Group!	<@HI1	

Grande!	7ohn	81	"rt	0ature	Dialogues?	Inter=iews	wit�	:n=ironmental	"rtists1	.tate	%ni&ersit'

o�	9ew	#or$	Press!	*,,+1	

0arawa'!	Donna1	�ta&ing	wit�	t�e	1rouble@	Ma#ing	Din	in	t�e	(�t�ulucene1	Du$e	%ni&ersit'	Press!	*,<I1

	

0arawa'!	Donna1	/�en	�+ecies	Meet.	%ni&ersit'	o�	Minnesota!	*,,H1	

0utton!	7ane1	Reciproc�a	:andscapesR	.tories	o�	Materia�	Mo&ements1	Rout�ed�e!	*,*,1	

7a��ar!	Bordo	Deds1E1	GenderEBod&EDnowledge?	6eminist	Reconstructions	of	Being	and	Dnowing1	Rut�ers

%ni&ersit'	Press!	<@H@1	

8immerer!	Robin	4a��1	Braiding	�weetgrass1	Mi�$weed	;ditions!	*,<A1	
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-H8raus!	.ibe��a1	LA	)a��	�or	9ew	Rura�ismR	.prin�	*,,I1M	Accessed	on	 ramewor$s!	%)	Ber$e�e'’s	

)o��e�e	o�	;n&ironment	Desi�n	website	at	httpsRTT�ramewor$s1ced1ber$e�e'1eduT*,,ITa5ca��5�or5

new5rura�ismT1			

		

:o&e�ess!	9ata�ie.	>ow	to	Ma#e	"rt	at	t�e	:nd	of	t�e	/orld1	Du$e	%ni&ersit'	Press!	*,<@1	

Mac�ar�ane!	Robert1	7andmar#s1	Pen�uin	Boo$s!	*,<A1	

Mer�eau5Pont'!	Maurice1	2�enomenolog&	of	2erce+tion1	Rout�ed�e!	<@IH1	

		

Morton!	Timoth'1	1�e	:cological	1�oug�t1	0ar&ard	%ni&ersit'	Press!	*,<,1	

		

9och�in!	:inda	and	)atherine	Grant1	/�&	>a=e	1�ere	Been	0o	Great	/omen	"rtistsF	A,th	anni&ersar'

ed1	Thames	and	0udson	*,*<1	

Rosie$!	.n'der!	.cott1	1�e	0ew	Materialisms	and	Indigenous	1�eories	of	0on9>uman	"genc&?	Ma#ing

t�e	(ase	for	Res+ectful	"nti9(olonial	:ngagement.	.ocio�o�'!	*,<@1	

.o�ia!	OoP!	)ontainer	Techno�o�ies!	0'patia!	"o�1	<A!	9o1	*!	Goin�	Austa�ianR	Recon�i�urin�	 eminism

and	Phi�osoph'	D.prin�!	*,,E!	pp1<H<5*,<	

		

.hepherd!	9an1	1�e	7i=ing	Mountain1	Aberdeen	%ni&ersit'	Press!	<@BB1	

		

.ioui!	Geor�es	;1	6or	an	"merindian	"uto�istor&1	McGi��	Queen’s	%ni&ersit'	Press!	<@@*1	

		

.prin��a'!	.tephanie	and	.arah	;	Truman1	/al#ing	Met�odologies	in	a	More9t�an9�uman	/orld1

Rout�ed�e!	*,<H1	

		

Tsin�!	Anna	:owenhaupt1	1�e	Mus�room	at	t�e	:nd	of	t�e	/orld@	Bn	t�e	2ossibilit&	of	7ife	in	(a+italist

Ruins1	Princeton	%ni&ersit'	Press!	*,<A1	

	

Tuc$!	;&e	and	Marcia	Mc8en2ie1	2lace	in	Researc�@	1�eor&,	Met�odolog&,	and	Met�ods1	Rout�ed�e!

*,<A1	

		

%$e�es!	Mier�e	:aderman1	LMA9I ;.T(S	MAI9T;9A9);	ART5	Proposa�	�or	and	;/hibition	)AR;1	

<@I@1M	Accessed	on	Queens	Museum	website	httpsRTT�ueensmuseum1or�Twp5contentTup�oadsT

*,<IT,+T%$e�es5Mani�esto5�or5Maintenance5Art5<@I@1pd�	

		

4i�son!	A�e/ander1	1�e	(ulture	of	0ature@	0ort�	"merican	7andsca+e	from	Disne&	to	t�e	:%%on	Aaldez1	

Between	the	:ines!	<@@<1	



-@



+,











G	R	I	T

D'Andrea	Bowie	


