y Sean G. Doyle

present futlhty

‘universe ruled by chance,

¢ devoid ‘“of purpose, ir-
" rational’ and . to Ionesco,
- characteristic of - the -

" lues of his day. Ionesco’s .
classic -
" Chauve’,

severe criticism in that .

- the !style ‘seemed idiotic . ]"

.and contrary to that of tra-'_‘
* ditional  Frenchi theatre.
Not only insulting to those
. raised ona diet of Moliére -

and Racine, theplaysused

metaphor to insult upper. .

~ and middle classFrench . &

. society.
_ Ionesco’s

‘creations. Criticized par-
ticularily for a weak at-
tempt to make a political

stab at Nazism andtheas- -

sorted policies of that

party, the play is rarely

: put to stage Thosewhoat-

= bourgeois attitudes and va-’t'

. ‘La Cantatnce Y
avant-garde, in -
the early 50s, met with

“of “‘human endeavor ina

: ‘La Lecon’ ,
' wrxtten in 1951, isnotone -
. of the playwnght’s better *

.tempt the complexlues £
- Ionesco usually suffice

with ‘ the more popular
“works; ‘Rhinocéros’. or
“perhaps ‘Les Chaises’.

Director Steve Devine

_ has therefore madea chal- -~

lenging selection in ‘The
Lesson’ which played last

. week inour glorlous Thea-

tre Glendon. . - -
In short the play deals

Theatre of the Abs"urd -

tric professor becomes a
violent mass murderer
while an eager and con-
fident pupil becomes weak
and frightened. The ac-
tion and dialogue, as we

- expect, is nonsensmal
“yet the:pl_ay;as a whole

The Lesson

gests ‘these ; themes" ,as;
well as’ others, ‘taking . ..:
~emphasis, away; from set- i
: costume and light-
- ing, and - leavmg the ac-
tors with little more than
. the essenttals~ energy and
~ talent. -

ting,

: props tends to add to the
absurdlty of the play asj

through complete trans- o
ition; the timid andeccen-a :

Prolen thach 71950

productwn sug-

‘The set is bare and many

5 “of the props are. 1mag1n-;.
ary. This device is noth-
~_.ing new ‘to theatre of the
" absurd where the lack of

tradltlonal settings and

" a whole. Devme s crook-

ed window "in itself sug- .

~gests the playwright’s dis-
torted v1ew of the world

N Lynn Brldger succeeds

in her role as the Pupil,
although she lacks the
sort of stage presence

to hold audience attention.

The transu:lon into total
fear is incomplete; as she

is about to be murdered

- she appears more coin-
. cerned over he tooth- =
““ache than the threat of the

- Patty Meredith. is ‘more
behevable in her portray-

throughout the play, ‘Mere-
dith" closes demonstratmg :
the absurd ‘complexities” of
~“her own character.

Edmund Thomas’ pors-

trayal of the Professor -
was - excellent. The part /

requires an ability to por-

tray extreme moods of:ir-
- rationalily, ch11d15hness,
* senility and behavioral i ir-

‘regularity. Thomas, per-:
fect for the part, captured

the audience and keptthem -

laughing. His performance
was first-rate and proves
him a skilled character
actor.

In all the productlon was
entertaining and succeeded
in holding the interest of
the audience. Many pro-
ductions of Ionesco seem
to drag due to the repe-
tition in the work itself.
Steve Devine merits spe-
cial congratulations for -
the successful direction

of a cast and crew com-
prised of Glendon students.
We look forward to. more
from him. " ;




