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ÃBOUT THE FRONT COVEB

The illust¡otion on the front cover is
c pointinø of o loon by Soul Willioms,
cn eiqhteen-yeor-old OJibwcy Indion
who lives in Weogamow, Ontorio.

ÃBOUT THE BJTCK COVER

The moon influences the tides on
eqrth. You crre composedTl% of
wqler. No one is unqflected by the sun,
moon, plonets, golaxies, universe.

Horoscope meqns "picture of the
hour." Ii is o rood mcp of the plonets
of a given time. The orrongement of
ihe sky ot your birth wos your first
environmeni on eqrthi

Used intellectuolly, astrology moy
become yet onother prison of precon-
ception. Used intuitively, ostroloøy is
o tool which con heip you breok
throush preconceived ideqs to see
yourself for who you qrè.

-Adrienne Lebon
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Okay, they told nle to
write 2000 words about
anything I wanted to, but
that ain't as easy as it
sounds, cause where do you
start if you can do anything
you want? Fantasies? Ven-
geance? Raving? Whipped
Cream? (Ever wonde¡ how
many soft-boiled eggs it
would take to fill the Grand
Canyon? Or Jackie Gleason?
. . . Neither have I.)

Let's try that again. Ralh-
er than sample tlre various
caverns of my mind (there's
a party of tourists in 23-A
with elusive butterflv nets
at the moment, fooiprints
all over the earlobe), how
about beginning this essay
with a reminiscence of those
golden days when men were
Vict¡olas and there was
never much chance of find-
ing a buffalo on the old
Hotpoint? Sure, nostalgia is
big now, I þeard a rumor
that Playboy inte¡viewed
Lawrence Welk.

Let's see, folk festivals. I
remember the first one I
ever went to . . . sort of. I
was one third of Koerner,.
Ray & Glover in those days
-we were a bunch of mid-
west folk-blues freaks who
played and sang and got
drunk and didn't give a

damn about business, but
dug playing and carrying on.
.It was somewhere in 1963

(a little left of Nepruge if
my memory seryes me zuc-
chini), we were all habitated
in NYC for a few weeks,
staying at the Hotel Albert
(that's a whole other story),
getting drunk and cutting a
record which was known as
Lots More Blues Røgs &
Hollers. (I suggested calling
it Son of ... but nobody
took me seriously.) After
one particularly liquid ses-
sion (several pints of pep-
permint schnapps and in-
numerable six- packs), Jac
Holzman, president and
gtiiding light of Elektra
Records, said, "How'd you
guys like to go down to the
Philadelphia Folk Festival
this weekend? You might
get a chance to play." We
considered for a few mo-
ments, and after deciding
that he'd probably pay for
the booze, we said sure, and
only a ,few daze later we
found ourselves streaking
toward Philadelphia on a
jocular lamprey.

The trip was beset with
perils too horrible to men-
tion, except to note that at
one road-side restaurant,
producer Paul Rothchild

made the discovery that
"meat loal' was actuallv
warmed up plastic shdes
with crankcase oil and
tomato soup sar¡ce. Eventu-
ally we found ourselves en-
sconced in a motel located
somewhere near. a traffic
circle that bored the name'of King Paoili. As far as I
could tell it wasn't philadel-
phia, but a few miles down
the road was a hole in the
hills whe¡e people yodeled
in the umber distances.

We went out to the festi-
val site in the early after-
noon. There were people
wandering around,'work-
shops working, and lots of
blue skies shining. In a park-
ing lot I met up with ã few
members of Jim Kweskin's
Jug Band who had some
fantastic herbs,. and I pro-
ceeded to lose contact with
my feet for several hours.(A few memorv flashes:
dusty roads in a car going
236 miles per minute, a
motel bathtub full of
giggles, Dave Ray tuning his
l2-string for at least ll
hours, dinner with Holzman
at some outdoor restaurant
where the headwaiter man-
aged to snarl while smiling.)

-Anyway, it was arrangèd
that we were to play fotlow-

Photographs by David Gahr \,

ing the regular concert,
when several different
people would get up and do
their things. (Popcorn,
mashed potato, french fried
snake hips, Brontosaurus,
etc.)
Still somewhere several

feet off the terra firma, I
found myself lying on my
back in a backstage tent
while onstage banjos played
bluegrass explosions ah¿itre
lady from the harmonica
company asked me if I was
high. ln the corner, Theo-
dore Bikel was applying
make-up and checking him-
selt out in his brieficase
which contained a mirror.

The-Jug Band floated on-
stage and fumbled around,
losing instruments and songs
right and left, but still some-
how making some of the
nicest music of the whole
thing-loose, relaxed and
fun. That's important-
music should be fun-but so
many people were so damn
intent on significance and
ethnic authenticity. I'll take
a little effervescence any-
time. Anyhow, Theo closed
the regular concert, doing
what seemed like a month-
long set, with at least l4
ballads in Ukrainian, Israeli
and Serbo{roatian. Lots of
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people left. But some re-
mained.(It was ll:30 by
then and the sho.w had
started at 7:30 or so.)We
were announped and wan-
dered onstage, full ofyouth-
ful enthusiasm and boogie-
energy. People seemed to
dig us, we had a good time
and got people jumping.

The next year it waS the
Newport Folk Festival, in
the summer. Party time.
You run across old friends
you ain't seen for many
moons, and the jamming in
hotels is often better than
what gets onstage. We were
supposed to play in the Sun-
day afternoon "New Tal-
ent" concert, or some such.
That was my first glimpse of
real big-time wheeling and
dealing. Executives and
booking agents were negoti-
ating and hustling like ber-
serk windmills. "I'll trade
you a second act Sunday

afternoon for third slot
S aturday night." Grown
men snarled at each other,
shook hands, grinned and
bickered, while the musi-
cians stood by and watched
as they were bartered like
sides of beef. But what the
hell, we were just in it for
the music anyway.

Dylan was there that year.
So was Baez, Johnny Cash
and the Staple Singers,
the Chambers Brothers,
and Robert Pete Wil-
liams. Lots of folks, lots of
music. It Was startingto get
weird arbund Dylan by
then. We knew him from
Minnesota, used to work
some of the same coffee-
houses, end up at the same
parties. But he was starting
to be a kind of "star" in
people's eyes, and they
would follow him in the

, parking lots and lobbies. (l
remember one afte¡noon

just sitting around the hotel,
he was on guitar and vocal,
Bobby Neuwirth was on
maracas and vocal, and I
was on harp. We were doing
Rolling Stones songs like
"King Bee" and "Tell Me,"
and when we finished, from
outside the door came ap-
plause. We opened the doot,

and there were 12 or 14
people huddled in the hall.
We looked at each othe: arrcÍ

wondered. . . .)
Backstage , it was weird,

tòo. Lots of different per-
formers and press tents to
hang out in. Somebody was
making a film. And when
Johnny Cash showed up-

Dcve RoyIohn Koerner Tony "Liltle Sun" Glove¡

Bob Dylgn

W#



Johnny Cosh The Stople Singers. Left to tight: Pop Roebuck, Cleo, PerviE qnd Mqvis

r%
'{¡ *'-\$qìd"

**.\, 
*¡ÉÈ il:
,d
dw
ï'ffi.ì

gaunt and twitchy, but real
as hell-the carnera men cor-
nered him and asked, "What
is folk music?" He an-
swered, in the t¡adition of
Big Bill Broonzy, "It's all
folk music, never heard a

horse singing." They turned
off their lights, put down
their cameras and split-he
laughed.

You could tell the real
stars by how many people
in the backstage area watch-
ed their sets. When Cash was
on everybody crowded
around, same for the Staple
Singers, and, of course, for
Joan and Bobby, the King
and Queen. (Now she's mak-
ing graffiti marks on wax
and calling on him to guillo-
tine his prog¡ess and be a
sloganizer again.)

Saturday afternoon was a
blues workshop. Dave Van
Ronk sang "One Meatball"
to enthralled crowds while
Robert Pete Williams, just
out on parole, sat in a tent
and played drunken riffs
while he was waiting to go
on. KR&G were introduced
as a "count¡y-music band"
by MC Sam Charters, and
that caused us all to look
strangely upon the proceed-
mgs.

But the real flash that
year was the return of Skip
James (one of the first "re-
discovered" bluesmen). He
was nervous, but the air was
full of flash, and as he
started singing you could
feel the response of hun-
dreds of white kids who

knew and loved his music. It
was a beautiful moment-he
felt it too-and the grin that
lit his face at the end of his
first number, as the ap-
plause rolled like waves,
made it all worth it.

KR&G, along with one or
two folklorists and other
strangers, were put up by
the festival committee in an

unused house on a side
street. The place had a
piano, no heat, and a big
wide lawn. It was hard to go
back to at night, so instead
we went to the parties, The
festival organizers usually
had big scenes after each
night's gig-the musicians
would come, so would
writers, so would f¡iends of

friends. It was a strange
mixture of friendliness and
posturing, of camaraderie
and backbiting.

Came Sunda"y' afternoon,
time for o¡rr big'lebut.
Whoever was in charge of
the show-I think it was
Peter of Peter, Paul &.
Mounds-took us aside and
said, "Okay, three numbers
and that's all. Ifyou do any
more, you louse up the
whole show and everybody
who follows you. . . ."
There was adrenalin drip-
ping off his chin, so we
nodded. We got out and
played, not bad, but not
good (how can you play
blues at 2:30 on a sunny
afternoon?), and we got off.
It was like nothing had hap-
pened, a movie somebody
had made that was never
seen except at some out of
the way drive-in on a night
when the moon was full of
nominal asylum.

That night Johnny Cash
went on, and that was a
groove. He came on like a
king country stud, full of
humble arrogance, and lit
the night with his own kind
of charisma. Dylan came
later and instead of all the
political material everybody
expected, he did songs from
Another Side..., like
"Ramona." You could tell
the audience was puzzled,
but they didn't waìrt to be
thought uncool by any-
body, so they applauded
just as vigorously anyhow.

Later, in a motel room
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full of Joan Baez, Sandy
Bull, Jack Elliott and some
others, Dylan and Cash sat
on the floor trading songs.
Joan set up a little portable
machine, and that's where
Bob gave Johnny "It Ain't
Me' Babe" and "Mama,
You've Been On My Mind."
Johnny was there with June
Carter, so shy and sweet and
gentle, in a room full of
freaks. Afterward, Johnny
took Bob aside and gave

him his guitar-an old
country gesture of admira-
tion.

The next festival I recall
was Philadelphia again. This
time KR&G were on the
actual program as real legiti.-
mite performers. 1965 was
a good year-Son House was
there and there was lots of
whiskey. The stage was set
up at the zenith of the
valley, with a little crick
running behind. I recall
Koerner and Son trading
philosophies and wandering
dangerously close to the

water. Koerner finally fell in
and came out whooping
with laughter. That was the
year some radio guy said he
wanted to interview me. I
said okay and he turned on
his tape machine. "What is
the blues?" he asked. I said,
"Huh?" "What is the
blues?" he repeated, more
seriously. I gave him a weird
look and replied, "The blues
is an old tin can being
kicked down three flights of
stairs in a biothel." He fum-
bled with his machine,
mumbleô something about
the batteries being dead and
disappeared in a hurry.
Another scene: Some cat
came up to Koerner in the
afternoon and said some-
thing about how could he
fix his National guitar which
buzzed, and could Koerner
do it for him? Koerner said
sure, taking out a screw-
driver and tearing out pieces
of wood and speaker come,
"You don't need this part
anyhow," flipping it over

his shoulder into the bushes.
The kid watched with aP-
prehension, as little by little
his axe disappeared into the
scenery. The guitar was

fixed, but the kid wasn't
sure what Koerner had con-
jured up, and he went away
shaking his head. Al Wilson
was there that Year too,
before Canned Heat started
up. We talked about how
harmonicas were getting
crummy. He was full of
amazing amounts of scholar-
ly knowledge, and he ac-
companied Son House with
perfect intensity and con-
trol. There was a PartY at
the motel afterward.
Koerner and Judy Collins
jumped in the swimming
poot fully clothed at 2 A.M.
and the motel manager was
wringing his hands and
moaning. I was in mY room,
making a Peanut-butter
sandwich, when a couPle of
chicks knocked at the door

-a couple of buddihg
groupies I guessed. "Oh,

you're a peanut butter
freak, huh?" the blonde
said. "No," I told her. "l
really hate it, but my bones
are dissolving and I have to
eaÍ a jar a day to stay
upright." "Oh," she said
and went away. The party
got wilder, the manager

more upset. When Dave Ray
went to turn in the room
key the next day, he re-
ported that the manager was

sitting with his head in his
hands and mumbling over
and over, "Are they gone
yet? Are they gone?" (Two
weeks later we learned that
the Beatles had picked the
same motel to stay at during
their US tour, and I always
figured that the manager
must have flipped out then
for sure.)

The next big festival was
Newport of 1965, the year
Dylan went electric. I
watched from the sound
trailer of Chip Monck (who
now does Stones tours,
etc.), and it was anarchy as

Bob Dyton cmd loon Bcer
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purists booed when Dylan
sang his rock in the 

-hal_

lowed home of folk purity.
Ou r side rhe gates, liie
trucks with hoses at the
ready waited to quell theriot, but there weren't no
riot- 

.That_was the year you
could tell it wai almosr
over-the audience wasn,t
there to have a good tirnã u,

- much as to be satiated.
They_ came hungry and de_
manded to be fed_and by
Cog. llt*y were going to
wnte the menu, too!
. Folk music, as such, kindar]9yrd down afrer rhar.

Clubs closed and festivals
got . smaller and quieter.
Rock was happening'in theland . . . and we all know
about that.

The last festival I -ever
went to was somewhere on
l-ong lrlund. I was sitting
h-ome with my woman iñ
NYC making plans to move
out ol the citadel, when thepione rang. It was Koerner.ne had a gig at Nassau
t-ommunity College_how,dr trr(e, to play with him?
su.re, but how to get there?'-take a cab," he said. So
we tound a cab that'd makerhe trip and 930 and rwomisdirections later, we
wound up in the middle of
an Alr Force base which was
atso a college. The gig was in
an- alrplane hangar, and they
y..,* I.gpine it secret. OnIy
Krds_ at the school knew of
yt. O-ver the three days the
tree f-estival included þeople

such 
. as _John Hammond,

tsonnie Raitt and Dave
Bromberg, and the crowd
was enthusiastic. They keptrt secret because th; la;t
Iree concert they advertised
drew thousands of punks
wno screwed the scene for
everybody, turning over cars
ano berng generally obnox_
lous.

.. 
The cab got there just in

trrne. Koerner was onstage
tuning as the program cat
hu,sil.* us inside. We played
a ha_lf-hour set, mostìy old
numbers,. and it was fun
-even John's dog Janus (the
gatekeeper) Iiked it. Then aqulck, rainy_níght trip back

to .NYC in a Volkswagen
with..five people, a dog, an
amplifier, a guitar añd a
bass.

And all the while I was
thinking ... is this where
it's gone? Festivals that have
to be kept secret for people
to have a good time?

a
Portions of the preceding
may or may not be included
in Out of the Hospital andlnto the Debris, a forth_
coming autobiography of
the. _alleged Tony Glover,
which may somedáy be pub_
lished on rhe flaps-of cèreal
boxes. Watch your local

supermart for details, and
beware the Jabberwock.

P.S. It's Wôody Guthrie, nor
Woodie, dammih.

Woody.
Woody.
Woody.
Allright?
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CONSER\ATORY
BOB ATKINSON

CENTERVILLE
THE POET AND HIS HOMETOWN

It's an old idea, people
learning from each .other
simply because they want
to, with no formalities, and
one that may take awhile to
become accepted again. Yet"
this is a time when truth is
trying td be found, and
crying out to be heard.
America is in the midst of a

beginningless quest for its
own salvation, a salvatiou
beyond nationhood, beyond
states' rights, beyond indi-
vidual rights. All around me,
I see men and women work-
ing to achieve their proper
proportion with the land; I
see each person endeavoring
to create his or her own
separate mode of expres-

. sion.
A lot of it is still in the

planning stages, but what I
carì do is tell you what
we've done at Centerville,
and how we hope to make
the rest of it a reality. We
started as a kind of free
university. Our basic idea is
to lin'k up those people in
the comrlúnity who can
teach a skill to those who
wânt to learn it. The learn-
ing groups are open to
everyone, all ages, whether
or not they can afford
tuition, because there is
none; whetl.rer or not
they've completed certain
prerequisites, because there
are none. Everyone learns
what they want to, because
they want to.

We are now a gLoup of
creative artists living and
learning in an old Victorian
farmliouse amid the potato
fields adjacent to the Long
Island Sound. And in the
community, learning goes

on all the time, each of us
sharing what we know with
the others. We aim toward
getting to know people
better, recognizing our in-
dividualities while at the

same time understanding
our conlmonalities, through
setting aside fears of the
unknown and of uncer-
tainties: and accepting eacl.r

person as he or slte is,

allowing the person to be au
individual while achieving a

community feeling. Our
goal is to live in a spirit of
love and happiness, with a

general attitude of positive-
ness. As a group of creative
artists, we share ideas freely
and take a real pride and
i¡rterest in what each other
does. We try to simplify
things that have been made
complex, living continually
with our eyes toward eter-
nity, of wl.rich we are all a

part, and living according to
the will of God, which
unfolds naturally all around
us.

The environment is very
much a part of our lives,
and we want people to
develop, on a local level
first, a sense ol pride and a

sense of place within their
environment. When I first
moved to this old farm-
house, which had been va-
cant for a year, I spent a lot
of time wandering alongside
the potato fields and

through the woodlands
which led to the cliffs
bevond, overlooking the
Long lsland Sound. I had
grow¡r up onlY five miles
away. in town, Yet this
seenled like a world awaY

from me, a world Yet
unmãrred by man's destruc-
tive marks. lt was a lartd
where I could easily hear
nature's music, atrd I knew I

belonged:

Beyond the farm fields
Lies a land of wild woods,
A land I love to stroll

thru,
And often, at the break

of day,

I make my way
To the sandy cliffs at

the other end
Where I stand,

perfectly content,
Gazing out into the

gently breathing waters
beyond,

And I know I need not
go far,

And why would I ever
want to leave

When all I do is dream
Of my wild woodlands
.forever as they are.

I soon began to realize
that if we at Centerville
didn't begin to take an

active interest in the land,
and in saving it, nobodY else

would; it would soon be
developed by speculators
and builders. This particular
two-mile stretch of shore-
line is about the last of its
size on Long Island to still
be in its natural state. We'

now have a committee of
local citizens of all ages

involved in taking the neces-
sary steps to preserve lbr-
ever wild the woodlands and
cliffs along this two-mile
stretch. We have a nature
study group doing geologi-
cal and ecological surveys of
the natural area, and we
plan to disseminate the
informatiotr through
courses, seminars, and per-
son-to-person contacts. We
are attempting this project
by cooperating with all
levels ol government, lì'om
town to fèderal, as well as

with the individual land-
owners, atld we hope to get

various pr:ivatc cottsctvation
groups interested. Even-
tually, the natural area will
be adrninistered by a local
concerned citizens' com-
mittee, because when You
begin to consider saving
land, you also have to begin
to consider alternate waYs
of maintaining it, which
leads to increased awareness
of life styles in general. So,
it's all tied together: learn-
ing about ourselves in rela-
tion to our environment.

The idea for Centerville
took shape one unassuming
day last fall. I had spent a

good part of the summer
traveling around the land of
the midnight sun, and gave

myself a choice of going
back to the Azores (where I
had stopped off on a sail up



Ër

*å.
slb¡'

o
Ê
E:oo
trr
a
o
e

to Norway), l-inding a cabin
in the Alps, or going back to
Long Island to write and
rent the old farmhouse I.had known was vacant be-
fo¡e I left. I came back and
took up residence as a
recluse-writer in the farm-
h^ouse without really caring
if it had hear or eleciricity. ï
spent a lot of time wander_
ing th.ro^ugh the woods along
the clilfs and rapidly beganto redtscover my roots.
Then, a friend fiom high
school, Ken Kirschner,
moved in, and one day we
were sitting around, and he

begaa- thinking, ..Wow, 
this

would _make a great place
tor a school-"

We began by contacting
craftsmen in the com_
munity, and they were
wtlllng to teach anyone who
wanted to learn their craft.
That was the beginning of
our. "non-school." And, si_
multaneously, the idea to
preserve the shoreline grew,
too. Our original purposes
were to pass on practical
knowledge, to protect and
conserve areas of local eco_
logical value, and to initiate
and encourage community
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t inte¡action. And these are
the continual foci of our
growing activities.

We had a lot of coopera-
tion and support at the start
from important local
'sources-like people from
the Board of Education,
Council of Churches,
YMCA-and good local
press coverage. After one
in-depth article by a local
newspaper, we had people
driving by and taking a real
notice of the place, and
some stopping to offe¡
whatever help they could.
One student was going to

raffle off a television as a

benefit to begin a bank
account to purchase the
woodlands for public own-
ership. A.nd all during the
project, there has been a lot
of help from a lot of people
who .have become good
friends. The effort on all
their parts to make it work
and see things happen has
been amazing. Now the
farmhouse is well known
locally as Centerville, and
we hope soon it will become
the permanent home of
Centerville Conservatory, a

non-profit creative artists'
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-our 

^first annual and studios.ganic foods or even why.In ;,":ì;;rjc¡afts fair, to be *'rve 
want to establish a4May, we cooked a naiurat i;;îd;;;à rh;"s#är;î apf,renticeshtp for dying lo_foods dinner for the com_ the farmhàur.,. ii U.tr"r* åli ,ruoes and crafts. par_muniry and served abour tlr. påiäiã a.td, .;à ;;; iå,ururry glassblowing, ^ 

inseventy people_we qot garO.n. lviãstly local .rritr_ å,rî., ,o carry on this fifthnothing but comoliments. ñl.n *ili-.".l.,ibit u"¿ jãrrf 
u'rlä po*iUly lasr generarionour weaving group^is raughr il;ì.ilt íiil prrrorÃ,'ãnä Íå,ïity 

"rurr. 
And we pran roby a very active and talent_ iill-U.ïiin¿ of commúnity ;ä; a summer residenred grandmother who is.fulr i;; ;;;'ìr,å^\vnor, i;ii; ilåh ,.r,ool wirh visirinpof energy and eood rdeai. örì 

"äir.äii"o¿. ¡uiîivi, iiåirr,n.n and a year_rounãShe teaches the gloup in heì fl;;;äilg utong, .ntursi's !üur¿uv morning crafrbasemenr and hetos people its ourpur f,rorn ii.* ãoîrñ ïräïtrnop for cihildren.of alr ages set uo änd wórt figãir"Tä'u"*t,or. ¡un.r, ái i¡-* ,oon may be a resi_various kinds of jooms' Thã Ëifä ;i ir.udr, pi;';"j åå,ïi ororru,n ror correse

i".:l'i*;nti,'-ï"'iï:il,:I^ ;::[i:}l; å"0 ;; ^Ë; J'îå'."t; î;;ì"r'in'-#;?:
fi:i,'ï#Är #ifrt': "' house, Ë* F{,!.!åi::j 'îïtîiìå"iii.;,. ;;
tiql ;,"Ë 

',ö,i: tÀiï ffå'"# ,Jqq,"i,;*¡ ii:t nil"*:*,,ili#ti",.Tlijwrves, and rhe hish -r.l?ol ;;fi.;ñ#;ts with __¡ice ãi,ää"p, acriviries like rhisflå'å',0å'''0,,îll.rìJ._ 1''" i,á,*il;ïii*tion,. wäu, u"iì,,, a¡ worrh it, becausó

"u""t,pp',åäîtä",J-;ii låilåiîj.*:i,m:;,ll X."þ, ìåãil'"¿y",",_ì;gion, and a harvesring wir.d ;;;t.r"- iäng rsr^ang:;"j i;;rî: #:.*.rffi?råî;äiroods group' An o:gllig ðî,ïîåt¿iîå 
"run 

,nop,'in i,,î'åi *¿ generary eniovsgardening sroup was r:-il* ;;'"ià'är:ü;*rqin,,iir,r; ;;r;; rhe whole thing. Þer_pÉi!.Ë.Ë:iilJ1,îJïü'îî iîlJ]î*fr;þ c.i,,*ì"- tà'iÏ' ,i, ,,"o il;i h;-

li' ;;tu[.1ià mij"ii:+ 
-i;;;,"ï';,ii;,jiì:,*r" 

å?iiîå,,.11ïin¿*i.¡íl:
rounã'-roii"i'";;.:'iä::T iry';: fl:;,î'-i,îËili,: itri{;*,'lï ËiääiIT
ffr'¡:t'"t¡*åîlf ;;l iTJïJffï¿. tt" r'ou,, ;'ü,; rhem in rhe rigrt

3"'ï'-,'"iL xi;åîîi;Åxå ;;,'i, i"ij;'{:qi":r:i :"#à, å,¡ ¡¡lllÈ";l1jg.onüing ur 
""ãiì¡.'äiea. As r,;",;, ;j;å';;q,:"{{tlri fr",6 

,;.r;,jff t,|ï'lf
ir[iü,if n,J:"3f1, n fl:-,"ï iïiÏ{á "' 

and paint- ;,;;".'r"'. gor to creare oui
the. creàtiíe-lttr,-f,iå.r,"u, wi.rh brown ,riå 

nitt yellow yav ,of lif.: ; l;f;'iË;i ï;skirs, and rorm'oertinenr "¿;-;";Ë.;'i,hËi,,:. 

:i f, ;frl,li"rl,*:l#i1b.r"",,JÊ
5t ilïiti:ï,Li'nlo ,n.* ffTii,;ji;ï""is a chaper uii.""con,.*utö,y is åi-

p1n$r¡i tiii;: ili ili:i';tï#"yiLiff::li ::rnlÍÀ;i,l;,,'lilxrii

å:l'i':-"{4lût' # füqffif{,'1,li,i;;l; *i*r'***'.";l,
nF'"q"r:ii:'#p"å';,iT :ffi1,1?i'd;,.? 

.ïg å:r'q:i ,*: hllirs ö ii"Tå":Ior a grant was aonroved, wittr exfrìúit, ,r¿" by stu_ Iáiv-".ntungements whereand it began to Tiv. for à;;;, rô;;;rìii,.alon! with *r,"ui just go and be andsome orrhe expensei ú.^r3l ;";ilr'îil.J';Ëärl':r, p.oetry ö ;i;, we wanr, becausernto;it atso ailowed us ro do ;;;åirsrïj'i rirá 
,råiiäí 

;; ;il, ro. A prace where

one. knows he belongs as a
vital.and important pãrt of a
whole. A place where all
who come live and learn in
cooperation, giving freely of
one another to one another.A place where the impor_
tance of the pebble on-the
beach or the wildflower in
the fo¡est is not lost. Ap.lace where the indi_
viduality and beauty of the
individual is not oveilooked,
because even after Earth
moves around the othe¡ sideof the sun, they are the
things thar will still be the¡e
when we come around
again.
I guess you could say all

we hope to do is stabilize a
balance for ourselves, andfor anyone else whó be_
comes a part of us.

America, '\_

My home town^
I have come from
you,

You have given me
your beauty and
energy,

And I can only give
to you,

My love.

o
BoÞ Atkinson grew up

roamlng around the back_
woods of eastern Long
Island, got a couple oT
degrees, then spent the next
Iew years sailing on the
Hudson River Slõop C/ear-
wgter, doing research on
early life along the Hudson,
and teaching on a 300-fooí
square-rigged school ship
that sailed from Norway tó
Africa and back. He has
now returned to his home_
town, written an epic poem
ol his adventures called
"Ode to Earth," and is
coordinating the activities at
Centerville Conservatory.
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MEDIAINVERSION
VIDEOVISIOI\ VERSTJS TELEVI SION

RICHARD KLETTER

In the late fifties and early
sixties, the imagery of popu-
lar culture was dominated
by automobiles and high-
ways-Cassady speed-rap-
ping through the Midwest,
Dylan freewheelin' out on
Highway 61, and Reuben
and the Jets burnin' up ten
gallons a night on the A&W
parking lot.

Freeways proliferated,
nurturing the illusion of
places to go and spinning
the magic of just going-
anywhere. The car was the
ticket and its owner was
everybody's friend.

Alas, cars have fallen from
grace; knots of freeway
mania have Californicated
the joy of the road. Elec-
tronics, say the sages, that's
how we get there from now
on.

It's less painful (if less
rewarding) to send out your
image or your message and
rest.your body at home.
And tthe pleasures of the
going are rìúw found in the
making of the message that
is sent in your stead. Media
extensions are the next tran-
sports, and the person who
knows how to use them-
the local video freak-is
everybody's friend in the
sevenlies.

Video (and videotape) is
not television, or as the new
medium's own hype artists
put it, "VT is not TV."
Television as we know it is
purely a distribution sys-
tem, the central market-
place of our culture. lts
tireless product orientatio4
prepackages and predigests
information like potato
chips and limits program-
ming to what Mason Wil-
liams te¡ms "a doily for
your mind."

In television economics,

the audience is the product,
the network is the salesman,
and the ad agency/sponsor
is the buyer. The networks
sell audience to sponsors at

$.006 per viewer per hour.
More viewers mean more
money, so each show strives
to attract the largest possi-
ble audience. Practically,
this works out as each show
trying to turn off the least
number of viewers. The
stupefying results are well
known. The rating game is
the final arbiter of just how
many viewers there are on
the shelf at any one time.
Because the number of over-
the-air channels is very
limited, the law of supply
and demand keeps the rates
high, thus limiting the
buyers to a small circle of
corporations.

With the sponsors' dollars
come the censors' scissors.
Nicholas Johnson tells how
several years ago GM paid
for a Civil War special but
demanded that mention of
the name "Lincoln" be
changed to "the President"
because Lincoln was the
name of a competitor's
product. The FCC now re-
strains such obviously laugh-
able instances of sponsor
paranoia, but more serious
political censorship goes on
unhampered. Joan Baez was
barred from mentioning
that her husband was in jail
for refusing the draft. Tom
Smothers claims that well
over half his 1969 shows for
CBS were censored. Les
Brown's recent book, Tele-

vision: The Business Behínd
the Box, shows the tre-
mendous influence which
advertisers continue to exer-
cise over programming.

Spectrum scarcity makes
each broadcast moment eco-
nomically precious. This
fact, coupled with adver-
tisers' need to maximize
audience to maximize prof-
its, means that broadcast
television can be little more
than the tightly controlled,
low-access medium that it is.

Video resembles television
because they both come out
of a TV set. The similaiity
ends there. With video, you
don't need a complete
studio, a huge transmitter,
advertising, or even a large
audience. The images are
yours to control from pro-
duction through viewing.

The basic tool is a Porta-
Pak (a portable videotape
recorder) which ¡ecords
sound and picture at the
same time. The twentY-one
pound Sony model, the

most widely used, costs
around $1500 (you can pay
anvwhere from $ 1300 to
STOSO¡ and uses half-inch-
wide, reusable videotaPe
which you can argue down
to $14 per þalf-hour and
sometimes less. (List is $2t
plus, but no one paYs that)
the regular broadcast qual-
ity back pack weighs fiftY-
seven pounds, uses two-
inch-wide tape, requires a

union operator and Part-
time engineer, and costs

$50,000.
To be sure, $50,000 buys

better quality than $1500,
but the half-inch gear is
adequate for almost any
non-broadcast task. The
range of uses generated
since the Porta-Pak's intro-
duction in 1961 really
stretches the concepts of
"program," "production,"
"profesional" and other
terms basic to broadcast-
ingT myth.

Porta-Paks were originally
designed for corporate train-



tng programs, police and
military surveillance and
insurance investigations.
Soon high schools aird uni
versities, ad agencies and
government projects latched
on to them, inadvertently
introducing more, imaginã_
tive people to videotape.
Once you use a porta-päk,
if s potential leaps out at
you. And so these students,
artists, film make¡s and
o rganizers became video
freaks.

By 1970 they had rheir
own magazjn e, Radícal Soft-
ware, which details all kinds
of uses as well as pinpoints
tne users. There's street
video where local events,
information and culture are
taped and played back for
Iocal enjoyment, conscious_
ness raising, organizing or
exchange with other com_
munities. People's Video
Theater, one ol the earliest
video groups, taped rapswith people about issuès

-troubling their Greenwich
Village neighborhood, and
they played the tapes back
in Washington Squàre park.
Local people picked up on
the showings and their ieed_
back was incorporated into
the entire body of taoe.

In addition to havìng cre_
aied, a local event, theìapes
were edited and sent to
o-ther video groups around
the country to demonstrate
possible uses of video andget feedback on the whole
process. In fact, this kjndol'video is often called
"process television" because
the act of making the tape

and showing it to the people
involved is more importãnt
than producing a sliðk pro_
gram for outside distrìbu_
tion. Video in group ther_
apy or just taping with
friends and family are other
lorms of process television.

Because video is so easy to
operate-you can learn the
basics in fifteen minutes_
and is r_elatively cheap to
use, it allows situations to
develop spontaneously. The
camera requires Iittle Iight
ror 

.,. 
adequate image qual_

Iry,^_ so scene manipulation,
as with film, just isn't neces_
sary. The well known exper_
imen r al fil m bv i im
M_cBride and Kit -Carson,

"David Holzman's Diary,';in which the main actor
lives and interacts with the
camera, is so easy to effect'with video that most video
people don't bother to save
those tapes.

Video Free America's por-
nographic soap opera ,.Cärol
and Ferd," the tàpe equiva_
lent of "Holzmanis Diäry,"
demonstrates the inherent
advantages of video over
film for this kind of work.
During the course of a year
or so, VFA spent many
hours recording porno film
stars and characters extrø-
o-rdinaire, Carol and Ferd, as
they interacted with friends,junkies, exlovers. each
o ther, the ciunera, and
VFA. The edited tapes are
snown on eight video moni-
tors weavin^g past and pre-
se¡lt in a fascinating web.
The intimacy and life-of the
tapes make Carson and

,. McBride's celebrated film
a.ppea-r rigìd and staged, al-
though rhe film -maí<eri

probably exercised more
skill than did VFA. ..Ca¡ol
and Ferd" would have been
impossible to film with the
same freshness, VFA, rela_
tively new at the time to the
medium, achieved some rare
viewing moments because of
the..flexibìlity of videotape.

Video is able to achiève
the intimacy of ..Carol 

and
Ferd" and the immediacy
of the Washington Squarä
tapes because it is unña-_
pered by the constraints of
the mass audience. But what
audienc-e can it have? Seeing
yourself and friends on TV
may have personal, thera_
peutic or ego value, but if
that is the extent of video,s
effecrt, it is hardly a socially
significanf phenomenon. if
video is to be the powerful

'tool it can be, its users must
lock horns with the distribu_tion system-not the old
system of broadcasting, butthe emerging systems of
cable television (CATV) and
vtdeo cassettes.

Cable television began by
providing TV to rura'l com_
munities too isolated to re_
ceive signals through the air
and by offering improved
receptlon for people located
on the wrong side of the hill
in cities like San Francisco.
A master antenna picked
signals from the air and de_
livered them by coaxial
c_able to subscribers' homes.
Hardware and . regulatory
changes eventually enableã
the cable operator to tap

into the cable with channels
originating from his own
plant. Although most sys_
tems employ about twenty
channels,, as many as eighty
are ,possib.le with curreìtly
available technology, and sô
cable has become a major
communications issue. ile_
cause cable revenue ãt this
time comes primarily from
subscrrbers, not advertisers
(five dollars is an average
monthly rate), and because
channel space and program
tlme are abundant, cable
can afford to program for
narrolv interests. Ifyou sub_
scribe because you want to
see the Truffaut Festival
and your friend subscribes

in 9r{9r to see the Bobby
Seale Hour, the system own_
er gets 

þo-1! Vour monrhly
lees and 'tloesn't care ,f
that's all you watèh.

Because the local cable
c.hannels send signals
through the wires anã not
through the air where they
can .be diffused, the signals
need-not be as strong ai for
broadcasting. Thus porta_
P,af-lualitV tape is accept-
able*in fact, 

- 
often w;l_

come-to fill all that chan_
nel space. Cable operators
may have an economic in_
centive to permit commu_
nity programming if that
wilI increase subsc-ribers. At

.,öXi,''#iJh' 
:y;"*ol,,y:tïî:å

llL9 unI standard porta_pak
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the very least it helps their
public image and the image
of their industry before the
FCC.

People without access to
broadcast media will be able
to step into the twentieth-
century political arena via
the cable, to air their views
directly, without the filter
of a network newsman. In
many cities across the coun-
try, community groups,
with the aid of local video
freaks, are beginning to get
on the cable, producing pro-
grams on health care, legal
aid and local cultural and
political events. The FCC
requires cable systems in the
cities to reserve one channel
for public access, available
on a first-come, fìrst-served
basis for fìve minutes at a

time. In many cities (New
York, Berkeley, Dayton,
Los Angeles, Santa Cruz),
attempts are being made to
increase channel space and
to provide support for com-
munity prograrirming from
the revenues of cable sys-
tems.
In most of these situa-

tions, video people will helP
at the outset, but eventually
production will be handled
by the communitY groups
themselves. At Portola Insti-
tute's Media Access Center
in '$enlo Park, California
(one of tþg first West Coast
video grouþs), we helped a

group of black high school
students produce a tape on
thei¡ perceptions of the
white school to which they
were bussed. The taPe was
played opposite one Pro-
duced by white students at
the same school. The results
revealed incredible diffe¡-
ences and would have made
dramatic cable fare, Provid-
ing the whole area with un-
filtered student views on a

touchy situation.
The Alternate Media Cen-

ter at New York UniversitY
is cablecasting huge quanti-
ties of this kind of material
in Manhattan. The taPes
show real people in real
situations, €. g., a building
superintendent who decided
¡ather than have his sons
beat up the yo!¡ng kids
"causing trouble" on his

block, he would let the kids
use his basement as a club-
house, provided, of course,
that "they don't allow no
girls down there." The tapes
are rough in style but highly
informative, extremely re-
freshing, and entertaining.

As more and more peqple
get turned on to video, the
people who started it all are
being forced to move on if
they want to survive as
video freaks. They are refin-
ing production techniques
and shedding purist visions
of process television to com-
pete for viewer attention
and funds. In short, the
anti-professionals, no longer
content with the role of
public advocates and Public
servants, are becoming Pro-
fessionals.

The tapes of video groups
now reflect polish and in-
creasing attention to Pro-
ductiòn values. If video is
what you Want to do, full
tíme, for a living, you have
to deal with the market-
place. A myriad of elec-
ironic Whole Earth Catalogs
and other counter+ulture
material is being committed
to tape. Alternate views of
conventions, demonstra-
tions, and culture in general
are being offered to cable
systems, for a price.

Another outlet for the
tapes, although a few Years
hence, is the video cassette'
Cassettes mean viewer+on-
trolled systems which PlaY
back through a TV set, in-
corporating a varietY of
functions such as stop-
action, slow motion and
single-frame viewing' Some
designs permit off-the-air or
caméra recording' Heralded
for vears as the greatest
invention since Gutenberg,
the cassettes are still a few
years from becoming Promi-
nent consumer items. At
this time, theY are merelY
better packages for current
technology, although Plastic
video discs, vinYl holograms
and wall screens are not too
far away.

In the future You will be
able to go down to the
corner and trade in The
Graduate for The Conform-
l'sr, learn to plaY guitar bY

television cartridge, send
video letters to friends and
keep up with the latest in
dome construction via the
cassette-of-the month.

By that time, cable com-
munications will have gone
even further. You will have
a home computer terminal
capable of sending requests
and responses to a central
computer. You will vote via
the cable. Merchandisers
will conduct walking tours
of their stores on TV and
each item will be numbered
so the stay-at-home shoPPer
can punch in his purchase
request. The money will
then be electronicallY trans-
ferred from your bank ac-
count to the store. School
will merely be a seat by the
terminal as programmed les-
sons geared to your level
flash before you.

Once the hardware wraPs
around you, it will take a

major psychic transforma-
tion to get you to leave
your home, just as the ease

of driving once all but elimi-
nated walking. The tele-
vision, much more than
now, will be the means by
which you interact with
society, .and if You can't
make television, you will
never be able to send mes-
sages, onlY receive. PeoPle
with a spare $1500 will oPt
for a Porta-Pak instead of
another car so they can get
(their messages) around.
Electronic communications
will bring urban amenities
closer to rural areas than
transportation ever could.
But for manY 'video

people, there is an uneasy
suspicion of what the wired
web might do to life in the
cities. While promoling
open-ended communitY
television, talking about
sharing neighborhood exPe-
riences and develoPing
bonds among local people,
we are mindful of Potential-
ly more sinister facets of
cable's future. On the one
hand, all this communica-
tions technology maY elimi-
nate the transPortation
quagmire and increase ser-
vices and information avail-
able to all of us. But then
again, urban man may end

up isolated in electronic
cells with every surface need
just a button away. No one
knows for sure.

a
For more information on

subjects touched in this arti-
cle:
l.Radical Software, Suite

1304, 440 Park Avenue
South, New Yo¡k, N.Y.
10016
The first, most widely cir-
culated, most significant
organ of the video move-
ment.

2. Challenge îor Change
New sle tt er, National Film
Board of Canada, P. O.
Box 6100, Montreal l0l,
Quebec.
These people invented
community television.

3. "The Wired Nation,"
Ralph Lee Smith, T/ze

Nation, May 18, 1970.
Still the best summary
and introduction of cable
available.

4. Cable Television in the
Cities, Charles Tate, edi-
tor, The Urban lnstitute,
M St. NW, Washington,
D. C.
A good cable primer com-
plete with references.

5. Video article, by Shelley
Surpin and Jay Odell,
published in Sun-
dance, rssue #2, July
1972.
Inside¡s review the cur-
rent status of "alternate
television."

6. Guerrilla Television, by
Michael Shamberg and
Raindance Corporation.
Mcluhan comes to video,
but much valuable infor-
mation and analYsis wade
through the cYbernetic
vocabulary.

o

As a member of Portola
Institute's Media Access
Center, Richard Kletter is a
charter member of the alter-
nate video movement. A
contributing editor of R¿di-
cal Software, he is currentlY
working on both films and
tapes. At Stanford Univer-
sify and independentlY, he
is researching and writing on
CATV and communications
affairs in general.
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THE TREASURE IN ]OE BUSSA.RD'S BASEMENT

The fo¡emost archive of
traditional American music,in terms of both content
and accessibility, is located
not in any of the folklore
departmenls of our larger
universities or public librãr_
res, but in the basement of
{o. Bussard's Frederick
County, Maryland home.
I'herein resides the world,s
linest collection of 7g RpM
phonograph recordings of
this music. None of tñe no_
bly..structured but imprac_
tically implemented formal
arcntves can rival Joe in the
truly incredible disseminat_
ing role he has played as the
pnmary source from which
tapes ofsuch classic country
78's have 

- spread literally
around the world. Anãthere is nothing locked
away in vaults in Joe,s cas_
ual and comfortable record
room, where interested en_
thusiasts have been known
to spend days listening and
taping with no ¡ed taþe or
exorbitant costs to contend
with. This ease of access
alone ¡aises Joe head and
shoulders above the bureau_
cra t ically functioning ar_
chives. But the even ïore
d.istinguishing factor is that
all the archives combined_
including rhe Library of
uongress's outstanding bodyol field recordings_õannot
equal Joe's collection in
q,u a ntity and qualitv of
llrst-rat€ performànces. For
lnllnrtely more fine tradi_
tlonal American music was
preserved on these 7g's than
9I uny. other means at any
other time.

Almost all of these re_
markable records we¡e madeby thg industry's major
companies _forty to fifty
years ago when the strength
of traditiorld music had ñot
yet been seriousl¡).impaired
by the overwhelming'influ_
ence of mass media. MaÀy
of the finest country musi_
c.ia.ns, both black anã white,
living at that time through_
out the rural areas ofail ihe
Southern states, had their
best pieces preserved forever
on these priceless discs. The
records are so rare today
that many survive in only
9ne known copy. Others
have not been unearfhed at
all and may never be, since
the initial pressings were of_
ten only a few hundred
copies each, and the ravages
of'Time and the devastatì-ng
9lq wind-up machinei
( wh ich gouged out the
grooves) led to the demise
of the majority of them. It
is^absolutely insane that out
of 

.a 
whole nation of people

nor one person realized the
significance of these ¡ecord_
ings.when they were being is_
sued and so did not mãke
sure that at least one new
copy -of each would be pre_
served for the future. Thìs is
a¡ indic-ation particularly of
the pathetic lack of under_
standing and appreciation
the academic community,
to whom such benevoleni
tasks usually fall, had of this
music which only now is be_
gLnning to be recognized as
an rmportant national heri_
tage. Indeed our traditional

I
, Iïl!![ il

Fiddlin Powers and tamily
Yictor, Erliron ¿nd Okeh Record Årti¡t¡

Will Exlribit ar 192

S0UTtl'S GRIATEST .OID.TIME 
STruNG B_AND" fror¡ "0ld Virgina/,

SINGIN'and DANCIN'

Chiklren ¡nder 5 ¡earr Free. 0rer 5 yearr.. . tfs.
AIIonl to Mir¡ ¡t
Adultr_ctr.
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music and that of manY
other cultures constitute
history's single most impos-
ing expression of the human
psyche. In it are all the joy-
ous vitality, provocative
emotion, and unyielding
strength that life, when
most deeply felt, reflects.
No other art form maintains
these qualities 

.in 
as consist-

ently high degrees nor re-
lates them with the Pro-
found immediacy of the
unparalleled performances
on these old recordings.

One of the most intriguing
aspects of these 78's is the
amazing number of diversi-
fied styles the various bands
throughout the South had
developed around their
three or four basic instru-
ments: fiddle, banjo, guitar,
and occasional mouth harp,
bass, or mandolin. Ol the
hunàieds upon hundreds of
old-time fìddlers recorded in
this period the average en-
thusiast can identify virtual-
ly every one after only 4
few bars of a record have
been played. This striking
individuality soon passed
with the coming of mass
communication. Up until
the time the 78's were being
made the music of the thou-
sands of isolated enclaves
throughout the South was
shaped predominately by
the one or two traditional
masters each generation pro-
duced in those sparsely pop-
ulated locales, giving these,
are as their own specific
styles. Whereas nowadays
the majority of fiddlers
across the nation are copy-
ing probably less than five
very famous contem-
poraries. In addition, some

of the striking diversity
heard on these 78's goes

back to the earliest Celtic in-
fluences found on our con-
tinent. At the various times
of settlement, at least five
or six very diverse styles
must have been brought
over which, through the
mentioned patterns of isola-
tion, branched out and in-
termixed to help account
for the countless varieties
evidenced on these discs.
One othe¡ important factor
in these developments, not
to be underplayed, was the
popular adoption of the
banjo, probably around
1840, as a backup instru-
ment fo¡ the fiddle. The
many contrasting rhythmic
approaches to playing it
necessitated numerable
modifications and variations
in existing fiddle styles, as

did, to a lesser degree, the
addition of the guitar
around the turn of the cen-
tury. These factors, plus the
obvious ragtime .influences

in areas of high black popu-
lation, account for the won-
derfully distinctive sound al-
most every group had on
the old 78's.

I rony and incredulity
abound in viewing the over-
all history of these very con-
sequential discs. From the
inception of the recording
industry in the late 1800's
until 1920, no traditional
music at all was ¡ecorded.
The prevailing thought must
have been how can large
numbers of such items be
sold to a market that was
predominately middle class
and urban? So right there a

whole generation of histori-
cally and aesthetically im-

portant rural musicians
went right down the drain.
Then in the early 1920's,
after having issued a handful
of traditionally oriented re-
cordings as "noveltY"
pieces, the industrY realized
that their largest sales were
to the same type of PeoPle
who were performing on the
selections: fiddle tunes to
white ¡ural southerne¡s and
blues to black rural south-
erners. This brilliant obser-
vation led to the intensified
recording of country Per-
formers all across the South
and the creation of whole
separate series and catalogs
for these items. BY 1934,
when the last few solidlY
traditional white selections
were cut, thousands and
thousands of irreplaceable
performances had been re-
corded whose existence to-
day precariously dePends
upon the chance release of
three or four selections in
the early twenties. (tf this
all had started ten Yêars
later it would have been too
late.) Adding to this Picture
of seemingly benign Provi-
dence was the proPitious in-
ception in 1926 of the elec-
trical recording Process
which assured that the ma-
jority of these performances
would be preserved in excel-
lent fidelity, making them
fully appreciable todaY.

The approach of the re-
cording companies in find-
ing talent was to Pass the
word to their retail dealers
(usually furniture stores) in
both small and large south-
ern towns that an audition
would be held in the near
future in which anY area
musician could ParticiPate'
The pride they would feel in
having their neighbors ãnd
contemporaries see their
narne on a record label drew
large numbers of peoPle out
of the still then relativelY
isolated countrYside to
these tryouts. Those
thought best by the com-
panies'A&Rmen(artist
and repertoire men, compa-
rable to today's producers)
went on to recording ses-

sions in large cities or in
makeshift studios through-

out the South in which por-
table equipment was used.
One of the great and happy
mysteries of the recording
of these 78's is that the A &
R men did such an out-
standing job of selecting so

many consummate perform-
ers who could not but have
helped to sound quite
strange to them, to say the
least. One of the most note-
worthy bands that ever re-
corded, Carter Brothers and
Son, played their fiddle
duet of "Give the Fiddler a

Dram" completely out of
phase (one was on the high
part of the tune while the
õther was on the low Part)
and mumbled and forgot
many of the verses, and Yet
this piece was issued. It sur-
vives as one of the great
classics of recorded Ameri-
can music, but how in the
hell did an A & R mãn from
New York see its value'
through the surface of all

. the more pragmatic Prob-
lems it presented? And this
is no isolated case, as amaz-
ingly the A & Rmenfrom
all the companies seemed to
have an exceptional feel for
this music,to which, in most
cases, they had had little or
no previous exposure. In the
maþrity of cases, manY of
the finest old-time country
bands cut just four to six
selections in short, one-shot
field sessions and returned
to the anonimity of their
farmer or workingman jobs
the very same day, never to
be heard from again. For-
tunately a few modern-daY' enthusiasts doing some great
detective work have located
many of the performers
who recorded these 78's,
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most of whom were (supris_
ingly) s-till alive uniil lust
the last few years.

I t is sometimes disap_
pointing to have to. accept
the fact that these perform-
ers are not the romantic per_
sonification of one's admir_
ingly created visions, but
just. ordinary human beings.If they ever were the com_
pelling personalities some
have pictured them to be
after hearing them play, in
all but a few cases^thã'ef_
fects of modern mass cul-
ture have as long since
altered them as their music.
The ra¡e ones who do still
appear as treasured charac_
te¡s from a now distant
past,_howevet> are a joy to
behold. Still pleasantiy- lin-
gering in my mind ii the
image of Mrs. Jesse Shelor
(of Meadows of Dan, Vir_
ginia), now in her seventies,
sitting at her piano playing
and singing "Big Bend óal;
in as charming and uncon_
trived a manner as she did
on her famiiy's 1927 record_
ing, and as she must have
when she first learned it
working in the fields as a lit_
tle girl with her father, ban_jo playing Dad Btacîard.
And likewise I recall my
first glimpse of good olä
{i-.y McCarroll, -great 

f-id_
dler _of the Roane County
Ramblers, grinning warmly,
while standing in white ten_
nis sneakers on the worn
plank porch of his back_
country Tennessee moun_
tain shack. Jimmy is as
fetching and delightful a
person as you'd ever want
to me€t, but maybe iust a
little slow abouf prãctical
matters. At the peak of the
band's popularity in the lare
1920's, they got an offer to
travel to Knoxville to play
for a very big dance,'anä
knowing Jimmy never kept
or had any use for a suit (he
a.lways wore working
clothes), the other threã
members of the band
bought him one. That was a
week before the dance and
they gave him explicit in-
structions to meet them in
town at 6 p.M. the follow_
ing Saturday, ready to leave

xuu¡¡e vounry rrcmþlers. |immy McCorroll withCounty, Tennessee, Ig2g.
I9\irT Fomily gothering, wirh neighbors. Ecrtriqht. Gr,vinett County, Geo-rgicç qbout ígf O. 

' ---'

not very far away. After a
month or so Cowan got fed
up with Byrd and threw him
out. Besides these musical
ties with the great Shepherd
and Powers families, ^Byrd,

at various times and places,
reco¡ded 78's with many
other of the most respecteã
names in old-time mountain
:rlqric _hisrory, including
Melvin Robineiie, Leonarã
*utherlord, Clarence Green,
Tom Ashley and Earl John_
son, and was known by
musìcians throughout th¡
whole Southeast.

These recordings of forty
to. fifty years agõ all main_taln a rare expressiveness
and strength that almost all
counterparts in later years
seem to have lost. The spe_
cial signific¡rpce of this ôld
country music i.s that intheir abilities tò convey
these compelling qualities oi
selt+xpression, the master
technicians like fiddle¡ Eck
Robertson of Texas were no
more-adept than the simple,
straightforward performers
like Frank Bleviós and His
Tar Heel Rattlers of western
North Carolina. There was
room in this medium for
every man and woman who
could play with just moder-
ate accomplishment to voice
t.heir. deepest feelings
through the vehicle of the-ir
music. Unfortunately, since
the time these old 7åb were
made this estimable func_
tion has passed completely
9ut ot country music's
lramewo¡k. In all reality,
the commercial pap called-'country" music today
bears little or no.relation to
what is to be heard on these
recordings of the 1920,s
which preserve forever the
only living historv of the
American people.

fiddle. Roone

Johnson on for

*'2..

for. Knoxville. Well, by 7
o'clock he hadn't 

'arriíed,

and concerned over hió
whereabouts, one of the
guys headed out to Jim's
place in search of him.
When he got there he found
Jim out in the field plowing,
still wearing the new suit
that he hadn't taken off all
week.

Talking about characters
who recorded these old 7g's
though, there never was one
to..beat Byrd Moore. Origi_
nally from around Sco*tt
Co.unty, Virginia, he played
guitar with countless ïifier_
ent bands, both from that
a¡ea and from as far away as
Georgia. All were top-flþht
groups, no small thanks to
Byrd, for at backing a fiddle

there were few his equal. As
lar as anyone rernembers he
never did a day's work in his
life but just traveled from
town to town playing music
and .raising hell. Bill Shep_
herd, ' outstanding fiddlår
and singer from Jenkins,
Kentucky, recalls that it.was
rambling around with Byrd
that' made him decide'to
quit playing music and tu¡n
to preaching. Fiddlin'
Cowan Powers' daughters
recall having crushei on
him, an invete¡ate ladies'
man, when he stayed for a
while at their hom-e. During
this time he taught Carrie
Belle his style ãf three-
f inge r playing, some of
wlich she later passed on to
Maybelle Cartei who lived

¡¡Ã.:;---' ----

Rocne County Rcmblers.
County, Tennessee, Ig2g.
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YOU CAN

HAVE YOUR OWN TVIARIPOSA

FROM

ureEt
MUSIC

OF CANADA
LTD.

H72007

PENNYWHISTLERS PENNYWHISTLERS

AVAILABLE AT

A[[ TllT SA]YI'S STORTS
IORONTO

AREA
ONtY

JOHN PRINE BONNIE RAITT

CANADA'S LARGEST BEST XNOWN RECORD STORE



A
FIDDLER'S GREEN

has been ealled the
the singingest folk
club in eanada

GOME AND FIND OUT FOR YOURSELF

TUESDAYS AT 8lOOP.m.

FRIDAYS AT 9¡OOP.M.

FEATU RE D PERFORMERS EACH NIGHT

GUEST SETS OPEN TO ANYONE

13O EGLINTON AVE.E. BEHIND THE 'Y'

PHONE 489'3OO1 AFTER 6P.m.
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Is(ond"s

Festival Administrator
Artistic Director

Technical Director
Public Relations/ pubticity

Managing Director

Office Manager
Audio consultant
Site coordinator

Technical coord¡ nators
Sound equipment

Coordinator, Native Peoples, Section
General Crafts Coordinators

Special Coordinators
Hospitality Chairman

Buzz Chertkoff
Estelle Klein
Leigh Cline
Richard Flohil Ì{
lsla Adelson \

Sheila McMurrich
John Dildine
Lynn Bussineau
Gary Hayes, Richard Avery
Activated Air Audio Services, Tempo Audio
lndustries (Native Peoples' area)
Alanis Obomsawin
Mildred Ryerson, Halina Kantor, Skye Morrison
Sue'Bussineag, Marna Snitman
Chick Roberts

Mariposa program section Frank Perold, Dick Flohil, Barbara Sniderman
Legal Counsel Chertkoff, Somers & Levitt

Auditors Clarkson, Gordon & Co.

Technical Assistants: Dave Hadler, Richard Feld, Chas Gerber, chris Litile, Sy potma, Bob Bauer, Chrisshean, cliff Ford, Bob Bernecki, scott Dildine, Jim Fielding, Bill Bryans.

Area coordinators: Marilyn carley, Darryl Thomas, Jim Hale, Steve Jarrett, Grit Laskin, Gary and EverillMuir, Charlie Robertson, Mike Jones, Chris Sosnowski, Jamie Sherman, Richard Stewardson, Gaye Speigel,Flo Hayes, Jeanine Hollingshead, Frank Bialystock, Gary Fink, Norm Fruitman.

Special thanks to all the volunteer helpers who gave their time to address envelopes, lick stamps, runerrands, post posters, and all the other things; theyknow who they are, and the Festivalcouldn,t do it withoutthem' I Estelle Klein expresses particular appreciation for help in the programming from Leigh Cline andMichael Cooney, with additional advice from Mike Seeger, Paul Hornbeck, and Bev and Charlie Robertson.I And special thanks go to Peter Legrice, Shirley Mesbur and the Yorkdale Merchants Association; lmperialTobacco co. Ltd.; the Metropolitan Toronto Parks Commission and rommy Thompson who let us all walkon the grass; Enoch Kent, Larry Green, Terry Brown and Toronto Sound, fionã V¡tchell and Folio productions.

ilBå:i*"I:l"TJli"Ivlariposa prosramme is a paintins by saut winiams, an 1B-year-otd ojibway rrom
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CAPAC is the Canadian performing rights society that represents the
interests of composers in all musical fields. They collect licence fees
from all organizations who play music - from television and radio
stations to dentists' offices to folk festivals - and distribute it to the
composers whose work is being played.

lf you're a composer, and you want to know more about performing

rights societies, how they work on your behalf , and what the financial
benefits are, you'd better talk to CAPAC.

Why not give Mary Butterill a call at the CAPAC office in Toronto?
She'll be pleased to hear from you - iter number's (416)' 924-4427.

COMPOSERS, AUTHORS ANO PUBLISHERS ASSOCIATION OF CANADA
1263 Bay Street, Toronto 116, Ontario.

1245 Sherbrooke Street West' Montreal, P'Q'



Horu Uou
Gan help
the lesliual
Would you take ten minuteS, when you go
home, to let us know what you thoúght of
Mariposa? Any comments, suggestions, ideas,
and constructive criticisms are welcome _
they are enormously helpful when it comes
down to planning next year's Festival.

ln a.ddition, we'll put you on our mailing list so
you'll receive advance news about Mãriposa
activities.

Name....

Address

Comments on Maripos a 1922

(Please use additional paper if you want to)

Mailto: Mariposa Folk Festival,
329 St. George St., Toronto 5, Ontario.

lllelcomE
Welcome to the 12th annual Mariposa Folk Festival.
Now we-can !uy, with some pride, that Mariposa _
moulded by the intensive effoits and unselfish dedica-
lion of so many people 

- has become a model
festival.

It is one of the oldest and most comprehensive
festivals of its kind in North America; a festival
which is smooth without being slick, peaceful without
being guarded, and all-encompassing without U.ing
huge. Your letters and comments telt-us that you t[ãit this way - and it's because of your resp-ect and
support that we are able to bring yõu Maripìsa year
after year.

lring a picnic lunch, your instrumentg your kids
and-your parents. Wander from stage to stagelJisten
to the sweet lilt of a dulcime. and'the twãng of a
string band, the haunring shrill of fife and druãr and
the_rolling chords of a blues piano solo.'Watch the
flash and colour of the dancãrs, stroll through the
crafts area, talk to the performers, meet the crafismen.

Yuny visitors still. think of Mariposa as purely a
musical event-which is why we-make a speõiat
point to remind you of the 

-Festival's 
continuing

involvement with craftsmen and with native peoplesl
The birchbark trader canoe completed at lriariþosa
last year by Cesar Newashish, a iree from Nortirern
Quebec, is now in the Royal Ontario lv[ussum _
and those who watched it being made last year will
make a special point not to misJthe crafts and native
peoples'segments of the Festival.

. 
Mariposa is operated by a non-profit corporation

wit! tlre aim of producing the best possible festival
at the lowest possible ticket price, while still breaking
even. For the first time, we have made public oui
financial statements, published in this program.
Mq:inoga-, with your coñtinued support, can continue
to flourish-it is no more .,ourn-festival 

than it is
yours, and you are as responsible as we are for its
success and continuation.

ß,

Buzz Chertkoff
President and Administrative Director
Mariposa Folk Festival.
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ALL FOLK INSTRUMENTS
new and used

INSTRUCTION & RT,PAIRS
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AUDITOR'S REPORT
To the Members of

Toronto Guild of Canadian Folk Artists:
we have examined the barance sheet of roronto Guild of canadianFolk Artists as at December.3l, lgzl, and the statemãrtìiåp.Àting fund for theyear then ended. our examination included a generar ,Àui"-*--ðr tñe acð**tin!procedures and such tests.of accounting recordiand 

"inã, 
,rppãrting evidence aswe considered necessary in the circunistances,, except as noted in äre tòfrowinãparagraph.

Almost all of the revenues of the Guild consist of receipts fromticket anil programme sales of Mariposa Folk Festivai. s""ãu." of the nature ofthese receipts and the lack of inteinal control inherent ln iñe Guild's limitedadministrative facilities. it has not been practicable to extend our examination ofrevenues beyond checking that amountsìecorded as received in-1ne ¡oots uÁi.øwith amounts deposited in the bank.

In our opinion, subject to the limitation in the scope of our exam-ination referred to in the preceding^pa-ragraph, these fillanciál statements presentfairly the financial position or thebuilaãr ãt De"u-¡er li,-isil, and the resurtsof its operations for the year then ended, in accordan"" *ith gãnerally u"òupi"ãaccounting principles applied on a basis consistent with that oi ñè p.".uaing yearr.

CLARKSON, GORDON & CO.
Chartered Accountants

TORONTO GUILD OF CANADIAN FOLK ARTISTS
(Incorporated under the løws of Ontario ds a corporqtion without shqre capítat)

BALANCE SHEET
DECEMBER 3I, 1971

(with comparative figures at December Bl, lg70)

ASSETS

Toronto, Canada,
April2l, 1972.

Current:
Cash .......,..........

Accounts t"""iuä¡Ïu
Term deposit ..
Loans receivable and accrued interest
Prepaid expense

Total current assets ..

Fixed, at cost
Less accumulated depreciation ..

Goodwill

LIABILITIES AND EQUITY
Accounts payable
Operating fund ...,

t97t 1970

$10,919 $30,39573 1,354
20,000

6,610

38.359

1,065
t47
918

9,576

$3qeg'

500
31,492
3,065

653
2,412

I
_Lq¡pqq

$ 1,327 $ 1,069
32,578 47.78s

$33,905 $48.853

-

l.

On behalf of the Board: li 1,T r¡-
oi,ector 4/r/6LW
Director a--.-;:'*L



STATEMENT OF OPERATING FUND
FOR THE YEAR ENDED DECEMBER 31, I97I

(with comparative figures for 1970)

Revenue:
Mariposa Folk Festival-

TORONTO GUILD OF CANADIAN FOLK ARTISTS

Tickets ...

Programmes
Grants

Spring concert
Miscellaneous income

Total. revenue ..................,.................

Operating expenses:
Mariposa Folk Festival-

Performers' fees and expenses
Site expenses ......................

Promotion ...................,..........:

Programmes
Production expenses
Insurance
Crafts, native peoPle's travel

and accommodation
Folklore studies
School concerts
Spring concert

Administration and other expenses
Exequtive gratuities
Officre and general ..........................:....

Accounting, audit and legal ......................

Telephone and telegraPh
Depreciation
Other ..........

Total expenses ...............................,

Expenditures (over) under revenue
for the year ................

Write-down of goodwill to $l ...... .....'... ........

Net (decrease) increase in operating
fund for the year

Operating fund, beginning of year ..................

Operating fund, end of Year

37,800
9,363

t2,989
l;347

L2,392
1,950

6,492 82,333
1,282

L7T

2,950
4,138
r,124
2,144

507
897 11,760

.95,546

1971 1970

$80,916
2,766
5,000

88,682

t,232
89,914

21,188
10,580
10,963
4,558

12,336
917

L,924

$85,901
4,522
3,000

93,423
845
682

94,950

2,863
3,013
1,100
l,161

267
688

62,466

9,082
72,313

22,637

765

(5,632)
(9,575)

(15,207) 22,637

47,785 25.148

$ éZg w
Note; The Guild as per its charter, is a non-profit organization engaged in the

promotion of fòlk music and is exempt from Federal and Provincial income

ia*es 
"s 

a result of the provisions of section 62(lXÐ of the Income Tax Act.
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A STUDIO WITH A TRACK RECORD
At Toronto Sound Studios we think of ourselves

as Canada's number one recording facility - and no wonder,

when you check out our list of credits:

AprilWine
Pagliaro
Pinky
lan & Sylvia
Moe Koffman

Our staff people work as audio consultants for

Rollin' On The River, The lan Tyson Show, and

for the new George Kirby comedy show. We also'worked

with the Ray Stevens shows, the Anne Murray TV specials,

and the MissGanada Pageant.

So, if you're looking for a studio with a track record,

we've got it. We've also got a warm f riendly atmosphere

and low rates. What more do You need?

Dr. Music Edward Bear
Stampeders Mashmakhan
Fergus Rain
Everyday People Thundermug
Beverley G lenn-Copeland

Toronto Sound Studios Limited . 14 Overlea Blvd., Toronto 17 r (416) 423-1510
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Again BMI Canada Limited salutes the organizers of and participants in the Mariposa Folk
Festival, as we have been doing since the inception of the festival 12 years ago. A¿nrirati.n
is expressed for those many professional performers who work alongside the younger and
less-experienced artists. lt is this sincere co-operation through nrusic by all participants that
has made the summer festival oile of the foremost in North America. on behalf of the.writers,
composers and publishers licensed by BMr canada, our twelve-fold thanks.
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Serving the creatorsland users of music since 1g4O.
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AREA 1
10:30 a.m. How to get peopte to
Sing Atong; Michae'í Coonãi - '-
11:30 a.m. Ballads and ároad_
tjfl"." (chitd Bauadl), Hó;ì,Mtchael Cooney, witií Barrúo Neil, Jean RitcÉiä, xliov s;"ii.
1:L0 p.m. Fotksons tj¡"uãñrãüõ'iå
:_Ihe Ditdine rariity.
2:00 p.m. Ch i I d ren's' Þaril c i pati o n
- Lanie Melamed.
!;Sp.. n.m. Concert: host, Dick
Flohit, with Lonnie Vou-nys Êiiäan.d Drum Group, noo"sévéli
Sykes, Bonnie Raiit-
f¡00 p.m. Concert: Mytes & Lenny,
Murray Mclauchlan.
IrQO p.m. Concert: Roosevelt
Sykes.

9jOO p.n. Famity music traditions:
lgst Sheltey posen, with Jean
Ritchie, Warêham Fåm¡iy, Bãiîä
fr.ry"r, Lonnie young.
f¡30 p._m. Singarouád; Songs /Never Sing An-ymore, Host: J"o-hn
uonen, with Louis Killen. ShelleV
Posen, Adam Mitchell,'lt¿icf,ää
Cooney.

" AREA 2

!0:3.0. a.m. Banio Sfy/es; Host.
F,aut Hornbeck, with Tai Mahal.
P_a{ter Wareham, Bill Va'naver.
12:30 .p.m. Guitar Sty/es; Hôst,David Bromberg, w¡tfr J;ñ;
Cohen, Fred Mclienna. Martin.
B.ogan. and Armstron(j, Ad;;
Mitchell.
2.?,9 p.n W hen d oesft Sfop Bei ngt-otk? (Argument): Host, Micha;l
uooney, with Murray Mclauch_
tan, John cohen.
3:30 p.m. The Country Music Ex_
pe r.i e n ce ( D i sc u ss i on' an a Sln ji¡ :

Host, Adam Mitchell, with Hazel
Dickens, Fred McKenna.
4:30 p.m. Concert: Kilby Snow.
5:30 p.m. Rhythms: Hosi, Biil Van_
aver with friends.
f¡00 p.m. Tates and Legends:
I.ost, Norman Kennedyf with
Alanis Obomsawin, Barry-ó'Neill,
John Allan Cameron.

AREA 3

l0:30 a.m. S/ide Guitar: Host.
Sheltey posen, witr eonnie ¡iãñil
Dave Bromberg, Bukka White.
r-1:30 a.m. Concerf.. Lonnie
Young's Missíssippi fite ã-Oium
Group.
12:00 noon Singaround - Humor_
9grs. lones;_Host, Bill Vanaver,
with Tracy Schwartz, Utah philj
lips, Paul Hornbeck.
1:30 p.m. Concert: Edith Builer.
?.i90 .p.m. The Environmãnt, 'or
What's Going on Here? fio"t,
Jean Ritchie, with Hazel Dickeni,
John Prine.
3:00 p.m. Concert: David Brom_
Þerg, Balfa Freres.
4:0O p.m. Concert: Martin, Bogan
& Armstrono.
5:00 p.m. Hãrd Times in the Mine.
!lj!!, farm, and Factory, Hósi,
MtKe lieeger, with New Lost Citv
Hamblers, Barry O'Neill, Fred Mc1
Áenna, Enoch Kent.
6:30 p.m. Concert - Taj Mahal.
!:3.0 p.$. Do tt ¡Voursäii¡: eilrer
Raim, Bill Vanav'er.

AREA 4

!0:3p a.m. TraditÍonat Music of.
-Louisiana (Caiun): ealta Fiereé.
11:30 a.m. Les óanseurs du St.
Laurent.
12:00 noon Fiddte Tunes Trans-
mitted from IJ.K., tJ.S., etc. àia
yg1anls Found in Canâda: Host,
Mike Seeger, with Ciilés-l-osiãil
John Allan Cameron, perce-Wärel
ham, Balfa FrereS.
1:30 p.m. Les Danseurs du St.
Laurent.
2.100 p.m. Squeeze Boxes.. Accor-
d i o n,,M e I od e an, Con ce¡fina,. Host,
.Lou Killen, with percy & Baxtei
ry.?fe.f.f.am, Nathan Abdhire, Barry
O'Neill, Phillipe Bruneau.
3:30 p.m. Dog'Rib lndian Dancers.
1i99 p.m. Conceft: Jean Ritchie,
Michael Coonev.
5:30 p.m. Les 

-Danseurs 
du St.

Laurent, Edith Builer, ¿ean tr¿aË

coux, Alanis Obomsawin.
f¡00 p.m, Country Music Concert:
H-ost, Alice Seeger, with Booan
Martin & Armstrong, Kilby Snów,
Fred McKenna, Atiõé a názãi.-"'

AREA 5

1-0:30 a.m. Dulcimer: Host, Tam
Kearney, with lan Robb, 'gruce
Gockburn, Jean Ritchie. '

12:00 noon The City - Friend or
Foe? llost, Hazel 

-Dickens, 
and

Jo_h_n Prine, Murray Mclauóhlan.
1:00 p.m. Concert:- Bukka White.
2:30 p.m.- Concert: Kilby Snow,
Norman Kennedy; Utah'phillioi.
3:30 p.m. Concerl: New Lost iity
Ramblers.
f;9.0 p.m. Sea Songs: Host, Lou
Killen, with Edith Builer. Sheilev
Posen, Enoch Kent.
-5;30 p.m. Ptaying lpstruments:
How to Learn: David Brombero.
6:00 p,m. Makino up a- Soío
(Wherein we Try): Éost, Ethej
F-?ir, with Johñ prine,' Adam
Mitchell, U_tah phiilips.
7:0O p.m. Open Sinj: Host, Chick
Roberts.

AREA 6

11:00 a.m. Autoharp: Kilby Snow.
12:00 noon Symbotism in Fotk-
song: Host, Norman Kennedv.
with.Lou Killen, Ethel Raim, Jini
Strickland.
1:00 p.m. Bluegrass Session -country Rebels.
2:00 p.m. Harmonica: Hosf, Mike
Seeger, with Taj Mahal, Sàut
Brody.
Q:Qo p,m. Concert: Bill Vanaver,
John Allan Camêron.
4:00 p.m. Songs and Sfo¡iesof Newf oundland: Wareham
Brothers, with Barry O'Neill.
5:00 p.m. Concert: 

-Bukka 
White.

5.:30 p.m. Folk Dance participa-
l¡9r! Olga Sandotowich, ernie
Krehm.
1109. p.fn. Square Dance.. Host,Cyríl Durance, with Countrv
Rebels, Gilles Losier. phillioé
Bruneau, Yvan Brault,'Warehám
Brothers.

Cíafts area

Check notice board at native
peoples' and crafts area for exact
scheduling of additional evenG
in this area.
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5:30 p.m. Bluegrass Session:
Country Rebels.
6:30 p.m. Concert: Alice & Hazel.

lii"t t T;3l:n.t'nn' 
Host' John

AREA 3

;,oi ;?,, iT;,, 
td'i.í,ä 

I'8å, il"#í;

S RIU R ll RU Ëbi*ä-;';';ö-î-
Posen, with Wareham Brothers,
John Prine.
2:00 p.m. Concert: Bill Vanaver,
Martin Bogan & Armstrong.
3:00 p.m. Variations on a Song:
Michael Cooney.
4:00 p.m. A Tribute to Hank Wil-
liams, a Country Music Great:
Host, John Prine, with Adam
Mitchell, Fred McKenna, Murray
McLauchlan.
5:30 p.m. Concert: Bukka White,
Bonnie Raitt.
7:00 p.m. Songs and Tales of the
Supernatural.' Host, Norman Ken-
nedy, with Owen McBride, Barry
O'Neill, Jean Ritchie, Alanis
Obomsawin, Kilby Snow.

AREA 4

l0:30 a.m. HolÍday and Ritual
Songs; Host, Jean Ritchie, with
Pennywhistlers, Norman Ken-
nedy, Shelley Posen, BarrY
O'Neill.
12:00 noon Balkan Music and
Dance: Host, Olga Sandolowich,
with Dov and Eli Buk, SelYani
Macedonian Folklore Group.
1:00 p.m. Traditional French
Music of Canada and Louisiana:
Host, Jean Marcoux, with Balfa
Freres, Edith Butler, and friends.
2:30 p.m. Ola Skanks Dance
Group: Afro-American Dance.
3:30 p.m. Blues - Æoofs and lnflu-
ences.' Host, Taj Mahal, Lonnie
Young Group, Bukka White, Mar-
tin Bogan & Armstrong, Bonnie
Raitt, Roosevelt Sykes
5i30 p.m. Concert: Host, Edith
Butler, with Les Danseurs du St.
Laurent, Dog Rib lndian Dancers,
Alanis Obomsawin, Gilles Losier,
Phillipe Bruneau, Yvan Brault.
7:00 p.m. Square Dance.' Host,

. Cyril Durance, Gilles Losier,_ Phil-
lipe Bruneault,Yvan Brault, Coun-
try Rebels, Wareham Brothers.

AREA 1

10:30 a.m. Where do You Find
Songs? Michael Cooney.
1l:00 a.m. Children's Session;
Michael Cooney, Dildine FamilY,
Gary & Everill Muir, Lanie & AndY
Melamed.
12:30 p.m. Concert: Lou Killen,
The Pennywhistlers.
2:00 p.m. Music of lndÍa: TemPle
Dancers, Pandit Randeva, Man-
gele Tembe.
3:00 p.m. The Woman's Image in
Song: Host, Ethel Raim, with
Alice & Hazel, Barry O'Neill, Jean
Ritchie, Pennywhistlers.
4:30 p.m. Concert: Alanis Obom-
sawin, Balfa Freres.
5:30 p.m. Ragtime - Cathouse to
Concert Sfage; Host, Michael
Cooney, with John Arpin, Roose-
velt Sykes, Martin Bogan & Arm-
strong, Leon Redbone.
7'.Q0 p.m. Con-cert: Lonnie Young
G roup"Ihe Pennywhistlers.

AREA 2

10:30 a.m. Banio Sfy/es; Host,
John Cohen, with Bill Vanaver,
Bruce Cockburn, Eric Nagler. ,

f 2:00 noon ATribute to Joe Hill -
His Life and Songs; Utah PhilliPs
1:00 p.m. Scottrsfi & lrish Tradi'
fions; Host, Norman KennedY,
with J. A. Cameron, Owen Mc-
Bride, Enoch Kent.
2:00 p.m. On The Road - Songs
and Experiences; Fred McKenna,
Utah Phillips.
3:00 p.m. A Tribute to Some Old
Time Banio Players: Host, Mike
Seeger, with John Cohen, Paul
Hornbeck.
4:00 p.m. Songwriters; A Discus-
sion of lnfluences: Host, Jean
Ritchie, with Enoch Kent, Utah
Phillips, Bruce Cockburn.

AREA 5

10:30 a.m. Guitar Sty/es: Host,
Mike Seeger, with Bogan Martin
& Armstrong, Bonnie Raitt, TracY
Schwartz, John Allan Cameron,
Bukka White.
12:00 noon Concert:Bukka White.
l:00 p.m. FooÍs and Bluegrass:
Kilby Snow, Mike Seeger, Alice
Seeger, Hazel Dickens, TracY
Schwarz.
2:00 p.m. Music of the Andes:
Los Quinchamali.

sldes: Host, Tracy Schwarz, with
Owen McBride, Shelley Posen,
Norman Kennedy, Märtha Nagler,
Edith Butler, Kilby Snow.
5:00 p.m. Concert: Eavid Brom-
berg.
6:00 p.m. War: A Common Heri-
tage; Host, Bill Vanaver, with New
Lost City Ramblers, Lou Killen,
John Prine, Owen McBride, Adam
Mitchell.
7:30 p.m. Do It! (Yourself): Chick
Roberts, Michael CooneY.

AREA 6

10:30 a.m. Flutes and Whistles:
Host, Lou Killen, with Lonnie
Young, Taj Mahal, Jim Strick-
land, Baxter Wareham, Los Quin-
chimali.
12:00 noon The Influences on
and of Bob Dylan: David Brom-
berg, Michael Cooney, MurraY
McLauchlan.
1:30 p.m. Folksong Clubs and
Socleties; Host, Tam Kearney,
with Andy Spence, Michael Coo-
ney and others.
2:30 p.m. Concert: MurraY Mc-
Lauchlan.
3:30 p.m. Folk Dance ParticiPa-
tion; Hosts, Olga Sandolowich,
Ernie Krehm.
5:00 p.m. From Scotland to CaPe
Breton in Story and Song; John
Allan Cameron.
O:00 p.m. Friends of Fiddlers
Green Hour: The Friends of Fid-
dlers Green.
7:30 p.m. Concert: Caiun Music:
Host, Jean Marcoux, Edith Butler,
Balfa Freres.

Crafls area

Check notice board at native
oeooles' and crafts area for exact
bcnËrOuting of additional events
in this area.



$UNDRg
AREA I

J.l:00 a.m. Children,s Sessricns..
Host, Ktaas Van Grait, wññ ói:
9ln9 Family, Lanie and Andy
M_elamed, Biil Vanaver.
1,2:30 p._m. Concerf.. Lonnie
Igqng's Fife and Drum Group.
1:00 p.m. Camp Son.ss and Sòno
Lead¡ng:_Host, Jack Þearce. witÉ

äloi i: fi "'Ê,13!,"31 " lf%,1"b :;*
ua.nce-: Host, Olga Sandolowich.
wtrn Ko_daly Group, Musicians oi
yl9r_9t portuguese Dance Group,rennywhistlers.
1:gO p..qr. Turkish Music.. Host,Ahmed Candan.
4:30 p.m. Concert: Roosevelt
Sykes, John Aroin.
5:30.p.m. Con'cerf.. Host, DickFlohit, with Bukka Wf¡iiä. -räi
y.llu! Fífe¿nd Drum ôiòip.'"'/:oo p.m. Singaround _ Love
l-ongs; Michael Cooney, Edith
Pyttgl, Norman xennecíi, JãânRitchie, Kitby Snow.

AREA 2

llt_0.0_ a.m. Guitar Sfy/es; Host,Mtcnaet cooney, with Leon Red_
p.gnq, Bruce Cockburn, AdamMítchell, Bonnie Raitt.
12:99 e:m. Concert: OríginatStoth
-rJq!d, 

Dave Bradstreetl
f ;0Q n,m. Somethins About Ewan
McCott: Enoch Keni.
9:00. p.m. Long-Haired CountrvMus¡c: Host, John Cohen, ùitñ
49"r _Mitcheil, David erórOäiö,
Alice Seeqer. '

f;90 p.ry. -Fite 
and Drum Music ofnzlssrsstppi.. Host, Charl ie Robert_

;^ldb i'1,'i "i?,'J.?,y ?,n'Bl; ;,,, 
",:ot? . and the North Carolinana.mþters: Host, paul Hornbeck.

ööi il i': 
"'.,1i1"? 

% L,ïåliís:
1:u9 p..m. Music Hail, Vaudevitte
an^d Limericks (yesl): Host, Tam
5931n"y, gl9.Bqrry O'Ne¡tj, Biilvanaver, Ghick Roberts.

AREA 3

10:30 a.m. Religious Muslc; Host.Jean Ritchie, with Bukka white,
John prine, rreo lr¿crèìin",' i<iibi
Snow.
12:00 noon Fotk Music - ldiom ofthe 

.Wor.k.i ngl C/ass; Host,-gnócn
Kent, with utah Phillips.'
l9O_p.r. .The Fotksolng Cottecr
tng_ 

-É,xperience.' Jean ñ¡tch¡e.
2:00 p.m. Concert: fa¡ Mänãi.
9j90 p.m. Autoharp: rÍruy önów,
Mike Seeger.
4:00 p.m, Concert: Bonnie Raitt.
5:0.0 p.m. Concerf ;owen M;Et ;ki;,
Balfa Freres.

-{.00 p.m. Otd peopte and Aøino
(fo¡os_. and Discussioà;..'È"*i
.u.l{ Phiilips, oave eráo.i;õi,
Murray McLauchlan
7:00 p.m. Concert: New Lost Citv
Hamþters, Adam Mitchell.

AREA 4

If :30 a.m. Les Danseurs du St.Laurent.
12:00 noon Music and Dance ofthe Middte easr; Èolt; cã;g;Sawa, yith Lebanesé banõe
Group, Edouard Habib,- A. ñË,
Ezzat Messiha.
1:00 p.m. The Oppression of Wo_

gtñZí' i",fi"'.j1:i'' åil fi fr å:" fl 3lKillen, Alice and Hazel. '

?:39 p,m. Bar-room B/ues: Host,
D.ick. Flohil, with Rooseveti Sy'kes;

Wîili 
Bosan & Armstrong, Bïilã

4:00 p_.m. Concert: Los euinchi_mali, Bruce Cockburn.
!:3p n.m. Concert: Hostess, BevRobertson, with Warehá, É.õ_
Je.an Marcoux, Fred McKenna,
Edith. Builer, iohn Ailan öärì]
eron, Les Danseurs du St. Laureni.
l;99. p,r. rates and ¿ãt";;;Host, Lou Killen, with Álanis
-uoomsawin, Dick Smith, Lonnie
Young.

AREA 5

10:30 a.m. Bowed lnstruments:
I9:t, B¡lt Vanaver, with Trácy
schwarz.
1l:30 a.m. Mandolin: Host, Mike
S.eeger, with David Broñbe;ò,
lt"ft'.. and Armstrong.
12:30 p.m. Concerl: Norman
Kennedy.
f :00 p.m. Fiddle Workshop: Host,
Tracy Schwarz, w¡th ¡otin Àltãñ

Cameron, Gilles Losier, MartinrJogan and Armstrong, Oewey
Balfa and others.
fr30 p.m. Singaround _ Sonos
t.nat are so Bad, Th'ey're eooA:Host, Michael Cooneyiwitn ¡oni
Prine, _Barry O'Neill,'LðoÅ nãä_
bo_ne, Davíd Brombérg.
.4.i00 p.m, I nternationaíF ot k : Host.Klaas yan Graft, *¡tn- ödòiãä
Qawa, Bang Soris sönsl-ó'¡ËË
Smith, Los Õuinchimali. "'
9i9O p.m. Songs of the20,s, g0,s,
4o's..Host, Mióhaet cóoñri ñtjí
^L,1ol 

Redbone, Ádam tr¡lt'cheil,
Marttn tsogan & Armstrono-
7:00.p..m. Open Sing: Hosi, Dave
rJradstreet.

AREA 6

f 0:30 _a.m. Vocat Harmony: Host,Ethet Raim, with The ppnríVwñiõt:
re.rs, -Al¡ce and Hazel, New_Lost
City _Rambters, Batfa Freiei]:--'
11.:30_a.m. Singaround _-Sonos
wttn Ftoating Verses: Host, paîl
lqrnogcf, with Sheiley posen.
Jonn çohen, Barry O,N-eill.
Jf:3p n m. Lute-Tyþe tnstr'u'ments:
Host, Bill Vanavär, with Ahmeã
9"n.dg.n, 

pandít narioevä, A. ffiir;Paul Hornbeck.
2:00. p.m. Music in a Newfound-
t 

"!.! 9yt pprf; Host, Sñej iãv pãiäi.
yút_U rhe Wareham Famiiy.
3:00 p.m. Singaround _ órinkino
öongs.'Host, Owen McBride, witñLou. Kiilen, Norman Keñhàä;;
Fred McKenna, John nlfan Cãníjeron.
fj00 p.!n. Bailads and Broadsides:
Host,_Ethet Raim, with Utah Ëñit:
11ps_,,5nogh Kent, Atice and Hazát,
ùne^ley posen, Bill Vanaver.
Is9. p.m. Sqúare Oanãá;'Host.
uynt Durance, Gilles Losier, phil_
rpe-Bruneau, Wareham Broihers.z:90. p.m. Conceri; -pänñi_
whistlers.
7.:30 p.m. Fotkdance particìpa_
fion; Ernie Krehm, Otga Sañãó'¡ð_
wich.

Craffs area

10,.9.0 a.m. Drumsr Host, DickSmith, with Lonnie you;g-Gro;;,
Los Quinchimali, Harris Ío¿màñl
tszzat Messiha, Eli Buk.

Check -notice board at native
pe.o0t.eq] and crafts area tor eiåciscneduting of additional eventsin this area.
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IN MEMORIAM

Bob Beers

1522-1972

Peace is the child of spring, spring is the mother of May

May is the sister of love who wakes at the dawning of June'

Summer's the father of all; Fall and the rustle of leaves

Leaves and the colours of joy that grow in the seasons of Peace.

a

Rev. GarY Davis

1 896-1 972

lf you see mY dear mother
Won't you tell her for me

l'm on the waY !o the citY
And for to meet me in Galilee
What a beautiful city;
There are 12 gates to the citY

w

#e #,

ffif.ffiïn""
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MRHPOSR PER]OBMER$
|ohn Arpin of .Jelly Roll Mo¡ton. If you,re

lucky, he may also play somebf his
orlgln?ls; complex rags which orve
their inspiration to the-ragtime mas_
fe-rs- and also to the striãe pianists
of the James P. Johnson-Fats Wal.
ler school.

Balfa Freres

Dave Bradstreet
Jóhn Arpin is one of the busiest
pianists in Toronto-and for many
years he held down at least twó
steady gigs per night in a variety of
hotels, cocktail bars, and expeniive
lounges. On these occasiôns he
plays whatever the customer wants

-*iF ease, 
. 
skill, versatility, an

excellent evening suit, and a-íeady
smile. During the day, he works oi
television shows and-is increasinslv
i-nvolved wirh recording and pío'-
duction wo¡k.
. None of this, however, has cven
begun to take the edge off his after_
hours, at-home hobby 

- rastime
piano. And John Arpin; unkñorvn
to most of the people who listen to
hrs cocktail room piano lvith half
an ear, is one of the finest classic
ragtime pianists in North America.
.. H,e plays the music of Scott Jop_
Iin, Joseph Lamb, James Scott añd
other masters of the lg90's with
attack and fidelity, and also indulgei
in occasional forays into the wõrk

Doug Kershaw, who showed up un_
announced. at ÌVlariposa three 

-years

ago, was the first musician to turnon Canadian audiences to Caiun
Turjg. Now, wirh the Balfa freiei,
lt's time to hear the real thing, un_
adorned by the demands of ñastr_
ville, and the pop lnusic business.

Thc Balfa Fieres_Will, Dewey.
and Rodney, with Nathan eUsniíJ
on accordian 

- come to us fromBasile, Louisiana. They it.iiéãplaying as fl group back"in 195-S.
but we_rcn't "tliscovered', until 1964',
w.hen Ra,lph Rinzlcr i¡rvitecl ttreirtrj
play ¿tt Newport. Since then, they've
playgd ail over rhc united stateõ. in
Mexico and in Montreal.

Dave Bradstreet has been makins
Toronto home for a long time, anã
he's bcen ptaying all äre úit"r;
coffee houses (from the Riverboat
hcre to thc Gaslight in New york)
ror ycars, not to mention those
grinding_tours o{ U.S. cdbges from
upstate New york througñ to. the
Midwest and Texas.

- 
FIe's working now on an album

of his o-wn songs 
- gcntle but in_

!e_nse, dlrect and straightforward.
He has long deserved success: per_
haps his album, and this Vtaiifosa
appearance, will bring him to êven
wrqer audlences.

Dave Bromberg

Dav.id Bromberg used to be callcd
an "lnvlslblg ¡¡¿J¡,,_6¡e of those
hard-working,.brilliant studio musi_
crans who appeared on evervone
else's albums. Now, after a .ãr".,
as a studio musician and guitar vir_
luo¡o with such peoplJ as Bob
Dylan . and ¡ohn ^uaiiirrd; Ë,;
come into his own with hís fiìst
flbum on Columbia, and a gr"*_
rng reputation as a singcr_iong_
writer.

, ,Fq.! again ar Mariposa, he'll bedetrghtlng audiences all weekcnd
long with. his dry humour, brillianigurtar _playing, and extroverted
song-q. .l6sk for him behind aÃv
good picking session, and he'ti piô'_
bably be the1e.

Edith Butler

Edith Butler has been a welcome
guest at.Mariposa for three years
now; she's a fine singer in the-clas-
srcal Acadian tradition. Despite her
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Edith Butler
(photo by Michael Jackson)

Anglais name, she's French-Cana-
dian, and until recentlY lived and
worked in Fredericton, N.B.

Now she lives outside Ottawa, in
à lovely house by the Gatineau
River, while her husband-an un-
derVater archeologist-spends his
summer's*down east ncar the sea.

She is now recording for Colum-
bia; this wcckend, she'll be taking
part in a number of workshoPs and
õoncerts with other Fiench-speak-
ing performers.

John Allan Cameron

John Allan Cameron comes from
Cape Breton, and his music reflects
the Scottish backgrounds of the
earlv settlers of thaipart of Canada'

FÍe plays both 6- and l2-string
suitars-as well as fiddle, sings in
õaelic if the song calls for it, and
is an accomplished step-dancer. The
integritv of 

^ his musið is very im-
poriäni to him, but he is also an
entertainer.

His new album, on Columbia, is

a finelv-produced collection of ma-
terial, m^ost of it traditional.

Bruce Cockburn

There are few Canadian singers
with the enormous PoPularitY of
Bruce Cockburn, whose gentle
melodies and poetry have establish-
ed hirn as a songwriter of unusual
merit.

A one-tinre rock and roll musi-
cian with more bands in the Ottawa
area than he now cares to recall,
Cockburn has been Part of Mari-
posa for several Years-and he re-
furns each time with new songs,

new images, and new musical Pic-
tures.

His s,ongs have been recorded bY

manv othei singers in Canada and
the Únited States; he wrote the mu-
sic for the best-known Canadian
film of them all, Going Down the
Road, and he has three excellent al-
bums available on the True North
label. He wilt be appearing through-
out Mariposa in workshoPs and in
concert.

Michael Cooney

Since Mariposa started its career on
the Island-this is our fifth on this
site-Michael Cooney has played an
important role in the Festival. Not
only does Cooney pop up, all over
the site, playing a dozen different
instruments and singing sottgs in
just as rnany different traditions.

Behind the scenes, Michael -along with Mike Seeger-has play-
ed a major part in helping organize
the program and contact many of
the perforrners

An uncommonly well-organized
singer (he keeps a black notebook
with the titles of the thousands of
of songs in his growing repertoire,
all colour-coded and subject-filed),
he has a fine sense of the continu-
ity of music in the folk traditions.

CountryRebels

The Country' Rebels are carrying
the bluegrass standard at Mariposa
this year-a fine Ontario band con-
sisting of Tommy Beauchamp on
guitar, Polly Beauchamp on guitar,
Ray Bencdict on mandolin, LarrY
Good on banjo, and Norm Mc-
Harty on dobro.

Bruce Cockburn
(photo by Bruce Cole)

The Dildine Family
Each year, John Dildine comes to
Mariposa to advise the Festival on
technical st¡untl nrattcrs (he makes
his living in the lìlm and sound re-
cording business). And each year,
he"s joined by his wife; Ginny, and
their kids - Scott, Debbie, and
Connie.

The tive Dildines perform for
both children and adults with a
combination of traditional folk
music and puppetry. Their puppets
range from two-foot high marion-
ettes to larger-than-life rod puppets,
manipulated from within.' The Dildines live in the country
at Accokeek, Maryland. John. is
active on the boards of directors of
the National Folk Festival Associa-
tien, and the Fox Hollow Festival.

Friends of
Fiddler's Green

Friends of Fiddler's Green is a bunch
of singers and musicians drawn'to-
getheiby a common interest in the



Norman Kennedy
Norman Kennedy tells supe¡þ oþsst
sfs¡is5-¿¡d if that tlocsn't sound
Iike suffìcient qualifìcation for a
fes,tival as variccJ as Mariposa, hc
also has a largc rcpùrtoirc of tradi-
tional Scottish ntatcrial at his com-
mand, including ballacls, bawcly
songs, and stories-in-song.

He now works as a weaver in
the United States (at Colonial Wil-
liamsburg), and has been a regular
at Mariposa and othcr folk festi-
vals in North America for scvcral
ycars.

Enoch Kent

I

:

folk traditions of their native British
Isles. As their collective name sus_
gests, the group centers on the Fiã_
dler's Green f-olk club in Toronto
where they pe-rform individually or as
a group at frequent Ceilidhó. Re_
nowned folk music pundits have de_
scribed their performance as musical
anarchy.

The group includes Ian Robb.
from London, England. An exceo-
tionally able performer in the disËi_
plined revival style, he plays dulcimer
and concertina. Stu Cameron is a
Scots. born Canadìan, from Toronto,
who has captured the flavour of hió
Scots- heritage and sings with a com-
mand of the idiom wñich has come
from many hours of patient listenins
to _the finest traditiohal performersi

Margaret Christl is frrim a Welsh
mining background and has lived in
Scotland and England at various
times which has enabled her to sins
in many regional styles with the-ãul
thority of a native, while pete Shep_
herd is an Englishman whose deäo
interest in folk music has led him'.
tap-e recorder in hand, through thó
highways and b_yways ôt tt e F¡tirtr
.rsres tn search of songs. His sensítive,
litling style reflects his affection for
thejdiom. He plays giritar, harmoniia
and button key accordion.

Margot Kearney is the crafts_
y-oman and housemother of the Fid_
dler's Green family, ana singl in the
direct clear style of the reviva'i singers
of her native Scotland.
_. Tgr Kearney is the genial host of
Fiddler's Green, and oftõn the soo-Èes-
man for the group, while Jim Strict_
land, another Scotsman, sings in a
style acquired from many traãitionaì
slngers.

Paul Hornbeck

A_brilliant banjo player with a deep
affection for bluegrass and oldè
tyme styles, Paul Hornbeck is the
resident manager of the Toronto
Folklore Centre, no\ry that Eric
Nagler has gone north to pursue the
joys of rural living.

Paul played Mariposa last year
as a member of Sweet Evening
Breeze; this year he's appearing iñ
any number of workshops as a lolo
artist,. instructor, and fam session
musrclan.

Paul Hornbeck

Enoch Kent works in the advertis-
ing bus.iness, and the Mariposa or-
ganization has made shãìneìess use
of his talents-he wrote the iheme
song the Festival used in its radio
commercials, designed the Mari-
posa pos,ter, and assisted with the
p¡int advertising campaign which
may_ well have broughf you here.

He is also a fine-singer of Scot-
tish folk material, and when he
lived in London formed a srouD
called The Exiles, which was"veri
popular on rhe British folk scenä
for a while.
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Friends of Fiddter's Green (photo OyearyWG¡iãi
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Taj Mahal (photo bY Julie Snow)

Louis Killen
A joyous Ceordie from Newcasùè
wlro's becn doing traditional En-
glish fcllk nìatelial for as long as

many Festival-goers can rentembcr,
Lou Killcn is back at MariPosa
again.

Hc lirst c¿ìnìe ttl thc Festival in
its days at lnnis Lake, and returned
last ycar with lrish folk singer Liaur
Clancy. Tltis time, he's on his own,
singing his songs with gusto and
good chcer,

L'os Quinchamali

Fornecl in Montreal last Year, this
group presents the folk music of
the Andes.

Residents of Montreal, the mem-
bers of the group are Alain Mont-
blanch, born in France of SPanish
parehts; Edmond Badoux, f¡om
Switzerland; and Renato Trujillo,
who was born in Santiago, Chile.

In spite of the rhythmic qualitY
of much South American music
from the Andes, there is a strain of
sadness and taciturnitY from the
Indian people who live in the moun-
tain areas'of thc continent under
severe social conditious and a hos-
tile environmcnt. Parallel to the
traditional tnusic, thc group's reper-
toire includes songs in thc folk tra-
dition courposed by South American
poets and singcrs, as well as somc
original material.

The group plays a variety of in-

struments-including the kena, the
pinquilltl, tltc sikus, thc charatrgo,
ind- thc bombo-all ot them tradi-
tional in South Amcrica, but rare
indeed in a North American setting.

Tai Mahal

feanMarcoux
Now 27, Jean Marcoux has a wide
repertoire of material, strong on
trâditional Acadian songs and the
material of Gilles Vigneault. He's
made a number of television shows
and personal appearances in his na-
tive 

-Quebec, in New Brunswick,
and in New Olleans, where hc
worked for several months with Cû-
jun bands.- 

The best way to describe him,
holever, is in, his own language:
". . . c'est un guitariste-interprètc
oui est attaché ìt notrc folklore tra-
ciitionnel et qui essaie dc nous le
rendrc le plus fidèlernent possible."

Martin Bogan and
Armstrong
Carl 'Martin, Howard Armstrong,
and Ted Bogan first got together in
the early 30is, and worked through-
out the south as a unit until the U'S.
ioincd the war.' Carl Martin's from Big Stonc GaP,
.Va., in theheartof coal mining coun-
trv. and plavs mandolin; Howard
Aimstroni óame frour LafaYettc,
Tenn., anã plays ñddle; while Ted
Bosan camc irom SPartanburg, N.C.,
anà' plays guitar.- They a.bsorbed

nranv diffcrent musical tradltlons ln
theií travels, and rcgularly played
dances, radio broadcasts, churches,
and social events of all kinds.

Aftcr the war, Martin and Bogan
nlaved tosether again in Chicago -änd inc.ãosed tñeir rcPertoire bY

learninq Irish and evcn Polish mate-
rial, wh-ich they would play regularly
in clubs in vãrious Chicago neigh-
bourhoods. Howard Armstrong
moved to Detroit after the war, but
joins his old partners whenever he
äan; his son, Tòm Armstrong, is join-
ing ihem on bass during the Festival.

Owen McBride

Owcn McBriclc holds some sort of
recorcl at Mariposa-þs'5 appeared
at nrore consecutive It4ariposas than
any otlrer pcrfornter' This year he's
baók again, with his usual mixture
of bawcly lrish songs, soft ballads,
stirring êalls for action, scurrilous
stories, outrageous jokes, and rebel
yells.

Tai Mahal is America's foremost
black interPreter of black music-
born in Nèw York, raised in the

Ncw England countrYside, an agri-
cultural ãcg.cc at thè Univcrsity -of
Massachusõtts, and all of this sub-
merped bv thc fceling that he was

livinî in a foreign culturc, disþlaced
and óut of tunc with hinlself.

The blues changed all that' At
first, he searched out the e-arlY

bluesmen-Charlic Patton, Robert
Johnson, SIeePY John Estes-and
later familiariàètl himself with the

work of the Chicago nreu' "A great
wav to discovcr yoursclf is to starl"

from the tradition that you cotrtc

from. .. . I dccidcd to PIaY, whcthcr
I made moncy or not, becau-se this
is iust wlut I wantccl t<r do."

i{e has cxplorcd cvcrY kintl ol'

American bkick ilusis-¿¡d l¡s's
nlavecl with his own bancl (hc lrrst
äpfearea at Mariptlsa solllc yeilrs
a'sô with a quartct; ouc of his re-
cãntlv-issucd'Colunrbia albums hacl

him át thc hclm of a l0-Piece batrd
which inclutled four tuba players)'

Now he's back on his own, witlt
his suitar, his banjo, his harmonica,
unda wealth of music which re-
flects his own roots and those of all
black Americans'



Fred McKenna
This nran Frcd McKenna, in fhe
United Srarés, woulcl pr.obií.,fy U. à
legend by now-sonrchow, Ám*r_
rcans seem to spot folk lleroes
much sooncr than we do herc in
Canada.

.Familiar to cverytxe in Cunada
w,lth,a television sct (if only as .,the
Drrnd guy who plays guitar rvith it
lyrng across his knecs"), McKennr
has playecl on ncarly evc¡.v clorvn_
east TV shorv for thc l¿rst fivc vcats
, yilh Don Messcr, the Singálong
Jubillee gang, 

_ 
Annc Murr.u! nnã

dozens ntore. Hc also ¡ril¡,s-fìddle
and harmonica.

B.ut he's paid his tlucs_aucl thc
stones he can tcll you over a clrafl
beer rvill nrakc_ you cry ancl laugh
alternately_ until thc tcarp.roll do,ínyour chceks; thcre arc-ìvoikshonq
during thc Festival rvhcn hc'lùpa'si
on.somc of .his.tips on hirch_hii<ing
which you shouldn't nuss.

Murray Mclauchlan
Murray Mclauchlan has been part
of Mariposa for many years, anã is
now-after what seems like an age!

-accepted 
as a singer-composer of

maJor lmportance across canada
and in the United States.

His first album, Songs F.rom the
Street, features many of his best-
known pieces (Chitã Song, Honiy
Red, Sixteen Lanes of Highway
among them)-his next album,
curren'tly in production, will include
many of his new songs which he
will be singing at Mariposa.

The quality and maturity of his
songs grows each year; in an agc
of "back-to-the-couñtry'; Mclauc"h-
lan celebrates life in the big, bad
old city. Ancl his studio-apartment
(over a do-it-yourself galage on
downtown Parliament Strèet) ìs giv-
ing him space and inspiratiori to
write some of the best coñtemporary
folk, material to be heard todäy.

Myles and Lenny
Myles Cohen and Lenny Solornon
have been around the Toionto scene
for. quite a ,while-they fint made
an impact when they aþpeared at a
Martposa-sponsored concert in Tor-
onto three or four years ago.

Since then Mylês (guítar)

Fred McKenna

Murray Mclauchlan hoto

w

and
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Lenny (fiddle) have honed their
abilities and their material to a fine
edge. The duo now records for
GRT Records, while Lennytworks
frequently as a session man for
other artists' recording dates (he
plays on the recent Luke Gibson
album),

Adam Mitchell

A native of Scotland, Adam Mit-
chell uscd to be a rock and roll
bantlleadcr (does anyone renlenr-
ber The Paupers?), Now he has
turned into a songwriter-perfortner,
record producer, and formula rac-
ing car driver. His own first album
is in preparation-while his repu-
tation as a producer (Lightfoot,
Linda Ronstaclt, Jake Holmes, Man-
hattan Transfcr, Mainline, ahd
Fludd all have Mitcltel'l-produced
albums) continues to grow.

Meadwhile, he also has a grow-
iúg reputation as i-acing driver -he's not in the Jackie Stewart class
yet, but he's working hard on it,
in between visits to recording stu-
dios in New York, Nashville, San
Francisco, and Los Angeles.

Adam Mitchell

New Lost City Ramblers

One of thc olclest artcl mclst rcspect-
ecl olclc-tyruc bancls in the Unitcd
Statcs is thc New l-ost City Ram-
blers, *'lro wcrc ¿Ìt Mari¡rosa three
years ag0.

'I-hc Raulblcrs ¿u'c Jtlhn Cohcn,
lvho plays guitar, banjo, ancl man-
dolin; Mikc Se cgcr, rvllo plays
guitirr, banjo, nrauclolin, fìddle,
autoharp; and 'f'racy Schwurz, who
plays guitar, blnjo and lìclcllc.

l'he grr)up has nìarìy albuns
availablc on Folkwnys; Mikc See-
ger recorcls scparatcly for Folkways,
MeLcury, and Vanguarcl. John Co-
hen also lcads his own group, the
Putnam String County Band, some
of whose members are likely to be
found wandcring around the Festiv-
al site.

Alanis Obomsawin

Alanis Obomsawin has been ap-
pearing at Mariposa for several
years now. An Odanak Indian from
Montreal, she is deeply involved in
work for the National Film Board,
and spends a great deal of her time

truvelling from reserve to reserve
across canada.

Most importarrt for Mariposa,
she is rcsponsible for the success of
the Naiive People's segrnent of the
Festival. Her contacts with Indians
and Eskimos across Canada are in-
valuable, and her organizational
ability in putting the Native Peo-
ples' program together is a vital
part of the fcstival's background.

She will also fìnd time, through-
out Mariposa, to sing the haunting
songs of many Canadian Indian
bands. And her storytelling ability

-particularly 
if you have young

children with you-is simply mar-
vellous.

Alanis, once more, is one of the
people Mariposa could hardly do
without.

Barry O'Neill

Barry O'Neill is something of a rarity

- a'Canadian (and a Torontonian,
to boot) who is deePlY involved in
the performance and study of tradi-
donãl folk material from English and
Canadian sources. He plays concer-
tina and has a fine voice.



Original Stoth Band --__=_
fug bands have a long and worthv
history 

- home-maà'e music iã',
home-made fun. The Original Sloth
Band, once known a.ounã the Toi_
onto area as the Tubby Fats Orig_
in¿l All Srar Downto*n Syn.opãi""a
Big Rock Jug Band, has"retdrrnðJ
lnto a somewhat tighter unit, con_
srstrng of Chrjs and Ken Whitelev
and .Tom Evans. Chris plays h#_
monica,.guitar, trunlpet; kei plãVs
gultar, kazoo, banjo, dobro 

- 
arid

¡_ug; while Torn hanclles clarinet,
fiddle, mandolin and guitar.
- Ken is involved ùith a coffee
lgus.c r¡ -Eleaverton, Ont., nam;¡
Circle Round the Sun; the group
has played frequently at Torõnto"s
famed Brunswick House, hiding be-
b_ind the name of the' Red "Hót
Whoopee Band.

The Pennywhistlers

The music of the easte¡n European
countries is rarely heard at festi-
vals-unless the pennywhistlers are
on the program.

,., Six ladies from improbable places
Irke New York and philadelphia,
gnd ryu.sic - superbly rung, îro-
improbable 

- 
plaðes Íite Èllgaria

and Poland and Rumania "and
Macedonia and Russia and Turkev
and heavens knows where clse.

And yet, in Mariposa,s settins. it
all seems so perfeõtly right. ihe
music, the costumcs, and the voicesof the Pennywhistlers have made
their impact on Mariposa seve¡al
times -in,rhe past-Ethèl Raim, the
group's 

Jea_d1ng light, took part in
the Festival last year, and iì lead_
rng.. 1, number of workshops (in
addition ro singing with nér còl-
Ieagues) this weekend.

U. Utah Phillilps
Utah Phillips first came to Mariposa
Iast year, modestly billed as ',.the

Golden Voice of 
-the 

Great Mid-
West" In ¡o time at ¿ll, he delighted
pegplg who were hardly preþared
to believe that he was, iñ fàct, real.
- Utah Phillips, somehow, is rather
Iarger than life. He's a union orsan-
izer, a singer ("I don't really h"ave
a great voice"), a joker (the worst
puns in the world, or some of them),

The Original Stoth Band

Ikþrv*I¡l"rglphoto by Altan Si tberman)



a songwriter, and a chafacter of
warmth and honesty. On his first
day in Toronto last year, on the eve
of the Festival, he spent a day lis-
tening to the Toronto City Council
.(his summation: j'Most qf them are
dull and stupid aird reactionary, but
by and large I think they're fairly
honest").

He once ran for Senator for Utah

-on the Peace and Freedom Party
ticket - and lost handsomely. He
has hitch-hiked and ridden freights
and sung his songs and told his
stories everywhere-and it's a de-
light to have him back at Mariposa.

ShelleyPosen

Shelley Posen began his singing
career at summer camps in the 50's,
learning guitar and banjo under the
influence of Pete Seeger and the
Weavers. He grew up and into the
work of Dylan, Ochs, Paxton, and
the others - and then got turned
onto traditional music at Mariposa
in '68, when the Young Tradition,
from England, made a great im-
pression on him.

Since then, he's learned to play
the concertina, spent half a year in
the British Isles, diSappeared from
the local scene in Toronto to take
an MA in folklore at Memorial
University in St. John's, Newfound-
land, began to become interested in
bluegrass and country and western
mùsic, and started to learn the
dobro.'"

Johtt Príne

John Prine, according to all the rock
and roll magazines, is where it's at
this year. Discovered by Kris Kris-
tofferson, managed by Paul Anka,
his songs recorded by everyonÞ
from Bob Gibson to Bob Dylan;
it's enough to turn the head of any-
one who-until l8 months ago-
was a Chicago mailman.

It hasn't afïected Prine much, ex-
cept he got an ulcer which he says
was caused "by a cornbination of
events." He still likes to sit down
and sing Hank Williams songs
(which is one of many things he's
doing at Mariposa).

He has a scnse of humour,
warmth, and he'll be around long,
long after the social whi,rl of the
rock and roll world has passed by

to settle on sonìe othcr ncwcOmcr.
Prine wril.es straightforward ntatr'r-
ial, much of it funny, some of it
bruisingly direct and uncompromis-
ing. And he sings it with compas-'
sion.

]eanRitchie

Utah Phillips
(photo by Julie Snow)

Jean Ritchie is the Youngest in a

family of l4 children born and

raised in Viper, KY., in the heart of
the Cumbelland Mountains. Her
family originallY came there from
Enelánd in 1768, and flve genera-

tioñs passed with little change in
the way of life in the rugged ridges
of the'mountains.

As a result, the old songs --
brought by mountain settlers from
Englãnd, Scotland, and Ireland -remained largely unchanged for far
longer than elsewhere in Ame'rica.
In - Jean's time, however, the
changes began-and her older sis-
ters ìemember the time the first
railroad came through, the first
minins. the first movie house, and
more 

-recently, the first television
sets,

With a university degree, Jean
travelled to New York, recorded for
the Library of Congress, visited the
British Isles in search of the.roots
of the songs she learned in her
childhood, and has appeared at
every major folk festival in North
America.

She is returning to Mariposa
with her dulcimer and she is taking
part in a large number of concerts

Chick Roberts

Chick Roberts has been part of the
Toronto folk sccne for as long as

ûnyone can reurembcr - a skilled
raðontcur, singcr, guitarist, and all-
around crowd plcaser, with a Pen-
chant for barvdy ballads, jug band
songs, good humour and music that
gets his audience taking Part." on." a mcmber õf^ the Dirty
Shames (a fondly-rcmembered lo-
cal group which included Carol
Robinson a¡d Amos Carrett among
its membership), Chick Roberts is
also an accomplished actor - and
plays a key role with MariPosa
baikstage as chairman of the hos-
pitality lommittee, whose funition
it is to look after the performers
who come to the Festival.

John Prine



Bonnie Raitt
Bonnie Raitt spent her early years
(ancl she's only 23 now) listening
and learning with people like Skip
James and Fred McDowell and Son
House and Buddy Guy and Luther
Allison.

Then she started to listen to the
material of singers as diverse as
Stephen Stills, Sippie Wallace, and
Stevie Winwood, and she cven be-
gan to write a few songs of her own.

And here she is, strong-voiced, a
supgbly tough botrleneck guitarist,
making her fìrst appearance in Can-
ada. A first-ra,te blucs stylist, she
has gonc beyoncl tho skilful irnita-
tion of the old ntasters. but uses
thcir work as a springboard for her
own interprctution of thcir nlaterial.

Leon Redbone

Bonnie Raitt (photo by Jutie Snow)
'l'here arc nrore stories about Leon
Reclbone than thcre is room for
here. His .own biography is sinrplc,
if cnigrrrrtic: "I wai Uòrn in Shrcvcl
port, La_., in 1910, and my real
name is Janres Hokum, I weai dark
glasses to remind me of the timc I
spcnt.leading Blind Blakc through_
out the south, and I now live-in
Canacla as a result of the incident
in Philadelphia."

Almost none of this may Lre
takcn. at facc value, and it íeally
doesn't m¿tl.tcr anyway. Lean Red'-
bone, is simply a brilliant instru_
mentalist (guitar, harp, fiddle, man_
dolin) who is able to recreate the
music of the 20's and 30's with
uncanny credibility.

His models are 
-often 

unusual (he
wil.l sing an Ethel Waters sông
rather than a Bessie Smith one; he'ií
recall Tom-my Johnson with gieater
readiness than he will Robert-John_
son). His skill as a re-creator of
blues is nla-tched only by his work
recreatlng the country music of the
past. Leon Redbone is a Toronto
legend already, and recent appear-
ances at, the Ark in Ann Arbôi and
at the Buffalo Folk Music Festival
early this year arc spreading his
Ialne.

,Editor's note: When asked for a
pho.tograph for this program, Mr.
Redbone sent us a crumþted inap-
shot of Bob Dylan,
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George Sawa

George Sawa is a 25-year-old kanun
playcr, born in Alexandria, Egypt.
Now working on his MA in ethnb-
musicology at the University of
Toronto, hc made his first apþear-
ance at Mariposa last year, and
(along wlth Alga Sandolowich, Flo
Hayes ancl Leigh Cline ) is a lnem-
ber of the group rvhich rcsearches
and sclects nlusic for the festvial
fron the various ethnic groupl in
the Toronto area.

. George Sawa is hosting and play-
ing in workshops on music o1 the
Middle East.

Alice Seeger and
HazelDickens
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Alice Seeger and Hazel Dickens are
a country music duo which hasn't
played at the Festival before, al-
th.ough Alice (she's Mike Seeger's
wife) appearcd last year in a num-
ber. of country musið workshops.

Alice Sceger plays guitar, bãnjo,
and autoharp and has recorded and
toured extensively with her hus-
band-with a long trip two years
ago to,.New Zealand, Japan,- and
Australia.

Hazel brings a distinctive blue-
grass flavour to the duo-as a team,
she and Alice have appeared aÍ
Festivals and colleges ai[ over the
United States.

.e T,-,îffiEl
Alice Seeger and Hazel Dickens (photo nV ni* Oief*j

Díck Smith

Dick Smith, still remembered by
some as the voice on the Air Can-
ada West Indies commercials
("come on down, mon!"), leads
his own band in Toronto,-called
Syncona. Hc is an excellent drum-
mer with a wide knowledge of West
Indian musical traditionsl He,ll be
hosting. a- drum workshop during
the festival, wìth a numberbf drunrl
mers fro¡n different rnusical tradi-

tions _- and he'll bring the steel
drumrner frr¡m his own bãnd, Harris
Todmau, witll hinl.
. A reccnt record, his arrangcment
óf the traclitional On tlrc Wings ol
s Dove, rvas successful across Can-
ada, and Smith ancl Syncona arc
presently cutting their first album
of West Indian material.

Kílby Snow

Variously described as "the Bill
lvlonroe of the autoharp,', and ,,the

most unusual autoharp stylist to bc
heard today," Kilby Snow is a vir-
tuoso.

. He's been playing the autoharp
s¡nce he was so small that he hacl
t-o pla_y the instrument lying on the
floor because it was toó héavy for
him to lift. He learned his íonss
from the Carter Fanrily, Blind Äi-
fred Reed, Bill Monroe, and dozens
of other old-time country and blue-
grass artists, as well as from coun-
try songs and breakdowns he heard
around his hone in Virginia.

In his youth he travelled through-
out- the Carolinas, Tennessee, Vir-
ginia, and Kentucky (,,all iough
states at that time," he recalls nowl_
playing for dances, socials, and áí
bars, schools, and churcheí.

Mike Seege¡, who is playing on a
number of Mariposa- worÈshops

Continued overleaf
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Bíll Vanaver

Bill Vanaver first came to Mariposa
a couple of years ago as accom-
panist for the Pennywhis,tlers, and
he played a major role last year
helping the Festival select the îor-
onto area ethnic groups which took
part.

He first became interested in
folk music when he heard Big Bitl
Broonzy in 1959 (Vanaver was at
a summer camp ,in Michigan;
Broonzy was the cook!), and since
then, he's travelled all over the
United States and most parts of
Eastern Europe.

Vanaver plays a large number of
eastern musical instruments that are
rarely seen in North America, sings
in a nirmber of different languages,
and occasionally sings his own
songs as well.

Klaas Van Graft

Continued lrom previous page
with Mr. Snow, explains the ,,Kilby
Snow autoharp style": "He uses â
standard l}-bar autoharp which he
has considerably modified. He plays
Ieft-handed with the instrument
either horizontal or vertical. oick-
iqg out the melody primarily'with
his first finger, foi which ñe has
fashioned a special pick which en-
ables him to play both up and down,
thus striking up to twièe as many
notes as players with conventionãl
picks."

. It's Kilby Snow's Mariposa de-but-a mult for anyone who sus-
pects that the autoharp is a some-
what limited instrument!

Roosevelt Sykes

Klaas Van Craft, originally from
Holland, has long'beeñ parí of the
Canadian folk music scene, and in
his time has worked with a number
of different groups. He has an in-
credibly wide range of songs in his
repertoire.

In addition to his ability to bring
a varied repertoire of fólk musiõ
from all over the wo¡ld to the sup-
per,club audiences where he usualiy
works, Klaas is also a directo¡ of
the Toionto Musicians' Association.

jim Strickland

Born in Arkansas, Roosevelt Svkes
has been a major figure on'the
Dlues scene cver sincc he made his
first recordings in 1929. Hc spent
many ycars living in St. Louis_-lthe
base, at that time, for dozens of fine
blues pianists, aud not that far
away from Scdalia, Mo., alwavs
considered thc llomc of ra$timc. '

During that timc he k-new and
played with dozcns of other blues_
nlen, including Lonnic Johnson and
Pcctic Whcaf.straw. Whcn he movetl
to Chicago [o continuc his rccorclins
career in the latc .30's, hc hclpcã
model the ntoclcrn blucs souncls that
most of us are fanliliar with from
that city 

- l¡cf orc thc war. Sykcs
was recorcli¡rg with a rhythnr 

-scc_

tion and cvcn a s¿tx on occasion.
Known as 'Ihc Honcydripper, hÈ
had a nunrbcr of ¡naioi hiisi

Hc now livcs ancl 
-works 

in Ncw
Orleans; his latest ¡ccords can be
found on the Delmark label. Èe-'sa, rough, . tough stomping piano
player, and an excellent enter[ainer
with a fund of stories about hii
colorful past.

Spending most of his spare time
ll"lpyg run Fiddter's Gieen, Jim
Strickland is an inveterate sinler'of
Scottish songs, a large numblr of
which are close to being unprint-
able.

He_ plays the penny whistle, too,
and has a stock of stories, jokes,
and irrelevancies to surprise and
amuse unwary audiences.

Roosevelt Sykes

Billy Vanaver (photo Jutie Snow)
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Ed and Lonnie Young of the Fife and Drum eand (photö uv ¡¡l¡e snow)

Lonnie Young's Fife &
Drum Band
Lonnie Young, from Como, Miss.
(also the hometown of singer Fred
McDowcll) is the leade¡ of ã unique
group. Playing a cane fife (he'll
show you how to make one), he
leads two d¡umrns¡s-on of them
his son, Lonnie Jr.-in music that
is almost African in feel.

Fife and drum music has a long
history in America; fife and drum
bands were commonplace during
the American civil war, and
black Americans turned the music
to their o\ryn uses. In northern parts
of rural Mississippi, this kinã of
music was commonplace at picnics
and parties until sonie 20 yeais ago,
when it began to losc its popularìty
wlth the growth of radio use, and,
latcr, the arrival of television

Newfoundland community of Har-
bour Buffett, located on á small is-
land in the middle of Placentia Bay.
The population of Harbour Bul-
fett reached its peak (497 people)
in l92l and i't's Ueen dèctiäin!
since.

The Warehams' father, a tradi-
tional singer, encouraged them to
play instruments, and he brought
home a button accordian (the m-ost
popular instrument in Newfound-
lSnd), a guitar, a banjo, a mando-
lin, and a fiddle froni his various
visits to the mainland.

Until radio became popular in
the .community, in the 

^late 
'50's,

'the brothers played the dance tuneí
popular in the area; now they in-
clude some l'radio iongs" in ihe¡r
repertoire. In 1967, most of the
"isolated" communities in placen-
!!a Bay were moved under thi
Newfoundland resettlement plan,
and most people from Harbouí
Buftett now live in Arnold,s Cove,
where the Wareham Brothers now
play for dances, balls, and informal
nouse partles.

Booker T. Washington White was
born in Mississippi in 1906, and he
is one of the most vigorous of the
early country bluesmen still withus-a powerful guitar player, a
gutsy lingcl, and a fascinating
story-teller. His early adventures oir
the road (he skipped from home
when he was nine, to work in a

_sawmill). are the stull of legend, and
he recorded in the carly-'3O's for
Victor, and, later, Columbia.

He spent a little timc in the in-
famous Parchman Farm; .,f had
to- burn a,guy a little," he explain-
ed, "but I was treated so go-od in
Parchman that when I goi out I
felt like shooting somebody else!',

He was redlscovered ín 1963,
and ever since he's been delighting
blues enthusiasts and folk- fani
alike. Only a year ago, the Enelish
publication, Melody M øker, printed
a story that he had died in-Mem-
phÞ-3 story that was picked up
and printed all over the wbrld. For-
.tunately, Bukka is very much alive.

Bukka White

l¡

r

Wareham Brothers
Percy, Wilfred, Baxter
Wareham were born in

and Roy
the small
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He's already added his ¡tufi to albums

by Bob Dylan, Jerry Jeff Walker and
countless others. Now he'¡ on his own.

Patrick Carr said in Rollins Stone,
"This man from Tarrytown, New Yorlr, is

a brilliant guitarist, a ruperbly perceptive
Iyricist, and a performer graced with that
rare ability to take you with him through
a whole spectrum of moods."

GEORGE VADINIUS
LEAD GUITARIST WITH

'Blood SweAr ANd Tennsl

,SIYEDE'

"WHV NOT TRY ONE

YOIIRSELF?"

A COMPLETE LINE OF
PROFESSIONAL ACOUSTIC AND ELECTRIC GUITABS

DISTRIBUTED EXCLUSIVELY IN CANADA AND IJ.S,A. BY

ARc MUSICAL INSTRUMENTS 
^^ dlhgdfo.oun,

11'I BERMONDSEY ROAD, TORONTO 375, ONTARIO
56 HARVESTER AVENUE, BATAVIA, NEW YORK 14020

PLAYING HIS



Horu Eanadat ntl¡ue peoples
erc inuolueü ruith lllaripos'a
In the middle region of Quebec there
is a small lake called Manouane, and
on its shores there is a community of
Cree Indians of the Tête de Bóule
tribe. In their community there are
white teachers and white nurses, but

no doctor for the 300 people who live
there.

And there is a canoe-maker in
Manouane; his name is Cesar
Newashish. He collects the birch-
bark from the trees in the spring, and

'\.

gathers the pine gum and boils it
down to seal the seams of the canoes
he builds. Last summer Cesar came
to the Mariposa Folk Festival with
his family. He built a canoe - 35
feet long - while he was here and
when it was finished he gave it to the
Royal Ontario Museum.

Cesar and his wife speak only
Cree, a unique dialect; their children
speak French and Cree; their son-in-
law is learning English now. While
Cesar was working on the canoe,
people came to watch his incredible
craft. There were times when people
wanted to talk - and Alanis Obom-
sawin would gather a group about her
and Cesar and his son-inlaw and the
discussion would go from English to
French to Cree.

Ten years ago in the town of
Inuvik an Eskimo named Billy Day
became very concerned that the tra-
ditional drum dances of the Eskimo
people were going to die out. He
gathered together some older mem-
bers of the tsskimo community who'
were familiar with these dancés and
they decided that they wanted to
show this art to their children and to
those who had never seen it.

So they formed a group to tour in
various regions of the country; Billy
Day was warned that his idea was
doomed because in ten years the
group of ten would be too old to
perform. Last summer Billy and the
dancers (the youngest was 65) came
from Inuvik for Mariposa. Their

Continued overleaf

Cesar Newashish (photo by Buzz Chertkoff)
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llatiue pooples
at lllariposa
Continued from previous page
d_a¡ceq, done to the beat of a simple
skin drum, told the slories of tlreir
customs and practices. They gathered
one of the largest crowds of the
Festival.

At Mariposa we want to try very
hard to continue to provide an óppoi-
tunity for this type óf communiiation
with the Native People's of this coun-
try. W9 did not receive agovernment
grant this year, which halìneaqg that

Continued overleafDancers erect tepee at Festival (photo by Julie Snow)
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ftr¡posa programme ta[es
fol[ music intõ schools
The aim of thc Mariposa School
Project is to bring to ihe students
an awareness of the origins of folk
music. This valuable common ex-
perience is often lackihg in every_
day society. Mariposa acts as a liãi_
son between folk artists and thc
schools in order to increase interest
in and knowledge of the folk idiom.

.Except for the annual festival and
several folk clubs this type of m'usic
is.seldom available to y-oing people.
There are literally 'hundïds';i
topics which can be covered. These
include: blues,- Lopical rongr,-fið-
test songs, union songs, bIuêgrass
and old rime music, uãríous iñiñ_
mental workshops (banjo, guitar,
fiddle, eastern und more- exoîic in_
stuments, etc), Scoftish songs, Irish
lgngs, new songs written in the folk
lclrom, and the whole field of coun_
try music, to mention a few.
., W. ltl"npt to link our presenta_
tlons with history, social stûdies and
geography. We hope to enhance

studies usually considered dull and
augment the school curriculum.
Concerts are presented to assem-
blies followed by smaller informal
groups.

Workshop audiences can go up
to 100 people but we feel thatãboui
50 is a more workable experience.
Both concerts and worksñops are
educational and entertainin'g and
can. be.presented independeñ'tly of
each other.

This year we did about 12 single
presentations for Metro Toroãto
schæls and a series of 39 programs
with the Separate School Bioard.
The number of performers va¡ies
trom one to a dozen on the average,
often joined by participants witÌ'iú
the sohool. I'n some cases it in-
volves a whole day and becomes a
miniature festival- which includes
folk dance and crafts demonstra-
tions.

The programs are individuallv
tailored to the particular sohoolís

needs and budgets and we encour-
age teachers' participation in the
pla_nning stages-of their program.

We have concentrated-in ihe past
on the ju-nior high school gróups
but we feel that the eleméntaiy
level too can learn and appreciatê
what we offer.

. Out-of-toqn programs are highcr
budget-wise, but are infinitely n-rore
valuable as we bring entertainment
and instruction small towns seldom
see.

Co-sponsorship bv the Toronto
Musicians Assoóiatión Trust Fund
may be obtained upon application,
enabling a school *ittr litirited Uu¿-
get to have more performers if thc
Trust Fund approvès the extra pay-
ment involved.

A minimum of thirty days noticc
is required for planning ¡iurposes.
. The members of thð Maiiposa
School Comrnittee are Klaas Van
'-Cra,ft, Chick Roberts, paul Horn-
beck and I-eletr ctiS 

eigh crine,



SOUND FOR THE
MARIPOSA
FOLK FESTIVAL
1972. ACIvATED AtR

AUD!-O SERVICES, INC.

#hB
Custom sound reinforcement for the pefform-
ing arts. Representing JB[, phase Linear,
S.A.E., Spectra Sonics, Alice Ltd., and other
fine names in the audio industry.

Thank you, Mariposa, for the opportun¡ty.

$$yPq4
COFFEE HOUSE

7l J¡rvis Sireet
Toronto, Onta¡io
(4r6) 36&0796

FAURRhV DîCLhUGHThN

SONG FROM THE STREET TN4

ONMTrereßMil
RECORDJ AND TAPEJ

distributed by Columbia
Records of Canada, Ltd.



llatiue les
at p0sa
Continued from previous page
we have not been able tõ alord to
have as many participants in the
Native Peoples' sectioñ as we had
wished.

_ However, a group of ten Dog Rib
Indians have come to Mariposa-from
Yellowknife, NWT, to sh-ow Mari-
posa atdiences the traditional gam-
bling "handgames" of their tribe.

-These games involve nine people
who sit in two rows opposite eách
other and pass small pièèes of bone
amongst one another - the trick is
to keep track of who has the bories.

An 18-year-old Indian from Wea-
gamow Lake, Saul Williams, is with
us this year. One of his very vibrant
pictures appears on the covêr of this
p{ogramme. Saul will be selling some
of his paintings, which are on äisplay
in the Crafts and Native peoilei'
area.

The Dog Rib dancers are sched-
uled for different area stagesthrough-

out the Festival as well as Derformins
on the stage of the Crafts änd Nativõ
Peoples' area at various times.

At Yorkdale, two Eskimo crafts-
workers spent a week before the
Festival showing people in the mall
their arts: Saggiak Kumakooloo, a
carver and Tina Angmarlik from
Pangnirtung, NWT, whó sews beauti-
ful prints of Eskimo designs (she was
accompanied- by her. sister Lucy
Fto_oangut who supervises at a co-op
in Pangnirtung and was translatins
for Tina during the week).

- There are so many people to thank
for their assistance ãnã côntributions
throughout the year to .our various
events involving native peoples. First,
of course, Alanis Obomsawin for her
time and resources and capacity to
help and motivate us to seèk eipo-
s_u1e to her people and their arts; to
Johnny Yesno and Joe yuzacani
for their fine performanõês at tÉe
Museum on the evening of the dedi-
cation of Cesar's canoe; and to Sara
Seeloo who introduced us to the
talents of Tina and Saggiak.

Friends 
- it is time wé learned to

watch and listen.
Sheila McMurrich.lndian craftswoman

Itt'ltlu\$|Ittit=
This album presents the entire Vocalion output
of one of the finest blues artists of this century.
The recordings were made when Bukka Whiie
was at his peak. Today, any blues fan will tell

he knows Bukka White. Fifty thousand saw
him touring Europe in L967. The frantic resur-
gence of interest in "blues" both as enjoyable
musíc and as valid art form has resulted, in re-
cent years, in unprecedented research into the
longs and the singers. Names like Bukka White,
Son House, Skip James have become familiar,
have become associated with the early days, the
very fountainhead of this great music.

ON COLUMBIA RECORDS R

I
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James Kindness
Managing Director

140 Midwest Road, Unit 7
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HIGH WINDS WHITE SKY TN3
SUNWHEEL DANCE TN7
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Performets from loronto
Ethnic groups foin lllariposa
This is thc fìrst ycar ,that Mariposa
has had a speciai committee foi re-
searching and organizing music and
dance from various national groups
in the Toronto area.

The committee consists of Olga
Sandolowich, who is leader of tñe
Macedonian dance group appearing
this weekend and is leading the folk
dance participation sessións; Flo
llayes, who has just completed her
BA in Music at the University of
Toronto; George Sawa, in his-last
year of work towards his MA in
cthnomusicologv at the Universitv
of Toronto añã appearing in thé
Arabic Music workiñop; añO tæigtr
Cline, the Festival's Technicãl
Director.

'We feel that a folk festival can-
not truly be complete without rep-
resenta,tion from the ethnic groups,
who are an essential thougñ oftèn
neglected part of the folk arts.

T¡o Jg,l3 & bluøs
þcord Cc'r¡tør

895 Yoogo Stre-fi
Tor-,nto-C)^tor,o
phona 52Ð'5o6i5

Japanese koto.
Participating in the Arabic ñrusic

workshop is George Sawa playing
kanun; A. Anis, an oud (1O-stringed
lute) player of great versatility;
Edouard Habib, an Egyptian singer
who also plays nay (and blown
flute); and the Lebanese dance
group who were at the festival last
year.

Turkish music is well represente$
by Ahned Candan who plays saz
(which looks like and is related to
the Greek bouzouki); the Turkish
Dance group; and several musi-
cians playing the kemenje (Turkish
lpike fiddle) and Tu¡kish style
kanunl

Hungarian music will be per-
formed by the Kodaly Hungaiian
Ensemble. We are also fortunate in
having two musicians from Crete;
a lyre (fiddle) player and a loura
(lute) player. The Salyani Mace-
donia,n dance group and musicians
'led by Olga Sandolowioh represent
music and dance of the Balkan
area.

Los Paulitieros de Miranda are
Portuguese dancers and musicians
who were a great hit at previous fes-
tivals and are with us again this
year.

If anyone is interested in work-
ing on the 1973 Ethnic committee
or knows of other ethnic musicians,
dancers or craftsmen in the Toronto
area we would be pleased to hear
from them for possible inclusion in
next Year's MariPosa' 

, eigtt crine.

There are many excellent groups in
the Toron'to area bu,t because of
limited time and availability of the
groups we can only use from eight
to 10 over the weekend. We hope
!o present at least this many every
Festival.

Representing the Indian com-
munity are Mangele Tembe, a
dancer in the ancient Hindu
Temple dance tradition, and Pandit
Randeva, a sarod player. The sarod
has 25 strings, fifteen of which vi-
brate sympathetically to the ten
which are strumrned. It has a stain-
less steel fretless fingerboard and a
skin head and is an early ancestor
of the banjo.

East Asia is represented by Kore-
,an Bang Song Song, who plays two
zitherJike instruments-the komun-
go, with six strings; anrl the kaye-
gin with 12 strings. Both instru-
ments are closely related to the

i



TWO

FINE

TORONTO

HOTELS

ln the heart of downtown
LORD SIMCOE HOTEL

Traditional hospitality
with a reputation
for sirperb di ning, relaxi ng lounges,
and fine accommodation
at reasonable prices.

Next time you're in Toronto,

remember the Lord Simcoe's

trad itional hospitality.

150 King St. W.
Phone: 366-3329

Handy to everywhere
EXECUTIVE MOTOR HOTEL

Convenient to the CNE,
the Gardiner Expressway,
Ontario Place,
and downtown Toronto.

That's what

the Executive specializes in -
convenience, eff iciency,

and handiness to all of Toronto -
whereis it's all happening!

621 King St. W.
Phone: 362-7441

WHILE ATTENDING
THE MARIPOSA FOLK FESTIVAL

VISIT THE
DINING ROOM WHERE FAMILIES

WILL ENJOY ZESTY FOOD
¡N THE BAVARIAN TRADITION

*8[[U ñrus
ADJACENT TO

THE CENTRE ISLAND FERRY DOCK
YOUR HOSTS

DALMAR FOODS LIMITED

BH|,l,pÙ'r,lrlgf,¡-
røKIÃSTNÃL
Àu& 2y26-21

THE PHILADELPHIA
FOLKSONG SOCIETY
PRESENTS THE IIIhANNUAL 1972

PHILADELPHIA
FOLK FESTIVAL

FOB INFORMAIION

FESTIVAL COMMITTEE
7113 EMLEN STREET
PHILA., PA. 19119
215 -CH 7-1300

3 EVENING CONCERTS
CAMPING. HOOIS

FREE PBOGRAM BOOK

FOLK OANCING

WO RKSHOPS

FREE PARKING

CRAFT EXHIAITIONS
FOOD E DBINKS

HÊLD AI IHE OLD POOL FARM
UPPER SALFORO TOWNSHIP
(NEAR SCHWENKSVILLE) PA

SPONSOREO BY

THE PENNSYLVANIA

COUNCIL ON IHE ARTS

NAIIONAL ËNDoWMENf

FOR THE ARTS
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Cnfts and Gteftsmgn
special part at the fe

plag a
stiual

Maybe you've ahvays rvanted to
know how batik is done, how dul-
cimers are macle, or how to make
and fly a kite. Well, now is your
chancc to stop wondering and learn
how to actually clo it.

The crafts area at Mariposa has
becn cularged this year to show a
full spectrunt of traclitional and
contemporary clevelopments in
crafts, and in choosing craftsmen
we have selected people who are
interested in sharing their knowl-
edge with others.

Equally importan,t is that each
craftman has as unusual a treatment
of his matçrials as Mariposa musi-
cians have with their songs .and
music. In this way we hope that you
will see and experience the excite-
men,t and satisfaction that good
craftsmen feel when they work.

a41'

Because individual tradi¡ional
craftsmen usually work at home or
in small groups they seldom have
contact with interested people out-
side of their immediate ôommunity.
It was for this reason last year qhát
we brought traditional iraftsmen
from other parts of Canada outside
of Ontario to the festival, and we
are continuing this programme by
bnnglng people from Quebec, New
Brunswick and Newfoundland.

These weavers, carvers and
jewellers have the chance to meet
the Festival-goers as we,ll as the
opportunity to work and share ex-
periences with other craftsmen.

Wi,th each material used by the
craftsman there are many posÁibili-
ties to be explored. In leatherwork,
for instance, there are people mak-
ing sculptural jêwellery, custom-

fitted shoes, laced suede clothing,
and articles using leather batik. In
,textiles, craftsmen are showing
weaving, silk screening, croohet,
macrame, ba,tik, quilting, toy mak-
ing, and cloth and paper kites.
Jewellers will demonstrate enamel
work, constructed silver and gold
pieces, and ceramic jewellery. The
po¡ters will be working w,ith thrown
forms, hand building and raku
techniques. More than forty crafts-
men have unique talents to share
with you.

To make some of the complex
longer processes nrore easily seen
we have set up a mini-stage for full
demonstrations of batik, natural
dyeing and several other crafts. A
bulletin board is placed in the crafts
area, to show the times of these

Continued overleal
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MASTERWORKS' FOLK GUITAR
This is the MWG-Y1045 Folk Guitar, an outstanding
hand-made instrument with depth and clarity for the
professional folk player or singer. lt's just one of the
Masterworks series, made by Kazuo Yairi, one of the
world's greatest luthiers. For more information on this
guitar-and others in the Masterworks line-talk to
your nearest music store. Or write to CBS Masterworks
Musical lnstruments, 1121 Leslie St., Don Mills, Ont.

NOW. ..THE SIMPLEST WAY IN THE WORLD

TO ACCURATELY TUNE YOUR GUITAR

The Vu-Pitch Visual Tuner is a marvellous
new invention which allows anyone to tune
acoustic and electric guitars rapidly, pre-
cisely and accurately. lt's made of steel and
unbreakable plastic - and it is available at
all good music stores for a suggested fist
price of only $6.95. All you have to do is
attach'the Vu-Pitch Visual Tuner to your
instrument, and follow the simple instruc-
tions. ldeal for beginners - and for any gui-
tarist who's ever had even the slightest
problem tuning his instrument.

"^usrnÅhoRKf

CBS MASTERWORKS MUSICAL INSTRUMENTS (CANADA), .I 121 LESLIE ST., DON MILLS, ONT.



Children take part in Mariposa crafts (photo by MichaelJackson)

have mystical interpretations, tell
stories and legcnds, or reveal the
history of the culture as it becomes
more sophisticated.

Traditional crafts also do this-
through decoration and visual sym-
bolism and the continuation of tra-
tional graphic motifs, and, as well,
serve the functional purpose of
covering bodies, providing utensils,
and beautifying daily exislence.

We've tried to encourage the in-
tegration of crafts, music, and dance
by inviting singers and dancers whc
are craftsmen or who have a wide
knowledge of their culture and tra-
ditional history to visit and perform
in the cra,ft area. Their performan-
ces are posted on the bulletin
board.

The crafts committee has tried to
present a rich and varied program-
me. We have encouraged our crafts-
men to bring small ite'mi'to sell, not
as an open m,arket but more'as a
way for the festival to thank them
for coming. We hope you'll take a
few hours at M,ariposa to meet
some _of these people, and partici-
pate in their workshops. Itk a lot
of fun! 

-Skye 
Morrison,

Continued from previous page
events, and the board is also being
used as a trading post for addresses,
names, and recipes from craftsmen
and their suppliers.

Another inportant aspect of the

craft area at the festiv'al is its rela,
.tionship to music and dancc. Within
each culture there are, at i.ts roots,
a group of traditions which evolve
naturally from the process of living.
Traditional music and dãnce can

ë'wt-u.t*
NEW ALBUM

SOON
TO BE

RELEASED

ON

ANDERSEN TIM HARDIN

APPEARING
AT THE

RIVERBOAT

JULY 11_16 JULY 18_30

LATEST RELEASE

COLUMBIA RECORDS Q AND TAPES



Boot hcrs lhem
RECORDS LIMITED
SUITE 101, 3435 BATHURST STREET, TORONTO 392, ONTARIO

BOS - 7103
MY STOMPIN' GROUNDS
STOMPIN'TOM CONNORS
INCLUDES: Tillsonburg,
Snowmobile song, Name the
cap¡tal, Song of the lrish
moss.

ffiLi;ru-?&b'
ffiu æ, @-qq
& .r n ', ,t"!, # L*f

'fu>r!àfu¡ " " ,¿

':.-.¡r,l;. :'
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Since his last appearance at Mariposa, Stompin' Tom has received two gold records, has appeared on every major television show,
and has recorded three albums, He's touring with the Rovin' Cowboys all summer. He sends h¡s best wishes and thanks to everyone
he met at Mariposa'1971.

The Dumptrucks are quite busy touring out west, as a follow-up to their newly released Hot Spit! They enjoyed Mariposa '1971 as
much as you did, and they hope to appear aga¡n next year.

Discovered at Mariposa 1971, was Maureen McElheron from East Lansing, Michigan. She has ¡ust completed her lirst album of
original material for Boot, we're sorry it won't be available till September. Do look for it, though, it is worth waiting for.

SIT DOWN MR. MUSIC MAN
LITTLE JOHN CAMERON
INCLUDES: Maritime
farewell, Fiddler's green,
Pack up your sorrows,
Ramblin' boy.

Are you interested in recording? Do you
write songs that you feel shouldn't be
overlooked? Let's hear from you, send a
tape, photo, and resume, to the above
address, We.do listen to everyone!

BOS - 7107
LOVE & LAUGHTER
STOMPIN'TOM CONNORS
INCLUDES: Bug song,
Moon-man Newfie, Benny
the bum.

cNs - 1007
COUNTRY DREAM
WARD 6
INGLUDES: Do-re-mi, Oh
lonesome me, Sweet baby
James, Friends of mine.

BOS - 7106
HOT SPITI
HUMPHREY & THE
DUMPTRUCKS
INCLUDES: Another storm,
l'd like to see you, lda,
Different songs. ¡

cNs - 1008
RIFLES OF THE I.R.A.
WOLFE TONES
INCLUDES: Erin go brath,
Skibereen, Sweet Carnlough
bay, Shaun Treacy.

cNS - 1005

oo.(Ðet'em



f|n'c

I
{

Þ

\ I

ANADIAN

ONTENT
Canadian singers and groups no longer have to make it outside
Canada in order to be recognized at home. ln j968 the Liberal
Government set up the C.'R.T.C. (Canadian Radio and
Television Commission). Tough legislation with teeth put
into force the Canadian content requirement on our airwaves

. . . a shot in the arm for Canadian music. Tur¡ on your
radio . . and hear Canada sing.

"LYRIC"

LIBERAL YOUTH REALLY INTO CANADA



Now! We're making gqttar string history
with the GUARANTEED

SET 'N A HALF
the finest brilliant bronze wound strings for full
fidelity sound.

your choice of gauges from extra light to heavy.

the only strings with an unconditional
replacement guarantee.

a g_uitar SET 'N A HALF with spare 1st, 2nd and
3rds.

o

o
o

o
Professionals know that most
strings lose their fidelity long before
they break. That's why RAVES in-
cludes a spare Vz set of those
strings which require changing
most frequently.

4{¡t{toN$G"-Â.
o-r ^ 9.ry9^o r g lrlg N.å I - IRAVES GUARANTËE O
Rarcs strings are guaranteed by üre manu-

facturer against defects in material
and workmanship. lf you are dis-

pleased with any R-aves String
mail it to Custuner Service, P.0.

Bu l5l,lht Brunsrvich N.J.

ffi903 USA forfiæ ni

Standard for
Guitar Strings
with a Free

Replacement
Guarantee



LINKS BOOKS , 33 WEST 60th STREET, NEW YORK 10023

Brothers ond Sisters oll, in books, os in one community. "I don't think onything is for
everyone," soys Jerry Gqrciq of The Groteful Deod, but if there's one concept óentrá to the
consciousness, to the music, to the fusion of feeling ond longuqge in whot hqs been
(mis) ncrmed the "counter-culture," it's the ideo of communion, of conirectinq people, plãces,
spoces, of getting it oll together. LINKS offers q new informqtion continuuml tools to retteci
thct spirit, to record the pcrths we've token, where we're going, where we're et, to chãriro-"
unfomilior londscopes-ond to keep in touch.

THE TEACHER IIIAS
THE .SEA

The Story of
Pocific High Schoot

by
Michcel S. Kcye

Foreword
by

Peter Morin

6 by 9 S3.95
poperbound

Illustroted
October 1972

No cspect of
Americqn life is undergoing

grecter change
or is involving more

people in o
ropid evolutionory process

than educqtion.
Ä,t the cuüing edge

of this chcnge
is the free-school movement,

ond ct the
sto¡m center

of the free-school
movement

THE TEACHER \AAS THE SEA
by Michael S. Kaye Foreword by Pefer Marin

is Pccific High.
"Educction" qt
Pccific is consistent
with the exuberqnce qnd
freedom of our age.
Youth energy
is unconfined
by desks,
bells cnd
clqssrooms,
qnd leqrning isn't
limited to five hours
c day.

' The story of this
free-form,
live-in leorning community
is told here
by the ccting director
of the school
cnd in the words qnd
photogrophs
of the cmqzing kids
who live there.
It's cr story thot
brings the reader
into inescapable
confrontqtion
with c new qnd
conceptuclly
revolutionqry definition
of the word "school."

THE STORY OF PACIFIC HIGH SCHOOL



PRO'EX

Decling
with the Future
by widening
qlternqtives qnd
extending
choice qnd chqnce

by
Rebus Heqviwail
qnd
Emmcnuel
Lighthanger

6by9
$3.95 pcperbound
Illustrcted
October 1972

The future
is alwqys upon us
before ' '
we know it.
This book,
c series of
metaphysiccl
fqntasies
qbout the
evolution
of technology
qnd msn's
control of it,
prePqres
us to deql with
the future
with
our eyes open
qnd our hecds
on stroight.

.A,t the cenler
of ou¡
understcnding
of world "reqlitv"
is the
voccbulcry
we use
in crecting
our definitions.
In the lqst three
decqdes
qn incredible evolution
hqs been
worked upon
our
understandings
by the vocqbulary of
technology
cnd its
nontechnicql,
populcr-culture
rqmificctions.

Some books
are lo be lasled-

olhers lo be swalloried.
and some lew

lo be chewed and
dlgested.

BACON

THE DEAD BOOK
Grcteful Dead

or.ÃJive

by
Hqnk Hcarison

7byl0
$3.e5

pcperbound
Illustrated

October 1972

POI.YGLOT'S
I.EXICON

New words qnd
mecnings in

Ãmericqn English,
t943-1966

Possibly the most
remorkcble chqnge to
tcke plcce in
lhe 1960s
wqs the trqnsformction
of consciousness
experienced
by the so-cqlled
.A.me¡icqn
youth cultu¡e.
Virtuclly every ospect
of this
trqnsf o¡motion--cultural,
politiccl,
psychologiccl,
musicql qnd
metcphysical-is
embodied in
The Grcteful Deqd:

c family,
a brotherhood,
c rock bcnd, and the
vcnguord
of q new culture
coming of cge
in Californio.
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-The Dead

CHARACTER
COUNT

by
Kennelh Versqnd

SYzby lL
$5-00
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October lg72

Book

This book,
cn extrcordinary
processing continuum,
records
the new words
qnd meqnings added
to the
English lcnguage
ecch year from
1943 to 1966.
The result,
displcyed cs c
computer printout of
qstonishing
visuql cppeal,
is on index to the
chqrccter,
the syntcx,
the very.shope
or experrence
in our
explosive erc.
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MUSICAL PROGRAM

The wine cnd the herbs rqn out some
timeogo, qndit'ssomewherepcst four Ín the
morning, -thouqh nobody's been keeping
trqck of the time. And if you were reclllv
smcrt, you'd ali turn in riqht notrr, but no-
body's going to soy so. For the voices qre
all loosened up, cnd the guitor pickers crejust getting going, qnd qt the end of eqch
song there's alwoys somebody to soy, "Do
you knowthis one?"

And hclfwcy through the first line, other
voices pick it up, the guitars come in on the
þeat-, and there you go ogcin, singing into
the dyinq night.

For cr lot of peopie, nights like this qre the
best part of- cny music festivcl. The eosy
componionship, the fun of swcppÍng songs
qnd makÍng up new verses, the sheei phvõi
cal joy of singing-ctl qdd up to one bf ihe
grect primevol pleasures.

Ald of course, you enjoy it in proportion
to whct you bring to it. The morelongs you
know, from the more sources, the belter. It
really isn't enough to pick up on the chorus
during the sing-along ditties,

Do you know all the verses? Con you sing
c foreign-longuage song correctly, even ii
you don't know whc¡t the words mecn? If
somebody hums c frogment of o hqlf-for-
gotten song, ccIn you fill in with the words
ondthemusic?

A-good, vqried repertoire con help mqke
up lol not being the greatest singei in the
world, or for ieoving your guitqi behind.
There's nothing more shqrécble thcn cr
s9ng, nothing thqt cqn bring friends qs
close or mqke a strcnger feel móre welcome.
No mqtter how mqny you know, there crre
thousonds you've never hecrd before. A lot
of them ore in the books listed here.

NOW SALE ;F
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MOEASCH,
ETHEL RAIM &
JOSH DUNSON/
.ANTHOTOGYOF
Ã,MEBIC^ANFOLK
MUSIC
A lot of people feel thc¡t
Horry Smith's monu.
mentql multi-record col-
lection for Folkwoys,
The Jlnthologry of .ã.mer.
iccn Folk Music, is the
best qssortment of Amer-
iccn folk music ovoii-
oble. For yecrrs, pickers
qnd singers hqve been
leorning songs from
these records of per-
formqnces by gionts like
The Ccrter Fqmily,
Vemon Dalhcrt, Uncle
Dave Mscon, and
others. Now three emi-
nent folklorists mqke ihe
folk process c little
eqsier with this song-
book thot gives you oll
the words, music ond
guitqr chords, plus de-
toiled notes on the
sonqs. 2.95

DONALD BERGER/
FOLKSONGSOF
JÃPÃN
An Americqn scholqr's
mqqnificent collection of
sonqts from q country
whose music hqs been
shomefully neslected
by Westerners. Moybe
ihis bbok will help us re-
olize thot'the Joponese
hcrve creqted q lot more
thcn television sets qnd
sukiyoki. Songs from the
mouniqins ond the
shores of Japon, with
Enqlish tronslqtions,
phonetic Jopcrnese, ond
beoutiful Joponese cal-
liqrophy, with photos,
much explanatory text,
qnd even suggesiions
on how to opproximate
the sound of Joponese
cccompcrniment using
Western instruments.
3.95

MALVINA REYNOLDS/
tITTtE BOXES.ãND
OTHER H.H,NDMÀ,DE
SONGS
Over 50 songs by Berke-
Iey's fomed bollod-mok-

e¡ qnd commentqtor on
ihe times. Includes Little
Boxes, From Wcry Up
Here qnd othe¡s. Words,
music qnd chord nqmes.
2.95

]AY EDW,A.RDS AND
ROBERT KELLEY/
THE COFFEE HOUSE
SONGBOOK
164 songs includinq
stqndords, originc¡ls and
unusuql versions of old
songs currently being
sung on the coffee house
circuit qcross the coun-
try.3.95

,ffiil
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THE CLANCY
BROTHERS/
THE INISHSONGBOOK
Just obout oll ihe sonss
ond bcllcds performed
by the world-fqmous
boys from Tipperory-
includins fcvorites like
Liverpool Forewell,
The Holy Ground,
Red-Hcired Mory, qnd
The Pc¡rtinq Gloss. A
lively, lusiy collection of
songs in o lorge ond
hqndsome book, with c
provocotive qnd elo-
quent introduction by
Pete Hommill.2.95

THE EW.ã,N MccCOLL-
PEGGY SEEGER
SONGBOOK
Oriqinol songs by these
two much-loved folk-
singers, includinq
Ewqn's mqgnificent
"The First Time Ever I
SowYourFace," topicol
sociql ond politicol com-
mentqries like "The Bcl-
lcd of Sprinqhill," ond
dozens more. Complete
lyrics, with melody line
and guitqr chords. 2.45

PETE SEEGER/
ÃMENICÃN
F.ã,VOBITE B.ãLI.ã,DS
85 traditionol folk sonss
in the versions popular-
ized by one of Americo's
foremost folksinqers. In-
cludes f ovorites qs
!Irene Goodnight,"
"Dcnlinq Corey," "Shen-
ondoqh," etc., with mel-
ody line, Iyrics ond
chord names. 1.95

ETHEL RAIM AND
IOSH DUNSON/
cR^ã,ss Roors
H.ã,RMONY OF
AMERIC.ã.N
FOIK SONGS
A unique collection of
45 foìk sonss in trodi-
tionc¡l folk hormony cs
tronscribed from the
singing of The Cqrter
Fcrmily, Moiner Fomily,
Stonley Brothers, Stople
Singers, Georgio Secr
Islond Singers, Woody
Guthrie & Cisco Hous-
lori, Rosa & DocWotson,
Pete Seeser & Jock Elli-
ott, qnd mqny others.
2.95

HERBERT SHELL.A,NS/
FOTK SONGS OF THE
BTUE RIDGE
MOUNTÃINS
50 troditionql songs on
such subjects os Love
ond Morriqge, Romqnce
c¡nd Ruin, Drinking crnd
Dying, with notes on the
people of the BIue Ridse
Mountc¡ins ond their
music. Ingludes melody
line, lyric!, chord nomes
c¡nd historicql notes.
2.95

e lr,itlle nay o

WOODY GUTHRIE/
.ã,MEnIC.ã,N
FOTKSONG
Editor: Moses Asch
Writings qnd songs of
the sreat Dust Bowl bol-
lcdeer includes words
qnd music to more thqn
q score of sonss. 2.4S

ll-s MUSTC SALES CORPORATTON/33 WEST 60TH STREET/NEW YORK, N.y. 10023 IF

THEBETTSOF
RHYMNEYÀ,NDOTHEN
SONGS.ãND STONIES
FROMTHE SINGING
OFPETE SEEGER
Folk sonqs, originol
sonçrs, folk toles ond
songs of other lc¡nds.
More thqn B0 songs with
words, tunes, chord
ncmes.2.95

ËD CRAY/
THE EBOTIC MUSE
It is sofe to soy thot this
book could not hqve
been published before
recent Supreme Court
decisions concerning
obscenily ond pornog-
rcphy. Ed Crc¡y, q writer
ond director of the Amer-
iccn Civil Liberties Un-
ion in Los Angeles, hqs
compiled severql hun-
dred o{ the mosi widely
known "dirty" f olk
songs, documented
them in trodition, orisin,
qnd sources, ond hos
not chqnged o sinqle
word of text. 12.50

A. L. LLOYDAND
ISABEL ÃRTEZ DE
RAMON Y RIVESÃ
FOIK SONGS OF
THE JTMERICJTS
150 sonss from 20 differ-
ent countries of North
c¡nd Sou.th Americq.
Mony in the originol
lc¡nguqge ond Enqlish.
A companion volume to
Folk Sonqs of Europe.
3.9s

GUYANDCANDIE
CARAWAN/
WESHJTtt
ovEncoME
Songs of the Southem
Integrqtion Movement
includins We Sholl
Overcome, Freedom in
the Air, Soldiers in the
,A,rmy, Documentory
notes crnd photogrophs.
r.9s

flóten



H,'RBOO

There qre damn few people qround nowcr-
days who don't know something crbout
plcying the guitqr.

If you cqre enouqh cbout music to qttend
cr festival in the first plcce, you may hcrve
picked up enough to foke crn qccompqni-
ment, if everybody else ploys good ond loud,
crndif thingsdon't getbeyond "Old Smokey."

And moybe you promised yourself lost
summer thot you'd quit fooling around with
it, one of these dcys, clnd get down to reclly
plcying the guitor.lf you kept thct promise,
you're probobly a pretty good ployer now,
ond you've been port of some nice friendly
pickinq crnd sÍnging crlong the way.

But if you're still tied down to those three
bosic chords, maybe it's time you did your-
self o favor qnd invested cl few bucks in cr
good instruction quide. Put in a little time,
every dcy. Moke yourself work crt it, be-
cquse you're doing it for you.

There's no telling how for you might go.
Moybe you'll level off contentedty qs cr
good, solid bockup guitorist. Moybe you'll
get into rqzzle-dazzle flotpicking and be-
come the envy of your friends. Maybe
there's the stuff of genius in you.

There's only one wcry to find out. You
hqve to begin at the beginning. And per-
hops this would be o good time to stqrt.



HÃRRY TÃUSSIG/
FOIK.STYTE GUITÃR
The newest introductory
guitqr instruction mon-
uol, ond maybe it's the
one you've been look-
íng for. Written princi-
pclly for the non-musi-
ciqn who wc¡nts to get
into simple cccomponi-
ment qs soon qs pos-
sible, this book ontici-
potes cll the problems
you're likely tohqve ond
shows you how to sids.
step them. It crlso intro-
duces you to a few more
c¡dvqnced techniques,
but the moin emphcsis
is on getting you to stort
pìoyinq now.2.95

]ERRY SILVERMÄN/
BEGINNINGTHE
FOTKGUITÃ,R
.4, simplified course in
the first stqges of plcry-
ing the folk guitc¡r, cov-
ering bcrsic keys, runs,
c¡rpeggÍos, borre, use of
copo, minor keys, etc. II-
lustroted with c chord
chqrt qnd over 50 song
examples in toblqture
cnd stcrndard music no-
totion.2.95

]ERRY SILVERMAN/
THE FOI.KSINGEtrS
GUIT.ã,N GUIDE
Bosed on the Pete See.
ger recording. Music in-
cludes melody line and
guitqr gçcompqniment
prepored on scqles qnd
in tcbloture. Includes
sections on tuning, chord
dicrgrqms qnd chords,
strums, tronsposing, use
of bcrre cnd ccpo, etc.
Plus over 30 songs coin-
plete with words, music,
chords ond tcblcture.
2.95

FREDERICK NO.A,D/
PIÃYING THE GUIT.ÃR
,4, self-inslruction guide
lo technique ond theory.
Over 30 illustrotions to
simplify finqer ploce-
ment qnd slrumming po-
sitions. The qmozing
chord clock diogrqm
mqkes chqnsins chords
qs eqsy os tellinq tirne.
Explcins how to buy c

suitcrr, build chords,
reqd guitor music in
folk, blues, colypso, bol-
lod or flamenco style.
t.95

HARRYA. TAUSSIG/
TEÃ,CH YOUBS¡ETF
GUITÀ,R
Provides the beqinnins
guitor student the neces-
sory bockqround of in-
struction qnd experience
required for the detailed
study of troditionql
Americqn guitor styles.
Complete vtith stondard
music notqtion, tcblo-
ture, lyrics, chord dic-
groms ond hond posl-
tions. 2.95

EA.RLROBINSON/
Pt.ã,YGUITÃRIN
TEI{ SESSIONS
Especiolly for the odult
beginner. Eqrl hc¡s o
nice, relcrxed wcry obout
him thqt's very encour-
oging. Even if you've
never touched q guitar
before, you'll be plcry-
inq simple songs by the
end of your first session.
After ten of them, you'll
hcve q repertoire of
techniques thc¡t includes
qrpeggrios, runs, hqm-
mer-ons ond other foncy
stuff.2.95

BOB BA,XTER/
BÃXIER'S COMPTETE
BEGTNNINGFOLK
GUITÃR M.ANU.ãI.
Everything the folk qui-
torist ever needs to
know includinq o 12
pcqe chord dictionqry,
riqht ond left hcnd tech-
nique. Never q mqnuol
like it. For the "from
scrqtch" beginner qnd
cdvcnced student clike.
2.95

BOB BAXTER/
B.ã,XTEB'S COMPTETE
GUIT^AR.ã,CCOMP.ãNT.
MENT MÀNU.AI
An easy, comprehen-
sive quide to the quitor's
most usucrl role-thct of
providins o full, rhyth-
mic bcckqround for o
vocql or solo instrument.
Thoushtful chopters on

the problems of bolonc-
ing accompqniment qnd
voice, selecting the op-
propriote style of cc-
componiment, cnd plcn-
ning the occompcni-
ment qs c whole. Also o
chapter for intermediote
qnd qdvonced plcryers
on building crn crccom-
paniment with two or
three sruitqrs. 2.95

HARVEYVINSON/
PtÃ,YCLÃSSIC
GUIT.AA
In ten bqsic sessions
ond dozens of illustra-
tions, music, fingering,
style, rhythm ond scqles
qre cleqrly explcined.
37 complete pieces to
leom. Requires no pre-
vious knowledse.2.95

HAPPY TRAUM/
TTIE GUIT.ãBIST'S
CHORD MÃNUÃI.
This is the kind of book
you'll keep referring to
agc¡in c¡nd crgain as
you find your wdy
oround music. It con-
tqins diograms of the
most useful guitqr
chords in every key-
with the simplest ond
most widely used posi-
tion illustrcted by o
photo. Altemotive posi-
tions qre shown by dic-
grcrms, so you can fig-
ure out for yourself
which suits your portic-
ulcr purpose best. 1.50

HARVEYVINSON/
THECOMPTËTE
GUITÃ,RSCJTLE
MANU.ÃT
For the quitorist who
wqnts to supplement his'
doily proctice-qnd if
you're reolly serious
obout the quitor, thot
ought to include you.
The scoles for every
key, in every form, with
hints crbout finqering
ond pcrtterns. A nics
looking poster chqrt
showinq the quitcr key-
bocrd is included. 1.50

HARVEYVINSON/
R¡ÍYTHMGUITAR
Besinnins with the fun-

domentqls of the guitqr,
the book continuep to
exqmine the styles of
rhythm ond blues, fills,
crnd chord substitu-
tions. Illustroted, with c¡
word qbout forming q
group. Discoqrophy in-
cluded.2.95

HAPPYAND
ARTIE TR¿,UM/
ROCK GUN.NB
An instruction book for
people who know q little
guitor but need some
guidonce to get into
mokinq rock music. It
hqs sections on rhythm
guitor qnd lecd guitcn,
qnd o vqriety of solos in
toblqture ond stcndcnd
notqtion. But it also
deols with the history
ond the theory behind
rock music, and for this
reqson it's o good book
for onyone seriously in-
terested in the music of
ourtimes.2.95

HAPPY TRAUM/
CHIIÐNEN'S GUIT¡TR
GUIDE
Desisned for kids from
6 to I l. It stresses the fun
of plcryinq the quitor-
the child who is enjoy-
ins it will troin his eqr
andccquiremanuoldex-
terity cs he goes olong,
ond will hcrve c heqd
stqrt when he's reody
for odvqnced qnd com-
plicoted kinds of study.
For younger children,
some gn¡idc¡nce from q
friendly grownup-not
necesscnily a musiciqn
-is cdvised.2.95

HAPPY TRAUM/
THE YOI'NG
GUITÃ,RIST
Written especiolly for
the young besinner. It
con be used with the oid
of a pcnent or teocher,
but kids who cqn reqd
well will probcbly be
oble to use it on their
own. It includes basic
music theory qnd crn ex-
planotion of how the
qmitqr works, but the em-
phcrsis is on fqvorite
children's sonqs.2.95

ll-Ê^ MUS|C SALES CORPORATTON/33 WEST 60TH STREET/NEW YORK, N.y. 10023 IF
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'CrfiÌ- bouó¿
GUITARIST

Once you've leqrned your wcty qround the
guitcr, dozens of qvenues open up to you.

You experiment, you try new things. You
mcke mistqkes, <rnd you find out whct feels
good. Not every style ond form is riqht for
you, after all. 'But ct this level, surprises
come often.

You're entering into the music through
more thqn sound. You're experiencing it
with finqers, hqnds and body. And you mqy
very well find yourself enchonted by music
you never even liked when you were listen-
ingwith justyoureors.

There's on elegance to the bluegross line
thct just doesn't come cleqr till you get into
flotpicking. There's q pqssion under the cool
qrchitecture of clossic guitcr, but it's re-
served for the ployer himself. And when
you've leqrned to mqke your guitor reolly
specrk the blues, your feelings come into
focus ond your whole being is involved.

These things don't happen to the begin-
ning guitorist. They cqn't occur before
you've developed some technique ond dis-
cipline qnd a little confidence in yourself crs
q musiciqn. And there's no quick and ecsy
way to get there. Fortunately, though, there
cre plenty of guitorists who hqve travelied
these wqys qnd who hcve the qift of sharing
knowledge with those who'd like to follow.

Wts,l/

n#
-ìt
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STEFANGROSSMAN,
HAROLD GROSSMAN
& STEVEN CALT/
THECOUNTRYBTUES
SONGBOOK
After The Country Blues
Guitor, Roqtime Blues
Guitorists, ond Deltc
Blues Guitor, where is
the¡e left to qo? Well, if
you've enjoyed those
other best-sellinq books
by the neor-legendory
Stefon Grossmon, you're
going to feel riqht ot
home with The Couniry
Blues Songbook. More
greot country blues mq-
teriol loid out for you in
Stefon's logiccl fcshion
-plus q long ond well-
documented intr'oduc-
tory essoy on The Coun-
try Blues qs Meqnins.
Definitely not for beqin-
ners.3.95

HARVEY VINSON/
DUETS FOB CTJISSIC
GUIT.A,R qnd.A UNIQUE
cottEcTIoNoF ctÃ,s-
SICGUITÀ,R PIECES
The remqrkoble Hcrvey
Vinson hos done it
crqcinl ,{nd cgcrin! Two
extro-speciol new
books by the outhor of
Ploy Clossic Guitqr ond
The Folksinqer's Guide
to the Clossicol Guitor
hos added two new qnd
(we believe) superb
books to the clsssicql
quitor librqry. The duet
book is the first of its
kind, qnd you've got q
thrill in store if you've
never reolly heord the
reolly beoutiful sound of
two clqssic suitqrs to-
sether. The Unique Col-
lection o{ Classic Guitcr
Pieces is mqde up of
Hcrvey's own loving
guitor tronscriplions of
greqt musÍc written orig-
inolly for other instru-
ments. Eoch,2.95

H.A,PPY TRAUM/
THE BTUES B.ã,G
Both c song book cnC
qn instruction book, with
some songs thot hqve
never been in print be-
fore. There qre breqks,
fills, turnqrounds, ond
such, bosed on the work

of people like Bessie
Smith, Blind Bloke, Ray
Chcrles, ond others. No
book cqn teach you
everything cbout the
blues, but this one might
open q few doors. 2.95

BROWNIEMcGHEE
AND HAPPY TRAUM/
GUITJI,R STYTES OF
BROWNIEMcGHEE
InthisbookBrownie hqs
essentiqlized the expe-
rience of c lifetime of
ployinq ond sinsing to
provide on onolysis of
boih the technique for
ployinq the blues cnd
the life cttitude which
hos gone into the mok-
ing of the music. Notct-
ed in stondqrd musicql
form qnd tcbloture, with
chord dicsrcms.2.95
THESONGSOF
DOC WJTTSON
Just obout everybody's
fqvorite festivcl perform-
er, the remqrkoble Ar-
thel "Doc" Wqtson is o
superb singrer, q mqster-
ful storyteller, guitarist
extrqordincrire-qnd cr

first-clc¡ss humqn beins.
All these ospecis of the
mon shine forth in this ,
wcrrm and oppeolinq
book. 35 songs qnd in-
strumenlqls, in toblcture
qnd standord music no-
tqtion, with bosic cc-
componiment potterns
ond specicl breoks
worked out in detcil. In-
cludes o discogrcphy, o
perceptive introduction
by Rolph Rinzler, ond,
best of oll, Doc's own
knowledseoble cnd fre-
quently humorous notes
on ecch song. A must
for onyone who ccres
crbout qood old-timey
music.2.95
STEFJIN GROSSMÃN'S
BOOKOFGUITÃR
TUNINGS
A bold new explorction
of whot the guitar ccn
do, by the outhor of
Country Blues Guitqr,
Contemporory Roqtime
Guitor, qnd other hishly
respected guitqr books.
This one tokes you be-
yond the limitolions of

stqndqrd tuning, to in-
vestigqte vorious open
tunings and the unortho-
dox opprooch to con-
temporcry guitorists.
Possibly the most con-
troversiql and potenticl-
ly the most influentiol
guitqr book ever pub-
lished. 2.95

STEFAN GROSSMAN/
CONTEMPOA.ã,RY
R.ÃGTTME GUIT.ãA
Whct cre the reclly orig-
inql contemporory gmi-
tqrists, Iike John Fqhey
ond Bert Jansch, and
Stefcn'Grossmqn him-
self, up to these doyq?
This book tells you-cnd
shows you how There
c¡re some fine blues
numbers, q section on
lronsloting piono rogs to
the guitor, qnd q tcntal-
izing look qt where the
new developments in
suitqr plcying miqht
lecd.3.95

HA,RVËYVINSON/
THEFOTKSINGER'S
GUIDETOTHE
ctÄsstc^ã,t GUIT.ã,R
A method book for folk
ond rock quitcrists who
wont to ploy clcssicol
guitqr. Contqins bcrsic
principles ond tech-
niques utilizing composi-
tions by Aguqdo, Bcrch,
Cqrcossi, Corulli, Giuli-
qni, Sor, Tcrregrq, qnd
others. You do not hqve
to reqd music in order to
use this book. 2.95

STEFANGROSSMAN/
THECOUNTRYBTUES
GUTT.ã,R
An instruction method
and repertoire book
bosed on the playing
styles of foremost coun-
try blues quitorists. In-
cludes guitqr music,
tobloture, numerous
photoqrophs for chord
positions, lyrics to songs,
biogrcphicol bock-
ground on Mississippi
John Hurt, Fur4r Lewis,
Fr<¡nk Stokes crnd Chor-
ley Jordon, mcny others.
3.9s

STEFANGROSSMAN/
DETTÃ BTUES GUIT.AN
The Mississippi Delto is
considered by mony
folklo¡ists qnd musi-
ciqns to be the richest
source of 

'the Americqn
blues heritoge. Includes
27 selectÍons in tobla-
ture qnd stondord music
notction, transcribed
from octucl perform-
dnces by Son House,
Skip lames, Bukkq
White, Fred McDowell
ond mony others. With
over 100 hond-position
photosraphs. 3.95

STEFANGROSSMAN/
BÃGTIMEBTUES
GUIT.ÁBTSTS
.A.n instruction guide in
playing troditional rog-
time guitcr. With tron-
scriptions in toblcture
ond stqndqrd music no-
totion bosed on the plcry-
inq of Blind Lemon Jef-
ferson, Reverend Gory
Dcvis, Biq Bill Broonzy,
Blind Boy Fuller, Blind
Bloke, Som McGee, Wil-
liqm Moore ond Blind
Willie McTell. Includes
numerous chord-position
photosrophs. 3.95

HAPPYTRAUM/
TN.ãDITION.åI Ã,ND
CONTEMPORABY
FINGER.PICKING
STYTES
Finqer-picking is one of
the mostfulfillinq ond re-
wqrding of quitar-plcry-
inq styles - for both mu-
siciqn qnd listener.
Hqppy Trqum hqs now
creqted q collection of
widely vcrying finser-
pickinq pieces tron-
scrÍbed from the ploying
of some of the outstcnd-
ing folk guitorists of our
time.2.95

HAPPYTRAUM/
FINGER-PICKING
STYTES FOR GUIT.åR
Documents qnd teqches
the individuol slyles of
the mc¡jor influences in
Americcrn guitor picking,
includinq note-for-note
transcriptions in toblc-
ture ond stqndqrd music
nototion.2.95
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o OTHERINSTRUMENTS o

If you suddenly stumbled on Americqn
folk music, with no idea of how this robust
phenomenon got stcrrted, you'd no doubt
jump to the conclusion thot it all beqcn with
the guitar. It's the mainstay of just crbout
every foik music group, qfter all, qnd it's the
nqtion's best-selling musÍcal instrument. it
hqs to be the oldest, riqht?

Logiccrl, mqybe, but the fqct is, of course,
thct the guitar is q relotive newcomer. Any-
thinq crs delicote qnd cumbersome crs q gui-
tqr wos unlikely to survive being trans-
ported to q bqckwoods settlement. The men
qnd women who built the troditionol music
of Americq used the simplest tools-instru-
ments they could moke themselves, or those
which they could get cheqply from c ped-
dler qr the local genercrl store.

So the mqn who was good with his hqnds
took ncrtive spruce and fruitwood qnd fash-
ioned a dulcimer for himself, with heort-
shaped sound holes qnd three strings to be
plucked with c turkey quill. And it mqde cr
gentle, intimate kind of music thct was just
riqht to court cr lady with.

And before there wcts qnythinq crp-
prooching a Scruggs peg, there were pos-

sum-skins, nqiled to bqrn doors to cure
before ending up crs the hecd of some home-
mcrde "bcnic."

In the mid-l9th century, qn industribus
Germqn named Hohner started mokinq lit-
tlemouth-orgqns out of peorwood ondbicss
reeds. The hqrmonicq-as the Ycrnkees
colled it-wqs not only smcrll, it wqs also
cheop ond proctically indestructible ond it
quickly becqme the trusty friend of the lone-
iy hunter, fcrmer, or soiiormon.'Then the
blacks in the South discovered it, r¡nd
worked out their own style of plcying it,
cnd they cc¡lled it the blues hcrp.

Nowcdcys, hcrps, bcrnjos, ond dulcimers
are lumped together with the qutohcrrp, the
wcrshboqrd and the kozoo, qnd we cqll
them "other instruments." The term implies
some kind of slight, which is totolly unde-
served. It isn't just thot the world would be
q miqhty dull ploce if there were nothing
but guitors to listen to. It isn't just thot moré
hoppens, musicqlly, when you've got a vcr-
riety of instruments working together. The
fcrct is, you know, that there miqht not be
much American folk music in the first picrce,
if it hodn't been for the "other instruments."

HOTV TO PLAY HARTTIOMCA
THROUGH YOI.'R EAR

AI\¡OTHER
NOVELTY ETTECT

HOtrI TO PLAY WHILE
DAI{CTNG

TF'?¡h'Littlc lrd/'tlarmnica ¡n L.ft }Irod Play Harmonica Thrcugh a Hoæ



ü.HEN A LITTTE BA8/ 15 ROP¡I
fNTo Tf{fs coLD tDoRrD, HE',6

J¡{E 9 FRI T{TENEDJ

ON THE SURIECT
OF BANJO

"Correct position to
hold the banjo" from
Converse's Banjo
Tutor, 1892

IlE NEEDç SOI/|ÉTANø
T0 cf.lEER Hr¿^ 0P...

TI{E OAY T áEE IT A5 SOOI
A5 A BABY É æPN,I1Ê,

sI{OOLD æ IííUED A BANJO/

PETE SEEGER/
HOWTOPLA,YTHE
FIYE.STRINGBÀ,NIO
The bcsic mcrnuql for
bcnjo plcyers, wiih me-
lody line, Iyrics, ond
bonjo occomponiment
qnd solos notqted in
stqndord form ond tqb-
lqture. Revised enlqrg-
ed edition. 2.00

IEA.N RTTCHTE/
THE DUI.I_:JMER BOOK
The first book to tell the
world of lorge obout the
gentle pleosures of the
Appolochion dulcimer,
by the young womqn
from Viper, Keniucky
who popularized the in-
strument qmong urbqn
lovers of folk music. A
complete instruction
monuol, with an en-
grossing history of the
instrument, personol
reminiscences, ond 16
illustrctive songs from,
the repertoire of the
Ritchie fomily. 2.95

HARRY TAUSSIG/
FOIK STYTE
Ã,UToH^ARP r
,4.n instruction method

for ployinq the outohorp
qnd occompanying
folksonqs. Beginning qc-
compcniments, reqdingr
melodies, melody pÍck-
ing on outohorp, chords
ond keys, off-beots ond
syncopations, instru-
mentql solos, etc. includ-
inq 38 sonqs. 2.95

IOHNBURKE'SBOOK
OF OtD TIME FIDDTE
TUNES FOR B.ã,NJO
Over seventy troditionol
fiddle tunes in lqbloture
form for clowhqmmer
style bonio, with lively,
hiqhly personol notes
qnd commentory. The
music is in a variety of
lunings. For the ployer
with two o¡ three yeors
experience on the bonjo,
qnd q good knowledge
of frcilinq. Record refer-
ences included.2.95

MARION THEDE/
THE FIDDTE BOOK
A comprehensive docu-
ment on ihe folk music
fiddie ond fiddle styles
with over 130 tunes t¡qn-
scrÍbed directly from the
plcryinq of folk fiddlers.
7.95

ARTHURNITKAAND
]OHANNÃE. KULBACH/
THENECORDER
GUIDE
The most complete
quide to Soprano ond
Alto recorder ploying
by two experienced re-
corder teqchers; com-
bines bosic progressive
instruction with q greot
repertoire of folk melod-
ies from mqny coun-
tries. Boqrd covers, spi-
rol bindinq. 3.95

PUTTING
ON

STRINGS

TONY GLOVER/
BTUES HÀ,NP
If it's possible to de-
scribe a hip, irreverent,
ond completely unique
book os q clcssic, this is
it. Iust about everythinq
there is to scy obout

ployinq the hqrmonicq
(mouth horp) blues style,
qnd obout the towerinq
bluesmen who develop-
ed ond refined this hish-
ly personol kind of mu-
sic. Bqsic techniques,
plus enough theory to
mcke thinqs cleqr, blues
history, and criticc¡l bioq-
raphies of Sonny Boy
Willicmson, Jimmy
Reed, Little Wolter, ond
other harpmen. Tron-
scriptions of qrect horp
numbers, in Tony's own
ecsy-to-follow nototion.
It's oll lcid out for you
in wry, personql lqn-
guqçie thot mokes Blues
Hcrrp q treqt for ony
reqder-not only the
would-be horp ployer.
2.95

ARTROSENBAUM/
OID-TIME MOUNTÃ,IN
BÀ,NJO
A procticol opprooch to
tec¡ching old-time, 5-
string mountoin bonjo.
Includes frqiling; vori-
ous 2- 'and 3-finqer
styles; specicl tunings,
etc. Songs qre in toblq-
ture qnd stqndqrd music
notqtion with lyrics ond
chord symbols.2.95
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Before there wcrs such o thing qs com-
municcrtions technology, it wqs possible to
know your fqvorite musicicrn pretty well. He
or she was probobly c neighbor, or maybe
a relqtive. In cny cqse, you were oble to re-
lote personclly to q reol humqn beinq. If
you didn't understqnd clll the words to one
of his sonqrs, you'd tell him to slow up. If you
wanted to leqrn q fqvorite guitcr lick, he'd
spend qn evening tecching you.

Chances qre that todcy your fqvorite mu-
siciqn is someone you've never met in per-
son. What you know of todcry's stors is whcrt
recordings, films, television, qnd publico-
tions hcrve conveyed.

Which is scrd, when you think qbout it. The
songs they've written ond sung mcry recch
down into your hecrrt; the feelings they've
expressed moy mctch your own. But though

you mqy know qbout Jqmes Taylor or Mick
Jcrgger or Melqnie, you don't really know
them os þeople. \Me get lots ond lots of in-
formation, but not the full recrlity. Plenty of
siqht crnd sound, but not much touching.

The personolity book is a meons of getting
a little closer to people you'd like to know. It's
not the sctme qs ct one-to-one cónverscrtion,
or a week spent honging out together. But it
is o woy of bringing q creotive performer
more fully into your consciousness. And in
the process, you may lecrrn some things thct
wouldn't come up in q personol encounter.
Like qn in-depth explonation of James
Toylor's guitor style, ond pictures of his
house as he wos buildinq it. Or crll the words
to virtuqlly all the songs that Mick Jagger
crnd the Rollinq Stones hove ever written-
includingc few they hcve probobly forgotten.



THESONGSOF
ELTONIOHN.AND
BERNIET.ã,UPIN
The phenomenol Elton
John, qifted composer
qnd fqr-out performer,
cnd the sensitive lyricist
Bernie Toupin hove cre-
qted some of the greot
songs of our time-such
qs Your Song, Levon,
Border Song. Here they
qre, with complete lyrics
ond piono orrqnge-
ments, in o hondsomely
desiqned book full of
photos qnd exciting text.

4.95

LEONA.RD COHEN/
SONGSOFLOVE
ÃNDHÃ,TE
New songs cnd insÍqhts
from the brillicntly oriq-
inol Conodiqn troubcr-
dour. With o new photo-
grophic essqy on Cohen
os he is todoy, and on
interview by Jock Ho{-
ferkcmp thql reveqls
new corners in the mind
of lhis omcrzing, torment-
ed ond eloquent crtist.
2.95

ROIIING STONES
The complete story of
the gredtest rock qnd
roll bond in the world,
ond quite possibly the
best-lookinq book of
words, photoqrophs,
ond muslû thot you
hqve ever seen. Over

350 photoqrophs, mony
in full color crnd some
never published before.
Plus clll the words c¡nd
music to virtuclly every
song the Stones have
ever recorded. With in-
terviews, criticism, q dis-
cogrophy, cnd oddition-
ol moteriql by David
Dolton of Rollinq Stone
Mqgozine. Don't miss
this one!
Paperbcck,6.95
Hcrdcover,9.95

I^ã,MES TÃYrOR
The young mqn who
qlcve o new voice to his
generqiion, ]omes Toy-
ior is perhops the best
contemporcry songwrit-
er oround. His book
contcrins 23 of his songs,
c first-person outobiog-
rophy, o section of lyrics
reproducèd from ]omes'
own hondwritinq, ond
Hoppy Trqum's moster-
Iy onolysis of Jomes'
guitor style. Plus o col-
lection of the most sensi-
tive photos of |omes ond
his world. 4.95

TOM PAXTON/
RÃMBTIN'BOY
In the moverick trodi-
tion of Woody Guthrie,
Tom Pqxton is the wry
cnd witty lopicol song-
writer of his generqtion.
Includes topicol songs
likeWhot DidYouLeorn
In School Todqy, chil-
dren's songs like My
Doq's Biqger Thqn Your
Dog, songs of feelins
like I Ccn't Help But
Wonder Where I'm
Bound, qnd love sonss
like The Lost Thinq On
My Mind. 2.95

COUNTRYJOEÃ,ND
THE FISH
Country Joe cnd the Fish
were with the Jefferson
Airplcne ond the Grote-
ful Deod, one of the
bonds thqi were there
ot the beginning in Scrn
Frqncisco. More thqn q
songbook, this book
documents the qwoken-
inq of o politicol move-
ment ond the birth of o
new consciousness
crmong the younq. A lot
hos chonged, but Coun-
try Joe McDonold is still
writing qood sonqs. 4.95

]OAN BAEZ/
THE IOÃNB^ÃEZ
SONGBOOK
In content, crppeqrqnce,
ond spirii, one of the
most beoutiful sonq-
books ever published.
66 songs from the reper-
toire o{ Americq's best
loved folksinqer, with
historiccl and musicql
commentory, crronged
for voice ond piono by
EIie Sieqmeisler with
qultor chords ond copo
indicotions. Illustroted
in color by Eric Von
Schmidt. Includes o dis-
cogrophy oI the record-
inss o{ Iocn Boez. 4.95

THE IUDY COTTINS
SONGBOOK
The qrowth of the folk
music movemenl, cs re-
flected in the songs qnd
personql reminiscences
of Americq's most popu-
lor folksinqer. Trocins
her own life os q musi-
cion, Judy presents o
collection of songs by
Bob Dylon, Leonard Co-
hen, ond Pete Seeger,
os well qs some of her
own compositions.
Piono orrongements,
with quitcr chords, com-
plete lyrics, commentcry
on the songs qnd quto-
bioqrophicol sections-
plus becutiful photo il-
lustrotions. 4.95

B.B. KING
The unchollensed
chompion of the blues
suitor, B. B. Kins devel-
oped his own style of
ployinq ond sinqinq the
blues bock in the eorly
'50's, iust in time to be-
come o mcrjor influence
on todoy's blues guitor
generotion from Albert
Kinq to Eric Clopton.
Most of his gneot oriq-
inol blues, plus mony of
his instrumentql solos,
in tqblqture qnd ston-
dqrd musicql notqtion.
PIus interviews by
Rolph Gleqson crnd
Stonley Dqnce, qnd q
weclth of photos.2.95
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FOR THE
Where does the.music come from?

For folk music, the recrl onswer is os hclrd
to ncril down os the bomplete lyrics to
Fronkie cnd Johnny. You ccn never be
100% sure where o folk song stqrted, for the
chqnces qre thot it owes something to some
eorlier song or singer. And even when cr folk
song was crecrted, consciously, by one per-
son ct q pqrticulor time ond plcrce, it wcts
done preity much for its own sqke, qnony-
mously ond unselfishly, cr qift from the heqrt
of its creqtor to the rest of us. Not for goin or
recognition, not even in the hope thct the
song would remoin in its original form qs it
possed fromhcnd to hond.

At the some time, onother musical trcrdi
tion hos been operoting. Folk musicions
sometimes coll it, wryly, "respectcble
music." The kind thot is composed, not
"mqde up," by someone who hos made cr

serious study of music thot hcs gone before,
ond who knows its rules qnd principles.

MUSIC FOR MILTIONS
SERIES
Clqssics to Moderns
Compiled cnd Edited
by Denes Ãgcry
A remorkqble series,
widely occloimed by
ieqchers qnd students.
Eqch cqrefully qrode.d
volume spqns the his-
tory of piono music from
the Boroque to the Mod-
ern, with pieces orgo-
nized in opproximote
chronologicol order.
Eoch is in its orisinol '
form, bosed on Urtext
qnd other relÍoble edi
tions. Every book in ihis
series is o deliqht{ul col-
lection of outstonding
keybocrd music, useful
for the study of musicql
form qnd theory, for
siqht-reodins, qnd for
the enrichment of lhe
student's repertoire.

MFM l7 Ecrsy Clcrssics
to Moderns 2.95
MFM27 More Ecsy
Clqssics to Moderns 2.95
MFM 37 Clcssics lo
Moderns Ín lhe
Inter¡nediate Grades
2.9s
MFM 47 Ecrly
Ãdvanced Clc¡ssics
to Moderns 2.95

ÃN.ANTHOIOGYOF
PI.ã,NOMUSIC
In four volumes
Compiled cnd crrcnged
byDenesÃgcy
With introductions to
eoch volume by
Prof. Louis L. Crowder
A four-volume treosury
of keyboord music,
spcnning four centuries
ond including represen-
tative, significqnt, and
oppeolinq piono pieces
bv I39 composers.

PIJT,NIST
And, with few exceptions, we ore pretty cer-
tain just whowroteit, of whqt time, crnd even,
sometimes, why.

The world needs both the wild flowers of
the folk process cnd the cultivqied music
of the estoblished tradition. To focus too
nqrrowly ond exclusively on either is to fore-
go a iot of pleosure and the deeper under-
stqnding you ccn goin obout one by know-
ing somethinq crbout the other. Brownie
McGhee, who ought io know, h.o" soid, "l
like cll types of music-l'm not ogoinst no
kind of music. I iike operc, I like Indicn
music, I got a lot of records of all kinds.
Music, it's c¡ universal languoge, qnd I listen
to lt.

A lot of the music cround us comes
through the ongoinq folk process. Thsi's
good. And there's more music thqt comes to
us through the trodition of "serious music,"
qs represented by the piono works on these
pqges. And that'sgood, too

.An Ãnthology of Picrno
Music is olso o living
history o{ music, o
source of personol
pleosure for every pion-
ist, cnd q useful refer-
ence work. It even con-
tqins some surprises for
Ìhe scholqr, since it in-
cludes q number of vol-
uoble compositions
which even ihe most
complete music libror-
ies hove lccked cnd
which, untii now, hove
been avoiiqble only in
hcrrd-to-find Europeon
ediiions.
Vol.I-The Bcroque
Period 4.95
Vol.II-The Clc¡ssiccl
Period 4.95
Vol.III-The Romcntic
Period 4.95

Vol.IV-The 20th
Century4.95
Complete Set 19.50



ATYOUR MUSIC STORE
OR ORDER

FROM US DIRECTTY

SONG BOOKS

OOO]33 ANTHOLOGY OF ÄMERICAN FOLK MUSIC
OOOI32 FOLK SONGS OF ]APAN
OOOO44 LITTLE BOXES AND OTHER HANDMADE SONGS
OOOO34 THE COFFEE HOUSE SONGBOOK
060022 THE IRISH SONGBOOK
000036 THE EV/AN lviccCOLL PEGGY SEEGER SONGBOOK
000028 AÌ!4ERICAll FAVORITE BALLADS
OOOOO4 GiìASS ROOTS HART4ONY OF AMERICAN FOLK

SONGS
OOOì19 FOLK SONGS OF THE BLUE RIDGE MOUNTAINS
000029 AMERICAN FOLKSONG/Woody Guthrie
OOOOO3 THE BELLS OF RHYMNEY
000105 THE EROTIC IIUSE (Hordcover only)
000056 FOLK SONGS OF THE AMERICAS
OOOOIT WE SHALL OVERCOME

BEGINNING GUITAR

OOOI36 FOLK-STYLE GUITAR
OOOOIS BEGINNING THE FOLK CUITAR
OOOOI3 THE FOLKSINGER'S GUITAR GUIDE
02064I PLAYING THE GUITAR
OOOOlO TEACH YOURSELF GUITAR
O2OI28 PLAY GUITAR IN TEN SESSIONS
O2O6UI B.AXTER'S BEGINNING FOLK GUITAR MANUAL
020603 BAXTER,S GUITAR ACCOÌVIP,A,NIMENT MANUAL
O2Oì43 PLAY CLASS]C GUITAR
020134 THE GUITARIST'S CHORD ì\4ANUAL
O2Oì38 THE COMPLETE GUIT¡.R SCALE MANUAL
O4OO57 RHYTHN4 GUITAR
O2OI48,BOCK GUITAR
O2OI4I CHILDREN'S GUITÄR GUIDE
O2OI42 THE YOUNG GUITARIST

FOR THE EXPERIENCED GUIT¡,NISÎ

OOOI37 THE COUNTRY BLUES SONGBOOK
040060 DUETS FOR CLASSIC GUITAR
040063 A UNIQUE COLLECT]ON OF CLASSIC

GUITAR PIECES
O4OI25 THE BLUES BAG
000066 GUITAR STYLES OF BROWNIE McGHEE
OOOI2O THE SONGS OF DOC WATSON
020806 STEF.A.N GROSSMAN'S BOOK OF GUITAR

TUNINGS
OOOI30 CONTEMPORÄ,RY RAGTIME GUITAR

000065 THE FOLKSINGER'S GUIDE TO THE CLASSICAL
GUITAR

OOO]29 THE COUNTRY BLUES GUITAR
OO()l06 DELTA BLUES GUITAR
OOOIIB RÃGI'IME BLUES GUITARISTS
OOOI03 TRADITIOI'JAL & CONTE¡IPORARY FINGER-

PICKII'IG STYLES
OOOOOS FI¡IGER.PICKING STYLES FOR GUITAR

OTHEN INSTRUMENTS

OOOO24 HOW TO PLAY THE s.STRING BAN]O
OOOOI6 THE DULCIMER BOOK
OOOO2I FOLK STYLE AUTOHARP
O2O8OI ]OHN BURKE'S FIDDLE TUNES FOR

BAN]O
000037 THE FIDDLE BOOK (Hordcover Õnly)
OOOO2O THE RECORDER GUIDE
OOOOl8 BLUES HARP
OOOII6 OLD,TIME MOUNTA]N BAN]O

O4OOI7 EASY CLASSICS TO MODERNS
O4OO27 MORE EASY CLASSICS TO MODERNS
O4OO37 CLASSICS TO MODERNS IN THE INTERMEDIATE' GRADES
O4OO47 ËARLY ADVANCED CLASSICS TO MODERNS
O8OO4O AN ANTHOLOGY OF PIANO MUSIC

(4.VOLUME SËT)
080041 VOLUME l: THE BAROQUE PERIOD
080042 VOLUME 2: THE GLASSICAL PERIOD
080043 VOLUME 3: THE ROMANTIC PERIOD
080044 VOLUME 4: THE TWENTIETH CENTURY

PERSONÃLITY BOOKS

060014 THE SONGS OF ELTON JOHN AND
BERNIE TAUP]N 4.95

020631 SONGS OF LOVE ÃND HATE/Leonord Cohen 2.95
020669 ROLLING STONES (Poperbock) 6.95
020653 ROLLING STONES (Hordcover) 9.9S
C20638 IAMES TAYLOR 4.95
000007 RAIIBLIN'BOY/Tom Poxton 2.95
060012 COUNTRY ]OE & THE FISH 4.95
040973 THE IOAN BAEZ SONGBOOK 4.95
060010 THE JUDY COLLTNS SONGBOOK 4.95
020804 B. B. KING 2.9s

FOR THE PIÃNIST
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Pleose send me the books indicoted.
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JTIIE FOLK SONG MAGAZINE

SINGOUT!
For more than twenty years, Sing

Out! has been the voice of the folk
music movement in America. ln the
fifties and sixties, Sing Out! was the
first national magazine to explore
in depth the riches of America's
grass roots musical heritage
through articles on mountain mu-
sic, delta blues, bluegrass, country
& western, rhythm & blues, and
gospel music. Sing Out! was the
first magazine to bring to Ameri-
cans a comprehensive picture of
international folk music, and was
the first to offer wide exposure to
young songwriters and singers:
Joan Baez, Bob Dylan, Tom Paxton
and many, many others.

The 'lfolk boom" and the wide-
spread commercial exploitation of
folk music ended years ago, but
Sing Out! has contínued publish-
ing, its basic thrust unchanged.
lnterest in folk music has never
died, and with or without the sup-
port of major commercial media, it
continues to thrive at the local,
grass roots level, where, in fact, it
seems to work the best. Recent

years have seen an upsurge in in-
terest in folk music throughout the
country as witnessed by the advent
of hundreds of new coffeehouses,
folk societies, newsletters, maga-
zines, and small record companies.
All this activity is documented in
the pages of Sing Out!

An incredible amount of today's
popular music has been built on the
solid foundations of the folk re-
vival, and Sing Out! is the maga-
zine that traces the connectioñs.
ln the last few years, for example,
Sing Out! has printed songs fiom
Paul Siebel, Robbie Robertson, Ry
Cooder, James Taylor, John Prine,
Arlo Guthrie, Steve Goodman,
Happy and Artie Traum and even
Allen Ginsberg, together with Brit-
ish traditional ballads, mountain
music, and blues.

Songs have always been the core
of Sing Out! Ten to fifteen songs
appear in every issué, and the arti-
cles, in a sense, exist only to clarify
where this music comes from and
what it is all about. This year the
magazine has undertaken a new
project to help its readers learn the
songs: Every other issue now con-
tains a flexible soundsheet (a thin,
plastic record) with the first verse
and chorus of each song. The
soundsheet sometimes includes
bits of interviews, music from rec-
ords reviewed, and instrumental in-

struction as well. As Pete Seeger
says, "A music magazine nowadãys
without a record would be like ãn
art magazine with no illustrations."

Other regular features of Sing
Out! include Pete's column-,
"Johnny Appleseed, Jr."; Michael
Cooney's "General Delivery" in
which readers swap songs, stories,
and information; a new column by
the legendary lsrael Young; arti-
cles; interviews; "Teach-lns" that
offer instruction for every conceiv-
able kind of folk instrument; a bi-
monthly roundup of folk society
news; a series on folk clubs and
concert programs; listings and re-
views of new books and records;
and schedules ol folk music activ-
ity around the country.

Sing Out! is owned and operated
as a cooperative by its editorial
board, its supporters and its con-
tributors. The magazine exists as
a result of the devotion of its writ-
ers and its readers, and almost all
articles, songs, pho(qs, and art
work are contributed gratis. .ln the
last couple of years,-"Frienìs of
Sing Outl" organizations have
formed all over the country to help
support the magazine and to find
new readers and subscribers. Why
don't you pick up a copy and be-
come a friend of Sing Out!, too?
We publish bi-monthlf at 3i West
60 Street, New York. N.Y. 10023.

JOHN FAHEY
SLEEPY JOHN ESTES

BUKKA WHITE

Just three good reasons to contact
Yellow Dog for your concert needs.
For thirty-five others, send for
free brochure.

YELLOW DOG
DELIVERY,SERVICE

Wortd's largest blues talent agency.
present¡ng the cream of country
blues, rhythm and blues, and
contemporary blues.

write to: lndian H¡ll Rd.
Palisades, N.Y. 10964
Tel: (914) 3594248
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