


ABOUT ENDGAME:

"Psychoanalysis explains clownery as a regression to an extremely early ontogenetic level,
and Beckett's regression-play descends to such depths. But the laughter that it evokes ought
to choke on itself. This is what has become of humour after it has grown obsolete as an
aesthetic medium and revolting without a canon of the truly humorous, without a place of
reconciliation from where one could laugh, without anything left between heaven and earth
that is really harmless, that would permit itself to be laughed at." —— Theodore Adorno

PRODUCER'S NOTE:

In English 2530.06, classroom study of dramatic literature is begun only after the students
in the course work together to produce a play in Theatre Glendon. The premise in this
approach is that dramatic texts are more fully understood when they are considered
"pre-texts" for production. Moving a text from the page to the stage, students gain
practical knowledge of the variety of languages at play in performance — the theatrical
contexts of sound and light, space and movement (indeed, all the components of design) that
alter the meanings of spoken language. In the process, they also discover their ability to
create and collaborate in a team effort that requires considerable patience and precision.
What I find most rewarding about this experience is the confidence and camaraderie that it
invariably inspires amongst the students involved. Continually, I am led to consider that
"making theatre" is not only an act of commmication between people but a route to
self-fulfilment. — Robert Wallace



CAST

HAMM..... ...David Coulter
NAGG.........Craig Pyette

CLOV.....Kirsten Gauthier
NELL...Jennifer Deschamps

DIRECTOR'S NOTE:

Throughout the course of the month-long production period, the company has experienced a
spectrum of emotions brought out by Samuel Beckett's Endgame. Beckett's works show man as an
absurd and pathetic creature in a meaningless and enigmatic universe. From this perspective
the Modern Drama class 2530 proudly presents their first ever production of a Samuel Beckett
play. I would 1like to express my gratitude to Bob Wallace, Theatre Glendon, and the company
of Endgame for giving me a truly rewarding and memorable experience. "Thanks for the
memories!™ — Helen Hatzis

PRODUCTION TEAM

PITectOr.cccocsesans «.e.eess-..Helen Hatzis
Stage Manager...... LA ..Marinda de Beer
Assistant Stage Manager...Daphne Paszterko
Lighting Design/Operation.....Angie D'Urzo

Sound Design....... eeeseses.Lynne Cavanagh
Sound Operator...... .-.-..+..Keary Scanlon
Costumes....ccecc-.- cessssss..Anna Lee Gould
Make Up..ccvecscccse --+-.+++.Mary Hagerman

Anna ILee Gould
Properties........... .....Daphne Paszterko
House Manager......cscccevee ..Lara Roberts

Publicity/Program...........Jodi Armstrong

ProduCer.c.cccecccceccassce ... -Robert Wallace
Production Manager......Michel Charbonneau
&tmig!l.... ..... ’..'.....Lym mg}l

Set Construction...........lLianne Wakeford
Daphne Paszterko

Lynne Cavanagh

Martine Cockline

HUSHeYS. s ianvamansas ...Lara Roberts
Lianne Wakeford

Jodi Ammstrong

Richard Maas

Peter Stoop

Jacqueline Ross

Shawn Cuthbertson






