Bilingual (EN and FR) Transitional Programming: Loglines: How To Captivate an Audience in 40 Words or Less
Produced by: Continuing Education (Glendon Campus)
Author: Megan St-Pierre

Summary: The object of this interactive workshop is to help students familiarize themselves with the creative process, identify the essential elements of a good story, and to pitch an idea effectively. More specifically, participants will learn what a “logline” is and how to construct one using two different formulas. Finally, participants will be introduced to a grant specifically intended to provide funding for artists from official language minorities. 


Running Time: 1 hour 15 mins  
  
About the authors of this workshop: Megan St-Pierre is a curriculum developer and instructor with Glendon’s Office of Continuing Education. She is a Glendon graduate with an honour's degree in Drama Studies and English. After Glendon, she attended the Toronto Film School for Writing for Film and Television, where she was selected as valedictorian and was awarded the President’s Award at graduation. Along with working at Glendon, St-Pierre is also an independent screenwriter and works with Raven Banner Entertainment as an acquisitions and development assistant.  
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TITLE

	Workshop Objectives:
· Define and identify the essential elements of a story. 
· Create an original logline for a new story. 
· Introduce participants to the Market Access Strategy Grant for Official Language Minorities and receive a brief overview of how to apply for artists’ grants. 

	Materials:
· Phone, laptop, or tablet with access to the internet
· Pen and/or pencil, and paper

	Running Time: 75 minutes
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	Time
	Activity

	5 mins
	Presentations and Introduction

	
	

	10 mins
	Part 1: Quiz: Which film or television series is this?

	
	

	 15 mins
	Part 2: What is a “logline”?

	
	

	 15 mins
	Part 3: Trailers Activity

	
	

	 10 mins
	Part 4: How to Write a Logline with the List Method

	
	

	 15 mins
	Part 5: Write Your Own Logline

	
	

	5 mins
	Reflections, Thank Yous, and Survey Links

	
	

	1 h 15 mins
	THANK YOU!
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Presentations and introduction (5 minutes)
· The facilitation team will present themselves and go over the day’s agenda and learning objectives.

Part 1: Quiz: Which film or television series is this? (10 minutes)
· Objective: This icebreaker activity is intended to gently help students familiarize themselves with loglines. 

· Description: This Mentimeter quiz will present students with six loglines from popular films, television series, and novels, and ask the students to determine the correct film or television series they describe. The students will answer the first three questions as multiple choice, then the next three as open-ended questions. This is to first introduce the concept in a low-pressure way, then to give students the self-esteem to take on this new skill by slightly increasing the difficulty of the task. 

Part 2: What is a “logline”? (15 minutes)
· Objective: In this activity the facilitator will describe the purpose and structure of a logline and demonstrate how one is constructed by dissecting one with input from participants.

· Description: The Facilitator will show a video describing the purpose and formats of a logline and include additional information such as definitions of specific terminologies and recommended sentence length. Then, in a participant-led example, they will guide participants through the dissection of a logline for one of their favourite films or television series.

Part 3: Trailers Activity (15 minutes)
· Objective:  This activity aims to give participants a chance to practice identifying the main components of a story and synthesizing them into loglines.

· Description: The participants will be provided with a film or video game trailer. Participants can work in small groups or individually to review and summarize the works in a logline of thirty-five words or less. After five or ten minutes, some or all the groups or participants may share their loglines. 

Part 4:  How to Write a Logline with the List Method (10 minutes)
· Objective: This activity will introduce participants to the List Method for generating creative story ideas and give participants a chance to generate their own idea (or ideas).

· Description: Using Second City’s “list method”, participants will be given sixty seconds at a time to generate a list of ideas for each component of a logline. At the end of the sixty seconds the participants will choose one idea that will be used to create the final logline.  

Part 5: Write Your Own Logline (15 minutes)
· Objective: In this final activity, participants will be given the chance to explore and develop a logline for their own story before being introduced to a potential funding opportunity. 

· Description: Participants will be given ten minutes to work individually to write a logline for their own, original, idea. Afterwards, they may choose to share it with the larger group if they wish. Once everyone has had the chance to share their ideas, the facilitator will present the Canada Council for the Arts’ Market Access Strategy for Official Language Minorities Fund. 

Conclusion and Participation Survey (5 minutes)
You will have the opportunity to share any final reflections or questions and the facilitator will invite you to complete a participation survey to help improve the workshop.
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Presentations and introduction (5 minutes)
Introduce yourself and go over the agenda and the learning objectives. 

Example:
“Welcome everyone! My name is _____ and I’ll be your facilitator for this workshop. I’ll quickly skim over the agenda for today and afterwards we’ll jump into the workshop through a Mentimeter quiz so we can get familiarized with loglines. Afterwards, we’ll watch a video to get a better understanding of the purpose and structure of a logline. We’ll then practice dissecting and writing our own loglines before learning about a unique development opportunity.”

Part 1: Quiz: Which film or television series is this? (10 mins)
· Objective: This icebreaker activity is intended to gently help students familiarize themselves with loglines.

1. Open the Mentimeter quiz in presenter-mode by logging in at mentimeter.com with the appropriate credentials
2. Display the PowerPoint slide that includes the correct QR code and quiz link and direct participants to join the quiz by either scanning the QR code or following the link. 
3. Explain to the participants that they will first be presented with a one-sentence description of a film or television series and then they will be prompted to choose or provide an answer for which film or television series the sentence describes. The questions and answers for the Mentimeter are in Appendix 1. Once the Mentimeter quiz has been completed, return to the PowerPoint presentation and proceed to the following slide. 

Part 2: What is a “logline”? (15 mins)
· Objective: In this activity the facilitator will describe the purpose and structure of a logline and demonstrate how one is constructed by dissecting one with input from participants.

1. First, ask the participants what they think a logline is. After receiving a few answers from the group, provide them with the following definition of a logline:
a. “a one or two sentence synopsis of a program, script, screenplay, or book, often used to sell the work to a producer or publisher.” (Source: www.dictionnary.com)
2. Play the video “How to Write a Logline — TV Writing & Development Course: Ep4” (https://www.youtube.com/watch?v=pMj8xUa1jOA). Then, review the definitions of each element:
a. Inciting Incident: An unexpected and disruptive event that happens to the protagonist and ends the normality of their life thus setting off the main plot of the story. 
b. Protagonist: The main character. The character whose decisions drive the plot of the story forward. 
c. Goal: What the protagonist needs to accomplish by the end of the story. It is always linked to the Inciting Incident and (in a good story) cannot be completed until the protagonist undergoes some level of internal change. 
d. Conflict or Antagonist: The character, force, or thing that works against the protagonist, preventing them from accomplishing their goal. 
e. Action: What the protagonist does to accomplish their goal. 
f. Stake: The consequences of the protagonist not accomplishing their goal.
3. After all of the elements have been defined, proceed to the next slide to review the logline formulas with the participants.
a. Inciting Incident + Protagonist + Action + Antagonist
b. Protagonist + Action + Antagonist + Goal + Stake
4. Be sure to clarify that neither logline formula is better than the other. However, formula A would typically create a logline that highlights the protagonist, and formula B would typically create a logline that highlights the plot. Advise students that they can choose whichever formula works best for their own personal writing style and that different stories may be showcased best by different logline formulas. There is no real way to know which formula is the best option until they’ve tried a few different drafts of their loglines, but for the purposes of today’s workshop they need only to write one or two drafts. 
5. Provide the additional two logline guidelines: keep the logline to forty words or less and always maintain a present verb tense. 
6. Then, proceed to the next slide and present the two loglines on the slide. Logline A will be written as the first formula, and Logline B will be written as the second. Give the students 5 minutes and challenge them to work individually or with the participant(s) sitting nearest to them to identify each element of the loglines. 
7. [bookmark: _Int_XN7L9I73]After five minutes present the answers on the next slide then ask for a show-of-hands of those who correctly identified any elements. Answers can also be found in Appendix 2.
8. Clarify that neither formula is better than the other, but both are valid options for writing loglines. Writers are always welcome to choose whichever formula they prefer. 
9. Note that both loglines are under 40 words and are written in present tense. This is because it’s important to deliver as much information as quickly possible and to present that information in a way that places the reader in the action. 
Part 3: Trailers Activity (15 mins)
· Objective: This activity aims to give participants a chance to practice identifying the individual elements of a story by first viewing a trailer, then by writing a logline to represent its story.

1. Organize students into 3 – 5 groups. 
2. Direct students to scan the QR code on the PowerPoint slide which will take them to a Google Doc with links to the trailers for the activity. 
3. Assign each group a trailer from the list. 
4. Allow the participants ten minutes to review their assigned trailer and compose a logline using one of the formulas from the previous activity. N.B.: It may be helpful to instruct the participants to first identify as many story elements from the materials as possible before beginning their composition. Students may work in small groups or individually.
5. After the ten minutes have ended, give participants the opportunity to share their loglines if they wish. Write the shared loglines on the board or as an annotation on the zoom screen and identify the elements. 

Part 4: How to Generate Ideas for Logline with the List Method (10 mins)
· Objective: This activity will introduce participants to the List Method for generating creative story ideas and give participants a chance to generate their own idea (or ideas). The point of this exercise is to get students familiar with suggesting ideas without being afraid of suggesting “bad ideas”. 

1. Introduce the next activity by explaining that it will help the participants generate creative ideas for loglines in ten minutes or less. The Facilitator can also mention that this method is used by comedy writers at The Second City (if participants are familiar with The Second City).
2. Read through the slides entitled “The List Method” to introduce the activity to the students and familiarize them with the steps. 
3. It is highly recommended to begin the activity by reminding students that in creative writing “something is better than nothing and done is better than perfect”. This advice is presented on a slide immediately preceeding the “The List Method” slides.
4. If presenting in person: write “Setting/Story Worlds”, “Protagonists”, “Goals”, “Conflicts or Antagonists”, “Stakes”, and “Inciting Incidents” on the board or on poster paper in a way that allows room beneath each element for a list to be written. 
5. If presenting virtually: Return to the Mentimeter presentation and advise participants that they will be prompted to answer a series of open-ended questions. 
6. Tell the participants that they will have only sixty seconds to come up with as many ideas as possible for each element category. Advise participants to simply say their answers out loud or to type them into the Mentimeter when prompted. They can suggest as many answers as they wish and they do not need to worry about them being “good” ideas, ; the point is quantity over quality for this part of the activity. 
7. Begin with “Setting/Story Worlds”. Once the sixty seconds are done and the participants have provided an adequate number of suggestions the Facilitator will guide them in choosing one (1) story world or setting from the list they just created. For example, Canada’s Wonderland. 
8. Next, participants will have sixty seconds to come up with as many potential protagonists that could exist in a story set at their chosen setting or story world. So, for example, if they chose Canada’s Wonderland as their story world, who are possible protagonists that exist within Canada’s Wonderland? In this example some suggestions could include: a lost child, a ride operator, a seagull, a funnel cake line-cook, etc. Then guide participants in choosing one protagonist from their list. 
9. Repeat the previous steps with each element (goal, conflict/antagonist, stakes, inciting incident).
10. Finally, using the chosen story elements from all the lists, the facilitator will lead the class in combining the elements into one logline. 

Part 5: Write Your Own Logline (15 mins)
· Objective: In this final activity, participants will be given the chance to explore and develop a logline for their own story idea before being introduced to a potential funding opportunity.

1. First, provide participants with ten minutes of individual work time to think of an original story idea and generate a logline for that idea. The logline can be for any type of story: film, television, video game, graphic novel, novel, etc. Advise the participants that they can use the list method to generate ideas, or they can craft a logline for an idea they already have. All that matters is that it is entirely their own idea. 
2. After the ten minutes have ended, ask the participants if anyone would like to volunteer their original loglines. After a few participants have shared (or if no one wants to share) proceed to the next slides to present the Market Access Strategy for Official Language Minorities Fund. 
3. Inform the participants that they can use their new loglines to apply for the Fund and if they are granted the funding, they can receive up to 60,000 dollars towards the project for which they’ve just written a logline.


Conclusion and survey (5 minutes)

Ask the participants if they have any final questions or comments, thank them for their participation and ask them to complete the participation survey:
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Loglines - EN.pdf
1. Two star-crossed lovers fall in love aboard the R.M.S. Titanic and struggle to keep their relationship afloat as the doomed ship sinks into the freezing North Atlantic.  
a. Cast Away
b. Titanic
c. Captain Philips
2. After a Christmas elf learns that he is actually human, he travels to New York City to meet his cynical biological father and restore the Christmas spirit to all before Christmas Eve.  
a. Love, Actually
b. Elf
c. Home Alone
3. A thirty-something single mother and her teen daughter navigate romance and family in a storybook Connecticut town populated by an eclectic, eccentric community.
a. Golden Girls
b. Girls
c. Gilmore Girls
4. When a young boy disappears, his friends and family team-up with a mysterious telekinetic girl to confront the terrifying supernatural forces holding him hostage.
a. Stranger Things
b. The Chilling Adventures of Sabrina
c. The X-Files
5. On the Outer Banks of North Carolina, a tight-knit group of teens from the wrong side of the tracks stumble across an actual treasure map while on a mission to find their ringleader’s missing father.  
a. Outer Banks 
b. Riverdale
c. One Tree Hill
6. When all the fairy tale creatures in the land unexpectedly move into his swamp, a grumpy ogre agrees to save a princess from marrying an evil lord to get them out.  
a. Land Before Time
b. Tangled
c. Shrek
APPENDIX 2: PART 2 “WHAT IS A LOGLINE” EXERCISE ANSWERS
a. LOGLINE A: When her younger sister is chosen to compete in a televised death-match for the entertainment of the elite, an impoverished teenage archer volunteers to replace her, making her a media darling, and an enemy of the corrupt government.  
i. Inciting Incident: “When her younger sister is chosen to compete in a televised death-match for the entertainment of the elite”
ii. Protagonist: “an impoverished teenage archer”
iii. Action: “volunteers to replace her, making her a media darling, and an enemy of”
iv. Antagonist: “the corrupt government.”
b. LOGLINE B: An impoverished teenage archer captures the public’s heart, but the government’s enmity, while she fights to survive a televised death-match so she can return home to care for her younger sister and ill mother.
i. Protagonist: “An impoverished teenage archer”
ii. Action: “captures the public’s heart,”
iii. Antagonist: “but the government’s enmity”
iv. Goal: “while she fights to survive a televised death-match"
v. Stake: “so she can return home to care for her younger sister and ill mother.”
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· Studiobinder.com: Film production software website with excellent scriptwriting learning resources and tools. It also includes a very large catalogue of film theory and film production articles. 
· “Save the Cat! The Last Book on Screenwriting You’ll Ever Need!” by Blake Snyder: A book originally published in 2005 that provides very clear and detailed instructions on how to write a logline. Also includes excellent advice on story format. The “Blake Snyder Beat Sheet” is the storytelling structure used by most working screenwriters. 
· Savethecat.com: A website based on the book of the same title by Blake Snyder. It offers a large variety of free and paid tools and resources to help writers of all mediums finetune their story structures. 
· Bbc.co.uk/writersroom: While the BBC’s Writer’s Room offers workshops, fellowships/mentorships, and contests for British citizens only, they do also host a free podcast, interviews with working screenwriters, a scriptwriting glossary, an 8-part video series on “Scriptwriting Essentials”, as well as a vast library of free screenplays from produced films and television episodes. 
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Part 1: Quiz: Which film or television series is this?
· Created by author of workshop.
Part 2: What is a “logline”?
· Definition of “logline”: https://www.dictionary.com/browse/logline
· Video explanation of the logline formulas: https://www.youtube.com/watch?v=pMj8xUa1jOA 
· Definitions of story elements created by author of workshop.
· Examples of loglines A and B created by author of workshop.
Part 3: Trailers Activity
· The Little Mermaid: https://www.youtube.com/watch?v=kpGo2_d3oYE  
· Biskaabiiyaang: https://www.youtube.com/watch?v=6prnuLKt1fI  
· Ted Lasso: https://www.youtube.com/watch?v=3u7EIiohs6U
· Elemental (film EN): https://www.youtube.com/watch?v=hXzcyx9V0xw
· Super Mario Bros (film EN): https://www.youtube.com/watch?v=TnGl01FkMMo
· La petite sirène: https://www.youtube.com/watch?v=qEnPOPzb2VY
· Sage-homme: https://www.youtube.com/watch?v=jwzyb772IAo
· Lupin: https://www.youtube.com/watch?v=gCmuYqeeNpc
· Élémentaire (film FR): https://www.youtube.com/watch?v=C_oyIKvo5_A
· Super Mario Bros (film FR): https://www.youtube.com/watch?v=GCW0KFA-yAM
Part 4: How to Generate Ideas for Logline with the List Method
· Created by author of the workshop.
Part 5: Write Your Own Logline
· Market Access Strategy for Official Language Minorities Fund: https://canadacouncil.ca/funding/strategic-funds/market-access-olmc-fund


York University’s Glendon Campus has been offering exceptional bilingual university education unique in Canada for over fifty years. Our commitment to education and bilingualism also extends 
to our bilingual transitional programming for high school students. Learning a language is 
rewarding and fun, even if it can sometimes be frustrating. Our programming is designed to give 
students an opportunity to expand their vocabulary and learn important skills by participating in interactive workshops on financial literacy, leadership, urban geography, biology, psychology and a wide range of topics in the social sciences. 
 
Our programming can be delivered to Francophone or Anglophone students in their mother tongue, or to Francophone and Anglophone students seeking to improve their second language 
learning (FSL or ESL). 
 
#LifeLongLearningBeginsHere #BeingBilingualRocks #BilingualNinja

Contact us today to find out how we can help you keep your students educated 
and engaged in and out of the classroom. 
www.glendon.yorku.ca/brainboosting 
destination@glendon.yorku.ca
 

Katie Ablett, MBA, PMP |  katie.ablett@glendon.yorku.ca 
Director, Continuing Education
Vanessa Paquette, B.A., M.A. |  vanessa.paquette@glendon.yorku.ca 
Coordinator, Continuing Education
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