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Nathalie-Roze Fischer

Fracture
Penetrates

Save for a rather incongruous and sporadically successful  Sex Pistol Johnny Roten, whose
opening scene, Fracture offered o consistently unique and provoca-  music was used as an appropriate
tive exploration of potent Issues. The collaborative script communi-  back-drop w the piece, “Anger 7

cated with conviction, through the astonishingly solid cast and was  an energy”,

further enhanced by the selective and
original use of sound, light and dance.
Under Victor Oland’s direction, the ®
end product of this collective plece g
was both rich and raw.

Fractlure's obvious scenc
Uevelopment aml individual con-
tributivns sesulted in creanve treas- L]
mentsof oniversal themes and sub-
jective realities. The vignettes ad-
dressing political contlict, the dy-
namics ol maleffemale relanon-
ships and racial stereotyping proved ®
10 be the most powerlul. Berefl ol
censorship and withont aiempling,
tw pacify the audience via disasso-
cistion, particularly in the sketch
challenging tacial pigeon-holing,
the play defiantly created aneces- °
STy tension.

[t 1% tension that isthe citalyst to
change and Fracture may, indeed,
have inspired people to re-evalae
their own pereeption. T'o quute cx-

L

Pro Tem, January 31, 1994, p. 5

[ M=

e

a5 gt de T ey
ST

L
. ‘i.
writhen by, . 5

VicToR  oLkND
with

Joaes ANOTRIDM.

PR bl




