
Thomas Middleton (15E0-1627) rvas a
Jacobean dramatistwhose plays, such as

f[g Revenger's Tragedy, The Changeling,
and the original version of Women
BewareWomen, are marked by a
sardonic wit and a viciously critical view
of the social values of seventeenth-
century England.
Howard Barker is one of the most
controversial playrrrights of the English
stage today. His Theatre of Catastrophe
is revolutionary for its rejection of
collective over individual experience in
theatre. In writing this version oflUomea
Beware Womenr'Barker has condensed
Middteton's first four acts into one act
and then created his own second act in
which Middleton's characters enact
Barker's plot.

Music for this production oflUpmen
Beware \ilomen composed by Michael
Nyman and performed by The Michael
Nyman Band for the lilm "The
Draughtsman's Contract'.

BAR SERVICE WILL BE AVNI,ABLE IN THE
SAI,ON GARIGT]E FROM 7$OP.M. TO t$OP.M"
ATTHE 20 MINUTE |NTERMTSSION, AND
AFTER TTIE PERFORMANCE.

Curtain is at E:fi) p.m
Running time is 2 hours 30 minutes
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CAST

LEANTIO a factor
BIANCAhiswife
THEWIDOWhiS mother
GUARDIANO uncle toWard
FABRITIO father to Isabella
LI-Ahis sister
ISABELLAhis daughter
HIPPOLITO heruncle
WARD a rich young heir
SORDIDO his man
DUKE OF FIORENCE
I,ORDCARDINAL
MESSENGERTo the Dulie

The Scene:

DIRECTOR'S NOTE:

Womcn BenmrcWomen is a playthatasks some iainful and
disturbing questions both ofits characters and ofthe audiencc.
This is particularlytme of the questions it raises forwomen. It
has a special nelevancp to a generation of women forwhom the

rrvord'feminismn, like any other nismn, is in danger of becoming
"stale ideologf.
In forging a collective female identity, rrc must not dismiss the

need for individual self-rtalization. Bianca is as much a
collaborator in her expioitation as she is a victim of it. Livia, once

Bianca's Gnemy, eventually becomes her salvation, waming us that

'1ve have the same sex, but are not equallywomen. It's a false

sisterhood...".
To interprct Women Bewarc Women as an expnession of anti-
feminist sentiment would be facile. It is not a rejection of feminism
but a demand for ne-evaluation and rcdefinition. The linal act of
violence against Bianca is catastrophic not because it is a violation
of her self, but because it is selfdiscovety.

Tara Huda

BARKERON MIDDLETON

Ihey call ne a pessimist, but I only have a sense of
lmpossibtity. Middleton's pessimism is a pessimism of the soul.

His lack of hope brought out the humanist in me.

Florence. England. Ihe super'finanoe oconomies. And I
discover in him the man who knows love also is a commodity.

The body as currency. Innocence pays no dividends. The

orgasm is the deal.

Even the lowest clerk is taught to hoard. So l-eantio hoards

Bianca. The tlesh however, cannot be held. It is not stable,

anymore than moneY.

Middleton's world is a sexual stock exchange. And I rcdeem

his lost souls,l, the pessimist' redeem his rotted kindness.

Middleton says the woman manies a fool and fucks her
favourite. I say no one is as stupid as tbey appear.

Middleton says a woman buys her ser I say even bought sex

camies hope.

Middleton says lust leads to the grave. I say desire alters
penception.

He saw the comedy in cruelty. He knerv women wene not better

than men, and that we collaborate in our oppression. He knew

girls were ruthless also.

The Lcft has ignored the body. It has yielded sexuality to the

reactionaries. Middleton knew the body was the source of
politics. He did not know it was also the source of hope.
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